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nstructlon in Violin, Viola, Piano, Pipe Organ, Harmony, 
Counterpoint. Composition and InstrumentatiOn. 

D. S. DE LISLE, 
.• Musical Director •. 

Musical Library : 
Orchestral Parts of Operas, &c. 

for sale or rent. 
RESIDENCE: 

Orchestral or Han~ Parts for No. l8J9 Biddle Street, 
any musical composition on 
short notice. ST. LOUIS. Cue Music Prepared. 

Music "Taken Down." 
Composers' Mss. revised and prepared for publication. · 
Proofs Read. 

CLARA STUBBLEFIELD, 
TEACHER OF PIANO, 

Ma<=nn. ,. 
~y::.tt!m uf Technic. 3932 PAGE AVENUE. I 

QTHMAR A. MOLL, 
TEACHER OF PIANO, 

Concert Pianist. Studio: 4205a EVANS AVE. 

ELMORE CONDON,--==::::!>. 

TEACHER OF VIOLIN, 

395-g WESTMINSTER PLACE, ST. Louis. 

MRS. EMILy BOEDDECKER, I 

CONSERVATORY OF MUSIC, 
Teacher of 

LANGUAGES AND SHORTHAND WRITING~ 
1310 SIDNEY STREET. 

MISS ADAH BLACK, 
TEACHER OF··· 

VOICE AND PIANO, 

Studio, 1305 Washington Avenue. 

HERBERT c. WILSON' 
VOICE CULTURE AND THE 
ART OF SINGING, 

Reception Hours: 3 to 4 P. M., on Mondays and Thursdays, 
at office of Union M. E. Church. 

GARRISON AND LUCAS AVE. 

MRS. KATE J. BRAINARD, 
· VOICE C'ULTURE AND 

REPERTOIRE .. . . 
WEBSTER GROVES, MO. 

or 1118 Olive Street, ST. LOUIS, MO. 

c-are of THIEBES & STIERLIN. 

PARK 

LIVERY & BoARDING STABLE. 

LIGHT LIVERY FOR HIRE. 

l?. N. CL..A..l?l?., 

:1.::3:1.0 VT ..A.S::S:J:J::.:rG'rOJ::.:r .A. 'TE. 

PHONE 1057. 

EXPRESS . ST. LOUIS. 

BOSTON, MASS. 

GERTRUDE EDMANDS, 
TEACHER OF MUSIC, 

Music Studio at 160 Boylston St. 

BOSTON, MASS. 

Strassberger's Conservatory of rlusic 
~~00 ST. LOUJ:S .A.. ""VENuE. 

Acknowledged as the 

largest and best Music 

School in the West. 

Terms liberal. 

Catalogues 

Open Day and Night, 

in all its Branches 

with 24 of the 

Following atte some of the sueeessfol and most pttorninent Teaehetts. 

LO"''"J:S CON:E...A. 'r:S::. 
TEACHER OF PIANO, THEORY AND 
C0:\1P0S[TlON. 

P .A. "''"L :hi.I:OR:C. 
TEACHER OF PIANO, ORGAN A~D 
THEORY OF MUSIC, 

Organist of St. George's Espisc. Church. 1428 s. 18th St. 

X A 'r:CE 'J" OC::S:"''":tv.I:, 
TEACHER OF PIANO, SINGLE AND CLASS. 

1906 LAMI STREET, 

TEACHER OF VIOLIN CELLO, 
CLARINETTE AND ZITIIER, 

806 HICKORY STREET. 

:E.O:SEB'r :S"''"EC:S:EL. 
TEACHER OF FLUTE, VIOLIN 
AND MANDOLINE, 

Music arranged at moderate prices. 1314 St. Ange Ave. 

LO"''":CS :tv.C.A.::S:LER, 
TEACHER OF DANCING (Fancy and Ballroom) 

AND PHYSICAL CULTURE, 
3125 FRANKLIN A VENUE. 

-- -
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GU:CDO J?..A.EJ:S:C., 
TEACHER OF VIOLIN, 
SOLOS, TRIOS, QUARTETTE, Etc. 

---
Dr. ::r. l?. NE::t:v.I:O"''":E.S., 

TEACHER OF VIOLIN, 
SOLOS, TRIOS, <JUARTETTE, Etc. 

BRUN"O STR.ASSBEE.GER, 
TEACHER OF VIOLIN, 
MANDOLIN, EUPIIONIUJ:\1. 

------ --
~iss :t..,_ C. VT:CLK:r~s. 

CULTURE OF TilE SPEAKING VOICE, 
AND DRAMATIC WORK. 

Private Studio: HOTEL NORMANDE. 

CHARLES SEY:MOUE.., 

TEACHER OF CORNET, 

SINGLE AND CLASS. 

CLEMENS STR.ASSBERGER., Sole Agent of the celebrated 
C. G. CONN Wonder and American Model Solo, Band and Orchestra 
Instruments. Always a good stock on hand. By good security on 
time payments. Catalogues free. 

List of----­

{®F><:>J?r?iEeEt ®eeeAei®~ 
J.OCATED A'f THF. 

~servatori urn, 
3631 OLIVE STREET, ST. LOUIS. 
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B dd M K G - Voice c'uleure. roa u5, r;5. . ., ' 

Berry, Mis~ Mary H., ViocE> Culbure 
Vocal TE:>acl)er ab Sbra55ber<;>E>r' s Cot)~erv. 

Dibble, Horace P., Voice, Pial)o, Or9at). 

Giraldo!), Mlle., - Pial)o, Voice (ulbure. 

Griffibl), MiUol) B. 

Kroe9E>r, E. R. 

Mal)al), Miss, 

Perl)eb, Mlle., M. L .. 

Voice. 

Piat)O. 

Pia!)o, On;?al). 

Scl)ool of Frel)cl) Lai)9ua9e. 

Scl)oel), I. L., Violil) Soloi5b al)d Teacl)er. 

Tl)ral)er, Miss Al)l)a H., Pial)o, 
Harl!)ol)y, CoD)po5ibiol), C' oul)berpoil)b. 

--------
Pial)o. 

MR. w ALDEMAR MALMENE 
Receives pupils for private ann cla!'IS instruction 

to we following branches: 
VoxoE CuLTURE-(Italian methon). 'The aovanced operatic 

course includes the sLudy of the l•alian language. 
HARMONY, COUNTERPOINT, FUGUE AND COMPOSITION. 
PIANO LEsso:ss are based on thorough Technical Exercises. 
A NoRMAL CouRsE, specially adapted for piano students pre 
paring for teachers, include::~ elementary harmony instructiOn. 

Private I.euons $10. no Prr Term of Trn Les1on1 
Clau /n$lruction, 16.00 Per Term. 

Offi~eo~f~r:~ . M. Studio: 27o6a Locust Street, 
ST. LOUIS? ~0. 

H.NJATEU~ COlVIPOSITIONS 
Revised and arranged for publication. Examination of MS. 
with critical opinion, $1 00, Revision of MS., $2.50 and upward 
Address, with stamped envelope for reply, 

W. WALMENE, Mus. Bac. (Cantab.), 

2706a Locust Street, St. Louis, Mo. 

Miss GEORGIA YAGER, 
IDranuuic ~oprano. 

OPERA, CONCERT, ORATORIO 
and SONG RECITALS • .,._..... 

VOCAL INSTRUCTIONS GIVEN. 

The Garcia Method also the celebrated Murate Method 
used for those who have lost their high notes from had 
training. The Progressive Art of Singing. 

+ PUPILS PREPARED FOR CONCERT, OPERA, + 
ORATORIO AND CHURCH Slr\GINO.---

Studio, 1709 ~. G~A~O .AVEfitJE. 
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The Tuesday Musicale of St. Louis. 
The Portrait of Mrs. W. A. Bonsacl~, 

President of the Tuesday Musicale, which 
appears on the title page, is a fitting oppor­
tunity to give a brief account of the Club. 

~fhe Tuesday Musicale was organized in 
the Fall of 1894. The object of the Club 
being to sustain a high standard of musical 
work among its active members and to 
advance the interests and promote the cul­
ture of musical art in the City of St.. Louis. 
There were nineteen charter members and 
Mi:5s Anna Vieths, now Mrs. James Peder­
sen of New York, was elected Pre~ident, 

which office she held for two year~. The 
first year the Club held its meetings at the 
homes of the members, but the second yenr 
there were very few howes large enough to 
accomodate the increase of membership and 
the recitals have since been held at Memorial 
Hall. There are three classes of member­
t:ihip: Active, Student and Associate. 

Active membership is open to women only 
and now numbers sixty five. At the begin­
ning of the present season tho Club was 
divided into four sections, each section holds 
a private meeting once a month and hus its 
own Chairman, who prepares the course of 
work. La~t. year the Club had for its Pre­
sident Mrs. Nellie Strong-Stevenson under 
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whose able leader:5hip an Operetta: "Pow­
der and Patches," composed by Rosalie 
Balmer Smith, libretto by Miss Alice Hall­
mers, was presented with great success. 

Mrs. W. A. Bonsack enjoys the distinc­
tion of being the first vocalist elected to the 
President's Chair. The present Officers of 
the Club are: Mrs. W. A. Bonsack, Presi­
dent; Mrs. J. I. Blair, 1st Vice-President; 
Mrs. W. A. McCandiess, 2d Vice-President; 
Miss Marie Jones, Rec. Secretary; Miss 
Grace A. Taussig, Corresp. Secretary; Miss 
Emma L. Taussig, Treasurer; Mrs. Houston 
Stevenson, Honorary President, and Mrs. 
Pederson, Honorary Vice-President. 

In conclusion it afford~ us pleasure to pay 
a special compliment to Mrs. V\T. A. Bon­
sack as an accomplished Alto singer; the 
quality of her voice, perfect enunciation and 
tasteful expression have often been highly 
commented upon; in connection with this 
its well to state some facts which may ac­
count for the lady's proficiency; we learn 
that when still quite a young girl she had a 
lesson every day for thirteen months, in 
Stuttgart under Frau Schroeder-Hanfstaen­
gel. With such a foundation good resnlts 
must naturally follow. 

Entre=Nous. 
It has been suggested that our Symphony 

Orchestra should make arrangements to visit 
neighboring cities where mu ic is appreciated, 
such as Alton, Ill., for instance. There are 
many places within easy reach which no doubt 
would appreciate orchestral music and make a 
bonafide engagement o that no financial risk 
would occur. 

Since the anonymous attacks on the Choral 
Symphony ociety in the "Mirror," and the 
''Mischiefmaker'' which ·appeared in last 
month's "Mu ical News," the ladies of our 
Musical Clubs have been doing a little detective 
business and feel fully covinced that the letter 
igned "Member of an Amateur Club" was 

never penned by one of there own members, 
who are all in hearty sympathy with the Choral 
Symphony Society, but was written, as sug­
gested in our paper, l>y a man, not a gentle­
man, belonging to a :male chorus. 

Dev oted 

t o the 

.R.trt of musie. 

NUMBER 7. 

Mr. Bullard, musical critic of ''Time and the 
Hour," said in that weekly: "By the way, the 
overture to 'Gwendoline' is so exceedingly dif­
ficult as to be well-nigh unplayable even by 
modern virtuose orchestra.'' When our Sym­
phony orchestra played that stupendous work, 
soine local croakers unable to understand the 
composition on account of its. difficulty thought 
the fault laid with the performance. 

The photo of Mrs. K. J. Brainard which 
appeared in last month's issue was not as 
good an artistic work as we would have 
wished, hence we present this month her 
picture which we feel sure will please .her 
many pupils and friends. 

Miss Martha Kellersman the rising young soprano 
is filling a very satisfactory position at the Central Pres. 
Church. She has a full rich and high ~oice, and her 
friends look forward to a bright future before her. 

She received her first instruction from Miss Laetetia 
Fritch, the well known opera singer of this country. 

Several years ago Miss Kellersman and sister sang at 
the Zion Ev. Church, and her singing there brought her 
many plaudits from the public, later. on she accepted. the 
position as soloists at the Central Presb! Church, which 
position Miss Martha is still filling, her sister having left 
to join the Quartette at Temple Israel under Mr.' Robyn's 
direction. 

She comes of a musical family, her mother and father 
having both been singers in their younger days. She is a 
member of the Estudiantina Quartette which has been filling 
some very successful engagements this season, both in 
city and out. · · · 
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St.' Louis Musicians_ and Amateurs in ge"' 
· neral are invited to send us their M.S. com­
positions, which if found acceptable will be 
published in "The Musical News." 

Miss Marion Ralston had the honor of being 
elected as corresponding secretary of ·the 
National Federation of Women's Musical 
Clubs which had its meeting lately at Chicago. 

. Mrs. Sally Burleigh, a very talented con­
tralto has recently returned from the E11st, 
where she has been studying for the past 
two years. 

The sub cribers for the Choral Symphony 
Society are promised two excellent Concerts 
in March. Miss Jennie Osborn has been 
engaged as Soprano Soloi t to appear March 3, 
and Mendelssohn's Elijah will be given 
March 17. Emma J uch and Fragcon Davies 
are engaged for the occasion. 

Miss Blanche Sherman of Chillicothe, Mo. 
u young pianiste 16 years old, who is said 
to have marvelous . power and a thorough 
musician, will give a Recital l\fat·ch 26th, 
under the auspices of the St. Louis Musical 
Club. 

Miss Nellie Nelleti, possessor of a very fine 
Soprano voice, is here in the city on visit. 

Mr. E. V\r. Stamm, to whom the song 
'• Memories" is dedicated which appears in 
this month's 'Musical News, possesses a 
beautiful tenor voice; his singing is charac­
terized by great taste and free from all vain 
ostentation. 

Mr . . E. R. l(roeger' s Second Piano Recital 
given in the Y. M. C. A. Hall, February 28, 
was attented by a large and enthusiastic 
audience. The three Sonatas by Beethoven, 
Op. 2, No. 1; Op. 27, No. 1 and part of 
Op. 111 were played in a masterly and intel­
ligent manner. Mr: Otto Hein's Binging of 
"Adelaide" and "Kennst du das Lied" was 
a delightful treat. 

Mr. H. H. Darby, organist of ChristChurch 
Cathedral, scored a great triumph at Paris, 
Ills., Feb. 17, where he gave an Organ Recital 
in the Christian Church. His program con­
sisted of classical and modern compositions; he 
was assi ted by Master Georg Will, one of the 
Cathedral boys whose Soprano Solos were well 
received. Mr. Harris Davis played a ·solo on 
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the French Horn and Mrs. Maurice Sholem of 
Cleveland sang an Aria from Verdi'_s Opera 
'' Ernani ''. 

Plancon the great french basso, sang at 
the Apollo Concert Febr. 8th, to the un­
speakable delight of his hearers. I never 
heard Schumann's HThe two Grenadiers" 
Rang with such dramatic fire before. He 
had to repeat it. The Apollo Club is with­
Gmt a doubt one o~ the best male choruses 
in the country. In tone quality, balance, 
coloring from the finest pp to the more 
powerful ff, enunciation etc.; the Apollo 
boys did the best l heard in this country. 
Alfred Robyn deserves great credit for his 
work. He has just the necessary qualifica­
tion for conducting a male chorus. His 
piano playing i& too well kn_own and appre­
ciated to need any commant. He played 
Wagner's "Waldweben" and Chopin's 
"Ballade" in A, the latter one in a 
somewhat exceptrio way, but with a full 
mastery of all technical difficulties. P. M. 

The Soiree Musicale given by Mrs. K. G. 
Broaddus at Hotel Beers, Feb. lOth, attracted 
a large, aristocratic and music loving audience 
and may well .be pronounced une affaire 
recherchee if toilets, good music and a choice 
program, embracing twenty numbers,·precludes 
the possibility of entering into details, four­
teen of which were purely vocal selections 
which amply testified to Mrs. Broaddus excel­
lent method of developing the voice upon a 
legitimate basis a in no case was there any 
straining of high notes. The following ladies 
participated in the program: The Misses Far-r, 
Lucile G. Brown, Pougnet, M. Searles, Hen­
derson, Geiseke, Keet and Harvey, also Mes­
dames Halsey lves, G. Weld, James L. Blair. 
The Picno accompaniments were played most 
acceptably by the Misses Pettingill, Nohl and 
Mahan. 

St. George's Epis. Church, Olive and Pen­
delton will give its second mu~ical service on 
Sunday, March 6th, at 4:30 p. m. 

Programme: Offertory, Adagio from I. 
Organ-Sonata, Mendelssohn. Bariton-Solo 
Jesus a new heaven, Gaul. Violin-Solo Wal­
ter's prize song, Wagner-Wilhelmy. Organ, 
a. Serenata, Moskowski., b, Intermezzo, 
Mascagui. Anthem, No shadows yonder, 
Gaul. Yiolin, Legend, Wieniawsky. Or-

gan, Funeral march of an American hero­
composed in memory of the gnllent Lieut. 
Jenkins of the Main., Prof. Paul Mol'i, or­
ganist, assisted by Prof. Owen, Bariton. 
Prof. P. Nemoures, Violin. 

The Ev. Jesus Church Choir had a most 
enjoyable vocal and instrumental Concert 
on Feb. 17th at Lemp's Hall. The large 
and enthusiastic audience manifested their 
thorough appreciation of the different num­
bers of the programme by the heartiest ap­
plause. Hon. Hy. Ziegenbein opened the 
Concert with a very humerous speech. 

The length of the programme and the de­
mand for encores preclude the possibility of 
entering into details. 

The following ladies and .gentlemen par­
ticipated in the Concert: Mrs. Oscar Bollmann 
Misses Emilie Detering, Ida Hollmig, Amelia 
Gabriel, Louisa Schlette and Bertha Maier, 
and Messrs. Prof. P. Austmann, Prof. Curl 
Becker, O::;car Bollmann, Heney Aehle, Chas. 
Detering, H. Bauer.sachs, J. Schneider, 
George Maier, Jean Wagner and Master A. 
E. Juede. The singing of Mrs. O;::,car Boll-

. mann was an artistic success and the excel­
lent playing of Miss Emilie Detering de:;erves 
special mention in as much as it reflects great 
credit on her teacher Mrs. Emily Boe<ldecker. 

Rev. Fink and Prof. Austmann have every 
reason to feel proud of the success of the 
concert. 

Geo. Buddeus' First Piano Recital. 
A small but selected audience had gathered 

at Memol'ial Hall, Jan. 28th. We are sony, 
to state that St. Loui musical people does not 
appreciate to have such an accompli bed artist 
like l\'Ir. Buddeus in their mid t. Allthough 
some of onr most prominent professionals 
could be seen. The following program was 
executed: 

1. Variations on a Tema, Bach-List, from 
the Cantata "Weinen-Klagen;" 2. t:;onata, 
B Minor, op. 58, (a) Allegro Majestoso, 
(b) Scerzo, (c) Largo, (d) Presto non tanto, 
F. Chopin; 3. Legende, Valse Humoresque, 
S. Stojowski; "InAutumu," M. Moszkowsky; 
Valse Caprice aft r Strauss, C. Taus ig; 
4. Consolation No. V., Rhapsodie Hungroi e 
No. VI., F. Li zt. 

The opening piece, regarding its great dif­
ficulty was not received as it ought to be. 
The Choral i u this piece : " lVas Gott th nt, 
das ist wohlgethan," made a deep impression. 
It was played magnificently and with fine 
expression. 

The B minor Sonata is not often heard, but 
Mr. Buddeus acquitted himself in a splendid 
way, showing himself a master of- technique. 
A stormy applau e followed the "Largo," · 
perhaps the best Chopin ever wrote. It i 
unnecessary to go into details, Mr. Budde us 
has proven himself in every respect a virtuo o 
of unexceptional qualities. After the popular 
Rhapsodie by Liszt the performer was com-



pelled to give an encore by playing the finale 
from ''Tristan and I old . '' 

We all whish, that Mr. Bu<ldeus may tay 
with us , even if the financial succe s was not 
the expected one. W. L. 

George Buddeus' Second Piano Recital. 
The large and enthusia tic audience which 

att nded Mr. Georg Budde us ' Second Concert 
wa.. a high compliment to the artist; a he 
had already appeared at a Symphony Concert, 
again at a Recital he gave about a month ago, 
he ides having played a a guest at some of our 
Musical Clubs he wa not exactly a novelty 
hence to be able to attract ..,o large an audience 
must be taken as a substantial proof of Mr. 
Bnddeu terling qualities as a pianist of high 
attainment . To e timate the artistic merits 
of a mu ician it is necessary to h ar him not 
only more than onct>, but also in the int rpre­
tation of compo itions of variou style~ and 
chool . Mr. Buddeus could not have made 

therefore a better s lection than the following 
program: 

I. "Variations Serieu e , " Mendel sohn · 
II. "Sonata, C Sharp Minor" (Moonlight)', 
Beethoven; III. 2. "Prelude. , " 2. "Etude·," 
"Waltz" op. 62, No. 1, "Impromptu" F. 
Sharp Major, "Ballade" G Major, "Ballade" 
A Flat Major, Chopin; IV. "Prelude" C 
Sharp Minor, Bachman in off; ''March of the 
Dwarf , " Gri .g; "Air de Ballet," E. R. 
Kroeger; "Rigoletto" Fantasie, Liszt. 
rrhe Mendel sohn Variations were played most 
._atisfactorily; the technic was p rfect, the 
interpretation intelligent with dn regard to 
dynami • effeets whi h rivited the listen r' · 
attention to the very end when he wa. re­
warded with the warme ' t applause. The 
'' 1\i(i l' ht" t . ..1.'- oon 1g ona a wa e peClally interesting 
in the last two movement ; there was no 
deficiency of poetical expre ion in the Adagio 
but the ten~po was rather dragging. The 
Chopin numbers revealed Mr. Buddeus' 
poetical emotional nature a well a artistic 
qualifications in the highest degree; the pre­
lude and etudes were excellent sp cimens of 
both givin~ him special opportunity to exhibit 
the dexterity of hi left hand. Both ballads 
received a brilliant interpretation and were 
loudly applauded. In the Rachmaninoff Pre­
lude Mr. Buddeu had an excellent opportu­
nity of exhibiting a broader and fuller style of 
playing for which the principal motivo of 
three tones A, G sharp and a· sharp i well 
adapted. Next to the spirited "March of the 
Dwarfs" Mr. Kroeger's "Air de Ballet" re­
ceived a very careful and intelligent reading. 
This dainty composition was published in the 
February number of "The Musical News" 
and cannot fail to plea e all ta" teful teacher 
and repay advanced Amateurs to study the 
arne; the applause which followed was a 

deserved compliment to both player and com­
poser. The Liszt Fantasia was placed on 'the 
program by p cial request as 'Mr. Buddeus 
playing of the same on a pr vious occasion 
was listened to with so much interest that his 
friends were anxious to hear it again. There 

is no composition of the bravura tyle which 
enabl s the player to show his virtuosity to 
greater perfection, as it exhausts technical 
mean of expression and captivates with its 
charming melody. 

St. Louis Musical Club. 
The St. Louis Musical Club has every rea on 

to feel proud of the arti tic ucces of it fifth 
recital which was given January 29. Space for­
bids us to enter into detail . The vocal num­
bers were given by Mrs. Charles T. Clark who 
ang a Recitative and Aria from Mozart's Mar­

riage of Figaro very acceptably. Mrs. C. A. 
Lewis of whose artistic singing we spoke lately 
confirmed and strengthened the favorable im­
pression he made then. Mr . Halsey C. I ves 
sang Hartman's Schwanenlied with great taste 
and feeling; her German enunciation was very 
good. The piano Solo by Miss B. Crumb was 
played very well, her technic and interpreta­
tion were very satisfactory. Mi s Adelaide 
L. Kunkel distinguished herself by her playing 
of Lizt's Rigol tto Fantasia, which brought 
to mind pleasant m mories of her father the 
late Jacob Kunkel. Her performance was 
chara terised by poetical delicacy a well as by 
great vigor; in the former one recognized her 
gifted father and in the later her uncle Mr. Ch. 
Kunkel under who e careful training she has 
attained so high a degree of excellance. Miss 
Seltp.a Kraus e is an arti te of which th Be­
tboven Conservatory has every reason to feel 
proud to number her as one of its tea hers, 
her performance of two movements of Gabriel 
Pierne's Concerto in C uiinor was an exhibi­
tion of virtuosity and refin ment in every par­
ticular. Mr. M. I. Epstein played the orchestral 
accompaniment in a masterly style. The Vio­
lin Solo by Mi Edith Bau emer was a revela­
tion of innate artistic talent and evidently 
fo tered with great care. That the young lady's 
parent rank among our best mu icians is well 
known, and thank to the thorough training 
of ~o able a teacher as Mr. George IIeerich the 
young lady has attained a very high degree of 
technical skill, perfection of bowing and fault­
less intonation of which the Sarabande and 
Gavotte were the best evidence. Her emotional 
temp rament found excellent opportunity to 
manife t itself in Papini's "The White Rose" 
which was giv n as an encore in re pon e to the 
spontan ous and hearty applause. Mrs. Bau­
semer' piano accompaniment wa excellent. 
Upon enquiry it is learnt that Miss. Bau emer 
devoted six year of hard study before making 
her debut; the latter fact is mentioned for the 
benefit of fond mamas who often obtrude their 
prodigies upon the public after one or two 
year tuition. 

The program of the Third Artists' Recital 
which the St. Loui~ Musical Club presented 
Feb. 26. was of so attractive a character, 
that every ~eat was occupied. The Duet 
from Act II, Scene 3, "Samson and Delilah," 
Saint-Saens, sang ~y MiQs Ringen and 1\ir. 
Humphrey, was a delightful interpretation 
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and received w'ith warme-s't and wefl dese·rved 
applause. But the chief attraction was the 
performance of "The Rubuiyat" of Omar 
Khayyam by Liza Lehmann, sung by Misses 
Kalkmann and Ringen, Messrs. Humphrey 
and Porteous; accompanist, Mrs. C. B. 
Rohland. Space forbids to enter into details 
of this charming and oriD"inal musical settinO" 
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by an American lady. The ·inD"inO' was ex-
• 0 0 

ceptwnally fine; the · Quartetts went well 
and spirited although Mr Porteous mao-ni­
ficent voice overpowered the others at ti~es. 
Enunciations and artistic feeling were beyond 
reproach in all the numbers. Mrs. Rohland 
was deser:vediy complimented for the careful 
drilling and accompaniment of the compo­
sition. 

The sixth Recital of the St. ·Louis Musical 
Club was devoted to Russian and Scanda­
navian Music. A Piano Quartette'' Ballet'' 
by Tscbaikowsky was played by 1\'Irs. Kim­
ber, Mrs. Ferriss, Miss Weiner and 1Vliss 
Eggers in a very acceptable manner. The 
Sonata for Violin and Piano by Grieg was 
ably interpreted by Miss Agnes Gray and 
·Mrs. C. B. Rohland, both ladies were loudly 
· and deservedly applauded, although the 
composition is by no means as attractive as 
many of Grieg's other works. Miss Stella 
Weiner added fresh laurels to her already 
well established claim as one 'of the best 
pianists of the Club by the four Solos which 

· she played in an artistic and fi uished style. 
The Vocal Solos by Mrs. George C. Carrie 
and Mrs. M. E. Latey deserve warm com­
mendation. Mr. Georg Buddeus must look 
upon it as a high compliment to his talent, 
that he was invited to contribute some Solos 
which wei·e gre~ted by the heartiest, spon­
taneous and most deserving applause. 

Tuesday Musicale. 
The Recital given Feb. 8th presented the 

following highly interesting programme: 
All gro from Mendelssohn's Scotch Sym­

phony, Mi ses Pape, Vieth , Randall aud Bieu­
enstock. Violin Solo, Mi ~Gertrude McCr ery. 
Sonata -Gri g, Miss Caroline Bi.enen tock. 
Aria de Isabelle-Herold, M1ss Mildred Kellogg, 

· Violin Obligato by Mr. Oberkircher. Sonate, 
Op. 53, Allegro, Adagio, Finale-Beethoven, 
Miss Marion Ralston. Aria from Herodiade­
Massenet, Mrs. W. G. Romer. Concerto-G 
Minor-Mendel ohn, Miss Adelaide Randall. 
(Orchestral part on second piano by Mis 
Thraner.) Good Night,Rheinberger, Mi 'S Black 
Mrs. Luyti , Mrs. Bon ack and Mi Ring n. 
Unfortunately we were prevented from being 
present on this occasion. 

Memorial Hall was thronged Tuesday after­
'noon, Feb. 22d, by the members and fri nds 
of the Tuesday Musicale to enjoy the recital of 
Miss Berenice rumb and Miss J e ie Ring: n, 
which wa an arti tic tr at. Mi s B. Crumb 
had be n heard before and been spoken of 1n 



terms of praise, hut she neve±· af>pea!·ed to 
greater advantage than on this occasion: The 
high art~ aim of the young lady was manifested 
by the classical selections which she played. 
Prreludium and Fuga (without opus No.), 17 
Variations serieuses, op. 54, Mendelssohn; 
Fuga, G minor, J. Rheinberger; Zwei Rhap­
sodien, op. 79, Johannes Brahms; Romanze, 
aus op. 28, Robert Sc·human; Etude, op. 3, 
No , 2, Paganini-Schumann; Rhapsodie Hon­
groise, No. 13, F. Liszt. What careful pre­
parations these compositions had undergone 
was evident from the fact that they had been 
all memorized. Her technic is above reproach, 
there was nothing effeminate in her touch; an 
intelligent interpretation marked all the num­
bers. Thfl Schumann Romanze deserves special 
praise for the fine poetical feeling with which 
it was played. Miss Jessie Ringen'svocalselee­
tions were all of a high order and sung with 
great taste and discrimination. The delicate 
control of her voice was specially noticed in 
the aria'' Come raggio di sol'' by Caldara. The 
two German Lieder by Schumann were excellent 
as ~as also the sprightly Dance Song by Haen­
del. Her emotional temperament exhibited 
itself in ''A Summer Night' 'by Goring Thomas 
which called forth so spontaneous an applause 
that an encore was inevitable when she re­
sponded with a charming French song. 

Guilmants' Recital. 
St. Louis was honored in the 'limited space 

of 2 weeks by the visit and public appearance 
of two of the world's greatest artists. Guil­
mant, the Organ Virtuoso, and Plan<;on, the 
greatest living Mephisto. Both ar~ French­
men both have their home in Paris, the great 
music centre of Western Europe. I will talk 
about Plan<;on in another article on the'' Apollo 

·Club Concert," .where he sang to the unspeak­
able delight of his hearers. Guilmant gave 
his only recital at the Second Baptist Church, 
Tuesday Eve'g, Febr. 1st, before a crowded 
house, anxious to hear the great artist. The 
Organ was sadly out of tune, notably the 
Reed stops. 

His program included pieces of all the dif­
ferent schools, the german and french preval­
ent. His Sonata in C minor abounds of 
counterpointal combinations, but there is 
nothing forced or unnatural about them. 
Everything comes out fresh and spontaneous. 

Another feature struck me, that shows his 
gre~tness, that is, he never uses any tricks, to 
make effect upon the hearer. He plays the 
music before him as a musician. His position 
before the organ is quiet and perfectly at 
ease in the most difficult passages. 

Monsieur Guilmant was very ably assisted 
by the Second Baptist Church Quartette: Mrs. 
Cunningham, Miss Ringen, ¥essrs. Humphrey 
and Porteous. The two ladies, whose reputa­
tation is too firmly established to need any 
comment sang each a solo and the Quartette, 
without a doubt the best Church Quartette in 
St. Louis, sang a berceuse without accompani­
ment· it was a great treat and I never heard 
a qu~rtette rendered better and with more 
finish. PAUL MORI. 

Choral Symphony Society. 
.Although the Seventh Concm"t, which took 

place February, 3, did not present any particu­
lar novelties as far as orchestral works are 
concerned, yet it was in every respect a tho­
roughly enjoyable one and in keeping with the 
character of a "popular" program. Wagner's 
Overture ''The Flying Dutchman'' and Grieg' s 
fantastic Saite No. 1 "Peer Gynt" received a 
careful and intelligent interpretation. Schu­
mann's "Traeumerei" had to be repeated. 
The engagement <:,f Mr. H. Evan Williams was 
hailEd with pleasure by all lovers of the vocal 
art. The Aria "How frail and weak a thing 
is man! '' from Gounod' s ''Queen of Sheba'' 
was a delightful and captivating piece of voca­
lization and dramatic expression, made doubly 
so by the most perfect enunciat:on. In res­
ponse to the storm of applause he sang "Love 
abiding" by Jules Jordan. Of the three ~elec­
tions of songs which Mr Williams sang in the 
second part Schmann' s '' Moonlight'' was 
another evidence of an artistically trained 
voice· the y., urity of the sustained tones and 
the t~steful empLyment of the portamento di 
voce deserve special mention. Clay's ''I'll sing 
the songs of Araby" was given an encore. 
The Concert concluded with Strauss's charming 
Valse, "Tales from the Vienna Woods," the 
Zither Solo in the introduction added consider­
ably to the dreamlike effect of the music for 
which the tone quality of the instrument is 
especially suitable. 

Sullivan's musical setting to extracts of 
Longfellow's poem ''The Golden Legend'' was 
the feature of the Eighth Concert given by the 
Choral Symphony Society. It is a noble work 
of one who is chiefly known to Americans by 
his light operas of Pinafore, Mikado, etc. To 
these it must have appeared like a revelation, 
while to the musicia'hs it was another substan­
tial evidence of Sullivan's thorough musician­
ship. This dramatic Cantata is ofraught with 
delicious melodies, rich modulations, brilliant 
orchestration and characteristic rhythms, 
that it requires more than one hearing to 
fully appreciate the merits of the same. 
·one thing, . ho·wever, i certain, that it is 
an extremely difficult composition which I~ ot 

only a mere casual ·examination of the score 
reveals, but it can also be noticed upon the 
first performance. The difficulty lies in the 
treatment of the vocal and instrumental treat-

. ment, the former are seldom suf;ported by the 
orchestra. No~ only are the two fm·ces treated 
as two separate and independent masses, but 
the· singer's difficulties are further increased 
through rhythms apparently at variance; a 
notable instance is the Tenor Solo ''Through 
every vein I feel again," in which the melody 
is in even common time, while one part of the 
or~hestra has triplet quarter notes, varying with 
even eighth notes, while at the same time other 
instruments have sextolets. Such combinations 
are · not only bewildering to the experienced 
musician but cause the hypercritical numskull, 
who knows nothing of music, to cry out that 
the musical director or the singers are at fault. 

Let it be briefly stated that the performalic~ was 
excellent, bearing a few insig1iificent places. 
The Soloists were Mrs. Corjnne Moore-Lawson, 
Mrs. W. A. Bonsack, Mr. Geo ge Leon Moore, 
and Mr. Gwylim Mil ,· s. There is no greater 
favorite in St. Louis than Mrs. Lawson, as has 
been proven by the many engagements she has 
had here; the purity of her bell-like voice, 
her distinct enunciation and excellent method 
of vocalization recommend themselves to all 
admirers of vocal art. With what fervor did 
she not deliver the Solo "When Christ ascen­
ded'' and the subsequent meditation ''My 
Redeemer and my Lord' ' , which blended so 
charmingly with the Cor anglais which a local 
critic designated to be the Oboe; and how bril­
liant did not the high B flat ring out in 
"Christe eleison"! The Alto part was sus­
t~ined by Mrs. W. A. Bm:sack in a most 
praiseworthy manner; her rich and sympathe­
tic voice had full scope to reveal itself to the 
greatest advantage. The musical quality of 
her low tones deserve special commendation, 
the ending of the first Solo on the low F was 
a point in evidence. Mr Miles covered himself 
with glory; the part is an extremely difficult 
one, but he was fully equal to the task. The 
quality of his voice, especially in the upper 
register in the Solo "Let them quietly hold 
their way'', was a vocal feat which will not 
<:asily be forgotton; the excellent Cornet Quar­
tet accompaniment seemed to inspire him with 
unusual vigor. The tenor has a rather thank­
less part in the opening scene; first impressions 
are generally everything and to personify the 
sick Prince Henry with a faint voice, as poet 
and composer represent him to be, does not 
give the singer a good opportunity to be 
judged fairly; it seems as if he were straining 
his voice, however, Mr Moore showed later, in 
his Solos and the Duett with Elsie, that he iR 
a very good and well schooled tenor. The 
orchestra deserves praise although thfl Chro­
matic passages of the Basses in the introduction 
were very weak; likewise in the sixth scene, 
where the flutes have solo passages during the 
first 24 measures, the effect was marred by the 
sustained vibrations of the bells producing 
dissonances. The Chorus was excellent, es­
pecially the unaccompanied Evening Hymn 
"0 gladsome light''; the time was good, the 
intonation perfect to the very end and due 
attention to the marks of expression character­
ized the whole; nevertheless, it cannot be de­
nied that the society lacks good second basses 
which were missed in the last 16 measures of 
of this Hymn. The final fugato ' 'The deed 
divine" deserves great praise. Mr. A. Ernst 
is to be congratulated upon the successful per-
formance. 

CAUTION. 
The undersigned regrets to hear that an unprincipled 

person has travelled in the country representi.ng himself. as 
agent of "The Musical News" and collectmg subsonp­
tions. We herewith caution our friends and subscribers 
not to pay any money except to the undersigned or his 
accredited agents whose name will be published later. 

WALTER LUHN, 

Proprietor and Publisher. 
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·strassberger's Conservatory of Music. · 
'?!200 St. Louis A venue. 

Oue of the regular pupil Recitals took place 
:at Strassberger's Con ervatory of Music last 
r:rhursday which was well attended. Almost 
all the numbers were rendered in such a perfect 
manner calling forth well de erved applaus. 

That the pupils have received the best train­
ing under the corps of the accomplish d In­
structors of this Institution was self evident 
from the great i~terest the pupils manifested. 

These Recitals .arA of the greatest advantage 
to all pupil , giving them an opportunity to 
get familiar of playing before an audience 
whereby they gain confidence and overcome 
nervousness. 

Following pupils participated: Piano Solo's 
and Duet's Misses Dulu Harting, Annie Geyer, 
Nellie Hull, Lillian Brown, Lillian Vette, Clara 
Vogel ang, Paula Ruge, Lulu Griese, Annie 
Von der Ahe, Lillian Di telhor t, Edna Wright, 
Alma Meyer, Harry Droste and Ed win S tockho. 
Vocctl Solos, Duets and Choruses, Misses Mary 
Lange, Adelie Krenning, M. Barth, Lola 
Scholtz, Lillian V tte, Jeanetie Beard ley, 
Alphia Hall, Annie Meise, Lydja Backus, 
Clara Vogelsang and Mrs. F. W. Hassebrock, 
L. Barth , Adalia Dauerli, M. Strassberg r. 
Violin Solos, Mr. Max Gott chalks. 

The above pupil receive their instruction 
from the following teachers: Profes ors Louis 
Conrath, Piano; Guido P:;trisi, Violin; Mi s 
Mary N. Berry, Vocal. 

The next pupil Recitals take place March 
the 4th and 5th, 1898. 

Mendelssohn Musical Society. 
Unable to personally attend the second 

Concert of the ''Mendelssohn Musical So­
ciety," which toqk place Feb. 18th, Mr. 
August Boette the mubical Director sends 
us, in response to our request the following 
account of the society. 

Organized 1890 from a small beginning I 
am now after eight years surrounded by 35 
earnest young men, meeting every Wednes­
day Evening at our hall, Park and St. Ange 
Ave. Their sole object is mutual improve­
ment in music. As our last programme shows 
I find it necessary to cover nearly all the 
whole field of music from classic to popular 
in order to please our hosts of friends who 
who regularly attend our Concerts. Form­
erly we only gave one or two Concerts a year 
but our success has been so great, that we 
now give four Concerts besides two evening 
excursions on the Mississippi. The following 
well known Soloists assisted us in our last 
Concert: Misses Julia Gross, Soprano, and 
Susie B. Cuddy, Violin, Mr. Louis Retter 
and Mr. P. G. Anton, Cello. All the solos 
as well as the instrumental selections of the 
Society were encored.· Present Officers are 
Messrs. August Boette, Director, Ed. A. 
I(uhn, President, M. Wildsdorf, Vice-Pres. 
Aug. W. Abe, Sec'y and N. S. Hall, Treas. 

PAUL MORI. 

Mr. Paul Mori, one of the most accomplished musicians 
in our midst, who contributes one of his compositions in 
this month's "Musical News," has been a resident in St. 
Louis since 18 2, is a native of Bern, the Capitol of Switz­
erland. He is a descendant of an old Huguenot family, 
which sought refuge in the land of freedom when religious 
intolerance swept through France with deadly fury. Mr. 
Mori's parents were musicians; his father was a teacher of 
singing in the public schools of Bern, his mother an ac­
complished Oratorio singer; his innate musical talent is 
therefore easily accounted for. His musical education was 
already begun when he was five years old; his school 
education was by no means neglected for he attended the 
Gymnasium, which implies a classical cour.:;e in languages 
and literature, till his seventeenth year. On arriving in 
this country he accepted a position in a school which he 
held for five years, during which time he played the organ 
in a church besides giving private lessons. Love for Music 
however, was greater than the drudgery of teaching school, 
hence he resigned his position and devoting himself entirely 
to music, studying Harmony with Mr. E. R. Kroeger and 
Piano with Mr. Ch , Kunkel. He was appointed Organist 
of St. John's Episcopal Church, remaining sh: years; edu­
cating the Choir to such a point that they were able to per­
form works like Gounod's Redemption, Mendelssohn's 
42d Psalm, Gaul's Holy City, etc. An offer from St. George's 
Episcopal Church induced him to resign the engagement 
at St. John Church. As a teacher Mr. Mori has been very 
successful, having taught four years at the Forest Park 
University and for the last five years he has been one of the 
principal professors of the Strassberg Conservatory. His 
talent as a composer may be judged by the following works 
which have been published and are much in demand, viz: 

Psalm 23d for Chorus, Soli, Organ and String quartette. 
Te .Oeum in E-flat. "Magnificat" and "Nunc dimittis." 
Festival Communion Service in D-fl:~t. "In the beginning 
was the word," (Christmas Cantate.) "Come unto me 
"Motette, and a number of other anthems. His Menue't 
n E-flat for Orchestra was played by the St. Louis Symphony 
Orchestra. "La Senorita" for full band was play;)d by 
Sousa's band. Also a large number of piano compositions 
have been published, all of which bear the stamp ·of 
originality, although his special gift seems to be for sacred 
music; at present he is engaged in the composition of an 
Oratorio, which he expects to produce at an early date with 
Chorus and Orchestra. His appearance as Piano Soloist at 
numerous Concerts, and his organ recitals of classical 
works test.ify to his executive abilities. 

Mrs. Cora D. Rohland. 
"The Musical News" publishes in this issue a con;t­

position from the gifted pen of Mrs. Cora D. Rohland, 
wife of Dr. Charles B. Rohland, of Alton, Ill., · a lady 
whose name is to well known to the readers of this journ-al 
to require an extended introduction. A brief sketch how­
ever, may be of interest, as showing what untiring energy 
and devotion to the musical profession may accomplish 
when united with executive ability of the highest order. 

A native of Alton, Mrs. Rohland studied Piano, Organ 
and Theory successively with Joseph Floss, A. J. Cres­
wold, Robert Goldbeck, Egmont Froehlich, P. G. Anton 
and W. H. Sherwood. She was for seven years organist 

at St. Paul's Church in Alton. In 1884 she founded the 
Mendelssohn Society, one of the first .ladies' musical 
societies in this put of. the country. She was seven years 
its Director, and in 1891 organized the Dominant Ninth 
Ladies' Chorus, which now numbers fifty-five active and 
150 ass'ociate members, and under her efficient leadership 
.has attained rank second to no similar organization in the 
West. Mrs. Rohland is also closely identified with the 
St. Louis Musical Club and the Choral Symphony Society 
of St. Louis. Her brilliant success in organization and 
direction is a proof of her executive genius and enthusiasm, 
and the fact that she has done all this work without com­
pensation and purely for love of music bespeaks a rare 
devotion to her art. In the midst of a busy life she has 
found time also for musical composition. Several of her 
songs have been rendered with great success before St. 
Louis audiences. Perhaps in no one direction is her per­
fect conception of the spirit of music more evident than is 
mastery of the difficult and important art of the accompa­
nist. She has an enviable reputation among the vocal 
artists for the sympathetic and almost faultless character 
of her accompanim~nts. 

Mrs. Rohland possesses one of the largest and finest 
musical libraries in the West. Her husband is also a 
lover of music, so that an atmosphere of art ever hangs 
around their hospitable home. In musical affairs Mrs. 
Rohland is an acknowledged authority with all who know 
her, and her opinion in such mattars is regarded as con­
clusive. She is attached to the Faculty of Shurtleff College 
as musical lecturer. In this capacity she recently delivered 
a~ admirable address upon the theme: "Some Charac­
teristics of Song- Writers." The songs, selected as 
illustrative of the various composers discussed~ were 
charmingly rendered by Mrs. W. A. Bonsack of St. Louis. 
Mrs. Rohland's second lecture, to be delivered in a few 
weeks, will be upon ' 'Organ Musi~," and will be illustrated 
by Wm. D. Armstrong, the Director of the Shurtleff 
School of Music. · MRs. }NO. W. LEVERETT. 

Mrs. C. A. LEWIS, nee Kulp, who has been 
singing so su.ccessfully at the Musical Clubs r~cently, 
possesses a lyric ·voice of high range; although it is not 
strong yet its musical and sympathetic is captivating, it is 
flexible and highly cultivated, her trill is like that of a bird. 
~er to?e attack, phrasing and enunciation are all that 
could be desired. Mrs. Lewis has been asked by the 
Musical News for a picture and sketch of herself. Shere­
plies, "I have rio picture, and nothing to say of myself; 
except I want it· understood that 1 have never had but one 
teacher, my aunt Mrs. Kate J. Brainard. I owe all I am 
a~ a sin,ger to her, and shalJ. never study with any one else 
as long as she teaches. \~now she is an "all around" 
teacher, and with such training one does not need to make 
a change or go from home, 1 have had much to overcome 
in my voice, including a severe tremolo. But I have 
studied hard, and this added to the skill and patience of 
my teacher, who never allows the smallest trifle to escape 
her greatest care, has enabled me to sing some. I am 
well aware however that I have still a great deal to learn 
and overcome. I hope also to overcome my severe nerv:ous~ 
ness which I feel is a great hinderness to me." Mrs. 
L~wis sang at the last Recital of the St. Louis Musical 

· Club as a guest, three beautiful selections in a highly 
artistic manner. 

Mr. Kroeger says of this young singer: "Mrs. Lewis 
has sang several solos for me, and I take great ·pleasure in 
heartily recommending her. Her voice is unusually rich, 
her intonation true, her musical intuition is remarkable, 
and her method is excellent. She is moreover an uncom­
monly good reader. Mrs. Lewis will certainly do satis­
factory work in a good quartette choir." 

When Mrs, Lewis sang at the Meeting of Music 
Teachers at Pertle Spring the Sedalia Democrat said her 
the following graceful compliment: 

"Mrs. Lewis has studied four years, being now only 
22 years of age, and has never had but one instructor, her 
aunt, Mrs. K. J .. Brainard, that veteran voice trainer in St. 
Louis who has turned out so many artistic singers. Mrs. 
Lewis possesses a light s·oprano voice, which is both flexible 
and brilliant. .She sings with good style and has an ex­
cellent conception of the author's meaning, and is altistic 
in her interpretation. Her method is excellent, and all 
look forward to a brilliant future of this talented . young 
singer.'' 
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·voice Culture. 
By Walde~uar Malmene. 

There is probably no branch of a musical 
education less understood and the cause of 
greater imposition on the' part of professing 
voice teachers then voice culture. To the 
majority it means nothing more than to learn 
a certain number of songs, singing the melody 
fairly correct and to know the words; this will 
no doubt suffice when there is no greater aim 
than entertaining friends privately and for . 
soeial recreation. But when the possessor of 
a voice has the idea that his vocal organ is 
something above the average singer, and that 
by the cultivation of the same he would be able 
to appear in public, the stage, concert room or 
church, then it is but right that he or · she 
should consider the necessary qualifications. 
Neglect or indifference in this respect can but 
bring disappointment and other evil consequen­
ces, which might be prevented if the aspirant 
would subject himself to a strict selfexamina­
tion-or trust to the opinion of an honest and 
impartial teacbm~ . A few of the most essen­
tial qualifictions will now be mentioned for the 
benefit of those who might contemplate a pro­
fessional career. 

First. The foundation should be a voice that 
has a compass of two octaves. 

Second. The q1,1ality of the voice must be 
resonant, and melodious yet of sufficient power 
to enable the singer to fill the auditorium of a 
large ball without appearing exhausted. 

Third. It is important that the lower as 
well as the highest tones are musical; the for­
mer should not resemble a growl nor the latter 
degenerate in mere screaming. If a word can­
not be distinctly uttered with either of the ex­
treme tones, then they hould be avoided as 
not being musical. Most singers, especially 
ladies, lay too much stress on producing high 
tones especially at the id of a song. 

Fourth. A void by .ll means to force the 
voice beyond its. natural and reasonabl!3 com­
pass; it is sure to have injurious effec.ts, such 
a paralysis of the vocal• ords, etc., which can 
never be remedied. Human vanity shows itself 
in more ways than one, but generally a penalty 
follows. 

Fifth. A singer cannot expect to gain any 
very high position unless he has a sound mu­
sical education, and is able to play the piano 
tolerably well. 

S-ixth. To be a good sight r eader is abso­
lutely necessary, especialiy to those who look 
for a position in a Church Choir where new 
compositions are expected every Sunday. 

SAventh. Unless a singer possesses an emo­
tional temperament, that can enter into the 
spirit of the poem and composition, he can 
never touch the heart of the listener. 

Eighth. Elocutionary studies naturally must 
suggest themselves to all who expect their 
enunciation to be sufficiently distinct in order 
to be understood by the audience. 

Ninth. It is absurd to sing songs in. alan­
guage that the singer does not understand and 
which he has never studied. 

Tenth. I order to be a successful profes­
sional singer the first six month ought to be 
devoted to correct tone production before any 
songs are attempted. 

ElAventh. A singer must have a strong 
constitution and be po sessed of great energy 
and perseverance, for the requisite amount of 
labor, in order to gab. the goal of his ambition. 

Twelfth. Breathing exercises, judiciously 
un~ertaken, should also form part of a voc ·l 
curriculum for the sustaining of tone·s. 

These are a few of the most essential requi­
sites to insure success. 

(TO BE CONTINUED.) 

About Pianistic Bad Habits. 
By R EOOARIUS-SIEBER. 

(Translated from the German .) 
Continued. 

In order to perform a composition correctly 
it is advisable to understand first its form and 
construction, the motives, sections and periods 
of the same. When the formation of perioqs 
is recognized then it is proper to discover those 
tones which by their metrical, rhythmic or 
melodic position may be considered as the 
climax of the musical idea, and give them more 
or less prominence according to the character 

. of the composition. By this means we will 
soon discover the symmetry in the arrangement 
and construction of the periods and obs rve 
likewise how the different periods are connected 
one with another developing the idea still fur­
ther; how new or old motives present them­
selves in new forms until the composition in 
this manner appears satisfactorily to our mind. 

Much attention is necessary to keep strict 
time. There can be no music without time. 
Has not Robert Schumann said expre sly in 
hi:s ''musical rules" which are recommended 
to every musical student "Play in time; th 
playing of some virtuosi is like the walk of an 
intoxicated person. Do not imitat them." 

It is hardly necessary to say that eighth and 
sixteenth notes should not be confounded with 
each other; but special warning is given to the 
frequent fault, we might almost say it is a 
''favorite'' one to light .through indistinct 
playing eighth and sixteenth notes, at the end 
of a measure, especially in closing passages. 

· What nervous unfihished impression does not 
the shortening of measures, the want of clear­
ness, the hurrying and helter-skelter of the 
tempo make upon the listener. The blame may 
be attributed mostly to the fact that the tempo 
not being understood and taken too rapidly . 
The player should therefore make it a rule, to 
take the tempo at times at so moderate a pace 
that every figure, every passage, every nuance 
can be played with faultless cleane sand clear­
ness. With amateurs it is without a doubt the 
metronom which does much mischief; for in­
stance when one of Beethoven's Sonatas the 

· quater-note is marked at the rate of 152 with 
the Metronom the tempo is hurried for fear of 
playing a little too slow instead of taking into 

. consideration that through a slower and cleaner 
playing no composition is dishonor d but 
through hurry it is. It is an old experience 

that' before running we must learn to walk. 
Furth~r more let the player be particularly 
careful in paying strict attentian to rhythm. 
Dotted notes must neither be shortened nor 
prolonged; rests m u 't be strictly o bse1wed; 
complicated rhythmic pa sages must be ana­
lyzed with care before playing them. Triplets 
and sextolets, and the less frequently occurring 
Quintuplets must be performed in strict time. 

A frequent and dangerous .. vice is the ignor­
ing of rests at the end of the parts especially 
'when they have to be repeated. How often 
does not in 4-4 time a part conclude with the 
first quarternotes having rests upon the second 
and third quarter before it begins again with 
the fourth. Is it therefore not a sign of 
thoughtlessness, if not absolute deficiency of 
rhythmical feeling, if these rests are either 
simply Ignored or abbreviated~ Lastly let it 
be observed that players frequently begin a 
composition either too low or too fast or in 
fact commence without having a clear idea of 
the tempo. Consequently the right tempo i 

· only discovered as the player progresses with 
the comopsition, which certainly leaves the 
impression of unfinjshed work for as Robert 
Schumann says ''dragging and hurrying the 
time are equally great faults . 

While a few of the most essential pianistic 
bad habits and mistakes have been pointed out 
in the foregojng remarks, we will add a few 
wordt:i regarding proper mode of practicing be­
fore proceeding to the discussion of practical 
fingering and the employment of the pedals. 

We will not attempt to answer the question 
what piece hould be played and practiced. 
Taste and talent differ, but Schumann's warn­
ing should be heeded ''You should neither 
play bad compositions nor listen to them unless 
you are forced to do so; '' also ''As regards 
the choice of pieces consult older people, you 
will thereby save much time'' and lastly .' 'if 
any one places before you a composition with 
the request to play it, read it over first if jt be 
new to you.'' 

To play a composition prima vista is a diffi­
cult art requiring constant practice but beings 
with it as reward the highest musical treat, 
that without much laborious practicing one is 
able to enjoy at any time works which exeite 
our interest. In order to learn to play at sight 

· one mu t commence with easy compositisons 
and before beginl.ng to play see that the tPm:po, 
rhythm and tonality are understood; passages 
which appear difficult must be carefully ex­
amined, taking the fingering also into consider­
ation, playing them once or twice with the left 
or right hand through-only after these pre­
liminaries should the attempt be made to play 
the piece in a moderate tempo in ord~r to avoid 
the disagreable bad habit of a stuttering sort 
of playing. Daily if possible, should such 
practice be continued, proceeding only grad­
ually to more difficult pieces, but all one­
sidedness must be avoided. There are pre­
formers which can play dance music very ac­
ceptably, possessing great dexterity, while they 
can decipher operatic melodies and Sonatas 
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only with great difficulty and vice versa, Be­
sides a composition should be played through 
to the end, never play only part of 'it. There 
arc pianist who begin any piece laid before 
th m but are -totally unable to go through with 
it. Such botchery an neither satisfy the player 
nor the listener. It should be a matter of 
principle with every one to play everything 
which i~ attempted, good and perf ct and as 
R. Schumann expresses it ''It is better to play 
easy pi ces correctly and good than difficult 
ones only moderatly well." 

Th proper execution of a compo ition de­
pends more or les upon a con·ect mode. of :fi~­
gering. · How many transgress alas In this 
respect. The scales and the arpeggios of the 
Triads and Dominantchord with their inver- · 
sions form the basi of our future practical 
experiences, and give us at the arne tim a 
ufficieut hint for the choice of correct :finger­

ing. A legato passage must be played without 
the lea t interruption of binding the tones 
together; this fault, which occurs too frequent­
.ly, mu t be vigorously exposed, it i due to 
incorrect fingering which prevents the connect-

". . " f th ing of tones and cau e a JUmpmg o e 
finger , . If pa~sages progr ss diatonically then 
the :fing ring of the seal s according to the 
tonality of the piece, cannot leave us in any 
doubt· but if at the sam time modulations ' . 
into other tonalities occur, or frequent acet-
d -'n tal signs (sharps, fta ts or natural , ) than 
the genm·al principal will assist us "to take 
the thumb alway upon the key preceding the 
upper or black k ys where the pa sage cannot 
be finished without putting the thumb under 
again. At all event never use the thumb 
for npp I' (black) k ys when a white key ha 
to be Grnck previously and it is preferabl in 
thi case to omit some other :fiuger in order to 
place the thumb in proper time. If it be pos­
sible avoid using the thumb on the upper keys 
in Chord pa ages; more e pecially in snch 
Chord positions whm· the third or fourth fin­
g r was before employed upon the lower white 
k y as thereby a perfect connection with the 
thumb upon the black key will always be im­
practicable r quiring a great deal of practicing. 
On the other hand one need not be afraid to use 
the thumb on the black k yin hord arpeg­
g·ios where the connecting of the keys can be 
easily effected and whereby frequent changes 
of the position of the hand is avui<led (a is 
tlie case in the chorus of E fiat, A flat, D flat 
major -'tc.) l!..,urthermore adhere in general 
to the principle of the exact streching of the 
hand in Octaves nor changing its position; 
do not eek to eqade the placing of the thumb 
under a fing r or vice vet·se through difficult 
and long di tance stretchings. In chord ar­
p ggio , which only xtend to the tenth, as 
they ar often met with in many accompani­
ments of the left hand, the placing of the 
thumb under can conveniently be avoided 
through stretching. 

(TO BE CONTINUED.) 

Who is Musical? 
Some time ago there appeared in "Deutsc4e 

Rundschau'' an able article from the pen of 
Dr. Carl Bilroth, discussing the question 
''Who i Mu ical ~'' Leaving the philosophical 
and spe_culativ part of the dissertation, it is 
interesting to pass to the practical side of the 
question. The doctor a ks: ''Can every person 
be called musical who po ses es the ability to 
recognize the difference in pitch, timbre and 
strength of tones, as well as the a?ility of dis­
tinguishing tho e tone qualiti during rapid 
changes and en emble effects~" This cannot 
be an wered unconditionally in the affirmative, 
for we cannot observe directly what i going 
on in anothm· person, and can only indirectly 
make conclusions from physical external facts. 
If rhythmical feeling is an e sential requisite 
and criterion of what i called ''musical'', 
then we eldom meet with one among the cul­
tivated nations who is totally unable to join 
or imitate correctly the rhythmical movements 

· which are seen or can be heard. Yet there are 
case .. on record of orne of the greatest musi­
cians who were unable to march or dance in 
time, or who could do so only with great diffi­
culty; of these Dr. Bilroth mentions Beethoven 
and the great songstres Mali bran, the latter 
being especially fond of dancing. 

"Much more frequently do we meet with 
people who cannot correctly repeat a tone that 
has been sung to them, and who do not recog- · 
niz the difference between a quart r of a tone 
or a half tone. Singing out of tune in opera, 
where but few direct their attention principally 
or exclusively to the music, is •arcely observed 
by a fourth part of the audience and a still 
mailer number are able to notice the tremolo 

in singer . Oftimes, e pecially with beginner"' 
in vocal culture, false intonation is not always 
a proof of being ''unmu ical''; it is frequently 
but the consequence of inattentive h aring and 
un killful motion of the muscl s of t:P.e larnyx, 
which can b overcome a soon as the p rcep­
tion of incorrect tone has been awakened. The 
singing out of tune by artists on the stage may 
be attributed to physical cause, uch as ·excite­
ment, fear, and over-exertion." 

Mo t people can distinguish between soft 
and loud ton s, also whether they are produced 
by string or wind instruments, yet not all can 
distingui h ton relationship. Many believe 
that th y sing a song correctly when they 
actually reproduce th rhythm, taking any tone 
that suit their fancy and frequently remaining 
always upon the same ound. Such singing 
can often b heard among illiterate people and 
could not be called "musical"; they may 
have a paHsion for music but it is a kind of 
childish pleasure in rhythm and tones, such as 
other people take a delight in brilliant colors 
without having the least gift for the pictorial, 
and who, upon examination by a specialist, 
would be call d color-blind as far as being able 
to distinguish colm·s at a certain distance. 

Dr. Bi.lroth then relates his experience of 
playing a melody in one key aud the accompa­
niment in different key without the listener 
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being able to disti~gui h th harmonic inco1L 
gruity; this leads him to ay "Ye , there exi ts 
a perfect psychical indifference about all tone 
perceptions, especially against chord combina­
tions, which might be called unharmonic nihi­
lism, or harmonic deafness.'' 

There are many who cannot di tingui ~ h 
intervals which e.xceed that of a third, yet 
these are the musically deaf per on~ who exert 
themselves in applauding at a concert more 
than tho e really musical. It is related that 
when Von Buelow appeared in thi country for 
the first time his attention was drawn to a 
gentleman occupying a seat in the front row 
who at the conclusion of a composition, clapped ' . his hand most energetically and matermlly 
helped to have Von Buelow rP-appear on the 
stage and bow hi acknowledgements. When 
the concert was over, Von Buelo~ reque. ted 
to be introduced to his enthusiastic admirer, 
but imagine his surprise when he was told that 
he was stone-deaf. It is a well-known fact 
that musical talent is not alway inherited, 
and that children of mut:;ical parents ar by no 
means always mu ical; also that talent ~or 
music and the ability to sing a melody whiCh 
were entirely wanting in early childhood have 
ometimes manifested them elves suddenly at 

the age of twelve .and thirteen years. 
(TO BE CONTINUED.) 

Mrs . Emily Boeddecker, nee Porth, was born at 
Bodenheim a surburb of Mainz, Germany. 

Her m:cle Dr. Rothstock and wife, of Heidelberg 
adopted her when she wa~ but t"':"o years old. The Doctor's 
wife was highly educated m music and gave the first lesson 
to little Emily when but five 'years old. Her prog~ess was 
so great that in her 1:-Hh year she played the classic com­
positions of Beethoven, Bach, Haydn, etc. When 17 yea~s 
old she came to New York and soon found engagement m 
some of the best Institutes in Galway, Balston near Sara­
toga and later in the City of New York at the well _known 
"Simmons Institute." Here she made the acquamtance 
of Signora Taravalli, the famous voice teacher, who often 
engaged her at that time for Concerts. 

Miss Porth was every where received with greatest 
applaus and her future success seemed sec~ue. !he well 
known lawyer Blumenstiel introduced her 1.n society, but 
her carreer was interrupted through the sickness of her 
mother. She returned to German:y: where she complete,d 
her studies at the Conservatory of VIenna after her mother s 
death . Thirteen years ago she again crossed the ocean and 
settled in St. Louis, enjoying a la~ge pat~on~ge as a 
teacher. How thorough her mode of mstruct10n IS may ~e 
gathered from the fact that Miss M. Pirscher, now the "":"Ife 
of Rev. Dr. Romberg, one of her pupils, is now studymg 
at the ''Hochschule fuer Music" at Berlin. Am~mg ot~er 
well kn0wn pupils of hers are Miss Emilie Determg, .Miss 
Emilie Kauffeld and Dr. Scburicht's children, a promment 
Southside Citizen, in whose family Mrs. Boeddecker has 
taught for ten years. 
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A. M. RUBELMANN. 
The Musical News takes pleasure in presenting to its 

readers the picture of Mr. A. M. Rubelmann, whose 
Impromptu "Silent Thoughts" appears in this months 
publication, which is not to be judged by comparison 
with any of the compositions by the great tonemas­
ters nor those of otber experienced musicians of lesser 
light. "Silent Thoughts" commends 1tself however in 
many respects; it is· Mr. Rubelmann's first attempt in 
composition and as srlch designated Opus one; as such 
it is satisfactory evidence that the young man, who never 
had any previous instruction in either harmony or compo­
sition, has a natural talent for melody, symmetry which 
shows itself in the architectural construction and also a 
fair idea of musical development as seen in .the intrpduc­
tion and cadenzas which stamp it in a c~rtain · degree with 
origipality far above many publications of more pretenti­
ous composers. May these innate gifts indue~ out young 
friend to thorough and systematic study and defer compo-

. sitions for some time; talent js a precious gift but with­
out qard study it will accomplish little. Mr. A. M. Rubel­
mann, born in St. Louis, August 6, 1881, is the son of Mr. 
G. A. Rubelmann, President of the Rubelmann Hardware 
Company, who as an enthusiastic but unassuming amatet'T 
assisted in 1871 in the organization of the Haydn Ama­
teur Orchestra in conjunction with Messrs. Emil A. Mey­
senburg, Van L. Runyan, John A. Kieselhorst and Hubert 
Prim111. Mr. Meysenburg was unquestionably the prime 
mover in establishing the same and to the united .energy 
of all. these gentlemen St. Louis owed mu~h for the culti­
vation of orchestral music. 

Notes from Sedalia, Mo. 
TP,e series of recitals g~ven under the direc­

tion: of Mr. J. Lenzen have always been delight­
ful features in musical circles and always 

looked forward to with interest by all lovers 
of good music. 

The last monthly recital: ''An evening with 
American and German Composers'' occnred 
on February 5th, at Kimball Hall. The general 
verdict was, that the playing showed most 
excellent instruction from their teacher and 
intelligent application on the part of the 
students. Mr. Lenzen's pupil posses remark­
able accuracy in touch and tempo. Miss 
Beulah Harris and the pupils of Mis Davis' 
Violin Class assisted. 

. The two Vocal Solos by Miss Harris were 
greatly appre'ciated and rendered with all the 
beauty, sweetness and power of which that 
popular singer is capable. The features of 
the evening were the Tannhaeuser March, 
arranged by Liszt, played by Mi s B. Tal­
madge; Violin Cone rto, A minor by Accolay, 
Master J. Lenzen; Last Hope by Gottschalk, 
Miss Fay Brown, and Triumphal March by 
Lenzen, performed by 6 little pupils under 
8 years: E. Parson, S. Wills, L. Hull, DeWitt, 
M. Lenzen and K. Hoffmann. Other who 
took part in the programme were: Misses E. 
Collins, M. Clopton, F. Chasnoff, J. Clark; 
Master 0. Raiffeisen, J. Ohasnoff, D. Hoff­
mann. 

Mr. 0. H. Tiedes' School of Pianoforte 
playing a si ted by pupils of Mrs. W. D. 
Steele gave a recital at Y. M. C. A. Hall, 
February lOth. I understand all did exceed­
ingly well and the programme wa in every way 
up to the high tandard of this school. 

The recital given by Mrs. Donahoe and her 
pupils on February 12th, was a success in 
every way. The vocal numbers were sung by 
Mrs. W. D. Steele's pupil . The following 
programme was executed: 

Piano duet: Ruins of A then by B ethoven, 
Misses Ingram and Curren; Rigoletto Fantasy 
arranged by Li zt, Miss E. Townsly; this per­
formance was a master-piece, played with 
brilliancy, feeling and dash; Pi anv duet: 
H ~ Puritani arranged by Berg, Misses ,~ownsly 
and Kings baker. The piano solo: On the 
Meadow'' performed by master E. Billings 
was played with excellent techniquA. Piano 
duet La Grace by Bohm, Misses A. Phipps 
and H. Letts; Morceau Characteristiquc by 
W ollenhaupt, Miss E. Shield ; Piano duet, 
San ouci by Ascher, Misses Neal and Gilliland; 
Serenade by Schubert-Liszt, Mrs. Johnson; 
Piano solo, The Joyful Peasant by Schumann, 

Miss B. Ingram were performed excellent and 
in good tim . The vocal numbers by Misses 
I. Meyer , I. Collins a1id L. Neal were bril­
liant, sung in excellent voice. It was one of 
the be t recitals of the season. 

The Ladies Musical Club gave an open session Wed­
nesday Morning, February 16th. The following programme 
was given: Chorus '·Voice of the Wind," Baruby, Ladies 
Musical Club. Solo, "Sweetheart," Hawley Mrs. Kate 
Houx. Chorus, "Lullaby," Brahms, Ladies Musical Club. 
Cello Solo, "Sernade," Schubert, Mr. Ed. Clay. Trio, 
"Last Night," Kjerulf, Messrs. Lamy, Faulhaber and Mrs. 
Silke . Solo, ''Don't be Cross," Hawley, Mrs. Cooper. 
Chorus, "Blow soft Winds," Vincent, Ladies Musical 
Club. Solo, ''Down by the Brook in Maytime," D. Buck, 
Miss Ida Meyers. Chorus, "Song of the Triton," Ladies 
Musical Club. 

Mrs. Sallie Potter Sneed presided. The Chorus was 
conducted by Mrs. W. D. Steele and accompanied by Miss 
Jessie Smith. 

The Recital of the Sedalia School of Music under 
direction of Mrs . R. H. Luckenbill on Friday Evening, 
Fehruary 18th. The programme was excellent and well 
rendered and very creditable to Mrs. Luckenbill's thorough 
and conscientious teaching. 

The Gregg School of Music gave one of his popular 
Recitals Saturday Evening, February 19th, at Gregg's 
Hall. Miss Hunicke the Juvenile Orchestra, Don Sheperd 
R. Adams, W. Waleman and James Holsman took part in 
the programme. Mr. Gregg is recognized as among the 
foremost musical instructors. 

Of the many successful musical Recitals given in Seda­
lia none has given greater pleasure that the one which took 
place Tuesday Evening, February 22nd, by pupils of 
Misses Lilly and Beulah Harris at Kimbal Hall. All the 
numbers, without exception, reflected much credtt upon 
both the performers and their teachers. Misses Lilly and 
Beulah Harris are to be congratulated upon the success of 
their Recitals The length of the programme prevents us 
from entering into details; the following ladies and gent~ 
participated in the Concert: Misses Sally a.nd Kate Thurs­
ton, Nona Wood, Florence Schultz and Eva Rue Clark, 
Mary Metz, Lulu Menefee, Brandt, Mary Harris, Allen 
and May Montgomery and also Messrs. Weise and John 
Menefee. 

The St~ ltouis Ghoirr llgeney 
.. ...... . AND ........ . 

SOUTHWESTERN ENTERTAINMENT BUREAU. 
(In connection with Thomas & Fellow's Agency, 

Carnegie Hall, New York City.) 

1118 OLIVE STREET, 
H. C. WILSON,} 
H. H. DARBY, Managers. ST. LOUIS, MO. 

GEO. BUDDEUS, 

FOR TERMS, 

DATES. ETC., 

ADDRESS: 

Ftratetrnal :Building, 

ST. LOUIS, MO. 

r:rhe :-.taegliche Nachriclzten ~ays: ''lie 
developed a wonderful teehuic, wm·tby of 
admiration.'' 

The Neue Berliner Mnsik-ZeitWI!J: "Mr. 
Buddeus may unquestionably he elas:::;ed 
among the be ·t pianists of the. imperial 
metropolis. 

The .A.llgemeiue Mnsikalische Rmulsclwu 
says: ''A great arti -tic nature is revealed 
to us here, a talent whi h jnstifie th ... 
greatests hopes.'' 
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Roehrig & Jacoby .... 

~ Wall Paper and Carpet Co. 
"-=~-INTERIOR DECORATIONS of all classes 

Largest and Finest Selection of High Art \llllall ~apers, 
:.. All grades of <rarpetst IDraperiest 

DESIGNS, ESTIMATES AND SUGGESTIONS 

Furnished on Application. 

Linoleums, Window Shades, N. w. CORNER 

LaceCurtainsandRugs.~ 13TH & FRANKLIN AVE. ~ 

m1M~~mmmmmmmm~ 
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* 
H~pkin~s Grand \)p~ra ~us~~ I I The Only Continuous Show. 

High-Class Vaudeville and Drama.. 

Don't Let ... 
Your Wife Go Back 
to her Father 

for a home if you die, when the 

New York Life 
Insurance Company 

will take care of her at a trifling cost during 
your life time. Will sell you a 

20 =Year Bond 

The Church Choir. 
A MONTHLY JOURNAL DEVOTED TO THE 

INTEREST OF THE CHURCH CHOIR, 

CONTAINING ONE NEW ANTHEM FOR EACH SUNDAY 
IN THE MONTH, ALSO ONE QUARTETTE FOR 

MALE AND LADIES' VOICES. 
SEND 10 CENTS FOR SAMPLE COPY. 

A lkist: of Publieations fotr the Sunday 
Sehool and the Churreh Choirr frree. 

GEO. F. ROSCHE & CO., 

21 s. Foottth St. 

ST. LOUIS, MO 

De;~er Englisb and G~rman B~~ks 
Photograph Albums, Juvenile Books, Toy Books, 

Fancy and Office Stationary. 

Orders from the Country promptly attended to. 

Fourth National Bank 
OF ST. LOUIS. 

COR. FOURTH AND OLIVE STS. 

Capital and Surplus, $l,700,000. 

;oLE RGENTS FOR THE NORTH GERJIIRN LLOYD, 
Hew York to Bremen, Fastest Service. 

DRAFTS ON ALL PARTS 0 THE WORLD. 
Letter of Credits Available Everywhere. 

F. W. BIEBINGER, P esident. 
--- - -- - _.....__ ____ _ 

• • • I 

... j)ufiscrifie fo ~f6e . ·: 

$1 .50 pe1:1 Yeatt . . . . ' 
FRATERNAL BUlLQING, 

ELEVENTH & FRANKLIN AVE., -~ ST. LOUIS. 

50 Cents a Year. 
I 

ORIGINAL AND-CHOICE 

I 

FOR MALE CHjORUS. 

Wibb Gert1)al) al)d EI)~li~l) Words. 

V t:ry Effecbive. 
) ' 

P1·ospectu.r.; and 8ruupfes li'Ne on Applicafio11. 

225 Cherry St., BUFFALO, N.Y. 

that you can CASH IF YOU LIVE, besides 
taking care of your wife if you die. "Columbia Pale"A~D .. ·. 1 The cost is much less than interest on the 

principal. Better than buying real estate­
long time, easy payments. 

Drop a line and get full explanations. 

Geo. H. Lucas, 
Gen'l Agent in St. Louis for 

Ttte New York Life Insurance Companv, 

Derlenil B'ldg, g~r~~7th & Pine Sts 
TELEPHONE 1715. 

"Muenchener" BOTTLED BEERS· 

HRE THE FINEST IN THE CITY. 

Bottled Especially for the Trade by the 

COLUMBIA BREWING CO. 
20th and Madison Streets, ST. LOUIS. 



• • The Power of Music .. 
to charm is chiefly measured by the 
instrument that produces it._--. 

.( ~SHAW PIANO~ 
We pttesent an instttument that ttepttesents th·e highest 

development of ski11 in the atrt of piano tna.~ing. 

· Ourr system of selling . these insttruments on installments fott 

ea.sh ptriees pla.ees a fitts.t~elass piano .~itqin the treaeh of all. 

Tb~ Piano and musi~ · Hous~ of·· St. Louis~ 

1118 OLIVE STREET. Phone rlain 124 • 

. ENRV RAUTH PRI~TING CO., 11 & 13 N. THIRD ST. 
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