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For the Imprestario.
CLOUDS.

BY MAGGIE E. WALLS.

Linger, oh linger a moment,
Rosy-hued clouds of the west;

Let the soft light of thy glory
Over us lovingly rest.

All this dark world thou art cheering,
With soft waves of beautiful light ;

ger, oh linger a moment,

Bid us not yet thy good night

Slowly the winter days glided,
Sunbeams were timid and sh

How all thy exquisite beauty
Glows in the bright sunset sky

Snow on the hillside is blushing,
Sweetly reflecting thy light;

Snatch no so quickly the rose-tint,
Pass not so swifily from sight.

Fickle as fair art thou cloudlets ;
E'en while we speak ye depart,

While a deep feeling of sadn
Steals through the depths of the heart.

So all our pleasures will vanish,
Joy tarries ouly the day;

Soon will the shadows of death come,
Chasing the sunshine awa,

Come, with thy rosy-hued splendor,
Back to us often again,

Sometimes when visions, all cheerless,
Hold 1n our hearts their dark reign.

Sadly, when watching the day close,

Dreading the cold, gloomy gray,
Come with thy light and thy beauty,
Drive all our sorrow away.

FREDERICK CHOPIN.

Ir was in 1836, in the literary and musical
salon of the charming Countess d’Agoult, |
that he met the celebrated woman whose influ-
ence over his character and destiny was probs
bly greater than that of any other person; who |
fathomed the closely-kept secret of his inner life,
and gathered to herself all that was deepest and
most sacred in his heart. George Sand occu-
pied at that time much the same pc
ward the leading spirits of the a

ion to-
ge that her gifted |
sister had occupied during the troubled days that
followed the first Revolution. With less pro-
found philosophy, less calm insight, less faith
than Madame de Staél, the author of Zelia was
keener, more penetrating, and more essentially
an artiste.  Both entered into the great social
and political questions of the day; both wielded
an immense power; both were enthusiastic, sym-
pathetic and spontancous. But the experience

Having, at an early age, contracted a marriage
de convenance, and finding the yoke grow too
galling as the years passed, she had boldly
shaken it off, and in so doing had freed herself
from all forms that were purely conventional.
In spite of the prejudice raised by her liberal
opinions and independent life, she became the
centre of the most brilliant circle of Paris. Into
this circle Chopin drifted.  Notwithstanding his
dislike of literary women, he was forced to re
cognize the fascination of a_ spirit so strong and
self-reliant, so brilliant and so gifted, but withal

so tender and so genial. In the autumn of
1837 Madame Dudevant went to the Isle of
Majorca for the health of her son Maurice.
Chopin was suffering severely from a disease of
the lungs, to which he was a victim for so many
years. Hoping to find relief from the mild air
of the Mediterranean, he accompanied her.

They found lodgings in a ruined Carthusian
convent, in a love

and secluded part of the

island. The picture is a poetic one: a man,
lonely, and an artist; a woman, who is an art-
tiste, too, and in whose tender eye he reads the
setrets of his own soul; a quiet spot of rarest
beauty, from which the glare and din of the
great world is forever shut out; soft breezes,
heavy with the perfume of orange groves, the
far-off, dreamy music of the sea, the simple life
with its pleasure details, the mornings of busy
work, the evening rambles among the ivy-hung
cloisters—such is the elysium of many a poet's
dream. Some of his most beautiful composi-
tions were written here

but we can scarcely
imagine them the inspirations of love and hap-
piness; nor do they suggest the cool freshness
of nature, the “hours of sunshine and health,
the laughter of children under the window, the
far-off tinkling of guitars, the song of birds un-
der the dewy leaves, the pale roses blossoming
upon the snow

They are sad pictures, all of
them—small, but exquisitely finished. ~The out-
lines are delicate and graceful, the tints rare and |

fine, the background soft and dreamy, as if veiled
forever by a “mist of tears.”

we find revealed in Chopin's music was a nature
full of caprices and incon

stenc

s, proud, ten-
der, fitful, melancholy; passionate, and pure.
erything he has written bears more or |

the stamp of his own individualitv. His gayest
strains imprison some secret sorrow, his saddest
thrill with a grief too deep for t
is alway

ars

but 1t
 sug-
gested, never quite disclosed.  Beethoven had
more strength, Mozart more simplicity, Schu-
mann more passion, Mendelssohn more calm-

s veiled from a too curious

The nature that |

NO: 2:

ment to Madame Dudevant. For cight years
she watched over him in illness with unweary-
ing care, comy 1 his genius,

his caprices, sympathized with his sorrows
sustained him v

, and
th a strength foreign to his own-
He had no immediate ties, and every fibre o
his nature twined itself about this brilliant but
tender-hearted woman. He died in the fall of
1849, and was buried, at his own request, in the
churchyard of Pere la Chaise, between Bellini
and Cherubini, both of whom he had known and
loved.—Amanda R. Gere in Atlantic Monthly.

USICAL gossip is rife in New York,
Mme. Lucca, it is now understood, re-
mains in the country another season, having
signed a contract with Maretzek to that effect,
and will probably be associated with Ilma di
Mursku in the prospective season.  Signor Ma-
rio has already departed for Europe. The mu-
sical promise of next season is also fully set
forth, most of the contracts having been signed.
The lease of the Academy of Music for a period
of ten weeks has been conceded to Max Stra-
kosch, who will commence operations some time
September. The visit of Mlle. Adelina Patti
to the United States has been deferred for a
twelve month, and Mlle. Christine Nilsson will
be Mr. Strakosch’s bright, particular star. He
has engaged Mile. Torriani. a prima donna so-
prano, who is about to make her debut at Drury
Lane Theatre, in London Miss Annie Louise
Cary, a contralto, who needs no introduction to
the American public, has also been re-engaged.
He will have three tenors: Signor Enrico Cam-
panini, whose triumphs in London last year are
no doubt remembered; Signor Victor Capoul,
whose value in the most popular operas of the
Nilsson repertory cannot be overestimated; and
Signor Bonfratelli,a voung singer, whose perform-
ances throughout Italy have been exceedingly
successful. He will have two baritones, Signor
Maurel, who is about to appear at Covent Gar-
den, in’ London, and Signor Del Puente, who
has been heard in Italy, and who is soon to sing
at Drury Lane Theatre. For the besso roles,
Signor Nanetti has been engaged. Then Mr.
Strakosch has been fortunate enough to induce
| Signor Luigi Arditti, composer and conductor,
to take charge of the orchestra. Prominent on
the list of new operas to be recited during the
season are Verdi's “ Aida,” and Wagner's  Lo-
hengrin,” which will be brought out with great
magnificence.

B

MADAME ScHUMANN, widow of the great com-
poser, was one of the noblest of wives, sustain-
ing him through adversity, stimulating his genius,
and sounding his praises wherever she could
find a willing ear open to hear the story. ~Since
his death she has played ‘his sublimé musical
compositions everywhere. Her first public ap-
pearance this season was at a recent  Monday.

ness, but Chopin was infinitely finer and more
spiritual than any of these. The one absolute

of Madam Dudevant had been less fortunate-

sentiment of his life was undoubtedly his attach- |

Popular Concert” in London. She is, in many
respects, a great artiste, but she is said to play
the piano with too much display of physical exer-
tion.
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UNATTAINED.

BRADLEY.

BY MARY

1 T could only know—
1, sitting here, this weary, winter morning,
And watching aimlessly the flakes of snow,
That wander through the air in vague forewarning.

1f T were only sure
That you would weep with any real sorrow,

1 in their gathered whiteness, cold and pure,
These flakes would lie upon my grave to-morrow—

1 would not count it sad
To loose my lttle hold upon you living,
dying what T never had,
you have not for the giving.

And wh.-n, ala:

1o,

For the Impres

MUSIC AS AN ART.

HERE is no soul in artistic music.” Such

is the prevailing sentiment of our practical,
money-loving people. “ Music,” they say, “is
the language of the emotions, and designed to
touch the heart as well as elevate and refine the
taste. Art destroys its natural effect, while it
awakens no deeper feeling than admiration for
the skill of an artist.” With the same propriety
it may be said that the true design of language
is the expression of thought, but that is per-
verted and meaningless when it gives form to
the sublime ofa or Mil-

highest degree the imagination, on which all art
is based.

Painting and sculpture are representations of
the outer world. We recognize Nature, and ad-
mire the truthfulness of the imitation; but un-
less imagination calls up the ideal as it exists
in the soul of the artist, and the design as traced
in external forms, the magnificent conceptions
of Raphael are to us as meaningless as the mys-
tic characters inscribed on the Egyptian obelisks,
and the genius of Canova cold as the lifeless
marble on which he has stamped his immor-
tality.

Poetry is an arrangement of words by which
images are presented to the mind. Painting
and scupture only portray with accuracy the
outer world. Poetry calls forth its treasures
from the inner world of intellect and feeling.
The heart of man and external nature are alike
its domain. Each word is an embodied thought,
the first link in an endless chain of associated
ideas; but unless imagination follows the spirit
in its aérial flight, the glorious creations of Dante
are unintelligible as the genius of Michael Angelo
to the wild man of the forest.

In music the images are far less definite, and
the range of the imagination almost unbounded.
Considered simply as a mechanical art, its power
is comparatively limited. Harmonies may be
most elaborately arranged on scientific princi-
ples, yet please us only as an ingenious piece of

ton. The popular taste is, perhaps, higher in
literature than in music, because better culti-
vated; but the principle is the same.  We judge
everything by comparison with the standard that
exists in our own mind; and if that standard
has never been elevated, either by direct culti-
vation or association, we are no more capable
of pronouncing judgment upon a work of art
than a child would be of criticising the metaphys-
ical abstractions of Locke or Bacon.

Itis 1mpo:s|b]c, with our present constitution,
to base a decision upon abstract taste, which
does not exist save in the mind of the Eternal.
Our ideas are necessarily relative. The simple
melodies that we love would not be half so
pleasing to the untutored Indian as the wild
war-song echoing through his native forests.
And thus it must be in every stage of ‘progress.
The rude tastes of early times excite only pity
and disgust in a higher state of civilization;
while the objects of a refined taste to the unini-
tiated seem perversions of nature. Our only
criterion, then, must be the decision of those
whom nature has most highly gifted @sthetically ;
and the progressive development of this faculty
proves that art is not nature perverted, but na-
ture idealized and perfected.

Music in its character is essentially complex,
and in its various departments calls into exercise
almost every human faculty. It is an avenue
for the expression of every changing emotion.
As an element of devotion, it appeals strongly
to the moral nature, and inspires the soul with
grand and cnnobling thoughts of Deity. As
a science, it develops all the severer faculties
of the mind. As an art, it calls forth in the

There is no soul in such art, if
that may be called art which is more properly
science, yet very often mistaken for art. But
the same combinations, through which breathes
the genius of a Mozart or Beethoven, seem
glowing with the fires of inspiration, and bear
us away through the enchanted scenes to which
imagination alone gives life and coloring. We
wander through the quiet dells and sunny glades
of fairy-land, or tread the regions of eternal snow,
where sunbeams dance on the icy peaks, and
flowers smile from the verge of avalanches. We
follow the wild rush of the mountain torrent
until it dissolves in a shower of pearls, quivering
and flashing in the sunlight as madly it dashes
onward to its fathomless home. Then we seem
to float on a sea of melody, borne away on the
bosom of the swelling tide, until we rest again
in the vine-clad bowers of the land of song, or
tread the tessellated halls of palaces, rich in
treasures of classic art. The scene changes, and
the sunny, laughing spirit of childhood gushes
forth in silvery tones, but to die away in the
long, lingering wail of a broken heart. Then
away to the airy clouds we follow the spirit's
flight, and listen to the glorious strains that rise
from the thousand strings of heaven’s eternal
lyre, until the universe seems to dissolve in liquid
harmony, that slowly dies away like the twilight
fading of a gorgeous dream. But, clearly and
distinctly, through all this sounds the passionate
voice of the soul, as now it restlessly murmurs

tions that thrill the entire being, as each string

is touched by a master spirit, all prove that there
is soul in art to one who can interpret. Out-
ward symbols are forgotten in the conceptions
of genius. Let them visibly intrude, and the
spell is broken, while imagination flutters earth-
ward.

“But this is idle,” says the utilitarian; “life
is too practical, too earnest, to be wasted in wild
dreamings.” It is true that we must deal with
reality, but, at the same time, he who has never
felt his heart swell with emotion at the grand
and beautiful in nature or art, has lost moments.
of hapoiness, which in depth and purity can
scarcely be compensated by years of ordinary
life. In such moments we catch shadowy re-
vealings of the great Ideal, which, lingering in
the soul like stars, sheds light upon every ob-
ject around us. But there is true beauty only
in harmony. To be irresistibly led by the imag-
agination is weak. To yield the entire force of
a strong nature to moments of pure sthetic
enjoyment, with power to recall them at will
to active duties, is ennobling. ~ Artists may suf-
fer from exclusive devotion to objects of taste,
but their influence on the world is refining, and
far more enduring than the sculptured marble,
for they leave an impress on the mind stamped
for eternity.

Music has its great archetype in nature. We
listen to the gushing fountains, the warbling
birds, the soft sighing of the forest trees, the
ceaseless murmur of the ever-restless sea, and a
responsive chord vibrates in our own hearts.
Such is the simple melody, shedding quiet, pas-
sive happiness, like the gentle gleam of a star on
the untroubled wave. But imagination blends all
the wild music of nature in her thousand moods
with the ever-varying songs of the human heart.
Such is artistic music, stirring the depths of the
soul, and inspiring it with loftier thoughts, no-
bler aims. To the true artist each tone is the
representative of a living soul; and thus must
it be to all, when the earthly shall fade before
the dawning light of spiritual life.

S ———

Wren Edwin Booth was playing recently in
a New England town, many rustics in the audi-
ence so identified him with the Hamlet he re-
presented that they could not tell “ t'other from
which.” One woman censured him severely
for going on at such an awful rate about his
father. “Lord!” said she, “I am only a wo-
man, and my father died when I was a girl, but
I never made such a fuss about it as Edwin
Booth does. He's old enough to know better.
The idea of a grown man like him taking on in
that way, just because his father’s dead. And
what if his mother did marry again? That
isn’t so strange that he should keep abusing her
all the time forit. Edwin Booth may be a very
nice fellow, but he cans expccl everybody to
look at things as he They say he's a
Dane. I don’t know what a Dane is; but it
must be a fangled name for a fool that

in its narrow confines; now makes it prison-hall
echo with the song of careless mirth, or the low,
agonizing cry of misery and despair. Thus the
spirit responds to the living chords, and the
throbbing heart, the tearful eye, the deep emo-

goes around crying all the time because his
father’s dead, and swears he'll kill his uncle, and
is afraid to when he has a chance. Lord! I

hope we shan’t have any more Danes coming
over here, if they are all like Edwin Booth.”

7/
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IT NEVER COMES AGAIN.

BY RICHAKD) HENRY STODDARD.
There are gains for all our losses,
There are balms for all our pain,
But when youth, the dream, departs,
It takes something from our hearts,
And it never comes 1!:1"\,

We are stronger, and are better,
Under manhood's sterner reign;

Still we feel that something sweet

Followed youth, with flying feet,
And it will never come again.

Something beautiful s vanished,
And we sigh for it in vain;

We behold it everywhere,

On the earth, and in the air,
But it never comes again.

For the Impressario.

MUSIC IN SCHOOL.

DUCATION is one of the grand ques-
tions of the day. Not only must free
schools be provided for all, but some even go
5o far as to argue that “ compulsory education”
is both right and necessary. School houses,
and school books, and methods of instruction
are being constantly improved, in order to keep
pace with the ever-advancing standard of excel-
lence. Many of the best minds in the country
are engaged in solving this great problem, which
is to shape the civilization and prosperity of the
coming generation. Is it the object of all this
teaching to please and interest the children
while in school, or to fit them for usefulness
after they leave it? Is it to teach them to say,
parrot-like, certain words and phrases, or is it
to develop that mental power which will serve
as a sort of reservoir for future use? Why spend
all those months in drilling in “ phonetics”?
Why read, read, read all those lessons in the
primer, and five or six successive readers? Is
it because these lessons are, of themselves, par-
ticularly pleasant and instructive? No, cer-
tainly it is not=We expect these children, after
they leave school, to read the newspaper and
monthly, Dickens and Bulwer, Milton and
Shakspeare, Goethe and Schiller, and we know
that all this drilling is necessary in order to
reach the desired end. And in like manner
are arithmetic, geography, spelling, and writing
taught. Now, should not music be taught in
the same way ? Ought we not to expect the
same results in this branch as in those referred
to above? We wish our pupils, sooner or later,
to learn the choruses from the great tone-mas-
ters, but can they intelligently do so, if they
have failed to receive that elementary drill which
alone can enable them to understand and over-
come the difficulties that confront them on
every page of such music? Does learning in-
strumental music require years of practice, much
of which is dry and tedious, and vocal music

none, or next to none? There is no “royal |
road” in any study. Singing, if successfully
taught, must be presented in so simpie a man-
ner, that the youngest child can comprehend it,

A — develop, so may the
difficulties be increased until the whole subject
has been thoroughly mastered. A class so taught
feels equal to almost any emergency. They not
only know what the musical characters mean,
but they also feel that they have obtained con-
trol of their vocal organs, and. like a skillful
reader. can give a reasonably correct rendering
of the author’s meaning at the first trial.

The Cincinnati Musical Festival.
LITTLE over three months ago, the an-
nouncement was made that the Cincin-
nati Musical Festival would take place the first
week in May, 1873.

Already some of the legitimate fruits of the
festival can be seen as the results of the prepara-
tions therefor. Societies have been organized
with participation in the festival as the main in-
centive. Better and more punctual attendance
is reported from old societies since the Festival
music has been received for practice

It is pleasant to see those who have been al-
ways heretofore accredited—and deservedly so—
as solo singers, coming promptly forward to take
part in the chorus. [t proves that there can be
such a thing as a fine singer who does not live
altogether for self-glorification.

At the outset the management did not have
to waste any time over building plans and speci-
fications. The building was ready—the Expo-
sition Buildings, owned by the city and furnished
for the Festival free of rent.  Of course all parts
of this building will not be used. The central
hall, capable of holding ten to fifteen thousand
persons, and admirably adapted for the purpose,
will be the place for giving the concerts

‘Then
the contiguous buildings come nicely into play
for various purposes, and give opportunity for
the introduction of an entirely new feature.

Tnstead of the concerts beginning at eight
o'clock in the evening, they will begin at per-
haps half-past seven. .Then, after a perform-
ance of an hour, or an hour and a half, a recess
of half an hour, or an hour; at which time the
doors will be thrown open to other parts of the
building, where the eye will be charmed by a
brilliant profusion of flowers tastefully and skill-
fully arranged; and when the eye wearies of
this wilderness of beauty, a place may be found
where the grosser taste will be appealed to.
There, spread out, in sumptuous elegance, will
be the most tempting viands, the most delicate
ice-creams, the most fragrant coffee, and what-
ever else might tempt the most dainty appetite.
Then to those so inclined—and who will not
be ?—an opportunity for a delightful promenade.
Not the slightest difficulty about the room for
promenading. The little apartment devoted to
that purpose covers about two acres of ground.

‘The most ardent lover of music will confess
to a feeling of weariness after sitting a whole
evening at a concert without leaving his seat;
and this nicely arranged plan of an hour’s déver-
tissement comes in very gratefully to relieve the
evening of the only feature to mar its enjoy-
ment.

A room will be kept open at all times as head-
quarters for the chorus, where they will receive
their tickets and obtain information relating to
boarding-places on first arrival, and any informa-
tion necessary at other times.

The organ—to be built especially for the Fes-
tival — will be for solid business and not for
show, to furnish a volume of round tone as back-
ing for the chorus, leaving the lighter shadings
and more delicate effects

to be produced by the
orchestra.

This will consist of 108 pieces, 50 of whom
being Theodore Thomas’ regular orchestra, rein-
forced by 58 artists, selected by Mr. Thomas
from the musicians from the various cities dur-
ing his recent concert tours

THE SOLOISTS.

Mrs. Emma R. Dexter, of Cincinnati, has
been engaged as principal soprano. At home
in oratario, with power of voice equal to the
emergency, no more popular singer could have
been assigned on this part.

Miss Annie Louise Cary takes the alto. With
a voice whose beauty is only equaled by the good
sense of its possessor, she has summy risen in
favor with the public until she stands confessedly
the best contralto in the country.

To Mr. Nelson Varley is J\)\L,nt:fl the tenor.
M. Varley, although young, is considered in
England a worthy successor of Sims Reeves;
and his English reputation is fully sustained hy

is performances in the East since his arrival in
this country, during the winter. The critical
president of the Boston Handel and Hays dn So-
ciety pronounces him, without exception, the
best tenor in the country

Mr. M. W. Whitney is so well known that the

nere mention of his name upon the bass is sul

cient assurance that the solos of that part will
be about as well done as human voice can do
them.

Mr. J. F. Rudolphsen, of Boston, is engaged
as solo baritone. The most, and the least, that
can be said for Mr. Rudolphsen is, that his be-
ing added to the quartette of soloists will simply
change it to a quintette, without in the least low-
ering its high character. Something of the feel-
| ing among musicias of the East may be learned
from the words of Mr. Rudolphsen, who say:
I shall be proud to sing at the Cincinnati Mu-
sical Festival.”

SOCIETIES.

Within the last month thirty-six societies have
been enrolled, aggregating about 1250 singers.

Instead of any performance of societies com-
peting for prizes, there will appear on one after-
noon a chorus of 1000 children from the public
schools. Even so fastidious & person as Theo-
dore Thomas says: “ The singing of the public
schools I recommend by all means. A popular
move like that is justifiable, if put in the proper
place.

The following extract from one of Mr. Thomas’
letters will show something of his plans: I wish
to rehearse the choruses alternately Friday and
Saturday, May 2 and 3, all day. General re-
hearsals with the combined forces on Monday.
On Tuesday, rest during the day, and in the
evening first concert.”

On Wednesday, Thursday, and Friday even-
ings will also be given concerts, and on two or
three of these days matinees besides. The pro-
grammes for the évening concerts are to be “pure
and clean, without being heavy, principally made

up from standard works of our great masters.
Those for the matinees as light as good taste
will allow.

l}
|
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We desire sound communications, either for the Cor-
respondents’ Column, or upon matters of a Musical, Art,
or Literary nature.

The doings of musical associations will be carefully
noted, if they simply keep us informed of their char-
acter.
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We can not be responsible for numbers of 7%ie Zmpres-
sario lost through change of residence of subscribers.
Notify us immediately, enclosing new address.

Subscribers finding a cross drawn through this notice
will understand that their paper ceases with this number.
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tion of the time paid tor.

ations will appear at the earliest possible

In all cases append the real name; write

MUSIC WITH THIS NUMBER.
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CLARA LOUISE KELLOGG.

\ A 7 HEN, in 1860, a pale and frightened

girl came before a New York audience
at the Academy of Music, and sang for them
the role of Guilda in Verdi's “ Rigoletto,” she
was met by that most awful of formalities—re-
spectful attention.
diences before and since, it had come to be
astonished and thrilled ; and, disappointed be-
cause it had not been, it was stemly critical.
It wanted a phenomenon : it had been given a
fact. The Guilda,like hundreds of other first at-
tempts, was just far enough removed from a posi-
tive failure to be tiresome to the people who de-
sired a sensation. The pale and frightened girl
struggled with the passionate duties of the role
with very little human aid, and when the cur-
tain fell upon the last act she staggered to her
dressing-room and fell fainting among her friends.
Nature, at that moment, protested against the
severity of the ordeal and was kindlier than her
audience. Indeed, the applause of her friends
had a suspicious sympathy in it. Still some
kind of victory had been gained, though the
world did not know it.  The girl knew it. That
was something. In all such cases the artist's
knowledge of herself is more essential than her
knowledge of others. This girl, coldly received,

Like so many opera audi-

and fainting at the threshold of the profession— |

with her own and others’ natures to overcome—
dropped her first tear there in the halt-closed
doorway of success, and announced her deter-
mination to succeed. 1t was the last tear she shed.
With this ordeal entered Clara Louise Kellogg
upon her artistic career. There was not a single
prediction made of her ultimate eminence. But
when we reflect how many aspirants have ap-
peared in the same way, and after the same

results have disappeared, never again to be heard |

of; when we consider that at this time Miss
Kellogg is in possession of an assured and hon-
orable position among the word’s greatest sing-

TH E M RE SIS IARISER

spectators in the pale and frightened debutante
in the role of Guilda. In 1864 Miss Kellogg
agam appeared at the Academy of Music, and
a marked development was even then noticeable
in her talents and her art. The opera was Gou-
nod’s © Faust,” until then unheard by the Ameri-
cans. It is interesting now to recall the circum-
stances of that creation—for creation it certainly
was. It had been produced in lLondon only
the season before, with the ponderous Tietjiens
in the role of Marguerita. Without a tradition
or an example, destitute even of the professional
advice and counsel which usually accompany
the assumption of a new part, Miss Kellogg set
herself to work.  Goethe and the score of Gou-
nod were the only sources of information—we
will not say of inspiration—accessible, and there
was but one person, and that person a ballet-
girl, in the company when the first rehearsal
took place, who had seen “ Faust” performed
upon the dramatic stage in Germany, and who
could offer in the vaguest way recollections of
the stage business. With these advantages the
young prima donna came to the impersonation
of Gretchen, depending absolutely upon her own
intelligence and intuition, and winning a triumph
at once emphatic and enduring. I have seen,”
wrote Berlioz, a celebrated virtuoso, who was here
at the time, “a young girl, who is little better
than an amateur, enact the part of Marguerita
in M. Gounod’s “ Faust,” and I have been both
surprised and charmed by the delicious skill
with which she has apprehended and made ob-
vious those subtler #uances of the poet which I
believed were beyond the reach of lyric or
mimetic art.” Marguerita was Miss Kellogg's
first public success, and paved the way for her
after successes. There were not wanting crit-
ics who were willing to sce in her now a repre-
sentative singer. The plaudits of the multitude
attract the attention of the critics, Various dis-
coveries were made in rapid succession after
this. The most important was, that Miss Kel-
logg possessed one of the purest soprano voices
that America had yet given to the stage. An-
other truth leaked out presently. She had a
marvellously correct ear. It was as infallible as
the tuning-fork. ~ Finally, it was agreed that she
was inspired by a true love of her art, and was
h and unswervingly ientious in all
her endeavors. So, from admiring her they
came to respect her, and before she knew it she
was called distinctively “The American Prima
Donna.” Miss Kellogg's character as a prima
donna is pleasantly identified with her reputa-
tation as a woman. Her professional life is not

an extrinsic part of her experience. It has grown
out of her nature, and is a part of it.

As a
singer, she has undoubtedly done more than any
other that our country has produced to raise the

standard of lyric excellence among our people.

As a woman, she has shown that the artist can

preserve all the attributes, the graces, and the
sacredness that belong to the sex, and in doing
so confers upon the stage, in return for its cul-
ture, the adornment which a pure life and a

can alone —Serib-

ers, we can be sure of the ability and d ina-
tion that were hidden from the wonder-seeking

lofty
ner's Monthly.

THE HAYDN ORCHESTRA.
HIS body, as a musical society, is the pride
of our city. It is composed of some of our

best local talent, and with every concert marked
improvement may be noted. On the last occa-
sion of this society’s public exhibition, the Mer-
cantile Library Hall was crowded to excess by
an intelligent and music-loving audience. The
programme was rendered in a pleasing manner
in every particular. Miss Jacobs sang, with
much credit, ‘Ah non Nuinge,” from Somam-
bula. Her effort was heartily appreciated, and
in response to an encore she sang that beautiful
little gem, Eckert’s “ Swiss Song.” Miss Lina
Anton executed in excellent manner Karlbren-
ner's concerto in D) minor. She exhibits great
power, and this is especially noticeable in the
left hand. The lady received a well-deserved
encore, and in acknowledgment played Anton
Rubinstein’s “ Valse Allemande.” Mr. Colville
gave a pleasing interpretation of  Infelice,” from
Ernani. This gentleman possesses a fine, rich
baritone voice, but should confine himself to
notes below E; the 7obusto voice he is obliged
to use above that note marring the effect of his
otherwise excellent singing.

READING MUSIC AT SIGHT.
ORLEY, in his dialogue entitled “In-
troduction to Practical Music,” 1597,
makes the pupil say: *Supper being ended, and
music-books, according to custom, being brought
to the table, the mistress of the house presented
me with a part, earnestly requesting me to sing;
but when, after many excuses, I protested un-
feigned'y that I conld not, every one began to
wonder; yea, some whispered to others, de-
manding how I was brought up, so that upon
shame of mine ignorance, I go now to seek out
mine old friend, Master Guorinus, to make my-
self his scholar.” Peacham requires his ** Com-
pleat Gentleman” (1622) to be able to sing his
part sure at first sight, and withal to play the
same on a viol or lute.” It was essential to a
gentlewoman’s education that she should play
and read music at sight; and lute-strings were
very commonly offered as gifts to ladies at the
New Year's season.—Atantic Monthly.

APOLLO THEATRE.

THE attractions at this theatre are still as
great as ever, not only to the German ele-
ment alone, but to a class—by no means small—
of Americans. The care taken to present the
various operas in good style, with the excellent
voices of the performers, could hardly fail of
drawing the .udiences nightly seen at this place
of amusement.
el

A vrrree fellow, while eating bread and milk,
turned to his mother and said: “O mother!
Lam full of glory. There was a sunbeam on
my spoon, and 1 swallowed it.”

7
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CARLO PATTI

CARLO PATTI is dead. He was born in
the city of Madrid, in 1842. His mother
was a prima donna of some note, while his three
sisters—Adelina (Marchioness de Caux), Car-
lotta Patti, and Amelia Patti Strakosch, have all
Tose to eminence in the profession of music.
Patti was so proficient in the use of his favorite
instrument, the violin, that, at the age of twenty
he led the orchestra of the Varieties Theatre at
New Orleans. He won deserved laurels at the
Grand Opera House in New York, also as leader
of the famous Ninth Regiment of that city,
Having had some trouble with the late Prince
of Erie, James Fisk, and the Wakefield Opera
House opening about that time, he accepted an
offer as conductor of its orchestra, and proceeded
here at once. The closing of that concern
placed him in an embarrassing financial condi-
tion, and he was obliged to give concerts in our
own and neighboring cities in order to meet the
common necessities of life, and, we may say,
with little success. Suffering with that terrible
disease, consumption ; wearied and disheartened
by the struggle with his own erratic nature, and
the many vexations to which one of his peculiar
temperament was subject, he laid him down,
like many another genius before him, and died—
the victim of adverse circumstances and the
child of poverty.

Concert of the Church Music
Association.

'HIS concert was held at the Second Pres-
byterian Church, on Thursday evening,
the 27th of last month. A remarkably fine
audience was in attendance, every seat in the
building being occupied. The opening chorus
was rendered in a pleasant manner, as also that
later in the evening. The organ solos, “ Die
Zauberflste " and “ Marche Funebre ” were exe-
cuted by Mr. Creswold in a very creditable man-
ner; but the music is not of a character suited
to the tastes of the people. We are aware of
the difficulties in the way of a successful concert
in a church building, but this does not do away
with the fact that the public desire, and natur-
ally expect, to be pleased. The plaintive or
grand will generally entertain an audience, but
seldom the minor or very intricate music. Miss
Inghram’s solo, *“ He shall feed His Flock,” was
sung as only this lady can sing it. Her voice is
wonderfully pure aud sympathetic, and the soul
which speaks in all her renditions, marks her as
an artist from nature’s own hand.

Male quartettes are not usually well received,
yet the Messrs. Doerr, Dewes, Dierkes and
Arendes were notably successful in their singing
of “The Lord’s Own Day” and “ Day Slowly
Declining” Miss Huntington is clearly a fav-
orite wherever she appears. Her voice is
pathetic and sweet, and she sings with expres-
sion—the evidence of a proper conception of
the words and music. For once Mr. Dierkes
sang with credit to himself, and in a manner
pleasing to the audience. He has been unfor-

A

tunate heretofore in the choice of his selections,
usually singing “recitatives” and pieces with
litle melody. His success in “O Loving
Heart” should be a hint for the future, Abt's
beautiful duet, “ When I know that Thou art
near me,” by Miss Inghram and Mr. Colville,
was sung in a very creditable manner.” Miss
Van gave a pleasing interpretation of I know
that my Redeemer liveth,” This lady recom-
mended herself to the audience by her modest
demeanor and eamest efforts to please. Mr.
Creswold’s “ Storm at Sea” was a remarkable |
performance. Tt was awfully grand, sublime! |
Every feature of the piece was unmistakably
marked and distinct. The execution of this
piece, in all its details, was the work of a master,
and justly entitles Mr. Creswold to rank as  the
best organist in the West.”

OPERA BOUFFE.

'LLE AIMEE and her excellent com-

pany drew crowded houses during their
engagement at the Olympic Theatre last month.
Although opera of this eharacter s not generally |
acceptable to musicians, yet it is pleasing to a
very large class of the people. It makes them
laugh, and that in itself is a good thing; mental
cares are lightened, and the appetite for the
ridiculous is satisfied. The music and acting
were in every way excellent. M’lle Aimee and:
Mons. Juteau have fine voices, the latter being
probably the best singer and comic actor on the
stage.

tiful gilt bird cage, in which was a canary.
Opening the door, the bird flew out, exhibiting
little or no fear, and after flying around the
apartment several times, finally rested on her
hand. She is evidently very fond of her beauti-
ful present. She calls it Louie, and talks to it,
as she would to a companion, in the most en-
dearing terms. She says of our city, “ It was
like leaving home when I left St. Louis, and I
can never forget the kindness of my many friends
in that city.”

Mrs. Scott-Siddons’ Readings.

HIS lady’s readings at the Temple during

the last month, drew an intellectual, if not
alarge, audience.  Her selections from  Romeo
and Juliet,” “As you Like it,” and Whittier and
Tennyson, were rendered in a manner worthy
the fame of this lady as an elocutionist. Mus.
Siddons’ ability was thoroughly tested. With-
out the ordinary accessories in the way of scen-
ery, she produces the dramatic effects of the
different picces in a delightful manner and very
acceptable to her audience.

A ROYAL STREET MUSICIAN.

HE Signale of Leipzic is responsible for the

following anecdote concerning the musical
tastes of another royal personage, viz.: Duke
Max of Bavaria, the father of the Empress of
Austria.  This prince, whose popularity in
Bavaria was very great, was such a splendid
performer upon the lute, that he enjoyed the
of being one of the most finished

PROF. BONDI’'S REHEARSAL.

HARM(JNIE HALL was crowded on the
evening of March 27th, the large attend-
ance proving that the Conservatory exhibitions
have not entirely absorbed public attention.
The programme was well rendered, showing
careful training on the part of the teacher. As
each piece was heartily applauded, and many of
the performers encored, it was evident the efforts
of the pupils were fully appreciated. Unfortun-
ately, the stage of Harmonie Hallis not well
adapted for the exhibition of musical pupils, the
scenery, being too low and compact, absorbs
nearly all the sound before it reaches the audi-
ence. This defect was, however, partially cov-
ered by the magnificent piano used on the occa-
sion—a Schomacker. On the whole, the re-
hearsal was quite a success, and reflects great
credit on Prof. Bondi and his pupils.

MISS NEILSON’S BIRD.

1SS NEILSON lately said to a gentle-
man: “But that dear old city of St.
Louis is what I love mostin this country. They
are so warm-hearted and chivalrous. T just|
think it is the nicest place. And there, while T
was playing, the last night of my engagement,

players in that kingdom. Like most great
genuises, he was often very eccentric in his
ways, and loved above all things to earn the
praise and applause of an audience solely upon
the merits of the performance, without the fact
of Ins being a prince being at all brought into
consideration. - In the summer of the year 1859
Duke Max was staying at Kissengen—a fash-
ionable German Spa—with one of his chamber-
lains (all of whom must learn how to play the
lute). Early one morning these two sallied out
to enjoy the delightful coolness of the atmos-
phere, and, seating themselves on a bench in the
centre avenue, commenced an enchanting duet.
At first they were undisturbed in their solitude,
but, as the time approached when the visitors
took their morning sip at the wells, the avenue
began to show signs of life, and it was not long
before an Englishman and his wife were attracted
to the spot by the charming strains of melody
The Britons—a lord and his lady, of course—
were delighted, and little thougke that it was a
royal musician who thus ministered to their
pleasure, for the duke was incognito. The
audience gradually increased; but my lord and
his lady were the first to pull out their purses
and give the performers substantial proofs of
their satisfaction, an example which the rest of
the spectators followed in due course. The ol
duke was in ecstacies; melody more enchanting
than ever issued from his instrument. One of
the local authorities had by this time found his
| way to the scene of this impromptu concert, and
lost no time in informing the audience of the
rank of the zirfuosi. 'The spell was broken, for
as soon as the duke saw that he was recognized,
he ceased playing, and thanking the spectators

such a darling present was given me. A bower
of roses and flowers, as high as T am, was brought
on the stage, and in the centre was this little
darling.” Here Miss Neilson produced a beau-

for their contributions he added a well-filled
purse to the collection, and, handing it over to
the local dignitary for distribution among the
poor, withdrew from the scene of his triumph.

|
|

R |
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Madame A;b;lm Goddard.

BRIEF sketch of her career may, per-

haps, be interesting at the present time.
Born in 1836, at St. Saens, near St. Malo, of
English parents, she soon showed a talent for
music, and at the age of six was placed under
Karlbrenner at Paris.  The master was famous
for his system of fingering, and the child soon
acquired a correct method of manipulation and
steadiness of time never to be forgotten. After
two years' study, Mme. Goddard appeared in
public, playing one of Hummel’s Concertos. In
1846 she was brought to London and placed
under Mrs. Anderson; she shortly after played
before the Queen and Prince Albert, who took
the highest interest in her career. Thalberg was
her next master, and the famous virtuosd boasted
that his fair pupil was his only rival. Under
the direction of Mr. J. W. Davison, the atten-
tion of Mme. Goddard was especially directed
to classical music, and a tour in Germany Je-
veloped and strengthened her nclination for the
highest species of pianoforte music. She studied
composition under Mr. G. A. Macfarren ; and
now the young artiste was well-nigh perfect in
the path she had chosen, and regular daily prac-
tice soon ripened the debutante into a performer
of the very first ability. Not that Mme God-
dard ceased 10 improve; those accustomed to
weigh minute differences noted year by year a
more perfect finish in her playing, and a larger
grasp and greater breadth in phrasing showing
that self-culture was not neglected, and that
“excelsior” was still her motto.  Her first im-
portant appearance in London was, we believe,
at the old Promenade Concerts, in the Haymar-
ket, in 1850. Three years after she played Sir
W. Sterndale Bennett's Concerto in C minor, at
one of the New Philharmonic Concerts given in
Exeter Hall, under Lindpainter. Since that
time she has been before the public constantly,
and from the Crystal Palace to the suburban
concert room her career has been a series of
triumphs.—Mausical Standard.

The Ocean Symphony---Rubin
stein as a Conductor.

HERE were few people who heard the

production of Rubinstein’s Ocean Sym-
phony, last Saturday night, who were not im-
pressed as much by the manner of the condue-
tor as by the music itself. The music was new
to all, except two of the movements, which were
played here some time ago by Thomas’ Orches-
tra. The conductor was entirely unknown in
that position. That he was the composer of the
symphony, and a genius in his command of the
piano, were facts that made the event of more
than ordinary interest.

“Those who heard the orchestra play through
the whole symphony, requiring an_hour for its
production, and remember the absolute faultless
ness with which its elaborate shadings were
given, will find in the facts above given the best
praise that could be spoken of the artistic excel-
lence to whichh Thomas' Orchestra has been
brought by that conductor.

There can be no doubt that Rubinstein him-
self fully appreciated this excellence, and we can
readily imagine that as he heard his own favor-
ite work repeated in such faultless style his heart
was touched, and that the profound bow which
he gave to the orchestra at the end of each
movement, before turning to the audience, spoke
infinitely heartier thanks than he could give for
the applause of his hearers

Rubinstein’s manner of conducting an orches-
tra is unique ; it is the manner of a genius, per-

I

began with his left hand resting in his side
pocket. The music was simple, and his right
hand, holding the baton, indicated, an instant in
advance, the portion of the orchestra which was
to play, and the nature of the music to be pro-
duced. He kept ime, not with his baton (ex-
cept at tervals), but with his feet, using one
| for awhile, and then the other. As the theme
| grew into stronger life, his left hand left its rest-
| ing place, baton and hands and body united in
expressing, as plainly as action could, the power
and majesty that was coming in the music. It
was as if the orchestra echoed audibly that
which the conductor expressed without sound.
The feature became a pleasing one, the more so
as the audience observed it more. [t was fine
to see the united thunder of the loudest passages

» = T
aps, which it would be unsafe to imitate. He

meal in a concert-room; for the creator of the
“art-work of the future” does not “lisp in num-
bers,” and his whole system is opposed to the
elaboration and_perfection of particular scenes
which, however highly finished, cannot, he main-
tains, joined together, form a musico-dramatic
work possessing unity, but only a musical med-
ley, or mosaic. In London he must be heard
at concerts or not at all. But to judge of him
as a stage composer one should witness a per-
formance of Zannhaeuser at Berlin, or, better
still, Zokengrin at Munich, or, best of all, the
longest works of his last period, as they are to
be given when a theatre fit for their reception
and production has been provided at Bayreuth.
For' this last opportunity, however. it will be
necessary to wait, desirable to attend Wagner
concerts in aid of the Bayreuth fund, and com-

stilled into the merest of sound,
with no greater effort than the extension of the
conductor’s hands over the struggling orchestra.
Rubinstein himself was a study. It is his
peculiarity to become absorbed in the music he
produces on the piano. It was natural that the
production of this work in this splendid manner
should move him. In some of the more excit-
ing passages he seemed to rise with the theme,
and his usually dull, expressionless face was Jit
up with the look of one inspired. He made
that impression on many of the members of the
| orchestra, and their feeling for him was nearly
akin to that of worship.—Cincinnati Gasette.

[ WAGNER IN LONDON.

THE most temperate account that we have
seen of the first Wagner concert is that of
the Full Mall Gasette, from which we extract
the following:

Meanwhile Wagner is being introduced or re-
introduced to us in London; for it must not be
forgotten that some twenty years ago he offi-
ciated one season as conductor at the Philhar-
monic Concerts, when several of his orchestral
pieces were performed under his direction.
Whether through the fault of the public, or of
the composer, certain it is that these works pro-
duced no favorable impression. Nor did the
success of the first “ Wagner Concert,” whi
took place last week at the Hanover
Rooms—the first concert devoted specially and
exclusively, in this country, to Wagner's music—
prove that music to be eminently acceptable,
even to an audience composed largely of Ger-
mans, with many of whom the questicn of Wag-
ner's music is viewed, not so much from a musi
cal, as from a national and patriotic point of
| Much of the music performed was in ac-
cordance with the public taste, and much was
in Wagner's latest style. But what was in ac-
| cordance with the public taste was rot in Wa
ner’s latest style, and what was in Wagner's latest
style was not in accordance with the public
taste. We are merely stating facts without wish-
|ing to imply that Herr Wagner is to be judged
| by the likings or dislikings of his audience, It
is worth noticing, all the same, that the pieces

s

to join the which
is to insure the organizers of these concerts
against the possibility of loss.
—

No Music.—A recent traveler says: “What
always impressed me more than anything else
in Egypt and Palestine has been the entire ab-
sence of cheerful or exhilarating music, espe-
cially from children. You never hear them sing-
ing in the huts. I never heard a song that de-
serves the name in the streets or houses of Jeru-
salem. One heavy burden of voiceless sadness
rests upon that forsaken land. Tne daughters
of music have been brought low. *The mirth
of tabrets ceaseth, the noise of them that rejoice
endeth, the joy of the harp ceaseth.’”

——

THE picture of Mr. James Hart’s Midday
in Midsummer” has occupied him two sea-
sons, and is spoken of very highly as an admir-
able one. It represents a pastoral landscape,
with a crystal brook babbling bencath a wide-
arched canopy of green, in whose limpid waters
the parched cattle lave their sleek sides. There
is a powerful contrast between moonlight and
shade in the right foreground, where a flock of
sheep are reclining beneath the shadow of the
treess.

e ——

MEISSONNIER, the favorite artist of the em-
pire, recently completed a picture for the Vi-
enna Exposition, but sold it as soon as it was
finished to a London dealer for $20,000, who
instantly resold it, at a considerable advance, to
a member of Parliament. It is one of the art-
ist's largest works, being twenty by twenty four
inches. It represents a village sign-painter, who
has just given the fimshing touches to an ale-
house Bacchus, showing his handiwork to mine
host.

LR e

ANorHER American singer has made her s6ut
abroad. Miss Rosa Cooke, daughter of the late
John P. Cooke, a noted orchestral leader, made
a successful @°4ut at Crema, near Milan, as the
gueenin “ Ruy Blas.” She afterward sang Guilda
in “ Rigoletto,” and after the aziz ** Cara Nomi,”
was recalled five times. Her voice is said to be
a soprano of remarkable sweetness and purity
of tone, and reaches high D with apparent ease,
v

most laud, e those 1

earlier works, which have been often performed,
and may often be performed again, without its
being at all necessary to construct for that pur-
pose a theatre at Bayreuth or elsewhere. For
our part we like and “admire the #Zyving Dutch-
man (which, however, is never mentioned by
professed Wagnerites, and which Wagner him-
self is said to regard as an error of his youth);
we like and admire Zannkacuser, and we like
and admire the little of Zokengrin that we hap-
pen to have heard on the stage. Wagner loses
|t e composers by being heard piece-

g a full, clear tone.

—

Miss Hosmer's monument to Miss Falconer,
a young English lady who died in Rome, has
been placed in the Church of St. Andrea della
Fratte, in that city, and is the only sculpture by
an American arlist to be found in any of the
Italian churches.

K S

Josu Biuines says that opera music don't
have any more effect upon him than castor oil
has upon a graven image.
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TEACHERS’ CARDS.

Not exceoding three lines, will be inserted at £3.00 per ansum
sach sabitional ine 1.0

A GILSINN, Prof, of Music. Organist of St.
Xavier's Cuvken (St. Louis University). Resi-
703 North Ninth Street.

UDOLI‘H BONDI, Teacher of Piano and Vocal

usic. Residence, 1443 Second Carondelet Ave.
Onieys et with Bollman & Schatzman.

CARL FRITZ, Klavier und Gesanglehrer. Resi-
Street, between Ninth and Tenth.

des

, Piano

Teacher of Vi

uth Sixth street:

ENRY A. OBENHAUS, Teacl
2810 Walnut street.

[OHN EHLING, Teacher of Piano and Flute. No.
216 South F Fit street

er of Piano. No.

of l\nml and Thorough

Teache
S treet. Orders left

cal Teacher. Organist St. John's
Residence, 1222 Pine street.
J G. BAIINSEN, Piano Teacher. Residence,

+ Prescott House, Northeast Corner of Market and
Third streets.

No. 107 South Thir
Ouders Ieftat Bollman & Schatzman.

J AMANN, Teacher of Guitar. _
« teenth Street.

ALn MAR MALM

“Mus. Bac., Professo
f Vocal Music, Piano and Composition. No

1635 W mhmgmn avenue.

MOSER (Lute of Chicago), Teacher of Piano,

e
: Gither, Guitar, Violin and Singing. No. 90g 5.
Second Street, St. Lot

CH, Teacher of Piano. Orders left

J LIUS P!
at Bollman & Schatzman.

1 7 LU
J o and \ncnl M\Nc eet, bet.
Spring Avs.  Orders left v \\uh Holimans

CLINTON PRICE, Teacher of the Guitar. From

« New York city. No. 209 South Fifth street.
Orders left at music stores or his residence.

A . HERW!

hatzmar

METROPOLITAN
STRING AND BRASS BAND.

Office at Residence, $14 Walnut street.

Arions all 7
ented Improyerment
others in Purity and Evenne:
of finish they are unsurpassed.

Barlor Gems all 7 otaves,

)
Tones st 1. nle;gm.('
Prices, $540 to $1,000.
A great favorite. Thorough-

Iy Fir of moderate size, and within the means of
G Eas o mion:

Orgaps, jusly celebraed, and. without_ supe.ior
Prices, $50 to $750.

All our instruments fully warranted.

For sme by VIELE & MILL

her of Piano, Violin |
Grand and

'HUYETT & SON,

* Importers, Manufacturers and Jobbers of
MUSICAL MERCHANDISE.
Only exclusive Wholesale house of this kind in the city.
No. 607 North Fourth

treet,

r. Lous, Mo.

FOR FOUR HANDS.

Diabelli’s Melodiows Exercises,
CHER AND PUPIL.

FOR TE

BOOK 1. C Major and Minor.
2. G Major and Minor and F Major and Minor.

“ 3. D Major and Minor.
« 4 A Major and Minor and E Major and Minor.
Price 75 cents each book.
be in the hands of every teacher.

This standard work should

Published by BOLLMAN & SCHATZMAN,

111 North Fifth Street,
NICHL)LAS LEBRUN,
Tmporter and Manufacturer of

MUSICAL INSTRUMENTS,

No. 207 South Fifth St., St. Louis, Mo.

Louis, Mo.

Band and Orchestra Instraments a specialty; full sets
always on hand. Instruments of every description care-
fully epaied, and music for bands arranged to orde

THOVEN

B

Conservatory of Music,

| Summer Quarter—s Second el

| Complete. -

214 North Fifth Street, St. Louis.

1007 PINE

REGULAR TERMS BEGIN AS FOLLOWS:
Spring Quarter Monday, March 18, 1872.
Summer Quarter— Monday, May 27, 1872.

Monday, Sept. 2, 1872.
Monday, October 7, 1872.
Monday, January 6, 1873

STREE

Fall Quarter
Winter Quarter.

TERMS:
$10 and $15 per quarter.
$20 and $30 per quarter.

Class Lessons. ..
Private Lessons.-....

£ Students may enter at any ime and pay to end of
current quarter.

WALDAUER & LAWITZ

LEAV]CS AND FLOWE!

(FEUILLES ET FLEURS),
24 ETUDES PITTORESQUE.
5. ASCHER.

We would call the particular attention of the musical
profession, and all others interested in Piano playing, to
these characteristic Etudes. We think them by far super-
for in point of usefulness and novelty to the great majority
of similar works, and in every particular portraying the
great genius of the celebrated author.

Two books, each . $1 00

175

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis, Mo.

P L. HUYETT & SON,
. Wholesale and Retail Dealers in

BRASS AND GERMAN SILVER
BANDINSTRUMENTS

Kvery Instrument warranted perfect. - Address for
s and full particulars,

No. 7 North o Street,

. Louts, Mo.

THE CHFAPESI

IDHEAHE(OXOBBES &

CAR®EIS g OIL CLOG

azs
IN THE CITY,

At TRORLICHT & DUNCKER,
619 and 621 North Fourth Street.

HENRY BOLLMAN!

Most Popular Compositions,

FOR THE

PIANG

“Aurora Mazurka

*Aurora Schottisch. ...
E
*Aurora Polka....

Athalia Mazurka

at (3).
Bords du Missouri (L h) (,nmu Valse...
at (3).

Concordia Mazurka. .

:
Convent Bells, Reverie

flat (5).
Evening Star, Varsovienne

Evening Breezes, Reverie.

D flat (5).
Fire Fiend. Descriptive Fantasie on the Burn-
ing of the Lindell Hot 1

..50cts,

*Happy Moments. 4o cts.

e Dot pidess, xch.
A f

Love's Greeting,

sc
A flat (3).

Vs S
at (4).

Masurka.

| Loves Delight.
| Love's Victory.

Minnie Polka.

E fiat (3).
*Mountain Spring. Caprice . -
E flat (5
*Mountain Sprng.
Midnight Serenade.

Oaphions. Crande Vit ..
B

S : (4)-

Souvenir d’Amitie. Morceau de Salon..
A flat (4).

Souvenir Mazurka. ..

D flat (3).
Souvenir Schottisch...

G (3)
Morceau de Solon..... .

(4)-

Silver Stream.

Southein Home. .\hﬁ.m

Tha

Polka nnumm. Sen

t (@)
Tendresse (La) Grande Vitse Betante.
flat

Zephyrs of Spring.

l‘ulka Builaste..
F (4).

* Indicates a picture title; the capital letter the key of
the picce; the figure the degree of difficulty—1, very easy,
to 7, very difficult.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.




8 INESE IMPRESSARIO

L()RIN(‘. & BLAKE

ORGANS,

With New and Valuable Improvements,

In large, solid \Vulnul Panneled and Moulded C;
new designs, with
Octave Couplar, ‘Manual Sub Base, Knee Swel,

SeNp For Prick List,
BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.
E’runus DF LA VELOCITE.

C. Czerny.

New and elegant edition, with Hamilton's notes, bein
on entirely new plates and ihe best ediion ever pu
explanatory of the construction, style of exccution and
Best method of fingering the numerous piasages fn these
nrivaled exerclses, preceded in boo by
introductory exercites, and with the addition in hook 3d
of a new study on octaves.

Book 1.

Published by BOLLMAN

SCHATZMAN,
10t N, Fifth Street, St. Louis.

AVE you heard the sweetest and most
popular song of the day ?

BIRDIE DARLING.

across the ocean, birdie,
beyond that gloomy sea
Th find a truant lover
Who hns pledg'd tif 1fe to e

CHORUS,

hear the ocean murmur,
Birdle, birdle fy sway.

Words by V. J. ENGLE.  Music by H. BOLLMAN.

One of Mr. Bollman's most successful compor

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis.

Send to any address on reseipt of 40 cents.

F()[{ VIOLIN AND PIANO,

Sounds from Home <40 cents
i «

0 .
ia—HRollman .

Fille du Regment—Bollman . -

Montecchi e Capuleti

he above pieces are hi
e i the hands of al teachiers and young violinats,

Published by BOLLMAN & SCI

ZMAN,
e N, Fifth Sy

JAM ES M. KERSHAW,
GENERAL ENGRA V.

Steel and Copper Plale Prinling,

SEALS AND SEAL PRES

ES
Of every sty

made to order, Wedding, Visiting and
donal Cards Engraved and Printed,

P'r

11n North Fifth Street, §T. LOUIS, MO, |

molo, Celete, Vox Argenine,

ighly recommended, and should
|

, St. Louis. |

S CHATZMAN'S
NEW AND IMPROVED

BRASS BAND INSTRUCTOR.

s of | Containing the rudiments of music, scales and_ exercises

all the different instruments, tables of all the
keys, and twenty-one pieces of music
arranged for a full band,

NAMELY:
Pleyel’s Hymn,
7 Vantiee Doodie,
Auld Lang Syne,
Hail Columbia,
Partant ) Ia Syrie,

Sweet Home,
La Marscillaise.

Star Spangled Banner,
“The Haule Cry of Freedom,
ed, White and Hluc,
Sweetheart Polla,
“Thoughts of Home Waltz,
Diamond Schottische,
Union Reel,

Mountain Sprite Galop,

Serenade,
The Young Vul\mlecr 's Quick Step,
Calif cel,
lv, lsior Polka,
Funeral March,

Alaska Reel.

“The above named pieces are arranged in an ensy, in-
structive and brilliant style, for a full Band, including
drums and cymbals, and can also be played by six or
more instruments.

Price, $2.50.
Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.

JUH I' PUBLISHED.

PAULINA.

SERENADING SONG, WITH CHORUS.

A very pretty song for a good voice, compass from D
oG, Wit a very effctive chorus.

Composed by H. BOLLMAN,
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.
Sent 1o any address on reccipt of 40 cents.

CHII,I) IN THE SNOW.
SONG AND CHORUS.

‘The bleak wintry snow fell in showers,
he might wind was bitter and cold ;

Each home was aglow with its fire-light,

And mirch-loving stories were told, &c.

CHORUS,
“There trembled o voice at the windows

i1 have not o home where to go

And st dark night went on, freezing

Toro bare e Toat 1 the sncve.

Words by V. J. ENGLE,  Music by H. BOLLMAN.

A sweet and touching little song.
| Published by BOLLMAN & SCHATZMAN,
|

1in N. Fifth Street, St. Louis,

Sent 1o

ny address on receipt of 40 cents.

i TWO VERY PRE
!

Y SONGS,

By THOMAS BEALER.

Thou dost not think of
When shall T see my g

Published by BOLLMAN &

11 N Fifth Street, St. Louis.

JUS’I‘ PUBLISHED

BEAUTY’S MESSAGE WALTZ.

ubseTse e e
sty
BVI' CHAS, A. POLLOCK.
Price, Fiery CEnTs,
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis,
Sent by mail on receipt of the market price.

20,000 COPIES SOLD

AND THE DEMAND IS STILL INCREASING.
< &E CONVENT BELLS.

This captivating reverie is the best calculated to show
off a player of the fifth grade ever published, is composed
in a popular key (D) flat), and one of the composer's most
successful efforis.

By HENRY BOLLMAN.

-$ 75
100

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.,

ANO’IHER OF MR. BOLLMAN'S SWEET,
PATHETIC SONGS.

LIGILE ANGEL MARY.
SONG AND CHORUS.

Happy was our lile Mary—
Happy with the s love;

the heard the angels mlllng,

And her spirit rests above, &c.

CHORUS.

Mary, Mary, angel Ma

Closed her £yes in tlum?:er sweet—

Angel brother, angel si:

ol where it chriree ntat

Words by V. J. ENGLE. Music by H. BOLLMAN.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Sent 1o any address on receipt of 4o cents.

ANIMA DEL OPERA.

e most popular arrangements of operatic melodies
now published, and contain the leading melodies of the
standard operas

Barbi

le,
Belisarioy
nohmm Girl,

“Fille du Regiment,
Grande l)m‘hzs»e.
Lucia di Lammermoor,
Lucrezia Borgia,
Martha,
Muette de Portici (Mazamillo),

ma,
n.,.m aux Enfers,
Stradella,
Traviata,
“Trovatore,

William Tell.

They are arranged in an exsy and brillant style (third
grade),

By CHARLES BRUNNER.

Price of each—Solo. .
Four Hands

+ 40 cents

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis,
V £




SELECT CATALOGUE OF VOCAL MUSIC,

—PUBLISHED BY—

POLLEMAN & SCH ATLTZMAN

SAINT LOUIS, MQ,

The capital letters at end of each song or piece indicate

the key. The figures following it show the different de-
ees of difficulty. 1 is intended for the easiest, and 7
or the most difficult.

The other letters give the compass of the voice.

* This sign indicates that this piece has a picture title.

} Represents a song especially suited for school use.
No love words are introduced.

Adeline the Forest Flower F, 2, C to E.

With chorus - T. Bealer.

Adieu. Last Greeting. E ﬂat 4, D to F,
Belongs to the hlghest class of parlor mu-
sic = - - Schubert.

40

35

—_~Adieu to the Woodlands Duet. C, 3, C
= to G. Ger. and Eng. - F. Abt. 35

Ah! Could I Teaoh the Nightingale.

Duet. E ﬂet , C to F. Ger. and Eng.
Keller. 35
Ah! Gentle Eye. D, 3 c to F. Ger. and
- Heiser, 30
Alpme Horn. E flat, 4, D to G. Ger. and
Eng - Proch. 35
A Wldow for Me--Comlo B flat, 2, E to E.
J. Batiste. 35
Beautiful Iona. @&, 3,D toE. With chorus.
Lange. 40
7 Bright as the Stars that Beam Above
, 3, E to F. - Meininger. 35
- Bn%ht Star of Eve, Anse! B flat, 3, C to
) - anhton. 30
Brightest Eyes. ¥; 4 E to G. Ger. and
‘ % - Stigelli. 35
Bonme J eannie Gray o, 3 C to E. Scoteh,
) A, F. Little, 35
‘ Birdie Darling. Aflat,3,Eto F. Wrth chorus.
H. Bollman. 40
i) M/-/TEIS/IE the most popular song of the day.
Beautiful Bells. G, 2,D to E. F.Mayer. 35
\ Brook. D,4,DtoF. - - Dolores. 30
/ Call Me Thine Own. O, 4, B to G. From
I’Belair. French and English. Halevy. 85
\ Come, Lovely May. F, 3 F to F. German
and English. - Mozart. 30
.|Close Veiled. A flat, 3, E to F Sacred song
with chorus. - S.C. 8. 35
\tChlld in the Snow. E ﬂat 3, E to E.
With chorus. - - H. Bollman. 40
Grushed is My Heart with Sorrow. E,
D toF - Meininger. 40
Dark-Eyed Flora C, 3 D tg E. With
chorus. - h. Connor. 40
£ “Dan of Lave Bﬂmt 3, D to F. With
chorus. - - Meininger. 40
4 Delora.” G, 2,D to . - F. Adonnis. 85
Drift My Bark Duet C, 4, B to G. Ger-
man and Knglish. - - Kucken. 50
Ecstacy. T, 6, FtoC. Beautiful Waltz---
Song. Ifalian and English, - Arditi. 75
Aver There. A ﬂat 8, E to F.. German
and tnglish. - F. Abt. 85
,fFarewell. E flat, 3, D to G. Duet, with
chorns. A good piece for exhibition.
H. Bollman. 50
*Fly Away, Sweet Bird. E flat, 8, E to E.
Sung by Maggie Mitchell, in the play of
L] L]tt]e Barefoot.” - - Meininger. 50
Fondly, Mother I am Dreammg B flat,
2, F. Adonnis. 35
1dgety W1fe. Comlo. G, 2, D to D.
Alf. Rochou. 40
wood Bye. F,3,EtoG. -  Meiningei. 40
Grave of W111ey E ﬂat 3,E to E. With
chorus. - - E.Freeman. 35
Greeting. Duet. ® ﬂat 3, B to F. Ger-
man and Engligh. - Mendelssohn. 35
Good Mornmg Sweet to Thee. C, 3, E
- Hatton. 30

1God Bless the Fr1ends we Love. A, 3,
- Blnmphm

Halo Round the Moon. B flat,3,D to F.

Meininger.
G, 8, D ta H.
L. Gray.
B ﬂat 3,

He Doesn’t Love Me.

Herdsman s Mountain Home.
E to F. German and English. . Abt.

Holy Mother, Guide His Footste g 1
D to G. A splendid duet. allace.

Hunter s Daughter. F, 2, F to F.
Meininger.

Hunters. Duet. D, 3, B to F. German
and English. - - KRucken.
How Fair Art Thou. (z, 3, E to G. Ger-
man and English, - Weidt,
I’ll Leave my Friends no More. E flat,
2, E to E.. With chorus. H. Bollman,

E, 3, B to E. Ger-
Riechardt.
G, 3,
F. Abt.

Image of the Rose.

man and English. - -

In the Eye there Lies the Heart
C to German and English.

It is Better to Laugh than be Sighing.

C, 4, C to G. Italian and English. From

Lucrezia Borgia. - - Donizetti

I’ve no Mother, Now I'm Weepmg
Cto F. With chorus. - m1t

LWould Not Have Thee WeeK4 E flat,
. ei

ainger.

IWould That My Love. Duet. E, 3, D
to . Ger, ana Eng. - Mendelssohn.
Kathleen’s Answer. E flat, 3, C to F.
Claribel.

Kiss Me Before You Go. G, 2, D toD.
A. F. Little.

Language of Love. Flower song. C,4,

D to G. Ger., Ital Fr and Eng. From
Faust, - - Gounod.
Lily and the Rose. Duet. 0,3,C to F.
Glover.

Life has mo Power. Trio. D flat, 4.
Sop., Ten. and Bass. From Belisario,
Donizetti.

tLittle Angel Mary. B flat, 2, E to F.
With chorus. - - - H. Bollman,

Little Maggle Ma.y G 2, D to D. With
chor -  Blamphin.

L1sten, Charmxug Lady Love. G,3,D to

German and English. - ’Schnell.
Maggue 8 Secret. F, 2, 0to G. Claribel.
Marion Day. F,2,CtoD. - Atkinson.

Mary, Q,ueen of the Sacred Heart. B flat,

to F. Duet and ohorus---Saored

Ravold.

Manola, La E flat, 3 E toG French and
English. - -  Henrion.
Mary, My Butterﬂy O 2, D to E. With
chorus, = = Ch. Brunner.

My Dear Missouri Belle. F 2, C to E.

With chorus. - h Bealer.
My Own Dear Home. F, 8, 0 to. G.
Meininger.

My Heart is Thine. B flat, 2 D to E.
A. F. Little.

Nooks of the Heart. F, 2, D to E.

Mrs. T. J. Cook.
Native Home. F, 8, A to D. German and
English. - = R, JAbL.
Oh, Erin, Thou Land of the Generous
and Brave., G,3, G to G. Oldmother.

Oh! Qulckly Strmg the Harp A flat, 2,

thtle

Oh! Why do gou Say that our Fnend-
ship must Sever. D, 3, F to F.

J. W. Shryock.
Oh, would I were a Bird! E flat, 2, E to E. .

Blamphin.

Only at Home. A, 2, EtoF. - Gabriel. 30
30 | our Beautiful Mountam Home. Duet.
] A8, @ to B - - Glover. 50
40 | One Sweet Kiss, and then Good Night. B
- flat, 3;Fto F. Cer. and Eng. Meininger. 35
30| pride of th- Garden G, 2, D to E. With
bt chorus. - - I Adonnis. 35
35 Placmg a Daughter at School G, 2, D
- Meininger. 40
40 Pa,ulma,, G, 2, D to G. With chorus,
I, Bollman. 40
40 | Remember Me. ,3, G to G. Meininger. 40
_ | Red Sarafan G,2, BtoE, - Russian. 30
3 | Rosy Morning. Il Balen, F, 4, A to F
35 Italian and English. From Trovatore.
Verdi 35
Serenade. D min., 5, D to G. German.
Italian, French and English. Schubert. 35
Serenade to Ida. F, 3, C to F. German
35 and English. - E -  Weingand. 85
30 Sister, Don’t get Married. D, 2, D to F.
With chorus, - - -V Kholer. 40
Since I have known her Love was Mine
0 E, 3, E to - - Malmene 385
Sleep Well, thou Sweet Angel. D, 3,D
30 to G. German and English, - F.Abt. 85
See the Pale Moon. Duet, D flat, 3, C
40 to G. TItalian snd Fnglish, Campana. 40
Springtime. G,3, D to G. German and
40 English. - - - -  F. Abt. 80
Sweet Summer Days Have Come Once
30 More. C,2,BtoE. - Meininger. 40
Sweet Mother, Weep no More. C, 3, E
35 to U OGS e C. Elmer. 35
Through Meadows Green. C,3, D to G.
German, French and English; - IHass. 85
40 | ’Tis the Quiet Evening Hour. G,3, D toF.
Wllkmson 40
50 | Tyrolese and his Child D, 2, C to D.
German and English. - Styuan Air. 85
Twins. Comic. F, 2, Fto . - Eimer. 85
40 | Take Back the Heart F,2,Ctol. Olaribel 30
There $ 10 more nght than Day,
40 D to E. - Mrs, 1°J, Cook 40
Thou Dost not Think of Me. A flat, 2, E
35 tol, ~ = ia w0 = o ThiBeales. 40
Wake Those Notes no More. A flat, 2,
35 E to F. - - - Me]nmgel 40
30 | Wanderer's Dream. F 3, B to E. Ger-
35 man and English. - - F. Abt. - 80
We may Meet Again, my Dear. A flat,
85 2, E to F. With chorus. - Th. Bealer. 40
We Parted, with Hopes to Meet Again.
40 F, 3, C to F. With chorus. G. Anderson. 85
iWeep not for the Loved Ones. G, 2,
40 D'to D. With chorus. - ' Th. Bealel 40
1 What are the Wild Waves Saying.
40 Duet. E flat, 3, B to G. - Glover. 4y
When the Corn is Waving. B flat, 2, F
% to E. With choras. - Blamnhin. 30
35 | + What is Home Without a Sister. G, 2,
D to F. With chorus. - Th. Bealer. 40
35 | When the Swallows Homeward Fly. B
flat, 2, D to F. Ger. und Eng. F."Abt. 85
35 iWhen hall I See My Native lLand. A,
2, E t - Th. Bealer, 40
30 Wh1sper of one that is Dear to Me. A
flat, 8, C to F. - Botefuhr. 385
g5 | Withered Bougquet. B fah; (8,00 ol E,
Memmger - 86
T Willie's Good Nrght B flat, 2, D to D.
35 With chorus. - H. Bollman. 40
Woodland Stream. D flat, 8, E to F. Ger-
man and English, - - Wrighton. 35
40} Youth by the Brook. A, 3, EtoF. Ger-
man and English. - - H. Proch. 40
30" You and I. Bflat, 8, Fto G. - Claribel. 30



THE IMPRESSARIO—The Best and Cheapest Musical Magazine Published.

11e.

11 NEW, Printed from Engraved Plates, on Regular Music Paper, and Separate from the Magazi

1C 1S a.

The Mus

BOLLMAN & SCHATZMAN,

GENERAL WESTERN AGENTS FOR

SCHOMACKER & CO.S
( RYSTAL PALACE PRIZE M EDAL

SQUARE GRAND,

}]PP\IQHT

AND GRAND

PIANOS,

AVING been honored with the Prize MEpaAL oF THE WORLD’S FAIR ‘AT THE

: CrysTAaL Panack Exuisrrion, for their Prano Forrws, they deem it due to them-

selves, as well as to their friends and the public in general, to make known their success
as AMERICAN MANUFACTURERS of this important and difficult branch of industry.

They trust to exhibit, by this achievement, another proof of the already established

« reputation of their Piano Fortes, a valuable endorsement of the acknowledgments. of

various and repeated State Exhibitions, held at New York, Philadelphia and Baltimore,

ever since the commencement of their career, consisting, as is well known, of Gold and

Silver Medals, Diplomas and Speecial Reports from these Institutions on the merits of

their Instruments, and numerous testimonials from the best artistes in this country and

Europe, so that they have been denominated by their friends

The Gold Medal Pianos.

In volume, purity of tone, great power, brilliancy, fullness, depth and evenness of
touch, with exquisite delicacy and sweetness, these superior and beautifully-finished
Instruments are wholly unequaled.

Every instrument is warranted for the term of five years. Persons ordering, will
please give the precise deseription and style of the class of instrument, as per ecircular.
The Piano will then be selected with the grentest care and forwarded at once.

BOLLMAN & SCHATZMAN, Agents,
No. 111 NORTH FIFTH STREET, ST. LOUIS.
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$1 50 Per Year—12 1-2 Cents a Month.
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