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To be Selected from our OataJo 

1 Subscribers at $1 50 each, music valued at 
3 " " " 
4 " " " s " " " 
6 " " " 
7 " fC " 
8 " ff " 
9 " • " 

IO " • " 
II " " " 
12 " " " 
13 " " " 
14 " " " 
IS " " " I 
I6 " • " I 

17 " • U · I 

18 " • " I 
19 " • " I 

20 " " " IS 

OUR CASH RATES. 
...,.._. 

a Copy, one year •••••••••••••••••• $ I 
1 Copies, " 2 '{Q •·•····•••········ 
3 " " •..•...•.......... 3 90 
4 cc " ········ ····•····· 5 20 

s " " ••··••·•·········· 6 so 
6 " " .•...••........... 7 8o 
7 " " 9 10 ...•.............. 
8 " " ••••··•·•·•······· 10 40 

9 " " ~I 70 ••......... . ..... 
IO " • " 13 00 ·•·····•·········· 
II cc " ·••··············· 14 30 
I2 " " . ..... IS 6o .•••.•.•... 
13 " " .•.......•........ 16 8o 
14 " " ·•····•··········· 18 20 

IS " •• ..••....•......... I9 so 
16 " " ••••.•.......•.... 20 6s 
17 " " ••················ 21 30 
I8 " " •••••.......•..... 22 8o 
19 " " .•.•••••.....•.... 23 6s 
10 " " •.....••.•........ 24 '00 

In remitting, send Draft on St. Louis, or 

Postal Money Order, payable to BoLLMAN & 

ScHATZMAN; or where these can not be obtained, 

enclose your money in a registered letter. 

Write plainly your name, postoffice, State 
and county, and addrec;s all letters to 

BOLLMAN & SCHATZMAN, 

In North Fifth Street, St. Louis, Mo., 

Music Publishers p.nd Dealers in Musical 
:Merchandise. 

year 187'2, nave r c~i.vcd, in addition 
to the Magazine, the following pieces of music 

in sheet form : 
VOCAL. 

I'll Leave My Friends No More ... - · · · · · 4° 

They Planted There a Blushing Rose.· · · · · 35 
Good Night, Dear Friend ... - - · · · · · · · · · · 35 
Springtime (by Abt) .. -- . · · · · · · · · · · · · · · · 35 
Come to My Cot (Quartette) ... ····· ·- · · · 35 
Angels of the Earth .... . - - -.- · · · ·: · · · · · · · 35 
Coukl. thy Heart hut Bent w1th Mme. ·-··· 3~ 
I Only Dreamt She Kissed Me-- ···· - · · · · 3$ 
Life is Like a Forest ... - .. ·- · · · · · · · · · · · · 35 
S nshine's Gone Away .... -··-·-·· · · · · · · 35 
I cannot Say the Sad Good Bye--· · · · · · · · 35 
In My Sweet, My .Happy Dreams .--··· · · 35 

IN ST R u Vl ENTAL . 

Leap Year Polka . .... -- -- · · · · · · · · · · · · · · 35 
Silver Bell Galop ..... -- -- · · · · · · · · · · · · · · 35 
Spring Flo\•er \Valtz ... - .. -- · · · · ···•·• · · 35 
Dolly Varden Schottisch . .. - - -·. · · · · · · · · · 35 
Far From Thee ...... --·-·············· 35 
'"f\viligl1t Mazurka. .. ... - ...... ·- · · ·--- · ·-- -· 4° 
Amitie Polka ......... ---- · · · · · · · · · · · · · 35 
Autumn Leaves Waltz .. -.--···· · · · · · · · · 35 
Imperial March ..... - . - · · · · · · · · · · · · · · · · 3$ 
Pegasus Galop .. -..... - · -- ·- · · · · · · · · · · · · 35 
Spring Flower Schottische .. · · · · · · · · · · · · · 35 
Etoile du Soir Valse ... ··-·············· 35 
Subsc1 iption, $1 50 per Anmtl~l- Single Copy, 25 Cts. 

BOLLMAN & SCHATZMAN, 
.l\To. II 1 N. Fijtlt Street, St. Louis, Mo. 

~Agents for Scuo:vrACKE.R's CELEBRATED 

GOLD MEDAL PIANOS . 

LID SILVER WARE. 

THE 

ham Manufacturing Co. 
OF PROVIDENCE, R. I., 

gest manufacturel-s of Solid Silver Ware in the 
and whose exquisite designs, elegant finish, and 
eed quality, have placed them at the head of the 

are trade, have appointed 

C. JACCARD & CO. 
Nos. 401 and 408 North Fourth Street, 

of Locust, Odd Fellow's Hall, their Special 
or the West, and who now exhibit the finest and 
ock of 

SILVER SPOON'S AND FORKS, TEA 
8, CASTORS, BUTTER DISHES, 

inations for Bridal Presents, ever seen West of 
k. 
lie are specially invited to examine this elegant 

nse stock. Descriptive price list will be sent 
application. 

NER OF FOURTH AND LOCUST • .,a 

AGENTS WANTED.-We want an agent in every 

town to solicit subscriptions to the IMPRESSARIO. A 

good size~ list can be obtained in almost any neighbor­

hood, and a valuable premium secured with very little 

effort, eithel' in cash or music, at the option of the party 

sending us a list. 

CHEAPEST PAPER IN THE WORLD. 

POSTAGE. 

The postage on the lMPRESSARIO is 12 cents per year, 

payable quarterly, in advance, at subscriber's postoffice. 

Subscriptions from the British Provinces must be 

accompanied with 24 cents extra to prepay U. S. postage 
to the line. 

Ctty subscriptions are 12 cents extra, as we must pre­
pay all city delivery. 

Send Direct to us for your Music. 
If your regular music dealer has not the piece of music 

you wish, send your orders direct to us, and you will get 
it by return of mail. 

Remember, it is no mo~e trouble or expense to us to 

send music one thousand miles than it is to send one 

mile. Therefore, send direct for what you want, and 
save both time and expense. 

In ordering Sheet Music or Books, give, if you can, 

the correct and complete title, and name of the author, as 

there are many pieces of music with the same or similar 
name, but by different composers. 

Music Books of all descriptions, Instruction Books for 
all kinds of Instruments. 

No matter where a piece of music or music book is 

published, you .will obtain it by sending to us. 

BOLLMAN & SCHATZMAN, 

111 N. Fiftlt. Street, St. Louis 

The Largest Religious Paper in the World. 

The St. Louis Christian Adv:ocate, 
EDITED ~y 

Rev. THOS. M. FINNEY & Rev. THOS. E. BOND. 

Price, $2 per annum, in advance . 

THE SOUTHERN REYIEW, 
Edited by A. T. BLEDSOE, LL. D. 

The Finest Quarterly in America. Price, $5 per annum; 
to Ministers, $4. 

THE .MEDIO.!LL .!LROHIYES, 
EDTTED BY 

DBs. WHITEHILL, GREGORY and LANKFORD • 

A Monthly Journal of Medical Science. $3 .per annum. 

THE CHILDREN'S ADVOCATE, 
Edited by Rev. W. M. LEFTWICH. 

PRICE, F 0 R T Y C EN T 8 PER ..t N NU M. 

PUBLISHED BY THE 

Southwestern Book and Publishing Oo., 
510 and 512 Washington Ave., St. Louis, 

Wholesale and retail dealers in BOOKS and STATION­
ERY and MASONIC GOODS, Printers, Bookbinders, 
and BlaAk Book Manufactu~rJi. (F' Address orders to 
the Company, or to 

JNO. W. BURD, 
Manager. 
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In remitting, send Draft on St. Louis, or 

Postal Money Order, payable to BoLLMAN & 

ScHATZMAN; or where these can not be obtained, 

enclose your money in a registered letter. 

Write plainly your name, postoffi.ce, State 

and county, and addre~s all letters to 

BOLLMAN & SCHATZMAN: r 

III North Fifth Street, St. Louis, Mo., 

Music Publishers iJlld Dealers in Musical 

Merchandise. 

A MONTHLY MAGAZINE, 

D.l£VOTED TO 

Music Literature and the Fine Arts, 
NEWS, REVIEWS, CRITICISMS, &c. 

Two pieces of New Music in each number-one Vocal, 

the other Instrumental-the latter printed from engraved 

plates, with a handsome title, and issued ~s a supplement, 

for subscribers only. 

Reading matter, original and selected, in all depart­

ments of the Art. 

News, fresh and reliable, from all parts of the United 

States; also, latest Foreign intelligence. 

Printed on the finest tinted papq stitched and cut, 

$I 50 per year. 

Single copies, 25 cents, including Supplement. 

Subscriptions may commence with any number. 

BOLLMAN & SCHATZMAN, 

Publishers and Proprietors, 

I I I North Fifth Street, St. Louis. 

:JOHN W. BUTLER, Editor. 

ftDVERTJSEMENTS. 

Twenty-five , ~uts per line, each insertion. 

Special Notices, thirty.five ce~ts per line. 

WPAYABLE IN ADVANCE . ..s!l 
All advertisements are counted by space (solid Non­

pareil type). 

AGENTS WANTED.-We want an agent in every 

town to solicit subscriptions to the IMPRESSARIO. A 

good sizea 'list can be obtained in almost any neighbor­

hood, and a valuable premium secured with very little 

effort, either in cash or music, at the option of the party 

sending us a list. 

POSTAGE. 

The postage on the IMI'RESSARIO is 12 cents per year, 

payable quarterly, in advance, at subscriber's postoffice. 

Subscriptions from the British Provinces must be 

accompanied with 24 cents extra to prepay U. S. postage 

to the line. 

Ctty subscriptions are 12 cents extra, as we must pre­

pay all city delivery. 

Send Direct to us for your Music. 
If your regular music dealer has not the piece of music 

you wish, send your orders direct to us, and you will get 

it by return of mail. 

Remember, it is no more trouble or expense to us to 

send music one thousand miles than it is to send one 

mile. Therefore, send direct for what you want, and 

save both time and expense. 

In ordering Sheet Music or Books, give, if you can, 

the correct and complete title, and name of the author, as 

there are many pieces of music with the same or similar 

name, but by different composers. 

Music Books of all descriptions, Instruction Books for 

all kinds of Instruments. 

No matter where a piece of music or music book is 

published, you .will obtain it by sending to us. 

BOLLMAN & SCHATZMAN, 

111 N. Fiftk Street, St. Louis 

SOLID SILVER WARE. 
---~-----------

THE 

Gorham Manufacturing Co. 
OF PROVIDENCE, R. I., 

1 he largest manufacturel's of Solid Silver Ware in the 
World, and whose exquisite designs, elegant finish, and 
guaranteed quality, have placed them at the head of the 
!-ilver Ware trade, have appointed 

D. C. JACCARD & CO. 
Nos. 401 and 403 North Fourth Street, 

Corner of Locust, Odd Fellow's Hall, their Special 
Agents for the West, and who now exhibit the finest and 
largest stock of 

SOLID SILVER SPOONS AND FORKS, TEA 
SETS, CASTORS, BUTTER DISHES, 

And combinations for Bridal Presents, ever seen West of 
New York. 

The public are specially invited to examine this elegant 
and immense stock. Descriptive price list will be sent 
by mail on application. 

WCORNER OF FOURTH AND LOCUST • .A;;J 

CHEAPEST PAPER IN THE WORLD. 

The Largest Religious Paper in the World. 

The St. Louis Christian Advocate, 
EDITED BY 

Rev. THOS. M. FINNEY & Rev. THOS. E. BOND. 

Price, $2 per annum, in advance . 

THE SOUTHERN REV'IEW, 
Edited by A. T. BLEDSOE, LL. D. 

The Finest Quarterly in America. Price, $5 per annum; 
to Ministers, $4. 

THE .MEDIC.!lL .!lRCHIYES, 
EDTTED BY 

DBs. WHITEHILL, GREGORY and LANKFORD. 

A Monthly Journal of Medical Science. $3 .Per annum. 

THE CHILDREN'S A.D VOCATE, 
Edited by Rev. W. M. LEFTWICH. 

PRICE, F 0 R T Y C EN T S PER A N NU M. 

PUBLISHED BY THE 

Southwestern Book and Publishing Co., 
510 and 512 Washington Ave., St. Louis, 

Wholesale and retail dealers in BOOKS and STATION­
ERY and MASONIC GOODS, Printers, Bookbinders, 
and BlaAk Book Manufacturers. W Address orders to 
the Company, or to 

JNO. W. BURD, 
Manager. 
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CLOUDS. 

Linger, l•hlioger:amoment, 
Ro•r·IIUcdcl<>ud•of the 1\e.-t; 

l.et th~ ..:•f! light uf th>· glury 
I h-er us lo•·in~l~- re-t. 

\llthi,darl. IH,.hlthouartcheering, 
With ,,ft,.,.,.,,.ofl~e:..utifut light; 

l.in~r,ohhngcramument, 

l>io.l "' ""' ~-et thJ· boO<•I nigh: 

-.t .. wly 1h~ 1nnter <1.,.. :lid~-1. 

-.unl>ea"" wnc tin1id ~"'1 'h)·; 
Huwallthj· e'•Jni.ile l>Cau1y 

lil•'"'inthel>ro~;httlln""t•I.J·· 

:-.no .. ·•mthehill.Jdc>,blu,hm~o:, 
~weetl~- rdl.,c·ting thy h~;lu: 

-. .. atch no· •u qnic·kl~- the ""e-tint, 
['355 •I sn "'iftl~- from •i):ht. 

r u.,,, fair ~rtthuu d oudkts. 

1-:ocn,.·hdewe l~kye<kpart, 

Whileadtepfcding of '"'Inc.;;• 
-.tealothr< ghthedeplh,l•fthehu.rt. 

So.Unurpln.sure•"ill>·ani,h, 
]<>}'larric•<>t>l)'th"tlay; 

Soon ,.;Uth.,,hadow>ofdea.lh£om.,, 

Come, 10ithth1· r<>•)'-h\te<l •plenolor, 
H:u;;l.:tou' of•en&l}\in, 

S.ouotlin1e wloen ,j,mn•, all <;hC<'rl..,_,, 

llnlol In <>Ur heut< their dark rci~n. 

S;,dl~·- when ""tdoinl; the •by clo,c, 
llrea-io"J>lh<"cnld,j,:h>my~:ra)·, 

"illolh)-light:uulthyto.-auh, 
llri\'t all 1 lr arrow a"'~Y 

FREDERICK CHOPIN. 

ST LOUIS, APRIL. 1873. NO.2. 
Having, at an o.:arly agl', contracto.:d a m(lrn·,,_,,,_. ment to \laclamo.: l)udc\ant. For eight years 
d~ C<>llt'<'ll(mu, and findmg tho;: yoke gr011 too she watt:he<l Ol'o.:r him in illnt-ss with unwo;:ary­
galling: as tht: JC:I"" p:b~o.:d, she had boldly ing care, comprehended his genius. unrio.:f">tood 
~haken it off, and in so doing had freed her.it:lf his <;.tprices, ~~·mpathi1cd "ith hi~ sorrows, and 
from all funns that were purely conv~,entional. sustained him "ith a strength foreign to his o"·n· 
In ~pitt: of the prejudice r.1i~cd by ho.:r hlx:ral lk had no immediato.: tic~, anrl et·ery fibre o 
opinions and indepo.:ndent life, sht Occame the his natur: t"incd itself about this brilliant but 
centn: of the mo~t brilliant circle of !'an~. Into tender-hearted \\Oman. He died in the fall of 
this cm:le Chopin drifted. ;\ut" ithstamhng his r8-19, and was buri..:d, at his own request, in the 
dislikc of htcrary women, be 11:ts forced t11 re churchyard of Pi·rc b Chaise, between Bellini 
cognize the f..'l~cination of a •pirit ~o strong ami and Cherubini, both of whom hc had known and 
sdf-rdiant, so brilliam and so gifted, but withal ]on:d.-Amanda R. Grrr in Atlantie Afont!tly. 
sn tender and so genial. In the autumn of __ 

t83_7 ~lad:tmt' Dm!t:•·,mt "cnt to the !;le_ of M USIC.\\. •ossil is rife in ;\c" York. 
\lajorca for the hc:tlth of her '>011 ~launce._ .'olme. Luffa, it is nu11 undcl':>tnod, rc­
Chnpin w:ts ~u1fcnng ~ncrdy frnm 1'1: dJ'<Casl' ol mains in till' country another sc:1son, ha1ing 
the lungs, to "hid1 he wa~ a 1ictim fnr Sll many ~igne<l a t.:ontract with illa~ctzo.:k tn that effect, 
year.<. llor•ing to fin1\ relief from thc mil<! air and wdl J>TOhably he :t~snclatl·d 1\tth lhna dt 

o~ the .'olt"(htcrrancan, he a<:compa~lic<l h.o.:r. ~:~u~1ksua\~e~~~~:r~·1~~~~t~t'~'~-,;~c~.~;:;J><:.S1!(.~-~: ~~~: 
1 hc1· fou_nd lod~nng-. Ill a rumed Carthu~J:tn sica! prom iS(· of next se:~,on is ahQ fully set 
con•·ent, m a lo•-dr and secluded part of the forth, most of the contracts hating been signed. 
isbnd. The picture is a pot:tic one: a man, ThcleaseoftheAcafkmyof~lusicforapcriod 
lnnely, ami an arti~t; a woman, who is an art- of ten weeks. has l»<:en conceded to .\lax Stra-

tistc, t<>O, an<! in 11 hose ten<lt'r. e)·c he reads the ~~~~;t~1~17)(;~~1l ~~;~~-~~~~r~~e1r1'11~~u'~~~;:~ae ~::;t~ 
~ct:reb of lu~ 011n soul; a •1u1ct spot of rarest to the LTnitt~d State-; has Lko:n def.:rrcd for a 
lx:aut), frum which the glare anrl diu of the twcl\e momh, and \111.:. Chri~tint' :-l'ils,;on wi11 
great world i~ fort::•cr shut out; \Oft bn.~it:>, be Mr. Strakosch's_l•right._particularstar. He 

hca•y "ith the pnfumc of orange gron-s, the ~:!n~~~a~~::s ~~~t~t ~:~r;~~~~~~ ~~c~~~~~u~~~~~r~~-
fa~-off, drc:nny mn~1c of the sea, thc Sttl1j_'lc hfc Lane Thcatre. in 1 .ondon ~li~~ Annie Louis~ 
w1th 1\s pkasurc detail~, thl' nmrmngs ol husy Can·, a contralto. who needs no introduction to 
work. the en~ning rarnhlcs among the i1y-hung the .\mt:rican public, has also IJ.ecn rc·_o.:ngagl-d. 
cloi~t~·r;-such i~ the ely~1um of many a poet's He .".111 ha•c three tenoN: Sq.;:nor Ennen Cam-

dre;Jm. _ Some_ of his most beautiful composi~ ~~11:111~·u~:H;~~~~~~~:~~.~ ;111S11~~~~~~~~i~~;:~ ~~:1:0:~ 
liOns_ were wntto.:n. here: _hut "c can scarce\} II hoM' ,aluc in the moot popular O]><·ras of the 
nnagme thcm the ltl'>JHTCittons of ]()It' and hap- • ,';ils<;on reperton· cannot be m·cre,.nm.Lted: and 
pine,.s: nor do they suggc>t the cool freshness ' Signor Bonfr"telli,a \'oung singer, "-ho•st:: perform­
of nature. the" hours uf sunshine and health, · ances throughout. lt:~l~· haH heo.:n t:Ret:<lmgly 

the laught_cr of r·hihlrcn _under the wincl_ow, the : ~~~~~:~~u~_-ho ~~ea~~~~t ht~;-\\;':a~~7t~:~~-:·n;1~~~~ 
far-otl tmkhng of gmtars, the song of bmls ~~~~- den. in London, and Signor llcl Puente, 11 ho 

I T wa~ m t836, in the lit.:rary and musical der the rkwr leaH::, tlw pale ros~"5 hlossommg I hM IH;cn. heard in Italy, ;mdwho is ~uon 111 smg 
<alvn of the 'harmmg Counte~s d'Agoult, U]>~>n tho.: sn,w." \'hey Jn· ~ad picture>, all uf iU /hun Lane I hl·atrl·. I· or the I>"':~<> rok~. 

that hl· met the 1del>ratcd II <tnt<~ I\ \\hose inl\u- them__..,nlil11. but cxqu"itcl)· tinishl•d_ Thl' IIUI· :->rgnur '•lllcltt ha~ j,.,_.~·n cng;JgcJ. I hen .\lr. 

ence ""'"hi~ <harana ar11! do.:~tiny \\JS proba- linl"" :or•· ddir:ttr and graccful, the tinb ~arc and I ~:~,~~:;~ctu~;r ,~~~·~;:~1 ,f';:::::;;~~o.:;n~1~,Thc~~~:;~~~~';r. 
i.~;~~~~.t~:~~~. ;: .::;~' ~:,.~·;"~:';::, ':::•;;;;;, ;,';;: 1 :::~·, :':" ,'::·.:~',',',~::•' .:;·';;;',';.-~.:Ire;~-~~~:· ~~~t~r:\~;~! :~et~~.~ ;,~~~.~~.~. ~~~!'.~~~~ '_';1~h~~;u:~,·it;:r~~:~~~i~t~~~~t~~ 
an• I gatlll·re<l to hc/'>.dl all that was dccpc~t and "'' f•nd rne;~led 111 Clwpm"s mu~JC \\ali a nature sc;~sutl arc Yo.:rd1's ·•Aula,'' and 1\agner's •• Lo­
mo~t sacred m ht'> heart. (;corgc Sand occu- fulJ of c:tprin-s ;md lnconsl>tencic~. proud, ten· hcngnn," \\htch "dl \)c brought OUtlltth gro.:.tt 
pied at that time much the ~amc po~ition to- dc·r, fitful, melancholy, passionato.:, and pure. magnificence. 
ward the leading ~J•Ifit~ of tho: ato:c that her gifted El'cr) thmg he ha~ written bears more or k-..~ - - •---
sister had occupie•l during the troubkd days that tho.: ~t.mlp of his ""n indit·idualit.-. JJi, gayest ~l"n"'lt. S, lll'>t ,:o-;N, 11ido" of the grc.u com· 
fo11o"cd the first Rcn1lution. 1\' ith k-ss pro-! strains imprison some ~e<ret sorrow, his sadd.:st po~cr, was one uf the noblest uf wileS, su,tain 

found philosophy,_ kss calm in~ight, less faith '~hrilJ 11 ith a gnef too deep fm tears; but tt ~~~~~~t~~1:,~~~~:\~~h~~~i~'ss\~~~~~::~~~ ~~~~ g~~~;J 
than ~ladame de Stad, the author of Ldw _" 'as IS ah1 ays n~rled !rom a l<kl cunous gatc-sug· find a willing car open to hl·ar the swry. Since 
k.xner, more penctrattng, and more c~'cntlally , ge'S!~"(I, ne1er qmte d!'c\Ost'd. lkethol'en had hts death she has played his sublime mu~t<·al 
an artiste. Both entered into the great social' mme ~trength, Mozart more ~implicity, Schu- composl\lons en:ry" ho.:rc. Her lir.;t pubhc ap-

and pulitical questions of tht' da)·; both 11 idded I mann mvr~· pas>ion, ,\_l cndclssohn more calm \~~~~;~~e~~:~c~~~~~i~l ~~~n~ltot~. rc~~~\~: t:~~~;:;. 
an nnmcno;c p011cr; both llt:Tc cnthUSI:tSIIC,~ym- Ill"":· but (hnpm II,IS 1nfinucl) finer and mvre ri!~JK:cts, a great arti>tc, hut she is s;:ri~lw play 
pathcuc and spontancou,, But the cxpcnencc ~pmtualthan any of thc-.e. I he one. absolute the ptano with too much (\!Spla)· of ph)'SICal exer· 
of Madam Dude\ ant had been less fortunate- scnument of his ltfc was undoubt~-<!ly h1s att:t..;h- tton. 
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UN./1 1'1'./li NED. 

If I cool•lonl)· >..now 
I, <iiLing h~r~, lhi• weary, winter morning, 

And watching atml~"IY lhe lhkc• of '""'"'• 
Thatw·anrlcrthrOngh thcairin•·lgocforcwarning 

If l wcrennly >un· 

That )'"U wnulol .. ·eef' with an)- real "'rrnw, 
If inthtirl(athred whil~n<:", CtJio\anol pure, 

The c n .• ku WtJUid lie UJ~lll my gra,-c 1<>-noorrow-

I 1\<lllldnoleou"tilnd 
Tulooentyladehuld lll'"'")'t>llhving, 

An<lwulin<lvingwhat I nnerh<l, 

1\n<lwhaL, ala•' you havCHlJI f"rthcgiving. 

For lh8 llllJ>r~uarlo. 

Jl1 USIC .!lS ,;JN .I/.R1'. 

highest degree the imJgination, on whit:h all art tions that thrill the entire being, as ea<.:h ming 
is based is touched by a master spirit, all prove that there 

Painting ant! sculpture are representations (•f is wul in art to one who can interpret. Out­
the outer u·orld. \\'t: recognitc Nature, and ad- ward symbols arc forgotten in the conceptions 
mire the truthfulness of the imitation; but 0 1 of genius. l.ct them vi,ibly intrude, and the 
less imagination calls up the ideal as it exish spell is broken, while imagination flutters earth­
in the soul of the artist, and the dc~ign as tracetl ward 
in external forms, the magnificent conccptiQni "Hut tl1is is idle," S3)'S the utilitarian; "life 
of Raphael arc to us as mcaningle~ as the mys is •no practical, too carne~t. to be w:J~terl in wild 
tic characlt:l'l> inscribed on the Egyptian ollelisk~. rlreamings." 1t i'i true that we mu;t deal with 
ami the geniu~ of Canova cold as the lifclel>.!ii r~:ality, lmt, at the same tim~:, he 1\·ho has never 
marble on "hidt he has stamped his immor felt hi$ heart ~"dl with eml•tinn at tht: gr:1nd 
tality. and beautiful in natllrt: or art, ha.!li lo~t momenh 

Poetry is an arrangement of wonb hy whtch of hap,1ines.~, which in depth ami puritv_ can 
image~ arc pre,ented to the mind. Painting: ~>«~nely he tompensated hy year5 of onhnar~· 
and scupture only portray with afcura<;y tht.> hfe. _ In such moment~ we c.\lch shadow\' re­
outer world. Poetry calb forth its treasure \"Calmgs of the great 1!\ea_l. wh1ch, hngenng in 
from the inner "·orld of intellect ami feelinj:. the soul ltke stars, t;hed~ ltght upon nery oh­
The heart of man and external nature arc alike jt.>n around us. But there is true heauty only 
its domain. 1-:ach word i~ an crnhodied thought, in harmony. To he irresistibly led b)· the imag-

T J-IF:RE is no soul in artistic music." Such the first link in an endl~:ss chain 11f a'iSOo.:iated agination i~ weak. To yield the entire force of 
is the pre,·ailing ~L-ntimcnt of our practical, i1leas; hut unless illlll.(inali<m f•1llow~ the 'pirit a strong nature to moments of pure a:sthetic 

mone)·-lo1ing !'eopk "\lu~ic," they ~a}," i' in its at•ria\ tlight, the glorious ueationsof Dante enjopnent, with power Ill reull them at will 
tht.> language of the emotions, and designed to arc unintelligible as the genius of Michael Angelo to actil e duties, is ennobling. .\rti~ts may suf 
touch the heart as well as del' ate and refine the to the wild man of the forest. fer from e~' lusiv~: de\'otion to objects of ta~te, 
taste. Art dcstrO)'S its natural effect, 11hi!..' it In music the images arc far lcs~ dcfmitc, and but their intlucnce on the world i,., refining, and 
a" .tkens no deeper feding than a(\miration for th~: range of the imagination almost unhoundc<l-~ far more endunng than the s, ul1·11~red marble, 
the ~kill of an artist." \\'tth the same propriety Con~illered simp\)· 3~ a me.-hauical art, its P'l"'cr ~or they leave an unpress on the mmd stampcd 

it m.ty IJe saHl_th.tt the true de,.,tgn of language i~ comparatil'cly limited. !larmomes may be lor eterntt) 
is the exi'Tl.""'~um of thought, .hut that LS per· most elaborately arrange<! on ~cientilic princi- . ).!usn: ha> its gre~ll archetypt: in nature. \\"e 
\Crtcd and meanmgless when 11 g1ves form to pies, yet please us only as an ingenious piece of hsten to the gusht_ng fountams, the warblmg 
the suhhme conct.>ptmns of a Shakspeart.>_ or Mil· mechanism. There is no soul in such art, if bml~, the soft ~1gh1ng of the forest trees, the 
ton. The popular tast: LS, perhaps, htgher tn that mal- he ca\kd art which is more properl_v ceasdt.>~-~ murmur of. the e1·er-rcst\ess sea, an•\ a 
hteratur~: than m mustc, hecause heu~r culti- science, 'ret ,·cry often mi~taken for art. But I r.e~ponswc chunl ,-~~rates tn our own_ hearts. 
vated; _but the pnnCJpk LS the same. \\ e judge the same combinations, through whirh hreMht, s_urh ts thl' stm11lc melody, sheil<lmg 'lmet, pas· 
ev~ryt~mg ~y <;omp~nson With t_hc standard that the genius of a MOI.art or Beet hOI' en, scem 1 Sll"e hniJ)Iinc~,, hke the gtr~tle gleaL~ of a StJr on 
ex1sts m our own mmd; and tf that standard glowing with the fires of iuspiration, and hr;:ar the un_trouhled wave. Hut tmagmauon blentl~ all 
has 1\t.>\er ~een elevated, either hy direct cuhi- us awa)· through the enchanted s• enes to whwh the wtld mu~1c of ~ature m her thousand moods 
1 ation or ;.,~JCiat_ion, we arc no more capable imaginatiiJn alone gives life and coloring. \\'e ·~tth t.hc ~:•·er_·varytt~g snngs of the human ~cart. 
of pronounemg JUdgment u!1on a work of art wander through the qutet dell~ and sunny gladr;:s ~uch ts aru~t1c musti_-, ~umng the depths t•l the 
~han a child _would be of cnii<IStng the metaphys· 1 of fairy-land, or tread the regions of eternal sno"', ~oul, ~ntl m_s~·inng: 1t with \ofucr thought1, no· 
tt"al a.b~tracttOil5 of Locke or Bacon. _ _ j where sunbeams llance on the icy peak~, and bier atm~. __ 1 o the true artrst each tone rs the 

It IS irniiOS5thle, wrth our present conslltutton, no"ers smile from tht' 1erge of a\'alanches. We ~epre,entat11C of a hvrng soul; and thus must 
to base a decision upon a~stract taste, which follow the wild rush of tht.> mountain torrt.>tH tt be to all, when the ~:arthh.5hall fade bef'lre 
<ioL-s not cxist save in the mind of the Eternal. until it di~o],·e~ in a .,bower of pearls, ijUi•·t.>ring the dall·lllng light of spintual hfc. 
Our i(\e;rs are neces,.uily relaril'e. The simple and 1\ashing in the sunlight as madly it dashcs 

mclodit·' that we lo\'C would not be half _so onward to its fathomlt:~s home. Then we seem \\'ur~ Edwin Booth \\11.~ playing re .. cmlr in 
plea.smg to the untutored !n_dran ~s the wtld to lloat on a ~ea of melody, borne away on the . a \'ew l~ngland town, many rustics in the autli­
war·song echomg through ht); nam•e for~sts. bosom of the swellrng ude, unttl 11e rc~t agatn enre so identifieLI him with the Hamlet he re­
~nd thus 11 must be 111 e1·cry Sta);e of progress. m the 11ne-dad bowers of the land ot so_ng, or pr~:sented that they could not tell "t'mher from 
I he rude ta.stes of ~-ulr umcs cxCJte o~tly _PL\y tread tht: tc>sd\atcd halls of palaces, nrh m which." One woman censured htm ~e,·erely 

am_l d1sgu~t _ m a luglwr ~t.ue ef Ctvt!tza\lon_; treasures of das~u: art. . The scene chang~:s, aud fnr going- on at suclr an awful rate about his 

;::~~~ ~~~~~bJ~:~:-~J~i~::fi~lt~,~·~:t~-to ;~:ru:::;; the sunny, IJughm).l: spmt of duldhood gu~hes father. "Lord"' ~aid she," 1 am onl) a 110. 

criterion, then, must be the derision of those ~~~~t:, ~~~g:~~72~-t~:~t.>~,t' 1~\;;k~~e h::r~Y 1~n::~ I ~n~=~-:;(:n::r/:::~~ (~e~us:h:~X)~tw~s :/i;.:1;h~~~ 
whom nature has most highly gifted <btheti<;ally; away to th~ airy clouds we follow th<.! spint's Booth docs. He's old enough to know better. 

~~~v~~et~~~~~~~S~\;~o;te1~·~:~~:ne1·;~~~~~rt~:;~ t~:~~u~; lltght, and hstcn to the_ glonous strains that me The idea of a grown man like him taking on in 
from the thousand strmgs of h~a,en's_ ct~rn~ll that w:r-y, j~st because his father's dead. __ \nd 

turc irkalrzcd and perfected. lyre, untrl the umvcrse seems to drssoh em hqutd what tf hts mother dul marry agarn? !"hat 
\lu~ir m ib clwracter is essentially cornJ•lcx. harmony, that 'lowly dies away like the twilight isn't so strange _that ~e ~houhl keep abusing her 

and in It~ 1·am1U~ (ICtt;Lrtrnenh ralls into cxercist.> f;~ding of a gorgeous dream. But, clearly and ~l~-~~~~c:\1~~:, f~~:\e I·:;~~~~~ ~~;~:t ~~~r~b.;~l:c~~ 
almo~t t.>Very hmnan Ja~ulty. It IS an a•·enue dJ:.Unctly, through all thts soun(ls the pa~tonate \uok al things <IS he does. They s:ly he·s a 
for the c:>.prh:.ron (){ e1·o.:ry ~ hangmg emotron ,-orce of the soul, as now It restlessly _murmurs I Dane. 1 don't know what a Dane is; b111 it 
A~ an dt:rnent of devotron, rt <l]!pt:ab Mmngly mils narro" confine~; now mak<.!S L\ pnson·halls must be a new-fangle1l name fnr a fool that 
tO the mor.tl n.tturc, and tlhjmc~ the soul with echo wLth the song of careles:; mirth, or the low, goes around tr)·ing all the time_ because hi~ 

grand ami . ennobling thoughb of Deity. As 1 ag.oniting ay uf misery and despair. Thus tht· :;~~~~idd~~d;,.~~~ s)~l~C~~sh~llc:~r'!~,~~~ u~~·~~~~~n~l 
a Science, II de1·dop~ all the ~e1·erer taLulu~s ~pmt rt:~]'l)Lnb to the lrvutg c:-hord~. and the hope 11 c shan't have a111 more J_lane5 coming 
of the mmfl. th an art, It tall~ forth 111 the t\H<,i•lomg heart, the teartul eye, the deep e•no- o,·er here, 1f they arc allltke l·.dwrn Booth." 
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IT .il F:VER CO.AfES .!lG.!liN. 

l"h~<e ~rc 1:·';"' for ;~II nur )'"'"' 
fhNt',chahn•fnr.\llnu•\'·''"· 

t;ut ":"" ,-.,uth, \he <irc.m1, clc~:trls, 
[1\a~~,,()Dl<'lhingfrnm(>orhurt•, 

\<1d 1 nn.-r ~·>met·~·''"· 

w~ -c•trnn~«. "'"d3r<· ... uu. 
t'>toler n.1 ...,.1 < •l<"<ncr ''~'"; 

:">IO<I"O I Ill 0< u•Oih«<I!'W~t 

F"o[[nwcol )OU\h. "ilh ~""!: fn•l, 
\o•! t\ ,.;u nncr «Hnc a~ain. 

S<>ncthi,ghc.,tiful<$>3ni•h•·•!, 

\n•l w~ -•~h f<" it in'· n; 
Wch<::h"l•litcv~rp,hcr,·, 

Unlhcearlh, ul ill lheair, 

.11USIC I.\ SCJIOOL. 

--
Tand a~ his mental powers <]e,elop. co m~y the I A room will be kept open H all rim•·s a e:ul-
1 ~itlicuhits be incrca~~:d until the whole subjt:o 1 quarters for the chonr,, where the~ wd rcn·ive 

h,,. h•cu thomughlv ru:l~\<'t<;>oi A' 1-'\~~ "" t:wl!"ht their rickets and oht1in i·,f•lr!ll-1'irm rdating to 
feds C<JU;<I w almo>t am- o·mergenn J'he\- not boarding-place' on first arrival, and any ioforrua­
onh krm" what the mu,ic<Jl character-; mean. tion necessary at other times 

hnt tht:} ;rl-u .''.d th.1t they han: obtained ~on-~ The organ- to be bttilt c~pt:< tall} t"r the Fes­
trol of the1r vocal organs, and. hke a skillful tival- will Ve for solid business and not for 
reader. can ~t\C a reasonahlv rorn:n tt>ndering show, 10 furnish a ,-ultunc nf ronmo] • ., ~as hack­
of the .wth .. r's m~·Jning at the first tnal. ing f .. r th~.: ihoru<,, lcJving thc lighter ~hariings 

m<l mnre dt:licate chcl'l~ t•> he prudtu_.-,1 hy the 

The Cincinnuti .'A-fusical Festiva l. or~;h .. ..,tra 
l"his "ill ron~i't of roS pieces, so of whom 

. , heiog Theo<lore Thomas' rq~ular orchestra, rein-A I.\"1"1 Ll•. over three months ago, the an- forced by sX nrti~ts, seleod by Mr Thomas 
tlOllnn:mcnt 11";1~ ma1ie that the Cmun from th~.: 111u,icians trom the ,arious fitie> dur· 

nati \lu~ic:tl l'eHil·:tl "ould take pbce the fir~t ing his rcn:nt concert tour.> 
week m \ lar, 1873. 

Alre:ulr some of the legitimate fruits of the nu. SOL.otsTs. 

feMiv,11 nn he seen as the result~ of the prepara- .\lr:. Em111a R. De~ter, of Cincinnati, has 
tious therefor. Socictie~ have l>een organiH·d heen en~ag•d as pri•H.:ipal ~oprano. At hmne 
with p.uti<ipation in the festival as the main in- :in orat.lrio, 11ith power of voic~: equal to the 
centive. Better and more_ punctual attemlanre j emcrgency, no more popular singcr could have 
1s reportl.'d from old snnettcs smce the F~.,_ttl"al b.:cn a~'1gned on thi~ part 

EDLT'tTIO'\ i-; on~ ot the gr.ln.-1 ques- mu•ir has IJt"t:n rc<:.,il"o:d for practice I \1_1,, .\nnie Louise Car)· takes the:lltn. With 

>< h~,,:'";:; ~~:v: ~~•1 '. •;:,: ":::,:• :: ~:·~~ " ,':, ;;:;~~~;,~;: ,:;,.;~~~ ,:~~::.,:~:~~:::;:,~~~'~:': :,:,~;• ~.~,-li1.t~s~,:::;~~~;·,~~ ~~~~,Y ~;::~~~,'-;t; ~tl~s~~~. 
:o far a• to :trgu~· th.lt "'-"'Hl1 1'111s•~r~- cducati<m" a~ solo ~in~t:rs. c•Hnin~ l'romptly fon' .1r.l to take :~~ol~e::t~,:~\~,~;;:!'~:: :;:~~:,~~~~~~:;_1HI> l<Wte~-scdly 
IS both rljo:;ht .1nd neces~.H 1 · ~. ho"l houscs, p.trt 111 the dwru~ Jt pron:s !lut there t:an he ·1 0 \!r 1\cl-;nn \'arlcy i~ asstt:nel\ the tenor 
and school l><.H>h. and mcth<.nl:' ol tnstruo;-ll<ll'll ,uch a thing as a fint• singer who d•1es not lil'e \.lr. \'arley, although yuun~. is comi•lcreti m 
arc locmg cun~tantl~· llllpruved, 11l onlcr to keep altogetlwr for ._elf-glmifu.:a\lon. l·.ngland .a whrthy surn;ssur 1•l ~tms ~t:e\eS, 

pare w1th the t'\Tr-.Hll"anuniO_ s\.1!'-(brd nf :!>.rei: I \t the outset the management dul not ha'e ~~~~ ~~~fn~-~~~~~;~sri;;~~~tl;,:~,~s [~~~e ~~:t:~~~;~~~ 
lem-e . . \l.un- of the he~t 1m1~<h m the <:uun_t~) to waMe an: tlllll" o'"e_r butldmg pi;Uh <IIJ<i '.pen- thl} romllry, durin~ the wintcr. The critical 

~~:ns~:~:dt~11e '~'i1:i~~'~tti~~ :~~~~~~::~~~~~~~~ :fh;~~ j ~i~-;~~or;~ildt~hg:. ~~~::~~gb:·~:e r~~;.1~:~t~~n~::~:; ~~r;t;~~~~~~~~~::~e!Joh:~~ 1"1i~;~:~:\ a:1~~,~~~[~~~ ;;:~ 
coming generanon. b it the object of aH this I for till.' FcMil'al frl.'e of rei;\. Of 1 oun.e all parts be~t tenor in the countr~ 
teathing: to plea~<: and_ tntcrc't the chllilren ol th1s building "ill _nM be u~ed. The remral rn~:~~r ~~~t~~~~\~:1;1\~e;~a~~1;:17~~~t~t~o;::~~t~~a~ut~~ 
wh1le m schot•l, or to ht thcm fur u,cfulnes' h:dl, ("apahle of holdmg ten 10 fitteen thom .. 1nd tient a~surann~ that the sol"~ of that pan will 
after tho:)" lca1·e 11? Is lt to tearh them tO say, j pen.ons, and admirabl} a1lapted for the purpose, be a })nut a~ "ell dono: as human 1·oice can do 
parrot-like, t;ett:J.in word~ and phrases, or is it "ill be the plare for g1ving tho:: conccrh Then them. . . 

to de•·clOJ! that mental power whid1 ~'ill Serve the conti~uous huildin~o; ,·nme n;(-c1_1 into l•la)· l as ~~~Jha~-10~1~~ol1;-~~e11~,~:t.l!~::ot~·ei;e:~at~:~ 
as a wrt of rescn·o1r for !uture usc? \I hy ~pend fi,r •_·anous purpo~cs, ;uld. g11·e nppnrtUlllt} for car; be said for \lr. Rul\olph,cn is. that his be· 
all those months 111 dnllmg 111 "phon\!\lQ."? the mtrmlui"IIOll of an ent1reh n.e"- _feature. _ I ing ado led to the liUart<::tte_ of soloi~h wlll simply 
\\"hy read. read, n·:HI all those ks\OilS m the Jnqe:t<l of the conu:ns b.:gmmng at etght 1hangc 11 to a quuHette, w1~hout 111 the least low­
primer, ami ti,e or six surces•i1e readers? Is o"dock in the e1euing, they will begin at per- en"g 1t~ lu~h lharauer. ::.omcthtng of the feel­

it because these lcwmt are, of the1~1~dl":', par- haps half-past seven. . Then, after a perform- I ~\~ll~~hocn~-::;~IC'Ir·~11~~ t~~}~~~~:~~: ~~e::;.~d 
:~~~:;.r:: it:~~n~~-~~~:p~~~t:~~-~;·~-hild;~:: acf~;~ ~~cl~a~: :: ~~~~~:: :: :~1 :::~; ;a1:~ ,: h~:~- t~n::rt~; 1 :·i:a~h:~~~a\'.~?ud to ~ing at the Cincinnati ~lu-
they \ea\"e sdmol, to read the newspaper and doors will h-e thrown open to other part~ of the 
m<.onthly, llirkcns and Bulwer, :-.Jiltun and building, \\here the eye will be charmed b)· a \\"ithin the last month thirt\"-six societies ha,·e 
~hakspeare, (;octhe and Schiller, a~d we know I hrilliant pro!u;ion of flowers tastefully and skill· heen enrolle\.], aggreg<lling a~ut 12_so. singers. 
that .1ll t!u~ dnlhng 1s neres,ar_l Ill order to fully arranged; and when the eye weanes of lnst"a(l of any pcrtormance of socteues com-

rea' h _the (bired end ... \nd m li_ke mannt:r 1 this wilclerne~~ of beauty, aplare may be f, und ~:~::~gaf~~H;Irl::e~~f t~~~~~ :-~!1,_~~~;~~;0~~ t~t~ei'~~~~~ 
an· anthmeuc, geograph), spdhng, an(l "ntn~g where the gros~er _ta'<te w 111 be appealed to. schools. El"en so fa~tit!ious ::. .l'en;on as Theo­
taugh:. '\:o", shoul(l not muSIC be tau~ht Ill There, ~l ·rea1l out, LJl sumptuous elegance, ''"'II dure Thoma'< ~ap: .. rhl· smgmg of the pu\.lhc 
the s.1m1: way? Ought "c not to expect thc lx: the most tempting \iancl~, thc mo~t delicate ~ch<1ols_ I rerommend hy all1~eans: :\ pnpular 
same re,ult~ in this bran\ h as in those referred icc creams, the mo~t fra~•am coffte, ami "hat- mo,·c hke that ~~JUStifiable, 11 put Ill the proper 

to above? 11-e wish our pupils, sooner or later, e~·cr else might tempt thc most dainty appctite. pl~;~~ following e'trart from one of Mr. T homas' 
to learn the choruse~ from the great tone-n1a.~- I hen to tho~e so mchned-aml who will not letter~ will show soruething of his plans: "1 w1sh 
ters, but can they intelligently do so, if they be ?-an opporllm:ty !Or a ddightful promenade. to rehearse the chorus~:., alternate!)· Friday and 
ha•·efailed to re1ei1e thatelemcntary drill 11hich Xot tht ~lightest di!lkuhy about the mom for Saturday, \lay 2 aml J, all day, General rc­
alone can enable them to under,tand and Ol"t:r- promenading_ The little apanmem de•·o1ed to hear.>~ is with the combined force' on lllonda) 
come the difficulties that confront them on that purp-ose con:T!I about two aues ot ground. 

1 
~:~~~~~~fil~)t'c~~1":erl:.\\ring the day, and in lhe 

every page ot such mu~1c? Docs learning in The most ardent lover of lllU'ii~e will confess On 1\"ednc,day, Thursday, and Frida)· c•·en 
~trumental music re-quire years of practice, much to a ftding of weariness aftcr ;itting a whole ing:s will also be gil"cn ronccrts,_ and o:n two or 
of which is dry and tl.'dious,amlvocal muSIC evemng at a concertwtthout kavmg h1s~eat; thrccoftheseda)smaunecs\.lc~ldes. rhcpro-

none, or next to nor1e? . T _herc. is no "ropl and this nicely ar_ranged plan of an hour's dil1<'r- 1 ~~;~~~k~~~~;i~~~~;·~~:~~ ~~~~;:t~~~~~it;a~·~:~~ 
road" tn ::ny study. Smgmg, 1f successfully hsu":ml comes m very gratefull) to rd1e1c_the up from ~tandard work• of our great ma~ters 
taught, must be presented m so s1mple a man- evcnmg of the only feat uri.' to mar tt~ etlJLl)"· Those fur the matint:es as light :u; good taste 
ner, that the youngest child can comprehend it, ment. "ill allow. 
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ffihc Jmprc!i!iorio . 

the sta~e lm~iness. \rith these a1lvlnugcs the 

CL./lR.fl LOUISE KELLOGG. young pnma donna came to the impcr.mnanon 
ofCrctrhcn,dcpcndingaUsolutely upon hcro.,.n 
intdligence and intuition, and winning a triumph notes below E; the r<>Pus/,; \Otu: he i~ ul!lige(\ 

W HEN, in r86o, a pale a~HI frighten~:d atonccClll]>hatic and l!ndunng. " 1 ha,-e~ecn,'' to use abon: tlut wte m.•rrmg the ctt<."Ct of his 
gtrl came before a .\cw \ ork audtence \HOle Berlioz, a celebrated Yinuoso, who was here othcnli~c cxcdlcnt 

at the .·\<.:ademy of _.\lusic, and s;~ng for them at the time," a young girl, who is little better 

the rule of Gm/,M m Yc:th's "Rtgoktto," she than an amateur, enact the part of .1/ar:.:u.-nla RE.IlDJ.AG .Jil'SIC ~lT SIGHT. 
was met by that most aw!ul of formaluies-re- in .\!. (iounod'; ·• Faust," and I ha,-e been l>oth 
spectful attention, Li_ke ~o_ many Opera audi- suqonse•l and charmed by the delirious ~kill 
dzenc~s before and smce, zt had coz~1e to be with whith she has apprehended and made ob- M ORI.E\, in h,. 1\ .. zlogue entitbJ "In­
aswm~hed and thnlled; and, <hsappomted. be- \'ious those subtler llltfl!IUS of the poet whit:h 1 trod union to l'ractio.tl :-.tusit:,'' 1597, 
cause It had not been, zt _was stt:rnly cnllcal. believed were beyond the reach of lyrit: or makes the pupil S:ty; "~upper h<·ing_enolerl, and 
It want~d a phenomenon: It hall been gl\'t:tl a mimetic art." Afar,rJunlcl was Mi~s KellO).:).(S muszt:-hooks, au:or~hn~ to ru~tom, ~mg brough~ 
fad. .'1 he G111Ma., lzke hundreds of otherfin;t at- fil"'ot public succes~, and pJ.n:d the way fi)r her I to the_ table, the rmstn:ss nl the house prestz_llt!O 
tcmpts, was just far enough rcmo1 ed from a posi- after successes. There w<.:re not wanting nit- me wzth a part, eam<.:~tly reque,tmg me to smg; 
In<.: f1zlure to be tlr<.:sorne to the people who de- ics who 11 ere willing to see in her now a repre- hut when, aft~·r many excuses, I prottsted un­
szred a sensation. The y:zle and fnghtent:d girl sentative singer. The plaudih ot the multitude lezgm:d1y that I am/.1 "'_'!, e\·ery one began to 
struggled wnh the passzo_nate dut1cs of the n')]e attract the attention of the tritics. \'arious tlis- wontler; yea, some "h1spered to others, de­
w~th very httle human a1d, and wht:n the cur- coveries \\ere made in rapid succe~'ion after mandzng hm1 I_ 1\il~ brought up, so that up0n 
tam fell upon the la.>t act _she staggered :o her this. The ln<ht important was, that i\liss Kel- ~h_ame of :mne zgnonnn:, I go now to seek out 
d~e,smg-ruom an1l fdl famtmg among ht:r_fn<.:nds. loj.!g possessed une ot the pure5t J;Oprano voit:es mt~e old tnend, \la~ter Guonnus, t<l make mr­
:\aturc, at that moment, protested _against the that .\mem:a had yet given to the stage \n- ·sell h1~ scholar" Peacham re•tUzres h1~ -~Com­
St:l ~nty of the ordeal and was kindl1er than her other truth leaked out present!). ':ihc · ha;l 3 pleat (ientlem~n" (~62~) to be alolt: to smg hzs 
aud1ence. Indeed, the applause_ of her fnends marvellously correct car. It wa~ as infallihk a~ part sur~ at prst SIJ:hl, :md w1thal to play the 
had a SUS]!lCIOUS sympathy m 11. S!ill some the tuning-fork. Finally. it ,135 agreed that sh~ same on a n?l or lute_ ... It 11as essen!ial to a 
kmd of 1 zctory had b~-e~ gamed, th~ugh the was inspire< I by a true love of her art, and was ];entlt:woman '. cduc~\1011 that she sh~uld play 
world did n?t know 11. 1 he gzrl kntw tl. That thoroughly and unswt:rvingh conscientious in all an1\ read musw at_ s1ght; an<~ lllte-~tn_ngs 11ere 
was someth1ng. In aU su(h cases. the artist's ht:r ende:1.1ors. So, from' atlmirin, her the. v~ry c~rm~only oflered as ;.:1tt~ to lad1e~ at the 
knowledge of herself ~~_more t::;scnt1al than her came to respect her, and before she ~new it sh: I ~ Cll \cars season.-./t/.1'1/t, .lf,•nth(l 

knowlcdgeofothers. lhlsglrl,colillyre~.:ezl·ed, 1135 called di~tinnively"The.·\merican Prima - - --
a~<l famtzng at the thre~hold of the profesMon- Donna." Mi~~ Kellogg's character :>sa >rima .JlPOLLO THEATRE 
~·lth h~ ~~~ n ~1.nd other.;' natures to ovt:rcome- donna is plt:asantly idt:ntified 11 ith her r~puta- _ " . 

roppe er r.;t tear there m the halt-do~cd tation as a woman. ller profes~ional life is not - · · 
doorway of succt:ss, and annouzKed her deter- an t:xtrinsic >art of her ex )erience. It has "rown T HE attractions at thzs theatre are still as 
mmat1ontosut:ceed. l twa~thelasttearsheshed fl 1 1 1 . " great aseHr,notonlyto the German de­

With this ordeal enter<.:d :_lara Louise Kellog~ ~~~,;, 5;,:h::~~;io~~>:c(;;. ~;;,~~,~~e 1:hanA;n a ment J.lone, but to a class-by no means small­
upo~ h_er art1st1c career. _1 hat: was not a smgle oth:r that our countr _ has) >roduced to raise th~ of :\znencans .. rhe care taken to prt:sent the 
pred1rtzon matle of her ultunate _emmcnce. J~ut standard vf lyric cx:dlenl'~ amon, our )eo >le \J~ous operas 111 ~o01l style, u1th the ex(e_llem 
when we retlect how many asprrants have ap- g I_ I · ~-ozces of the pertormt:rs, could hardly fall ol 
pt:ared in the same "ay, and after the same As a woman, ~he ha~ sho" 11 that the_ artzst (an dra"' ing the kudlo;nces nightly seen at thts pl.tce 
results hai'C dzsap]>earerl, ll<.:l'er ag.<in tu he h,·ard pre~en c all the attnbuto:~, the graces, and :he of amusement. 
of; 11hen we cun~i<lt:r that at this time :-.li~~ sacredness that belong to the sex, and zn domg _ _ _ _ 

Kellogg is in posse~slllil ot an a"';;ured and hun- so confers upon the sta~c, in rt:turn for it~ cui-,· A UTru: fellow," hile eJ.ting hrea<l and milk 
orablc )JO~Itllln among- the \\l>fll's greatest smg- ture, tht: adornment 11 h1ch a pu~e hfe and_ a turned to his mother and S.'lid: ,, O motht:r; 
e_rs, we 1an be sure of the .zlullt) and dctt:nnzna- lofty IHllllanhncss can alone contnbute.-&n/>- 1 am full of glory. There wa., a sunbeam on 
tron that w,;rt: hirlden from the wondcr-scekmg na's ,t{,mthly. my spoon, and 1 swalluued it" 
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C.Jl.RLO P.flTTI. I tunate heretofore in the choice of his selections, I tiful gilt bird cage, in which w; .s a ranary. 
- usually singing "recitatiY\'S" and pieces with Opening the door, the bird llcw out, exhiJ,iting 

CARLO I'ATI'I is d~ad. li e was born in little rncludy. His success in "0 LoYing little or no fc.u, and after Hying aroum! the 
the ctty of Madrid, m t8.p. Ills mother I ! I cart" ~hould he a hult for the fuwre. Al>t'~ apartment several tnnes, finally rt:Ste<l on her 

was a prima donna of some note, while his three i beautiful duct, "When I know that Thou art hand. She is evidently \"Cry fond of her beauti­
sisters-Adelina (~lan-hioness de Cault), Car- 1 near me," hy ~!iss Inghram and ~lr. Coh·illc, ful present. She calls it Louie , and talks to it, 
lott:l. Patt i, and Amelia Patti Stra.kosch, ha\e all 11ru; sung in a 1·crr cre1litahle manner. ~lis, as she would t<J a <:ompaniun, in the must en· 
rose to eminence in the profe~sion of mu~ic. \"an ga\e a pleasing intcr[>retation of'' I know dc:~.ring terms. She says of our city," It was 
P.1tti was so proficient in the use of his f:~.,oritc that my Red<.'i.:nlt:r li\cth" rhis bdv rccom- like leaving home when I left St. Louis, anrl I 
instrument, the violin, th:l.t, :1.1 the age of twenty mended heroclf to the audience by her mode>\ c:1.n never forget the kindness of my many fricnds 
h ! led the orchestra of the \'arieties The:~.tre at demeanor and eame~t eftims to plea;.;. ;\[r. in that crt)·-" 
New Orleans. He won dcst:rved laurels at the Creswold's "Storm at ~a" was a remarkable 
Grand Opera H ouse in New \'ork, also as learkr pl·rformance. It was awfully grand, ~uhlime r .Ab ·s. Scott~Sirldons' Rea/lings. 
of the famous i\inth Regiment of that cit)'._ E1cry feature of the piece was unmistakably 

!~,l~:i~!, ~:~1;:'~-~s~~:~::e t ~-~~~\-~~:r:::~ ~;:~~ _ ~::~~:~ =~(~ts d,~:tti;i~:: w~l~ht~Je e,:.;,~~t:;~;, ~1stt:~·: T~~~ ~~:~:~;::orne:~:i,~~:wa~ 1:1:~t~;~:;~~~:\~r~:~ 
House opening about th.11 time, he accepted an and ju~tly entitles Mr. Crcswold to rank as" the a. large, audience. Her sckctions from" Romeo 

ofler as co.nductorof its o.rchc.·stra, and p.ron:cdcd. hest organist m the \\".est." . . I"."'\ Juliet,". '.'As you l.,ikt.· it,'.' and .Whittier aod 
here at once. The dosing of that concern ----~ ! cnny~nn, were rendered m a manner worthy 
placed htm in an embarra'->mg financral condL· . ~ the fame of th1s lady as an elotUtLnm,L Mrs. 
tion, and he was obliged tO gin~ concerts in our OPER.IJ. BO UPFE. St<.!rlons' ab1hty was thorough!)· testd. \\'llh· 
own and neighboring CLites m order to med the , , - out the onlmllr)· ncce'->Ones m the way of !>Ct:n· 
common ncct:ssitics of life, and, we may say, M I.LF •. \DII-.!~ and hcr excellc_nt com- cry, she produces the dramatic effects of the 
with liule succcs~- Suffering with that terrible pany drew crowded houses dunng thcLr diff<.:rcnt pieces in a delightful mannn and very 

db r~cash e, consu1mptiohoh;. wearied ant~ disheartened! ~\~~~(~~:~e~,:,;:at~~ 1(~:~-~~~~~~;:;:r~~~s~e::;~~~y accl·ptahle tv her audience 
y t c strugg e wtt tS own errattc nature, an1 . . . . . ---

the man)· Yexations tob_whic~ ont -~f l~i-" pe~uliar ~:~·;pit=~~: ;~,s:~~:~~~aen;:e~;,~c~t ~~~p~~:~:: t~~~~ .1}_ RO y .IlL STREET JffUSTCIA.i\ '. 
:~:~:~:~~:~~~~~= :~i~:c~f~;e h~:Ll, a~~~ ~i~~.:: laugh, and that in itself i> a good thing: mental . . ~ 

) g _ . _ cares are lrghtencd,and the aJ<['CILt<: for tl.e T H F-. Si.::•m/~ofLo:LpllcisreSJ><>nsiblt forthc 
the victtm of adverse CLTl:Utlbtante~ and the . . . . , . . . fol\ow·mK anecdote COlKcrnmg the m11sical 

child of poverty. :~-~~:uilt~uesv:;y ~~~~:~:~~cil~~; rnl\ut;~e ~~~i~t~c:<:~~~- ~~~~s o~f l:an\~t~~~ ~~~r~~tt;~~~:~~~:· ;~·]'rr~~~~-
1\lons. Jutcau hal"e fine \"(>Ices, the latter l>emg _\ustria. This prince, whose popularity in 

Concert of the . CJ~urch .Aiusw ~:~~g~al>ly the best singer and comi~: actor on the :::r~~~n~er"-~l;~er;h;r~:~'~. ~~a;t s~~he~o~!:r~~~ 

.tlssoctatwn. ' · - ,- - 1 ;~:~:~!~~"~ o{h~~~~n~~~~11~f tt~K~w~~'os~n;~ca~ 
T

HI S ~oncert wa~ held at. the Second !'res- PROF. B ONDI_!_ R EH E.flRS.IJ.L . , g.en~ises, he ~~ · as ufte_~ l"ery .. ecccmric in hi~ 
bytcnan Church, on 1hursda\ evening, , wa)_S, and IO\ed alJOit all thmgs to earn thc 

h h f 1 h ,\ 'k bl fi H AR:\IONIE H.-\LLwascrowdcdonthe pratseandapplauseofanaudu:no.: ~olelyupon 

~u~i::cte :as~~~ :::~-~~a-m:;.' e:.:~;~'rs.~:t ~n t~: ance r;~~;~nt~~~ ;~::r2~2et:~a\t~~ Ia::~~~~~~~~ ~~e h~~c:~n~f atl:,~~~le;fo~Ji~~~~· a~lltl~~~~gl;le [~~~ 
butldmg betng occupted. !he opcnmgchorus p g _ y . conw\cr.l\lon. lnthesummeroftheyear 1859 
was rendered in a pleasant m:mner, as also that h~ve not enttrely absorbed pul>hc attenn~m .. Duke :\lax was sta)ing. at KLSsengen-a fa~h-

~c~ i~ th~. e 1·.:1nin~j ·~he 1 _org~n ~~los," Die :a~:f~;'~r~~~~;1:11"~~: ]:a:~l 0~c:L~I:rt:;chs:r~ 111~~ ;~~n:b~~11G;;n~~~~~P~;::11 1~e.~~e ~:~wh':0C~~~~r~ 
cut:: b;·:~r- ~~'es:~o_il~~~~ : ~~~~·ecr~~lit:~~:en::~: ~:~h !~7;r~:~~e~1::,7~~r ~P~~~~~~~~~~~~~h~~:;~:: ~~~~~jot:~~~ ~~:~i~~~~~~~linc~:~ne:s': ~~~0 t~li~~~:: 
ncr; but the mus1c IS not of a character suttcd P . ' . I phere, and. ~eaung thel!l~eh·cs on a bench m the 
to the t2SICS ol the J>C(J]rlc. We are aware of of the puJnls were fully appreCiated. Llnfortun· centre avenue, commen~:ed an ~nc-hantingduct 

~he difficulties ~n the way of_a suw:ssful concert :~~:,;~1~0;t;hgce eu:hi~li~i:~u;;~n:i~~ispun;::s,~~~ ~~~~~st i~?t:;e a~:;_:!~~~~~~ ~~~~e:~:~1:!~~~~ 
to a church l>utldmg, but t~ts doe~ not do away scener , bein too low and com •act, absorbs took theLr mormng s1p at the we_lls, the avenue 

;;;~h :~~,:;~1 1~1a;,:h~!~:~:;~ dlc~~e~~a~~t:::tu~~ nearlyy~l~ theg sound before it reac
1
hes.thc audi- t~r,:~ ~~~ ~~~;i~~~~~~n°!111il~~i:~'i1f~~w:~_:,~:a~~~~ 

gran<\ II ill generally entertain an audience, but ence. I hts <lefec_t was, however, parually :::ov- to the spot by the <:harmtn~ 'trams ol mclod) 

seldom t~e min{:~ ur \"cry i~tricatc m~sic._ ";\li~ ~;:~~~; t~h:~~~~~crent 6~n~h~sc'~h~~c:h~h~c~:: ~--~:e 1(~~~\~;11~ ~~:~~~~~~\~ t~~~~:~.~~'t~~~c:~u:.~ 
!~~:r~~~:~~}ol~;is 11:,~/:L:t~ :~:~\ iltlts t/;rc:·~ic:~: he:mal was quite a succc~s, am\. retlects great ;s~-=~ur~,usl~~a~h:-hJ~kt~LU:.at:Jt?,~~~~~~(~to~o t~-hi; 
wonderfully ]JUre aud sympathetic, and the soul crcdtt on Prof. Bondi ami his puptls audicm:c gradually. increased; but my lord a.n<l 

which speaks in all her r~nditions, marks her as ~~:1 1 ~,1~e \\~~~= :~~~{:;:;:e~' !~~~~~~:iatt~~~o~~~rs~} 
.1n armt from nature'~ own hand ."AfiSS N EILSON'S BIR D. thctr s:ui•fauion, an cxamJ,[e which the Tel;! of 

Male quartettes arc not usually 11el\ received, the spectators followed in due coun.e. The o[,J 
yet the ,\les~rs. ])ocrr, Dewcs, Dierkes and M ISS N EI LSO~ latdy said to a gentle· duke was in ecstatics; mclod~· more cnch;tnting 
Arenclcs were notably suc<:es>ful in their singi11g man: "But that dear ohl uty of St. than e1·cr i~»Uc<l from his instrument. One of 

of "The Lord's Own ])ay" and" l )ay ShH,-1) l.ouis i~ what I love most in this <:Ounlr) They ~;.1:/~~a:h:us~~~~~;~? 1 ~1i~~~~:,-r,\~~~t~1~~:~~;::\a~:~ 
Declining." Miss Huntington is clearly a fa\· arc so warm-hc,lrtcd and chiv;Lirous. ! juot [o,t n~ time 111 informing the audience uf the 
orite wherel"cr she appears. H er voice is think it is the nicest pi are. .\ntl there, 11hile I r:mk ol the r!lrtuvsl. The spell was broken, lor 
pathetic and sweo:t, and she sings with exprcs· was playing, the last night of my engagement, a .. soon as the duke saw that he was rccugnilen, 

sion-the evidence _of a ~roper conception of such a darling present w_as given me. :\ howcr ~0~ C1~~i~d l:~~~(~:~~;i~~~l :;~n~~~~'!,t~ sl';1~ 1~:~~ 
the wo:ds and . mustc. _ I• or once Mr. Drcrkcs of rost:s and !lowers, as htgh as I am, was brought purse to the collection, and, handing it 01.er 10 

:,~;;si:~ 1~o c;~~ 1:u:~e:~:scl~i ea~~ 1 ;:..,:nm~;~~~ ~:rl::~."sta~c~r: 11:1 i~ ~~~ls:~n~~~~~:::~~s~~t~~ I ;;~r~0~i~1h,~~:~~~~~~2~t f~~e ~~~~~~~~~s ~:fu~~~ht.hc 
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.Afadante .Jirabellct- Uoddar(l. haps. winch it would be unsafe to imitate. He meal in a conn:rt room; for the creator vf the 
Uegan "·ith his lc~t hand_ resting in his side "art-work of the future" does not" lisp in nom­
pocket. 'l.'he mustc was stmple, ami _Ius ng~t hen;," and his whole S)'Sh:m is oppose<] to the A BRIEF sketch of her career may, per- hand, holdmg the baton, mthcatc11, an mstant 111 elabor:uion arul perft:<tion of partinllar scenes 

haps, be interesting at the pre~ent time. advance, the portion of the orchestra which was which, however highly fini>hed, cannot, he main­
Born in t8J6, at St. Sao;:ns, ncar St. J\lalo, of to play, and the nature of the music to be pro- tains, joined together, form a musico-dramatic 
English pareuts, she soon showed a talent for duced. llr kept tune, r_1ot wtth hts baton (ex- work ]!·Osses.<,ing unit~, hut only a mu~ical mcd­
music, and at the age of six was placed under cept at mten·als), but wtth hts feet, using one ley, or mosaic In London he must bt: heard 
Karlbrenner at Paris. !'he master was famous for awhile, and then the other. As the theme at concerts or not at all. But to judge of him 
for his '>}"Stem of fingering. and the rhild soon grew into stronger life, hi~ left han(] left its rest- as a stage composer one should 11 itncs~ a per­
acquin:d a correct method of manipulation and ing place, baton and hands anrl body united in formance of Jiu111harus,.r at Berlin, or, better 
steadiness of time ne\·cr to be forgotten. .-\fter cxprcs5ing, as plainly as action t·ould, the yower still, J.,hmgrin :~t \lunich, or, hes• of all, the 
two )'Cars' study, Mme. Goddard appeared in and maje~ty that was commg 111 the mnstc It longe-;t work» of his la~t period, as they arc to 
public, pla)ing one of H ummel's Conrertos. In was a, if the nrchestra edmed amlihly that he given when a theatre fit for thcir ret:eption 
1846 she was brought to London and placed whi<"h the condunor expre~~ed without sound. and production has hcen providc<l at lla)rt:uth 
under :\lr~. Ant!er,an; she shortly after played l"he feature hecamc a pkasin~-: one, the more so For this last opportunity, how·e\·er. it wdl be 
before the (lueen and Prince Alhcrt. who took a~ the audien(·e ohscned it more. It was fmc nct·e~sary I!J wait, dcsiralo\e to attt·nd Wagner 
the highc~t intere~t in her career. Thalhcrg w.ls tu sec the united thunder of the loude~t tn~~agcs com-erh in .lit! ot the ll.1_1 rc•oth fun• I, .md r.;·,m­
her next ma;.tcr, and the fa_mous VIrtuosO ho•tsted sttlled into the mere~\ murmurn1g~ of sound, mendable w join the guar.mtce rommtttee which 
that Ius fa1r pupil was h1~ only nval. L'nflcr 'l"lth no greater cttort than the extcns10n of the is to in~ure the org.u1i1.a~ of these r.;onc m.s 
the direction of i\lr. J. \\". Davison, the atten condudor's hatllb 01 er the ~truggling ou:hestra. against the po~sihility ot lo»S. 
tion of :'>\me. (;oddard ''as e~pcrialh din:~<ted Rubinstein himsclf wa~ a S\ll(h·. It i~ his 
to das...ical musK, and a tour tn. c;~rm;m)· .le pe<'Uiiarity to l>et:ome ab~orbed in the music he 
veloped and strt:ngthened her mdmation tor the prmluce~ on the piano. It \las natmalthat the ~n \lu<l< .-:\recent travclt'r says : "What 
highe~t spr.;...:ies ot l>lanoJO,rte nm,ic. She studied pr.,luttion of this "ork in thi~ splt-ndid manner ~l\\.1)"'"> llll]'reiSc<l me more th;ln au)·thmg se 
eompositiun under. \lr. (; \ .. \Lu.:tJ.rren ; all\1 shoultl mol"e him. In some _of the more cxr.;it- tn l•:g~ pt aml l'a]e,tmc has l~t:ell the "nmc aU-

:~:1 p~~~ ~-~l~ 1t\:{;t;;:~'-~l::~l~l:; ~~~~~~~~~ ~~~~~;e;;~a~~1 l ~:;~] ~~~:-au:~~~~)e ~~~~~~~~~\~:~,~;~~1]~·:~h r::~~ ~h;~li; :~·,:~~; ~~~m"~.\~~~[~~n~r ,~.~~ll:::r~·~~nl~e~~~~~~~;~ ~~:~. 
ll<.:o;: ~oun npeucd the ddmt.ulte llltO a pnfimner up "1\h the look ot one mspned. lie made Ill~ 1n the huts .. I nc\·er heanl a song that do­
of the n.:n fir't :Jhiht). '\"t that \lmc (;od- that impn:,,i·m on many ot the nwmh-:r~ of the S<"T\-:~ thc n~me m the 'tre< h or hou~r.;·, of Jc·rtJ· 
,fard rca'-..:<1 tu unpron.'. thos<.: :H<"U~tomcd to on:hc,tra. <llld their feeling .for him was near!) salem. Onc he.nl hnnlen of \OJ.'_dcss sa<lne~ 
w.:1gh llllnute ~htkrcnrc' notcd ) e;J.r hy ) e.tr a :tkin to th:tt of worshtp -Ct!l<"lllllllll (;,,c,.ll,. re~ts Uj~nn that fnrsakcn land. lne tfaughl<:h 
more lll'rk<.:t hmsnm her pl.J~mg,anol a brger o t mu,t< ha\·e l•een brought low I he rntrth 
grasp aud greater l•readth m phr:l~lllj.; ~ho11mj.; nt uhrch l·c:_tM.:th, tht: n"t"' ot then h r r< ce 
that ~clt-ntlturc II<!~ ti(J\ ne~-:letted, ;ond that n ./G.,\ "lER [JV' L().J'ItlJ{).N'. emlcth, the JOY of the h.lf]J c.:a~eth. 
"e~tcblur""as,tillherlll•>tlo. llt:rlil"'otim __ 
ponant apl'<'atau<.:e in London 11as, II"C Lu:hc\e, - . . . , 
at the old Promenade Con<erh.m the Haymar- T HI': most temperate account tloat we hal·e . lu~e pwture .?f :'>lr. James Han s \(il•hy 

~~~-~~er~~~fa~~ ~~~·::~~~t"~e~~~~~~~~ i~\t,1,~{n~~.~~ ~een of tht' ~n.t Wagner COI~rt'rt is that of 1 ~~~~~~~~~:~7~~~l~~ke:11~f %~.~~:7~~l~t: at~· ~:d:-1~: 
one of the .\cw l'hilhannonit·. Concerts g1,·en j 11 the l'ir/1 .. 1/u/1 (,<t:tfk, !rom whKh we extract able one. It repre~ents n _p.htoral lanrlscape, 
Exeter H all, untlcr Lindpaint<.:r. !:imrc that the fc>llowmg 1\1\h .1 ny~ul brook h.lbhltng beneath a ""\e­
timt: ~he h~~ b<.:cll bclorc the puhli< ronstantl~·· I :\lc:tn" htle \\'agner is being introduct'<l or re- arche<lcanopr of green. 1n. ""~l<l'W luupul ~-~lt'r.> 
and from the CryM.:Jl Palate 10 the suburban introrluted 10 11~ in l.ondon; for it mu~t not he the pan:hed cattle la1 c thetr sleo::k stdcs.. I here 

~:::~~~::br~~;~,~~~~~~/t:1·;,~~~/,~'~ he<.:n a ~cnes of f~lr~o~tt:n that . som~ twe;1ty )·ear, ~go ~~~el~ffi- ~ha~le\'i';1w~l~~ulri~~1:1~-~~~gl;~~,~~t" ~c~~n~1~~::.:1~} 
. • . 1 '::.~t~~~ ~~0~1~~~~n"~:e~o2:~~~,\~rof\~, eorrh~,,~;j ~heep are rt:dining bcncath the shado\\ of the 

piect:~ were performed und.•r his diredion. ree~s 
1'he Ocean Syntphorl-y···Rubin Whether through the f.1ult of the puLlic, or of I 

stein as a Conduclo1'. the compo~er, rertain _it i~ th.~t these works pro- . \lt: t~-;o:-.-N t~ll., the ia1oritc .ani~t of the cm-
tlu<.:e<l no favorable unpre~~ton. Nor dul the ptre, re1·emh"_ complete<! a ptcture lor the \"1-

T suc1·es~ of the tirst "\\ agner C"oncen," 11 ht1 h enna l·.spo,ltton, but sold it a~ soon a~ it wa.s 

:;~~~~i;n~r~f fc~·u h~~~:~~n -:· h~)f~~~n~111~1e ~~~ml~~~~~e'~~~1,t11;~;~~ c~~~ ~\~~ ot1:~~~~~1~~:~ al~;~~:;~ ~n~\::~trl~· ~~>~l t11 i~:~.~~o;: ~~~~~~~:~:hl! ~:j~.:~~:,· ~~ 
phony, \a~t Saturda)· night, who w~re not ·ion <.:xcJu,i1dy, in thi~ I"Olllltry, to \\'agner's mu~if- a memhcr of l'arltamt'nt. It 1' one of the art· 
prt'~~ctl as much by the manner ot the condu'" pro,·e that mustr to he eminently acccptable, p,t's large~\ works, hetnj.; _twenty by tweut1· four 
tor as b)· the mu~ir it~clf. The music wa~ new c\·en to an autltctwe composcd br~dy of Cer~ mrhcs. It repre~enh a vtllage s1gn-pamter. who 
to all, eJ<t:C(.•I two of the lllOI cment~, whit h were mans, 11 nh many of whom the qu.:~ucn of \\"ag- has just g1ven the fimslung tourht:li to an ale­
pla}eol hcr.: some time ago hy Thonus' Un:hes- ncr's music is l"it'wed, not so muth from a mu~i hou~e Bacchus, shOIIlll!; h1s hand1110rk to nune 
tra. The t:Onl~~ttor wa:; emirdy unknown in cal, a~ from a natmnal ~ntl patriotic point of fm,t 
that posot!on. I hat he was the com]•O~er ot. the 1·ic11. \lurh of the nHtstr pertormed wa~ m at:-
symphony, and a gennh m hh command ot th.: nml.m(e 11·tth the publH" ta,te, and much wa.s \l'<Ht!l-11. _\merit:an singer has ma<le herd'but 
ptanu, were tan~ that lll.:Jllc the C\t:lll of morc in \\'agncr"s latest St)·k. But what was in ac· ahroad. \I iss Rosa Cnuke, dauj-\:htcrof the late 
th~r~ OHhnMy mterc~t. um\aiKt: 11t1h the ]llthlir ta~te_wa~ rot in \\. ,g· John 1'. Cookl·, a note_d ot<'hl·;trallcarler, m:ule 

I hnst· whn hl·ard the nnhl"!-t<a play through ncr's late~t '') lc, and" hat 11 ;~.s 111 \\ ag:ner's late' I a su< <'<.:"f11l ,/but at ~ rer11a. ne::or \lll:ln, ;h the 
the \\hvk ~ym]'hony, r"<]Utrmg an hour lor tiS stylt: wa' not in :l<<"ord:ttH·c "ith thc puhlit: vuanm '' Rny Bla~" _Sheaften~ardsang GmMa 
produ(;tton, and remember the absolute faultic,~ t:Jstc. _\\ c arc mt:reh· statmg taCh wothout 111,h· m ·· Rtgolctto_," and att.:r the<lnr~ "~'ara S omt," 
ne~~ IHth whKh th eLl borate shadmg~ wert' inj-\: w 1mpl) that 1_ J...:rr \\'agn_er ~~ to be judge.-! 11 :1~ ref ailed tli"C tunc~ ller vu1te 1' sa1<l to be 
gtven, wtll ftnd lll the \a(:\~ aho1c gl\cn thc bt:~l ~J\" thc hktngs or dt\ltktng:-; ot hts audu.:nre. It a soprano ot renurkahle SlleCU\~ atl<l pnnty 
pra1'c that < ould be ~pokcn ot thc .:Jrtbll\ e\ftl· ~~· "orth nottnng, all the ~:~me, that. the poee~s ol tonc: and ~e<lthe~ hogh I) II"Lth appotrcnt t'a~e. 
lence to whtt hh l"homas' OrtheMrl has bt:en mo~t applauded wert' those helongtng: to ht~ produnng a lull, de:tr toll<' 
hro~ght hy that condur.;tor. . earlier works, whi< h hal"c hcen often pcrformetl, 

~e;tl ~uel~; ~~;:r~t~t~~~~~~il~tt:!~1~~lc~\ue;•~~~~1:11eh~~~; ~:~~~~~{ :J~:-t~~ .. ~:,J;~r~~r:~:~~~t~~l~i1}~;\'1',~~ult't:~~ ,\\ 1ss llt~~l!tl('s nwnument .to \lt>s Falconer, 
reatltly uuagu;e that as he heard Ius o" n favor- po~e a theatr~ at ll.tneuth or elsew·her~. For a )llltng: _J•. ngh,h l:l.t~y 1\ ho 1hetl m Rume. ha~ 
tte 11ork rcpeatc1lm ~uch lauhless M}le Ius heart our part IH! hkc :uHI adnme the Flritl.<,' Dukk h~·cn plat.:~d tn.lhe Churd1 of ~L .\ndrca tlclla 
was touched, and that the profound bow 1\htch m1111 (which, hO\\t:l·t:r, i~ nel"er mentioned by l•rane. 111 that ot;, .tnt! ts t_hc onl) St:ulpturc ll) 
he gave to the orchestrl at the e1ul of eal·h profes~cd 1\"agneritc~, and ,.·hit·h Wagner him- an .\mcrnan_ ar\l~t to he tound 111 any ut the 
movemcnt, lx:fore turnmg to tht' aUt!ten<·e, ~poke self i~ ~aid to regard as an error of his )"01111~); ltnhan churt hes 
tnf1nttel>· heart1er thanks than ht: could gtve lor we hke and admtrc J;wnh<lruur, anol we ltke 
tht' applause of ht~ hearers . and :trlmire the little of fllllt"ll.>"~"~" that we h;lp JosH lltt.l.ll't::;. ~.1)S that OJ•Cra mu~it: don't 

kul>utMctn'~manncr ot tondu<.:ung an orrhe:. pen to h:11·e ht·anl on tlw stage. \\" ,1gn..:r ]tho.:~ ha' e any more efiect upon lum than rastor oil 
tra ~~ untque; It t~ the manner of a gcn1us, per- nwre th.m mo-t r.;ompo~er~ l.y h(;mg he..trd J!!Cle- ha~ upon ,1 gr.nen image 
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SELECT CATALOGUE OF VOCAL MUSIC, 
-PUBLISHED BY-

BOLLM·AN & SCHATZMAN, 
SAINT LOUIS, MO. 

- ---------·-- - -- --- ::-:::_ --=-========================================-======= 
The capital letters at end of each song or piece indicate tGod Bless the Friends we Love. A, 3, . I Only at Home. A, 2, E to F. - Gabriel. SO 

the key. The figures following it show the different de- D to E. Blamphin. 30 Our Bea.Utl'ful .... ountal·n Home. Dtlet. 
grees of difficulty. I is intended for the easiest, and 7 H .w. for the most difficult. alo Round the Moon. B fiat, 3, D to F. A, 3, U to F. Glover. 50 

Meininger. 40 One Sweet Kis~, ~~d then Good Nig~t. B The other letters give the compass of the voice. 
li, 3, D to E. :flnt,3,Fto.F. •_-:cr.and Rng. 1\feimn~er. 35 

L. <Jray. 30 Pride of th ~ Garden. G, 2, 0 to E. With 
He Doesn't Love lie. * This sign indicates that this piece has a picture title. 

t Represents a song especially suited for school use. 
No love words are introduced. Herdsman's Mountain Home. B flat 3, · chorus. - - - - F . Adonnis. 35 

Adeline the Forest Flower. F, 2, C to E. 
E to F. German and English. F. Abt. 35 Placing a Daughter at School G, :!, D 

With chorus T. Bealer. 40 
Holy Mother, Guide Bis Footsteps E, to U. - - - - Meininger. ..j0 

5, D to G. A Mplendid duet. Wallace. 40 Paulina. G, 2, o to G. With chorus, 
Adieu. Last Greeting. E flat, 4, D to F. Hunter's Daughter. F, 2, F to F. II. Bl)llman. 40 

Meininger. 40 Remember Me. r., 3, G to G. Mciuing;er. 40 
Hunters. Duet. D, 3, B to F. German Red Sarafan G, 2, B toE, Russian. 30 

Belongs to the highest class ot parlor mu-
sic -. Schubert. 35 

and English. - - - Kucken. 35 Rosy Morning. 11 Balon, F, 4, A to F 
How Fair Art Thou. G, 3, E to G. Her- Italian and English. From Trovatore. 

1eu to the Woodlands. Duet. C, 3, 0 
tJ G. Ger. and Eng. F. Abt. 35 

Ah! Could I Teach the Nightingale. man and English. - - Weidt, 35 Verdi 85 
I'll Leave my Friends no More. E flat, Serenade. o min., 5, o to G. German. 

2, E to E. With chorua. H. Bollman. Italian, French and English. Schubert. 85 

Duet. E flat, 4, C to F. Ger. and Eng. 
Keller. 35 

Image of the Rose. E, 3, B to E. Ger- Serenade to Ida. F, 3, C to F. German 
man and English. - - Rie('hardt. 35 and En~lish . _ _ _ Weingaud. 35 

Ah! Gentle Eye. D, 3, 0 to F. Ger. and 
Eng. - - - - - Helser. 30 

Alpine Horn. E 1lat, 4, D to G. Ger. antt 
Ene:. - - - - - Proch. 

A Widow for lle--Comio. B flat, 2, E to E. 
J. Batiste. 

Beautiful Iona. G, 3, D to E. With chorus. 
Lange. 

Bright as the Stars that Beam Above 
C, 3, "E to F. - - - Meininger. 

Bright Star of Eve, Arise ! B fl5 3, C to 
I' - - - - - . Wrighton. 

35 In the Eye there Lies the Heart. G, 3, Sister, Don't get Married. D, 2, o to F. 
0 to E. German smd English. F. Abt. 30 With chorus. V Kholer. 40 

85 It is Better to Laugh than be Sighing. Since I have known her Love was Mine 
C, 4, C to G. Italian and English. From E, 3, E to G. _ _ _ ~lalmene 35 

40 Lucrezia Borgia. - - Donizetti. 40 
I've no Mothe.!.z Now I'm Weeping. c, Sleep Well, thou Sweet Angel. D, 3, D 

35 2, 0 to F. with chorus. - T. Smith. 30 to G. German nnd Engl1sh, - F. Abt. 35 
i. Would Not Have Thee Weep. E flat, See the Pale Moon. Duet. D flat, 3, o 

30 3, E to F. - _ _ MeLlinger. 40 to G. Italian and Rnglish, Campana. 40 
I Would That My Love. Duet. E, 3, D Springtime. G, 3, D to G. German and 

to F. Uer. and Eng. - Mendelssohn. 40 English. F. Abt. 30 
Kathleen's Answer. E ftat, 3, c to F. Sweet Summer Days Have Come Once 

Brightest Byes. F, 4, E to G. Gor: anc;l 
~ng;. - ·• - - - St1gelb. 35 

Bonnie Jeannie Gray. 0, 3, 0 to E. Scotoh. 
A. F. Little. 35 Claribel. 30 Jl.ore. O, 2, B to E. - Meininger. 40 

Kiss Me Before You Go. G, 2, D to D. Sweet Mother, Weep no More. c, 3, E Birdie Dar~A1lat,3,E to F. Wtth chorus. 
H. Bollman. 40 A. F. Little. 35 to u - - - - A 0 . Etmer. 35 

1s is the most popular song of the day. Language of Love. Flower song. C, 4, Through Meadows Green. c, 3: D to G. 
Beautiful Bells. G, 2, D to E. F. Mayer. 35 
Brook. D, 4, D to F. Dolores. 30 
Call Me Thine Own. 0, 4, B to G. From 

L'Eclair. French and English. Halevy. 85 

D to G. Ger., Ital., Fr. and Eng. From German, French and English; - llr.~s. 86 
Faust. • • • - Gounod. 40 'Tis the Quiet Evening Hour. G, 3, D to F. 

Lily and the Rose. Duet. 0, 3, 0 to F. Wilkinson. 40 
Glover. 50 Tyrolese and his Child D, 2, C to o. 

Life has ·no Power. Trio. D flat, 4. German and English. Styrian Air. 85 
Sop., Ten. and Bass. From Belisario. Twins. Comic. F, 2, F to G. Eimer. 35 

Donizetti. 40 Take Back the Heart F, 2, C to~\ Claribel. 30 

Come, Lovely May. F, 3, F to F. German 
and English. • - - Mozart. 30 

35 tLittle Angel Mary. B 1lat, !z E to F. There's no more Night than Da.y. G, 2, 
With cliorus. - - 11. Bollman. 40 n to E. _ _ _ l\Irs 'l' J. Cook. 40 

40 Little Maggie May. G, 2, D to D. With Thou Dost not Think of Me. A flat, 2, E 
chorus. - - Blamphin. 35 to F. Th. Bealer. 40 

40 Listen, Charming Lady Love. G, 3, D to Wake Those Notes no More. A flat, 2, 
G. German and English. - Schnell. 35 E to F. _ _ _ Meinin,eer. 40 

40 Maggie's Secret. F, 2' 0 to G. Claribel. 30 Wanderer's Dream. F 3, B to E. Ger-
Marion Day. F, 2, 0 to D. - _,Atkinson. 35 man and English. - - F. Abt. 30 

40 Mary, Queen of the Sacred Heart. B flat, We may Meet Again, my Dear. A flat, 
35 4, 0 to F. Duet and chorus--Sacred. 2, E to F. With chorus. _ Th. Bealer. 

Ravold. 35 40 
50 Manola{ La E 1lat, 3, E to G. French and We Parted, with Hopes to Meet Again. 

Eng ish. - • • _ Henrion. 40 F, 3, C to FJ With chorus. G. Aroderson. 35 

75 Mary, My Butterfly. o, 2, D to E. With tWeep not for the Loved Ones. G, 2, 
chorus. • • • • Oh. Brunner. 40 D to D. 'trith chorus. - Th. Bealer. 40 

35 My Dear Missouri Belle. F, 2z c to E. t What are the Wild Waves Saying. 
With chorus. - • - Tn. Bealer. 40 Duet. E flat, 3, B to G. - Glover. 4tJ 

My Own Dear Home. F, 3, 0 to G. When ~,he Cc:»rn is Waving. B flat, 2, F 
t,o E. WJth choruR. - Blamnhin. 30 

Close Veiled. A flat, 3, E to F. Sacred song 
with chorus. S. C. S. 

tChil d in the Snow. E flat, 3, E to E. 
·W1th chorus. - - H. Bollman. 

rushed is My Heart with Sorrow. E, 
3, D to F. - - - Meining;er. 

.Dr. k-Eyed Flora. C, 3, D tv E. With 
choru:;. - - - Ch. Connor. 

•Dawn of Love. B flat, 3, D to F. With 
chorus. - - - - .Meininger. 

Delora. li, 2, D to - . F. Adonnis. 
Drift lly Bark. Duet. C, 4, B to G. Ger-

man and li}nglisb. - - Kucken. 
Ecstacy. F, 6, F to C. Beautiful Waltz--

Song. Italian and English. - Arditi. 
-1fVer There. A flat, 3, E to F. German 

and 1•:nglish. F. Abt. 
tFarewell. E flat, 3, D to G. Duet, with 

chorns. A e:ood piece for exhibition. 
H. Bollman. 50 Meininger. 35 t What is Home Without a Sister. G, 2, 

My Heart is Thine. B flat, 21 D to E. D to F. With chorus. - Th. BealE~r. 40 "'Fly A way, Sweet Bird E flat, 3, E to E. 
Sunp; oy .M.aggie Mitchell, in the play of 
"Little Barefoot." Meininger. 

Fondlr, Mother, I am Dreaming. B flat, 
2, D to 1.1. - - - F. Adonnis. 

idgety Wife. Comic. G, 2, D to D. 
Alf. Rochou. 

ood Bye. F, 3, E to G. Meininge1. 
Grave of Willey. E flat, 3, E to E. With 

chorus. - - - E. Freeman. 
Greeting. Ouet. E flat, s, B to F. Ger-

man and English. - Mendelssohn. 
Dood Morning Sweet to Thee. C, 3, E 

to F. - - - - - Hatton. 

A. F. Little. 35 When the Swallows Homeward Fly. B 
50 Nooks of the Heart. F1• 2, D to E. flat, 2, D to F. Ger. 11nd Eng. F. Abt. 35 

Mrs. T. J. Cook. 35 t When "hall I See My Native f. and. A, 
35 Native Home. F, 8, A to D. German and 2, E to E. - - - Th. Bealer. 40 

English. _ F. Abt. 30 Whisper of one that is Dear to .Me. A 
40 Oh, Erin, Thou Land of the Generous flat, 3, C to F. - - Botefuhr 35 

and Brave. G,3, G to G. Oldmother. 35 Withered Bouquet. B flat, 3, F to E: 
40 

Oh! Quickly String the Harp. A fl~-t, 2, t Willie's Good :Night. B flar, :~>gi~g'g. - 35 

35 E to E. - • • A. F. Little. 35 With chorus. - - H 'Bollman' 40 
Oh I hi\Yhy do you Say that our Friend- Woodland Stream. E flat, 3, E ttl F. Oer: 

35 s p must Sever. D, 3, F to F. man and English. - - Wrighton. 35 
• J. W. Shryock. 40 1

1 

Youth by the Brook. A, 3, E to F. Oer-
30 Oh, would I were a B1rd I E 1latz. 2, E to E. , man and English. II. Proch. 40 

tslamphin. 30 You and I. B flat, S, F to G. - Claribel. 80 
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BOLLMAN & SCHATZMAN, 
G EN E B A L W E S 'r E B N A G E N 'r S. F 0 B 

SOHOMAOKE.B. & CO.'S 

CRYSTAL PALACE PRIZE MEDAL 

SQUARE GRAND, 

p PI\_IGHT 

r\ND (;RAND 

PIANOS • 

H AVING been honored with the PRI7.l~ NIEDAL Ol!' THE WoRLD's F .AIR ·AT TH]~ 
CRYS'fAL P .ALAOI£ ExHTIH'l'ION, for their PIANO Fowt'J<:s, they deem it due to thern­

selves, as well as to their friends and the public in general, to make known their snccesH 
as Al\Ll<JJUOAN MANUFAOTUI~EJ~S of this important and cliffieu1t bJ'aneh of indu,stry. 

They trust to exhibit, by this achievement, anothm~ proof of the aJrea<ly establislu~d 
· reputation of their Piano Fortes, a valuable endorsement of tlte acknowledgments _ of 
various and repeated State Exhibitions, hr>ld at New York, Philadelphia and Baltimore, 
ever since the commencement of' their nareer, consisting, as is well known, of Gold and 
Silver Medals, -Diplomas and Speejal Reports from these Institutions on the merits of 
their Instruments, and numeroHs testimonials from the best artistes . in this country and 
Europe, so that they have been denominated by their friends 

The Gold Medal Pianos. 
. In volume, purity of tone. great power, brillian<~y, fullness, depth and evenness of 

touch, with exqui~ite cl.elicaey ancl sweetne-ss, these Hltperior and beautifully-finished 
Instrmnents are wholly unequaled. · 

Every instrumt:mt is warranted for the term of tive years. Pers~ms ordering, will 
please give the preeiHe det:>cri1Jtion auc1 ~tylP of the nlas::; of instrument, as per circular. 
rrhe Piano will then be seleeted with the gn-'atPHt eare and forv\'ctl'decl at onee. 

BOLLMAN &. SCHATZMAN, Agents, 

No. 111 NORTH FIFTH STREET, ST. LOUIS. 
·---- -- --·~---' 

$1 50 ·Per Year-12 1-2 Cents a Month. 
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