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THE POWER OF MUSIC.

The artist played on his well-loved lute,

Till all around were hush’d and mute ;

For he breathed forth notes so sweet and clear,

That men and women wept to hear;

And sang of life and of human lot,

Till song and singer were both forgot.

And each one thought within his breast,

Of the thing on carth he loved the best.

The painter thought of his growing fame,

And the work that should bring him an endless name.
The poet was trembling with heaven-born might,
And he praed for strength to use it right.

The scholar was dre:

ng of heights to climb,
And knowledge snatchd from the gulfs of time.
The priest, like a saint, sat calm and gray,

And pray'd for the soul that was passing away.
The maiden was thinking of books and friends,
And of fair green paths with unknown ends.
The lover, he wall’d in paradise,

By a sweet young face, with its clear blue eyes.
The father groaned, for he saw once more

A soldier’s grave on a foreign shore ;

But the mother look’d to heay'n and smiled

As she thought of her infant, angel child.
—Brooklyn Programme.

BEETHOVEWN.

CONCLUDED.

\ A 7 E shall now endeavor to present a

brief review of Beethoven’s works,
the great number and importance of which pre-
vent us from entering into a detailed account of
them.

What first strikes us, when perusing his com-
positions, is the perfection of the instrumental
music, which he advanced to its culminating
point. This undertaking, begun by the Vienna
School of Music, he followed up and completed.
It seems to have been his very mission to per-
fect instrumental music as the language of feel-
ing and of the sentiments.  Under Bach, Haydn
and Mozart the sonata and the symphony had
attained their complete development in form.
Under Beethoven a new soul, in harmony with
the mighty and bold flights of his thoughts, wds
infused into them.

His earliest works shows a
tendency to follow in the traces of Haydn and
Mozart, but they still contain much that gives
us proof of his consequent and complete eman-
cipation from all models. Haydn, in quartet
and symphony, was . the habit of imagining
some story, the situations of which, in their cor-
responding emotions, he endeavored to depict.
Beethoven went further. He not only painted
character as no other master had done in music,

but made hls music the medium of commuani-
cating the feelings which swelled his own breast.
We feel this continually in his piano-forte sona-
tas, nor is the explanation of the fact difficult.
The unremitting practice to which he was forced
by his father during his childhood, tugether with
the course of instruction then in vogue, which aim-
ed rather at making sound musicians than masters
of finger-gymnastics, gave him that power over
the piano-forte and the organ, without which no
one can be said to have a mastery over those
instruments.  We speak of the mastery of style
in an orator, when his thoughts, as they rise,
clothe themselves at once in language forcible,
appropriate and elegant. So a complete mas-
tery of the piano-forte and the
that the musical thought, as it rises in the
poser's mind, suggests, tely the combin-
ations and the su of notes which will
express it, and th taneous dropping of the
fingers on the nding keys of the instru-
ment. This mastery, Beethoven, in common
with all reall t masters, had, and it was
tempered everiiyhis youth by such a knowledge
of the principles of harmot that his extem-
poraneous performances weré as free from false
harmonies as the speaking of an accomplished
orator from errors in the use of articulate speech.

As he advanced in years, his improvisations
attracted more and more notice, and upon his
arrival in Vienna, men who had known Mozart
and fully appreciated his marvellous pow
confessed their astonishment at the vigor
and fire of the young Rhinelander, wmqng
his fancy the rein, his flying fingers interpreted
the current of his musical thoughts. In his
earliest published works will be found much of
that pensive feeling which distinguished his extem-
poraneous efforts, and this quality became more
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marked in his sonatas as he advancad in years.
Hence the marvellous fascination of hissonatas for
every appreciative performer or hearer. They

the depths of whose lhoubhts and the grandeur
ot whose designs, so far surpassed the apprecia-
tion of many of his contemporaries as to be
condemned as the vagaries of a madman. His
last compositions are the expressions of a great
but suffering soul, little understood by men ; the
sad outpourings of one severely tried by adver-
sity; and but seldom do the cheerful, joyous
strains of his youthful fancy strike the ear. But
these cannot reach the universal popularity of
the sonatas of the earlier and middle period of
his life, his eight symphonies, quartettes, trios,
overtures, etc. The thought expressed in them
is too severe, the combinations too grand, too
mystical, and hence much less can they be set
up as models for young composers. The ro-
mantic musical minds of our day make them-
e e
tinue to build and improve on these last works
of Beethoven. As well might we tell the poets
of our time to continue onward in the track of
Shakespeare’s Hamlet, or Dante’s Divine Com-
edy. Works like these stand forth alone, they
are the productions and representations of most
peculiar and extraordinary genius, and claim for
themselves an exceptional place in the field of
art.  But, taking these last compositions in con-
nection with his previous efforts, we may say
that as Gothic architecture is the artistic record
of the aspirations of the ages during which it
grew to perfection, so the orchestral works of
ecthoven are the musical records of the great
eas of his ’se in the form and likeness
they assumed in his mind. Haydn and Mozart
perfected instrumental music in its form—Bee-
thoven touched it, and it became a living soul.

which

The fact that Beethoven was less successful in
the line of vocal music, cannot be so readily ac-
counted for
versed in the music of language as in that of
thought ? or were the flights of his fancy re-
strained when he wa

Was it because he was not so

forced to limit himself to

appeal to our hearts as the language of his own.
They paint to us his moments of joy and of
of hope, and of longings for that which
is loftier and nobler—longings which can be ut-
tered only in music.
chestra, the grandeur of his thoughts rose with

sorrow ;

the increase of means at his command, and he
reached heights beyond all composers before
him, or since, have obtained.

his tendency of
making known his feelings through  his music
became most marked when, still in the prime of

fife, he found the sense most necessary to the |

musician forsaking him, and he was thus forced
to withdraw from the outer world to commune
in quict with himself and his sorrows. It was
then that the rich stores of musical knowledge
acquired in his youth were lavished upon works

When writing for the or- |

words ? or, as seems more probable, may he not
have failed, in the hermetical system of his edu-
| cation ‘and in his seclusion, to experience and
| sufficiently appreciate the effects of a rich, me-
lodious human voice? By the side of his in-
| strumental works, his vocal compositions take
but a second place. And though we canuot
deny that in many of his songs, as, for insgance,
in the camzonet Adelaide, there are most charm-

ing melodies, still, in higher compositions of this
kind, in the chorus of the ninth symphony, in his
Mass in D, and even in the immortal Fidelio, we
| cannot but observe the extravagant introduction
| of the orchestra and a treatment of the voice

like an instrument. The mention of Fidelio awak-
| ens in us the sincerest regret that Beethoven,
onaccount of circumstances known to God alone,
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should have rested s Bramatic fataa on this orie
only production. Were we even unacquainted
with this opera, his charming music for Geethe's
Zgmont would furnish us with the most con-
vincing proof that he understood how to clothe

situation in a musical dress, and do

a dramatic
justice to the most sublime conception of the
oet.

We shall now close our but too briet notice
of this hero of the modern musical art. In
fact, there is scarcely any need of dilating much
upon this exalted genius, whose high standard
is acknowledged by all, and which, as be-
fore stated, can not be depicted in words so as
to do him full justice. We have passed over
many items, but, it must be remembered, we
reviewed his works as a whole, without descend-
concerning his various composi

ing into details
tions, the vast extent of which would have forc-
ed us to pass beyond the limits proposed to

oursely

——

PAPER REPUTATION.

£ have heard it remarked by a per-
n thoroughly competent to pro-
nounce an opinion on the subject, that if you
1 afford to pay for calling yourself
fellow in print every day for a twelvemonth, at
the end of that time the public will believe you.
This assertion, although true in the main, needs,
perhaps, some qualification ; for it requires tal-
ent as well as cap to advertise with success,
The wording of this kind of self-laudation, for
instance, must be well studied ; for any attempt
to express your estimate of yourself with tim-
idity will inevitably fail. Many persons, desir-
ous of pursuing this system, will perhaps refer
to those who know them, in testimony of their
talent, or indirectly *solicit a trial ™ of their
powers. This 15 a mistake; for the very ad-
mission of a possibility of a doubt in the mat-
ter weakens your cause. The statement must
be given boldly wnd confidently, as a fact which
it would be a crime to hide; and although ab-
solutely intended to benefit yourself, it mus
pear as though it was intend 0 benefit tl
public. Thus a doctor, who has for many years
cured everybody, apparently for his own amuse-
ment, feels that he can no longer deprive the
world of the benefit of his talent, and gener-
ously, therefore, enters the profession and ad-
vertises for patients. A gentleman, having for
many years deeply studied the subject, ofiers to
invest money to any amount in such a manner
as to realize a fortune, It never occurs to those
who reply to these advertisements that a guar-
antee of the doctor's qualifications would be de-
desirable ; nor does it app strange to them
that a person who can so easily make a fortune
for other people, should not have made one for
himself.  Provided the names are sufficiently kept
before the public eye, a belief in the honesty of
the advertisers gradually strengthens, and pa-
tients and speculators drop in by the hundred
All who peruse the advertising pages of news-
papers and_journals devoted to music, must be
awate how numerous are the professors who pe-
riodically announce themselves as not only
equal, but far superior to those unassuming in
dividuals who prefer to build up their fame by
gradually winning the estimation of the public.
No undue modesty prevents them from elevat-
ing themselves to 5o exalted a position on pa-
per; for, considering that they
place, there is no reason why they s
have a good one. They ofier no test of their

own dxploma, \huy rely only upon the patron-
age of that portion of the public which will ac
cept them at their own valuation. They desire
not to compete with their brother pm'eusnr!, for
there is so much favoritism shown that !-hey
never receive fair play, and “ paper reputation ”

is gained without the necessity of undergoing

of

Those persons unacquinud with the preva-
lent system of building up a 1eputation on pa-
per might reasonably imagine that they could
know but little of the musical world, when they
find vocalists, whose names never appear at the
concerts which they attend, advertised as * cel-
ebrated” and « eminent;” but the real fact is
that, as are paid for by the word,

the
and other inventions of the enemy. It is true,
that out of the newspapers they hold no rank,
but in it they are great men; and it is better,
they think, to be great in a small world than
small in a great one. The number of those
who place implicit faith in what they see in
print is_tolerably numerous, :md the manufac-
turers of “paper reputation” can always, there-
fore, calculate upon a good relum for the capi
tal lluy invest.

Has not every musical reader constantly met
with the advertisement of the anonymous * sig-
nor,” who “to vocal-

the cost of such a prefix to the name is but
small, and the result, as soon as the public be-
gins to believe in the truth of it, is often very
large; for as a young doctor, with but few pa-
tients, takes a house in a fashionable neighbor-
hood, keeps his carriage, and makes a show of
being very busy, in order to gain business, 5o a
young singer, with but few engagements, writes
himself down as * celebrated,” with a . latent
hope that by constantly asserting the fact he
may eventually become 0.

The physical peculiarities of lady advertisers
are imes as carefully paraded as the state-

guarantees to * finish
above, if competent to assist at his soirees and
| concerts #* How many aspirants_for fame, we
| wonder, has he * finished ” since his  paper re-
putation " was established ; and do any of those

ment of theit mental powers; but this may,
perhaps, scarcely be wondered at when we find
that advertisements fiem those by whom they
are employed require that a carfe shall be in-
closed by every applicant. Ihus, a lady of

i and a “brilliant

who are | |
receive his valuable instruction ever inquire
whether he is “competent” to teach them ?
lhun, have we not often read the startling inti-

professor, whose name is strange
hly proved that the system of
g dically wrong? “That he

has discovered nonhnnry facts con-
nected with the.
will enable

e never yet been |

| cnhm who plws ﬂmudm
not afterward

pubilic, we ca ememlm one to match the |
following, wi we reprint, merely suppressing
the name of the advertiser :
offered to any one who will prove,
Wi better than to resort as of old, to
twaddles, from vulgar prejudices, and
10 as ridiculous excuses for not accepting im-
vements, viz., that in any one single case the
gifted child has, or can, realize, either a
j ell, or approaching to it, on the an-
tiq| ubbish of the present instruction
books for the piano, what on Mr, —'s Im-
proved Art learners, even under the average of
talent have, as may be witnessed this afternoon,
as on the last Friday of every month, at his
Academy. Full particulars for one stamp from
the Author.”  Casual readers of this advertise
ment, who have succeeded in putting this cu-
rious jumble of words into some kind of shape,
might still be puzzled by the punctuation, and
wonder, for instance, what the writer could
mean by his “ Improved Art learners
have patiently solved the mystery, and find that
this professor has not only steadily adhered to
the advice we have given as to styling himself
unreservedly a ¢ clever fellow,” but that he has
actually gone beyond it, and called everybody
fool.  Whether this is judicious, we can
scarcely, perhaps, determine; but cannot help
thinking that it would be politic to be somewhat
more lenient toward those who have not been
gifted by nature with the exceptional intellect of
the advertiser. It is good, of course, to be
blessed witlt such a power, but it is the duty,
as it should be the pleasure, of the possessor of
it to look down with gentle tolerance upon those
whom the world has been hitherto accustomed
to regard as great artists, and who have all been
trained upon the very antiquated rubbish,”

s

z
a

which is, in the advertisement we have quoted,

efficiency ; for, as they grant th their

50 ping|

pianist " (the personal attractions being placed
first), is desirous of an’engagement as superin-
tendent ip a fashionable music warehouse ; and
we have lately seen an advertisement from one,
who, in stating her qualifications for a similar
situation, mentions that she is “ tall " and can
“play at sight” The ¢ prepossessing” lady
may, of course, heighten the effect of the mu-
sic which she interprets to her customers by the
fascination of her manner ; but how the fact of
being “tall ™ canbe any recommendation, we
areat a loss to understand, save that, by being
thus enabled to play, not only “at sight,” but
ata “ very long sight,” she would be inyariably
independent of the height of the music desk.

Before the rise of *paper reputation,” an
« Academy of Music” was understood to be a
national institution, presided over by a professor
selected from the most eminent artists of the
day, and filled in every department by those
whose competence to teach had been tested by
years of experience. Now, of course, the case
is different ; for, as the public will generally ac-
cept any man as a musician of the first-class
who sufficiently advertises that he & so; * Acad-
emies” arise in every pirt of the metropolis
and its suburbs, and with sch high-sounding
titles as to deceive most persons into the belief
that they are something very different from mere
individual speculations. Mr. A., who lives, we
will say, m the district of Tyburnia, receives
pupils at his residence, and is known but little
of ; let him, however, transform his house into
the “Tyburnian Academy of Music, an:lpal
Mr. A, Lady Superintendent, Mrs
students flock to him in large mlmbels, under
the au])po:luon that they are entering an “ in-
suluuon, instead of a private house; and so
firmly is the public convinced of this that we
have often heard great surprise expressed when
we have confessed bur ignorance of the ac-
quirements of one of these “ principals,” whose
name, we are assured, is *so constantly in the
Imper.”

It is unnecessary to multiply instances, for
we have said cuough to prove our position that
“paper reputation "—being manufacture
systematically taking advantage of the fact that
nine-tenths of the public will not take the trou-
ble to assure themselves of the truth of an ad-
vertised assertion—is not only successful, but is
likely to continue so. Must it not, then,
comforting reflection to many that newspapers
should be ever ready, for a consideration, to
confer a_degree upon a professor without the
shghtest inquiry as to his fitness for it; and on

o el
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the other hand, ought not the confiding readers
to feel grateful for the information thus convey-
ed; for, were it not for such medium of com-
munication, how could they ever become ac-
quainted with the large, amount of talent
existing around them ?—Henry C. Lunn, in
Musical Times of November.

= e

Music in the Sandwich Islands.

HE fact that music is taking a strong hold

upon-the people of these distant islands,

but lately converted to Christianity, is a
sure proof of the genuineness of their progress.
Henceforth the missionary will find a willing
handmaid in music, a true helper, as she has
ever been in the service of the Church One
might, with still greater interest, study the musi-
cal development of these people had they been
left, in art-matters, more to themselves. As it
is, their progress is directly due to those for-
eigners who have made the Hawaiian Islands
their homies, and brought with them the fond
recollection of good music, and a desire to prac-
tice it whenever possible.

The Meles, or poems containing the ancient
mythology and legends, are still in existence,
and it would be a praiseworthy undertaking if
the authorities of Oahu College, or some lovers
of music, were to give us those portions at least
which refer to the art of music. These Meles
were sung by priests in a sort of a sing-son
style, but have long since given place to tue
music of the Christian Church. It would also
be a matter of historic interest if some of the
readers of the World were to note down the
original airs, as nearly as they can be expressed
in our notation. They are befng gradually for-
gotten and pressed back into the mountain re-
gions, and before many more years have passed
they will be no more heard as sung by the na-
tives. The song called “Olioli,” which may
well be termed **a happy noise,” is still sung,
but only by the older natives, and will soon be
unknown. The ancient Hawaiian, with many
other national legends, believed that the pretty
landshells, found in.the rich forests, sing—a le-
gend which was common to all nations, and
which is still kept alive by the poets. Purely
savage nature loves to dwell upon the simple
sound, a fact which is true in the musical history
of the Chinese and Fast Indians. They use
sound as a means of expressing passion, be it
love or hatred. Those who have lived in the
Sandwich Islands say that introducing into one
of those savage communities the softening and
refiniimg influences of civilization, the most suc-
cessful harmonizer is found to I:e music. In-
stinctively the nature, that seems incapable of

being impressed by lessons of abstract truth, or | s

susceptible to the importance of moral obliga-
tions, will soften and expand under the influence
of melody.

chceforth however, ‘as a writer says, the
fabled mermaids have to leave the shores of the
Sandwich Islands,driven away by a practical
civilization, and {o¥ed to search for unexpiored
regions. The European from the West, and the
American from the East, are taking pussession.
and not only is their influence making itself felt
in matters of religion, in the establishment of
good schools and government, in the expansion
of trade. but also in the cultivation of the arts.
“Together with their former mode of living, their
idolatry, their plain melodies are gradually
yielding to the seductive and more artistic
strains of the haole, or white man, and soon the
ancient form of song will be a thing of the past.
From the Hawaiian we quote as follows :

“Our still shining nights are full of song. In
strolling around and about the moonlit town,

from almost every lighted cottage comes the
sound of melody, of instruments and voices, and
of all the varied forms of plczxsurerc indulge in,
the most popular are concerts. From the group
of twinkling-eyed celestials gathered around the
soloist upon a one-stringed fiddle, from whic
he draws a_single squealing note that beggars
all description, to the sparkling, fluttering, well-
bred throng that fills the boxes on an opera
night (?), all thoroughly appreciate the music
they listen to, and manifest their satisfaction or
their disappointment with a judgment that is
often unsuspected by the performers, though
seldom miss-applied.”

Onward, westward, i the way of musical em-
pire. Soon will the time come when our great
singers will have to gather their laurels at Hono
lulu as well as at San Francisco and New York.
When the first named city shall once have her
national opera house, although there may not
for some time, and perhaps never will be known
such a thing as a national Hawaiian opera, yet
will Honolulu also be a city worthy of the con-
sideration of our greatest artists

From what we can ]e'\n\. however, through
|)nva(e sources, there is a deep love for music
in the breasts of the natives, and the foreigners
are active, and cherish every spark of talent that
shows itself among them. It is but natural that
they should do so, being isolated from the
of the world. This happy state 0 i
yearly making iself more felt

mmto be written ;
g historian not lose sight of
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MUSICAL ME

Mario is 64. He looks 4o.

M. Felicien David’s latest cnmpnsilir"ub

erty,” words by Victor Scjour, is shortly to be
produced at Paris.

Gounod's * Gallia,” and Rnssimsse
Solennelle,” have been performed in ay.

A niece of Johann Strauss lulls herself into
contentment with the rattling music of a sewing-

machine in a shoe factory at North Easton,
Mass.

In Switzerland, a milkmaid who is a good
inger gets more salary than others, because
under the influence of music cows give more
milk.

The Italians are going wild over the Ameri-
can debutante, Miss Violetta Colville, who made
her debut at Savona, Italy, on the 24th of
August.

Up to the year 1871, 640,000 copies of Franz
Abv's song, “When the swallows homeward fly,”
had been sold in Germany. The composer re-
ceived only twenty dollars for it

Dan Godfrey leads the band of the Grena-
diers, Fred Godfrey leads the band of the Cold-
stream Guards, and Charles Godirey leads that
of the Horse Guards.

The sole survivor of the artists who formed

the cast of Weber's Der Freischuts when that

S

work was produced in Berlin, Madame Caroline
Seidler, a celebrated singer, died in that capital
on the fourth of October, in her seventy-eighth
year,

The oldest music publisher in America is Mr.
Geo. E. Blake, now ninety-five years old, who
commenced the music business in Philadelphia
in 1802, For many years he engraved with his
own hands all the plates of the music he pub-
lished.

A young lady who has been greatly annoyed
by a lot of young simpletons, who stop under
her window at night to sing “ If Ever I Cease
to Love.” wishes us to say if they will cease
their foolishness, come in, and talk * business,”
they will confer a favor.

The following extract from an old play-bill
still in existence, is interesting as being the first
notice we have of a public performance on the
pianoforte: “ For the benefit of Miss Brickler,
16th of May, 1767. At the-end of the first act
Miss Brickler will sing a favorite song from
¢ Judith, accompanied by Mr. Dibdin on a new
instrument called the pianoforte.”

Lucca, among her trophies, has a photograph
of Bismarck, with his autograph and Lucca’s
name written with the same pen that signed the
treaty of Paris. Another valuable curiosity is
the pen presented to her by Auber, with which
he wrote “Fra Diavolo.” Here are laurel
crowns in gold and silver, diamond jewels in
profusion, and numerous gifts from emperors
and princes, but above all Lucca prizes the pen
of Auber, which traced the characters of one of
her favorite parts.

‘When Handel once undertook in a crowded
church to play the dismissal on a very fine or-
gan, the whole congregation became so en-
tranced with delight that not an individual

rred.  AtJength the usual organist came im-
| patiently fo‘mL took his seat, saying in a tone
of superiority :  You cannot dismiss a congre-
gation—see how quick I can disperse them.”

Rossini and Carafa, the great composers, al-
though triends, never lost an opportunity of run-
ning each other down when at home. Carafa
used to say, *“ What a lucky fellow, this Rossini!
He hardly knows anything, and it is one con-
tinued success with him!”  On the other hand,
you might hear Rossini say, on the mornings
after'the premieres of Carafa’s operas, “ No luck
for our friend Carafa; a prodigious talent, and

1

all failures !

A pensive young man in Wisconsin, while
singing * Come, love, come,” beneath his Dul-
cinea’s window the other night, had love, music,
wind, and everything else knocked out of him
by a something in a long, white garment that
tell out of a chamber window. It proved to be
nobody but his girl, who, in her anxicty to know
who it was serenading her, leaned too far over
the window-sill, hence the result. He says
when he sings “ Come, love, come,” again he
will keep away from under the window, as his

system cannot stand many such shocks.

L3
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The Patti-Mario Concerts.

HE two concerts, given on the gth and

toth well attended, notwith-
standing that nearly everybody was compelled
to walk. Mlle. Carlotta Patti displayed the
same wonderful powers of execution, and pure,
bird-like quality of tone so characteristic
former cfforts.

inst., were

of
Brilliant arperggios, trills, stac-
cato singing and fioritori of every description,
thrown off with ease and certainty of intonation
and execution, are but rarely heard, The young
and talented Mile. Teresa Carreno,
played with great skill and delicacy as well as
vigor and certainty of touch.

of trickery about her method ;

pianist,

There is nothing
beneath her fairy
fingers the piano whispered its tender longings
and spoke its deep and thrilling passions, as if

animated by a human soul.  Miss Annie Louis

Cary sang in her pure and lovely'style

Her
voice is steadily improving, and the pieces sh
sings are well selected. She is a @ffat favorite
here, and deservedly so. Aside from her fine
artistic qualitics, she is a true, kind-hearted,
Signor Mario created the most
lively interest—more, perhaps, for what he has
been than from a desire to hear what he is still
able to do. His singing had, at times, much of
the old charm of expression and fire, and it was
never objectionable except when he tried to do

too much.

noble woman,

At all events, he is still a great
Mgns.
Emile Sauret, although young, has acquited. a

wonderful mastery over his most difficult instru-
ment. In our opinion, he will soon become the
peer of Vieuxtemps and Ole Bull. In purity of
bowing, tender and subtle expression, he pos

artist, and such he will always remain.

sesses an amount of ability as rare as
derful, while his harmonic playing was simply
superb. His technical ability and execution are
better than any we have had here for years. All
that he needs is that breath of style that matur-
ity alone can give him, and these must inevit-
ably be acquired by so earnest and enthusiastic
an artist,
Taken as a whole, this troupe is a strong one
—one of the best that has ever visited St. Louis.

it is won-
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ENGLISH AUDIENCES.
MADAME Rudersdorf, who sang so finely
at the Jubilee and the Handel and
Haydn Triennial Festival last year, tells to a
correspondent of the Boston Fost a fact worth

mentioning. She says that the American pub-
lic is much more appreciative than the Englis

people.

Of course she does not mean the cultivated
people, but the mass of the people that go to
make audiences in country towns. She says
she would not venture to sing to an ordinary
English audience, outside of the cities, what she
She once went to a town
in Scotland to sing, and made up her programme
of very simple ballads, putting in only one at all
florid selection, and that very mildly so. When
she began to sing a smile spread over the fac®
ot the listeners, and at the first run there was a
loud ha! ha! all over the house, at a trill the
laughter increased, and at the close the audi-
n uproarious laughter, “in which
id Madame, in telling about it, “for
those people evi-

ered that song a burlesque of some-
« a duty to laugh.”
same place a little be-
50 that she left
be induced to

would to Americans

as in

I joined,
it was irresistibly absurd;

Louisa

the stage in tears, and
finish the concert. There t an average
American audience who would not know better
than that, and co oridmusic,
although they mij

THANKSGIVING CONCERT.
Music Association of

| ) Church Associati the
nd Presbyterian Church, Lucas Place

and Sesenteenth Street, gave a Thanksgivin

oncert on Thursday cvening, November 28th,
and fashionable audience, Mr. A. J.
The follow-

a larg
Cres| organist and director,
ing was the programme:

PART 1.
st Thy Burden
Mkt By o
3 ‘\vu—"HnHul and
«Samson " ( Handel—Mr.
3. ‘\n.\—“l!u Mighty Pens,
Miss Huntingion.
4. Grand Ofetoire (in C minor), Wely—Mr. A, J.
Creswold.
Aria—* Call Fo
« Judas M
Aria—*T Dr
torio *

1. Quartette—** Cy
ers Awake,

\mn, (ﬁum
Bernard Dierkes.

(Creation), Haydn—

th Thy Powers (from the Oratorio
) Handel—Mr. Robert B. Smith.

mt Ly Teaven,” (from the Ora-
Costa—isa Mattie Tagrabm.

cabeus

PART IL.

Solo and Chorus— mmatus,” Rossini—Miss
Ilnn\mk\m and the Association.

—+ Peter the Hermit,” Gounod—Mr. D. F,

2. Solo-
Colville.

Poet and Peasant,

. w Suppe—Mr. A. .
Creswold.

“Thou Art So Near,” Richardt—Mr. R.

4. Son
B. Smith.
5. Quartetie—* O Hush Thee, My Baby,

Sullivan,
. S S
“ What's that ?" said a teacher, pointing to the
letter X, to a little, ragged urchin, “ Daddy's
name.” “No, no, my boy "« Ves it is; I've
seen him write it 4 good many times.”

The Celebrated Flutist, Terschak.

R. H. Van Luyden gives a very inter-

esting description of the first perform-
ance to which he had listened of the celebrated
flute player, Terschak, It was in Rotterdem,
and as Van Luyten had a natural antipathy to
the flute, it was only through the urgent request
of a friend—a musical enthusiast—that he was
prevailed upon to attend. He writes :

The first piece chosen was his opus 51,2 Con-
cersteck.  On looking up I perceived he occu-
pied the stage, and my friend, who, until now,
had remained silent, touched my arm and ex-
claimed: “'Tis he! You will now become a
prmuyn e. Your prejudice against the flute will
var

As our seat was favorable, my view of the
player was unobstructed. A most handsome
and elegant looking man stood before us. His
features were aristocratic, his eyes dark and pen-
etrating, but his face wore an expression of sad-
ness.

Two measures of orchestral introduction, and
then commenced the flutist. Never before had
I heard the flute so charmingly played. 1 list-
ened as one entranced. Mon ami glanced at
me, and evidently enjoyed my surprise and de-
light. Here was combined -in this man's play-
ing the technigue of tle elder Fuerstenau, the
largeness of tone and boldness of Boehm, and
the exquisite embouchure of Briccioldi, with more.
Such expression | had not heard in Joachim’s
happiest moments.

Somehow the composition reminded me of
Chopin, so melancholy and so plaintive was it.
Now the player would elicit the most impas-
sioned tones, anon gliding into silvery cadences,
diminishing to the faintest whisper, as soft as
the gentlest zephyr, and then swelling the tone
into a gradual .u (scendo, to almost the power of
the corno.  Such tone, such execution, such ex-
pression, 1 had never conceived of before. The
audience was not only startled by the player's
manner of surmounting difficulties, but its sym-
pathy was enlisted, as it an isolated chain had
bound the performer to his auditory, and when
he had ceased, for a minute, a profound silence
prevailed, as if unwilling to break- the spell of
this enchantment ; then a hearty expression was
given of the satisfaction felt by this great audi-
ence with the performance.

During the intermission nothing was_talked
of but the flute-playing of Herr Terschak. He
had created a furore, evidently. His appear-
ance in part second was impatiently looked for.
Three pieces must intervene. Slowly the time
passed. [ myself now wished the pianist and
‘cellist either to abridge or hasten their perform-
ance.

At last, amid a storm of applause, reappeared
the magician, and the allegro of op. 23 was com-
menced. Without the difficulties of op. 51, it is
characterized by more melody, and yet Le Ba-
billard " is not 4 composition to be played with
facility, my fiend assured me. Its chromatic
runs and passages requiring frequent use of the
lower C key, render it of difficult execution, but
these technical difficulties were as trifles to him.
Every note, whether highest or lowest of the reg-
ister, was pure, ringing, silvery, and even those
lowest notes, to which amateurs have an aver-
sion, were educed from his instrument as mellow
and sonorous as those of the clarionet. 1 was
interested both in the unique playing and the
sad face of the player. Could it be that, like
Schumann and Chopin, he had been taught by
personal experience to know that “sorrow is the
shadow of genius ?”

In response to the encore he played a deli-
cious morceau, by Frank Zierer, so exquisitely,
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that if any prejudice had unt)l now lingered in
my mmd, it must have been dissipated.

It is eight years since that night, but the im-
pression produced upon my mind by that master
spirit is indelible. Since then I have heard other
and famous players on the continent—Demers-
seman, Siede, W. and Ch. Heinemeyer—bril- |
liant and effective players all, but I have yet to
hear the artist comparable to him who demon-
strated so satisfactorily that, in the hands of
Terschak, the flute is in no respect inferior to
the violin.

OBITUARY.
IED, in Chillicothe, Mo., on Tuesday af-
ternoon, November 26th, 1872, of hem-
orrhage, Dr. A. F. Little
It can not be said that Dr. Little’s death was
unexpected by his many friends in this com-
munity, but his sudden, almost instantaneous
taking off was a shock to all.
Dr. Little was born and raised in Virginia,
and received a liberal education from parents
who, up to the commencement of the late civil

war, were in opulent circumstances. Reaching

manhood’s estate, he chose the profession of

medicine as his avocation for life, graduating at
one of the Eastern colleges. About this time
hostilities between the North and South broke
our, and being an ardent sympathizer with his
section, he at once enlisted, receiving an ap-
pointment as surgeon in one of the regiments
that formed a portion of the command of Stone-
wall Jackson. He followed the fortunes of the
Southern flag until it went down forever at Ap-
potomax, and was honorably discharged after
that event with the remnant of Lee’s old and
tried veterans.

Having a decided talent for music, Dr. Little
always devoted a great deal of his time to the
study of that beautiful and fascinating science,
and, after having practically tested medicine and
surgery, decided to abandon it for his greater
preference. Five years ago he came to this
city, locating here with a view to making Chil-
licothe his permanent home. He brought with
him the very best recommendations, and at once
obtained a large class of pupils, being patron-
ized by our best citizens, who were well pleased
with the thorough and rapid manner-in which
he advanced the musical education of those given
into his charge. In 1869 he wedded the beau-
tiful and accomplished daughter of the late Col.
Thomas K. Conn, who, with an infant daugh-
ter, survive their irreparable loss.

More than a year ago Dr. Little was at-
tacked by a hemeghage of the lungs, and since
that time his health has been feeble and preca-
rious. A large portion of the summer just past
he spent at the old homestead in the Old Do-
minion, in the hope that relaxation from business
and the more genial breezes of that favored
clime would restore his impaired system. Ap-
parently he was much improved, and believing
that he was on the way to good health again,
he returned to Chillicothe about the first of Oc-
tober, and resumed his teaching, taking charge,
with his wife, of the musical department of Prof.
J. M. Long’s High School.

One week ago he was affected by another
hemorrhage, which, though not serious, confined
him to his room. He seemed to rally from the
attack, and believed himself to be improving,
and on Tuesday last—the day of his death—ex-
pressed himself as feeling much better than he
;had for a long time. In the afternoon, while
¢| performing some little office for his child, a fit
of coughing seized him, and after ejecting the
obstruction in his throat, remarked to Mrs. Conn,
his wife’s mother, that “ there was blood ifi that!”
An instant afterward he called to her to open
the window, and, sinking down, died in five min-
utes—even before his wife could be called from
the Seminary, where she was engaged with her
duties of teaching.—Chillicothe Censtitution.

ONE W'./IY T0 LOVE.

He says he loves me well, and T
Believe it; in my hm. to make

Or mar, \\K life lies ut

Nor can I the strong. plt\ deny
Wbt my ve s s Yowe's sk,

He says there is no face so fair
As mine; when [ draw near, his eyes
Light up; each ripple of my hair

Tlove lim—or I think 1 do

Sure one must love what is sosweet,
He is sa tende andso true,
So c\w\mn\ to plead ar

nd st
thbugh kneeling st my et

Vet 1 had visions once of yore,
Girlish imaginings of zest,

A possible thrill—but why run o'er

These fancies? _Idle dreams, no moy

T will forget them, this is best,

-~

So let him take—the past is past;
he future with its golden key

Into his outstretched hands I cast;

1 shall love him—perhaps—at last,
As now 1 love his love for me.

S e

Madame Adelina Patti (La Marquise dc
Caux) has consented to sing in Paris, at the re-
quest of Madame Thiers, once in the Huguenofs,
for the benefit of the sufferers from the war.
She will sing at Hamburg for a few nights prior
to her engagement at St. Petersburg, and thence
will go to Vienna, to play during the first two
months of the Exhibition, arriving in London in
May, 1873, for Covent Garden, where she has
renewed her engagement for two years, at £ 200
per night, reserving her own repertoire. At the
end of the season, 1873, Madame Patti will
make a tour of the United States, under the
direction of her brother-in-law, Maurice Stra-
kosch.—Athenaum.

— -

Rossini boasted that his habits of procrasti-
nation in the matter of having music scores
ready, caused all the managers in Italy to be-
come bald before they were thirty years old.

MISCELLANEOUS.

Madame Clara Brinkerhoffis numbered among
the musical celebrities who have recently met
with favor in New York city. A novelty with
this lady’s performances are her vocal recitations
or spoken preludes, delivered with dramatic ef-
fect, and which serve to prepare the mind of
the audience for the music to follow. Madame
Brinkerhoff, with her recitals and musical gems,
can give a very pleasing entertainment unaided.

“Why,” demands the Musical World, “ must
a young woman who -goes to Europe to study
singing necessarily become a snob and give up
the name her parents have made respectable ?
We see that Miss Jennie Armstrong, of Wiscas-
set, Me., is singing in Italy under the name of
Giovannia Aviglian.”

Herr Wagner, the musical composer, threat-
ens several German newspapers with libel suits
for their strictures upon his music. Why does
the wascible maestro trouble himself about con-
temporary opinion when he writes for the future ?

Only a few days since the head of a promin-
ent lecture bureau in Gotham received a letter
from a small Western village, inquiring for how
much the lecture committee of the place could
engage “that German singer, Lucky, with a good
support, for a couple of concerts?” To this the
gentleman addressed replied :
«My DEAR StR—
singer, Lucky, with a good support, for a couple

o engage that German

of concerts, I fear you would be compelled to
mortgage your entire town, to say nothing of
the outlying farms.
the arrangement, I shall be pleased to serve you,
Very truly,
The lecture agent has not yet been heard
from,

If you decide to conclude

A novelty in. gentleman’s dress is promised.
he bosoni§@¥ the shirt is to have a few bars of
music printed upon it, in some cases with words.
Gentlemen wearing these will stand behind
pianos to be sung and played from.

We suggest, as one of the most appropriate
pieces, that good old song, “Come rest in this
bosom.”

“ Pa,” said a son to his father, “ what is meant
by, ¢ chip of the old block ? "« Why, my son,
do'you ask the question?” * Because I was in
Enfield this morning, and told the gentlemen
that while hunting I saw fifty squirrels up one
tree. They kept trying to make me say that
1 did not see but forty-nine, and because I
wouldn’t say so, they said I was a ¢chip of the
old block!” «Hem! well, my son, they meant
that you were smart and honest like your pa.
You can go to play now.”

The melancholy days are come—the saddest
of the year—when piercing winds and drifting
snows tempt loving wives to remark, ¢ Oh, what
a b-e-a-u-t--fu-l set of furs Mrs. Jones has got.
Only $250—dirt cheap. I really must have a
set just like it.

A lady in Marseilles has sued a hair-dresser
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for two thousand francs damages. He had of-
fered to dye her brown hair red, and in conse-
quence of his operations, it turned violet. She
was obliged to have her head shaved.

Rita Sangalli is said by French critics to be
at present Europe’s queen of ballerinas or dan-
seuses. According to them she “ pirouettes to
perfection,” and “ her points have not been
equalled since the days of Carlotti Grisi.”

The first exclamation of an American belle |
on entering the cathedral at Milan was, * Oh,
what a church to get married in !

A Parisian landlady requested a Christmas
party on the third floor to cease dancing as a
man below was dying. The guests acquiesced.
Returning an hour later, “ My dear children,”
she exclaimed, with the most benevolent smile,
“you may begin again—he's dead.”

Mr. Eisenbeck, late of the Fabbri Opera
troupe, has been appomted reader in a syna-
gogue at San Francisco at a salary of $3,000 a

year.

A minister once told Wendell Phillips that if
his business in life was to save the negroes, he
ought to go South where they were and do it.
“That's worth thinking of,” replied Phillips
“and what is your business in life?” *To save
sinners from hell,” replied the minister. Then
go there and attend to your business,” rejoined
Phillips.

This story is told of a father who was one
evening teaching his little boy to recite his Sun-
day-school lesson. It was from the fourteenth
chapter of Matthew, wherein is related the par-
able of a malicious individual who went about
sowing tares.

“What is atare? Tell me, my son, what a
tare is,” asked the anxious parent.

“You had 'em!"

« Johnny, what do you mean@ asked the
father, opening his eyes rather wide.

“Why, last week, when you didi't come home
for three days,” said Johnny, “1 heard mother
tell Aunt Susan that you were on a tare.”

Johnny was immediately sent to bed.

e

HE St. Petersburg Italian opera seasy

which commenced in October, prumisesa:z
be exciting, owing to the rivalry between@Ma-
dame Adelina Patti and Madame Nilsson-Rou-
zeaud. The fair Swede is to have the part of
Valentine in Meyerbeer's “Huguenots,” and Ma-
dame Patti is not likely to allow her the mon-
opoly of it. Whilst Madame Nilsson is at St.
Petersburg Madame Patti will be in Moscow
-and when she has completed her engagement
she will go to St. Petersburg, and Madame Nils-
son will go to Moscow. The contending
will not, therefore, be in immediate collision.
In the meanwhile national opera is not neglected
in St. Petersburg, for Mlle, Kra i has suc-
cessfully sung in the “ Roussalka” of Dargomy-
ski, and a new opera by Scentis, “ Jermak, the
Brigand of Siberia,” will be produced.

DER SHDRIKE.

UND VAT GOOM OV IT.

Doo vellers goom on vrom New York,
Schmooth Heinrich und Schlibbery Mike
Und day say ve pe gowards und vools,
Unless ve all choin in deir shdrike.
Ve not like do pe called py dem names,
So ve do as der New Vorkers said ;
Ve lay down der dools in der schop,
Und ve dake do barading inshtead.

Our gommittee den say do der boss:
“You musht give us doo hours in der day,
Shust for shtudy und pooks,” dough ve knew
Dat dey only meant loafin und blay.
Vell, der gondracts vas made, und of gourse
Dey had do agree do der hours;
Put der tuyfel pegan do pe blayed
Ven der oder trades all voller ours.

Der schneiders dey vent on der shdrike,
Which put up der brice of der clo's;
Der poots und der shoes voller suit;
D'was surprising how efery ding rose.
Der grocers vas vorced do adfance,
Pegause deir exbense vas so high;
Der loaves dey vent shmaller as nix,
meats dey vent up do der sky.

Und der oders dey lie round der ahlove.
Dill dey lazy as peggars 1 dink.
vages pe shoost as day vas
T listen to Heinrich und Mike;
exbenfes pe pig; ce,
Und dat is vat goom ov der shdrike.
—Providence Yournal.

r as ds
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W bliere, the comic poet, died, the Arch-
bishop of Paris, would not let his body be bur-
ied in consecrated ground. The king, being in-
formed of this, sent for the Archbishop, and ex-
pgstulated with him about it; but finding the
prelate inflexibly obstinate, his majesty asked |
how many feet deep the consecrated ground
reached. The question coming by surprise, the
Archbishop replied, “ About eight.” *Well,”

answered the King, “1 find there is no getting |

the better of your scruples; therefore, let his
grave be dug twelve feet deep, that's four feet

below your consecrated ground, and let him be |

buried there.”

o ——e—

A New York letter says that the finest dresses
made are now wom by actresses.
of only private means can po
them, as managers now put part of their capital
into the wardrobe of the “leading ladies” of
their theaters, and instead of cotton laces and
brass jewelry, the richest silks and laces are em-
ployed in the profession that would frighten an
ordinary purse, and reduce the ordinary hand-
some costume to insignificance.

No woman

bly compete with |

The Conservatoire of Paris.

HE male and female pupils of the piano-
forte class, classe de l'etude du clavier, es-
pecially for execution, compete with each

other, which is not the case in ‘most of the classes

of the Conservatoire. This is one of the most
imporfant and largest of the classes, and this
year the female pupils have carried away the
whole of the prizes. There were 29 competitors
in all, and 11 medals. The occurrence of the
annual examinations has brought out the follow-
ing history : Last year M. Delle Sedie resigned

his professorship n the Conservatoire, and a

singing-class, composed of six or seven female

pupils, was offered to Madame Pauline Viardot,
and accepted without hesitation, at the desire of

M. Ambroise Thomas. At the last quarterly

examination, six weeks or so before the public

competitions, Madame Viardot sat down to ac-
company her pupils, who, after going through
their exercises to show the mechanical proficiency
attained, attacked some of the finest morceaux
of Gluck and Handel, but principally the latter.
The committee were enthusiastic at the success
of Madame Viardot’s teaching, but the lady
professor askéd a special favor that her pupils
should not compete this year, as she did not
wish to see them leave the Conservatoire until
both their execution and style were perfected.
There have heretofore been many complaints of
the insufficient teaching in these and other
classes, especially as regarded the selection of
the pieces placed before the pupils; and it is
evident that Madame Viardot is quite deter-
mined that such things, if said in future of her
class, shall not be true. The examining jury
perfectly concurred in the views of Madame
Viardot.— Fournal of the Society of Arts.

i BRSPS

AX Adeler discusses the power of mu-
sic: *We have seen in one of the pa-
pers an article upon * The Power of Music,’ in
which the writer describes, how, when he would
play his flute at his parlor window, a toad would
come out from under the front step and appear
to drink in the delicious melody with an air of
| rapturous exultation. This must be the man
vho lived across the street from us. W
d several times that a toad came out and
sat on the step when the man began to play the
ute; but we always thought that it was for the
| purpose of ascertaining what sort of an idiot it
| was making such a horrible racket in a peaceful
| neighborhood.  Sure enough, day before yester-
day, when the playing began, out came the toad,
| unable to stand it any longer. He had another
toad with him, and they went and got the lid of
an old blacking-box, and fixed a string to it, and
packed into it their little store of dead flies and
things, and three or four small toads, and all
| their domestic comforts, and hitched on to that
| astring and began to move down the street in
Yes, animals have

search of a pew residence.
an appreciation of music, and, knowing that fact,
we have often wondered how this toad stood it
50 close to that man with the flute.”
——e

There is certainly a curious coincidence in a
musical marriage at Ghent, according to the
| Independence Belge, for M. Charles Gevaert, mu-
sic publisher, who was united to Mlle. Emi
Gevaert, sister of the composer and Principal of
the Brussels Conservatoire, had four witnesses
bearing the name of Gevaert; the bridesmaid
was a Gevaert, and the priest who married the
couple was also a Gevaert.
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TEACHERS’ CARD

P D L HUVETT & SON,

Tmporters, and Jobbers of

Mot oxceeding three linos, will bo inserted at .00 p
cach additional line §1.50.

I“. GILSINN, Prof. of Music. Organist of §
Xavisw's Cuvsc (St Lous Univewsity). Resi-
dence, 703 North Ninth Street.

MUSIC.AL MERCHANDISE.
Only exclusive Wholesale houge of this kind in the city.
No. 607 North Fourth Street,

Louts, Mo.

UUOLP “BONDI, Teacher of Piano and Vocal
Be oo tagh Secholt Chrouuteice: fvs,
Oeder 1ot with Belimar & Schatzman.

CARL FRITZ, Klavier und Gesanglehrer. Resi
dence, Lynch Street, between Ninth and Teath.

EINHOLDT CHIL! Teacher of Violin, Piano
and Theory. No. xm South Sixth street:

TJ ENRY A. OBENHAUS,
2810 Walnut strect.

"OHN EHLING, Teacher of Pi
216 South Fifth street.

1, M. ENZINGER, Teacher of Guitar, Flute and
Violin.  No. 914 Walnut street.

Euw C. JUNGE, Teacher of Piano and Thorough

Bass. No. 713 South Fifth street. Orders left
with Edw. Nennstiel, 60z Olive street.

Teacher of Piano. No.

o and Flute, No.

BhNJ OWEN, Vocal Teacher. Organist St. John's
Lplscnpal Charch, Residence, 1222 Bate siiet.

BAINS Piano _Teacher. Residence,
. Pmcm House, Northeast Corner of Market and
Third streets.

AMANN, Teacher of G No. 107 South Thir-
+ teenth Street.  Oiders \eft a¢ Bollmsen & Sehatzman,

Mus, Bac, Professor
and Composition.

M
1635 Washington avenue.

¥, R (Latc of Chicago), Teacher of Piano,
. Clner, Gtiar; Yok sas & nging. No. gog S.
Second Street, uis.

JJULIES PETSZCH, Teacher of Pano. Orders ek
at Bolbman & Schatzman.
J jaxarius KLUE
« and Voeal Music.
Spring -

ER, Teacher of Piano, Violin
y Street, bet. Grand and
Orders left with Bollman & Schatzman.

PRICE, Teacher of the Guitar. From
o 1 ciy. No. 209 South Fifh st
Ginders left st wausic stores or bis sestier

A T. HERWIG'S

METROPOLITAN
STRING AND BRASS BAND.

Office at Residence, 814 Walnut street.

USEFUL AND INTERESTING
EXERCISES

FPYHE  MOST
I
FOR FOUR HANDS.

Diabelli’s Melodiows Exercises,
FOR TEACHER AND PUPIL.

BOOK 1. C Major and Minor.
“ 2. G Major and Minor and F Major antl Minor.
3. D Major and Minor,

« 4 A Majorand Minor and E Major and Minor.
Price 75 cents each book. This standard work should
be in the hands of every teacher.

Published by BOLLMAN & SCHATZMAN,
111 North Fifth Street, St. Louis, Mo.
D ICHOLAS LEBRUN,

Importer and Manufacturer of

MUSICAL INSTRUMENTS,

No. 207 South Fifth St., St. Louis, Mo.

Slemys s boc)
fully repaired, and music for

BEETHOV N

'Conse&

1007

REGULAR TERMS B
Spring Quarter .
| Summer Quarter—First half.
Summer Quarter—Second half.
Fall Quarter
Winter Quarter,

Class Lessons .
Private Lessons.

5 Students may enter at any time and pay
current quarter.
WALDAUER & LAWITZKY.

LEAVES AND FLOWERS,

P IOADNNA ORGANS. |

THE PATENT ARION PIANOFORTE, |
THERARLOR GEM PIANOFORTE, |
TEY COPFAGE ORGAN,

THE

THE E!

JUBILEE AND TEMPLE ORGAN.

Arions all 734 octaves, containing four valuable Pat- |
ented Tmprovements, by fneans of which they excll all
others in Purity and Evenness of Tone, and in elegance
of fnish they are wnsurpassed. ~ Prices, $340 to $1,000. |

FParor Gemsall 7 osaves. A greatfvorite, Thorough
ly First Class, of moderate size, and within the means of
e e

Organs, justly celebrated,
Prices, $56 to

All our instruments fully warranted

VIELE & MILLS,

214 North Fifih Street, St. Louis.

and without superior.

For sa e by

| great genius of the celebrated author.

(FEUILLES ET FLEURS), -
24 ETUDES PITTORESQUE.
. ASCHE.

We would call the particular attention of the musical
| profession, and all others interested m Piano playing, to
these characteristic Etudes. We think them by far super-
ior in point of usefulness and novelty to the great majority |
of similar works, and in every particular portraying the |

$1 00
s

each

Two bool
Complete.
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis, Mo.

L. HUYETT & SON,
Wholesale aud Retail Dealers in
BRASS AND GERMAN SILVER
BANDINSTRUMENTS

Brery Tustrament warranted portect, Address for
Tiats and full particul

o end of |

No. 607, North l'umlh Street, 57. Louts, Mo.

THE CHEAPEST

DR E0.0DS,
CAR®EIS § OIL CLOIHS
IN THE CITY,

At TRORLICHT & DUNCKER,
619 and 621 North Fourth Street.

ﬁENRY BOLLMAN'S

Most Popular Compositions,

FOR THE

PIANG

“Aurora Mazurka. .

*Aurora Schottisch. -

*Aurora Polka.
'Athalia Mazurka
E flat (3).
Bords du Missouri (Les) Grande Valse
A flat (3).

Concordia Mazurka.

Convent Bells, Reveric...

at (5)-
Evening Star, Varsovienne-

F )

Evening Breezes, Reverie.

t (5).
*Fire Fiead, Descripive | l-anmsm on the Bumn-
ing of the Lindell Hot: 5¢

)
S beagikal pieces, eacl
flat

Love’s Delight.

Love’s Victorg, Mi\zurk?‘ =
Aflat (3).

E flat (3).
*Mountsin Spring. - Caprice .
E flat (5

Minnie Polka. .......

a
*Mountain Spring.  Polka
B flat

G
Reverie .
F (4).

O’htus, Grande Valse ...
¥ B flat (4).

Souyenir d’Amitie. Morceau de Salon.
A flat (¢).

Souvenir Mazurka.... ..
D flat (5).

Midnight Serenade.

Souyenir. Schottisch .-

Siver S, Morcesy e e
A flat (4).
Southern Home. \hz\lrka ‘

E flat (4).

Thalia.

Polka Brilliante.
B

flat (4).
TendresseLa) Grande Valse I)nll\:mle“

Zephyrs of Spring. }‘olk:n Baiffante
F (4)-

* Indicates a picture fitle; the capital letter the key of
the piece; the figure the degree of difficulty—I, very easy,
t0 7, very difficult.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis

§
)




THE IMPRESSARITO.

I;orkilﬁﬁ G & BLAKE
ORGANS,
With New and Valuable Improvements,

In large, solid Walnut, Panneled and Moulded Cases of
new designs, with Voal Tremolo, Celeste Vo Argentine,
Octave Couplar, Manual Sub Bass, Knee Swell,

SeND FOR PRICE LisT.
BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

ETUDES DF LA VELOCITE.
C. Czerny.

New and elegant edition, with Hamilton’s notes, bei
on entirely new plates and the best edition ever publish
explanatory of the construction, style of execution and
best method of fingering the numerous passages in these
unrivled exercies, preceded in book nine new

nd with the addition in book 3d

of a new study on

Published by BOLLMAN & SCH

111 N. Fifth Street, St. Louis.

I AVE you heard the sweetes and most +
popular song of the day ?

BIRDIE DARLING.

Fly across the ocean, birdie,
Fly beyond that gloomy sea;
There yowll find a truant lover,

ho as pledg'd his life to me, &e.

CHORUS.

Bidie, birdie, darlin birdic,
Do not tarry on the

When you hear e
Birdie, birdie fly away.

murmar,

Words by V. J. ENGLE.  Music by H. BOLLMAN,
One of Mr. Bollman's most successful compositions.
Published by BOLLMAN & SCHATZMAN,

111 N. Fiith Street, St. Louis.

Send to any address on receipt of 40 cer®.

FOR VIOLIN AND PIANO.

Sounds from Home—Gung’l
11 Bacio (Kiss Waltz)—Bolls
1 Puritani—Jansa 258
Norma—Bollman
Theme d’Auber (Var.)—Jansa
—Bollman
Lucresia Borgia—Boliman -
e du Regiment—Bollm
Mmu:u\m( puleti—Jansa

The above pieces are highly recommended, and should
be in the hands of al teachers and young violinists.

Published by BOLLMAN &

TZMAN,

N,

St. Louis.

Fifth Stre

AMES M. K ;
J GENERAL ENGRAVER,
Steel and Copper Plate Prmlmg,

SEALS AND §

Of every style made to order, Wedding, Visiting and
Professional Cards Engraved and Printed.

111 North Fifth Street, ST. LOUIS, MO.

SC HATZMAN'S
NEW AND IMPROVED

BRASS BAND INSTRUCTOR.

Containing the rudiments of music, scales and exencses
for all the different instruments, tables of all 8
keys, and twenty-one pieces of music
arranged for a full band,

NAMELY:
Pleyel’s Hymn,
Yantes Doodis,
Auld Lang Syne,
ail Columbi
Partant pour la Syrie,
ome, Sweet Home,
a Marseillaise.
Star Spangled Banner,
Battle Cry of Freedom,
Red, White and Blue,
Sweetheart Polka,
Thoughts of Home Waltz,
Diamond Schoticle,
n Reel,
Mountgin Sprite Galop,
c,
The Young Volunteer’s Quick Step,
California Reel,
Excelsior Polka,
Funeral March,
Alaska Reel,

The sbove named picces are arranged in an engy,
. ¢ style, for a full Band, inclading
and can also e played by six. o0

SEK,
HATZMAN,
 Street, St. Louis.

SERENADI‘N ‘éIONG, WITH CHORUS.
ty song for a good voice, compass from D
ery effective chorus.
d by H. BOLLMAN.
BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis.

fdress on receipt of 40 cents.

CHILD IN THE SNOW.

SONG AND CHORUS.
The bleak wintry snow fell in showers,

» The night wind was biter and cold

FeEREL g Stories were to
croRUS.

here trembled a vo

ton, freezing
Two bare little feet in the snow.

Music by H. BOLLMAN.

Words by V. J.
A sweet and touching little song.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 40 cents.

TWO VERY PR Y SONGS,
By THOMAS BEALER.

Thou dost not think of me....
When shall I see my native land.

40 cents
o

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

JUST PUBLISHED.

BEAUTY'S MESSAGE WALTZ.

A charming and graceful parlor Waltz, with an clegant
lithograph title page. Composed in an ¢asy and popular
style,
By CHAS. A. POLLOCK.
PRICE, FIFTY CENTS.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.
Sent by mail on receipt of the market price.

20,000 COPIES SOLD,

AND THE DEMAND IS STILL INCREASING.
4 &E CONVENT BELLS.

"his captivating reverie is the best calculated to show
FE player of the fifth grade ever published, is comp

in a popular key (D flat), and one of the composer’s most
successful efforts.

By HENRY BOLLMAN.

Solo
Four Hands .

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

NOTHER OF MR. BOLLMAN'S SWEET,
PATHETIC SONGS.

LIQILE ANGEL MARY.

SONG AND CHORUS.

Happy was our little Mary—

Happy with the smiles of love;

But she heard the angels calling,

And her spirit rests above, &c.
cHORUS.

Mary, Mary, angel Mary,

Closcd e cyes in slambés sweet—

Angel brother, angel si:

ol whers el clioen St

Words by V. J. ENGLE.  Music by H. BOLLMAN.

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 4o cents.

ANIMA DEL OPERA.

e most popular arrangements of operatic melodies
now published, and contain’ the leading melodies of the
standard operas

Barbier de Seville,
sario,
Bohemian Girl,

File du Regiment,
e Duchesse,
‘Locia.di Limmermoor,
Lucrezia Borgia.
Marth
Muette de Portic (Mazamillo),
Norma,

Orphee aux Enfers,

iam Tell.

They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.

Price of each—Solo..
Four H:

40 cents.
nds 6o

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.
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