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SPRING. |

Behold the spring, the rosy spring,
Gives to the breeze her scented wing,
While virgin graces, warm with May,
Fling roses o'er her dewy way.
The murmuring bil
Have languished into silent sleen;
And mark! the flitting sca-birds lave
Their plumes in the reflecting wave ;
While cranes from hoary winter fly |
To flutter in a kinder sky.
Now the genial star of day
Dissolves the murl
And cultured field and winding stream
Are freshly glittering in his beam.
» Now the earth prolific swells

With leafy buds and flowery bells ;
Gemming shoots the olive twine ;
Clusters bright festoon the vine;
Al along the branches
Through the velvet foliage peeping,
Little infant fruits we see |
Nursing into luxury

—{ Anacreon (Greek) transiation of Thomas Moor

ws of the deep

louds away,

ping,

KREUTZER.

C(»Nn,m KREUTZER was born on the
22d of November, 1782, at Mosskuch, in
the Kingdom of Baden. His talent and incli-
nation for music manifested themselves at a very
early age, and from his seventh to his tenth
year he was placed for musical instruction un-
der the charge of the accomplished organist and
skilful director, John B. Rieger. Then, for the
sake of his studies, he was sent to a school at
Zwiefalten, managed by a religious Order, where,
under the then celebrated conhapmitist, Ernest
Weinrauch, a priest of the Order, he perfected
himself in singing &# musical composition. He
left this school in 1796 for another monasterial
school, where he pursued his scientific stu-
dies, played the organ in the church, and gave
musical ipstructions in the convent. In 1799
he went to Freiburg to apply to the study of
medicine, but he was soon tired of it, and im-

portuned his uncle, who had been appointed his | ¢

guar
to allow him to continue in his musical career,
and to send him to Vienna. His uncle finally |
yielded, and Conrad set out for the imperial
city ; but, having been detained at Constance,
he did not amive there till 1804. He soon
made the acquaintance of Schuppanzigh, by
whom he was recommended to the renowned |
harmonist, Allrechtsbergher, from whom he re-
ceived lessons for two years. He remained in
Vienna till 1811, composing masses, quartetts,
pieces for the piano, and several operas. He |
then traveled for almost a year with his friend
Leeppig, the inventor of the panmelodicon, upon

n after the death of his father, in 1797,
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seemed to be happy.
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strength lay in the sozg, as was really

which he performed, and finally arrived at | that
Stuttgardt, where he was appointed chapel-mas- | the case, and as is shown in his operas, of which
ter by the king, an office he retained till the | the singing parts only have fully stood the

death of the king in, 1816, During this time he | test of time. The best proof of this assertion is

composed and produced in public several op- | found in his Nacktlager von Granada, the lib-

eras, besides an oratorio, “ Zhe Mission |Tetto of which seems to have been expressly
of Muses” After the death of the king he | composed for him, presenting, as it does, with-
again traveled about, appearing as a pianist, [out much action, a succession of lyrical

| and composing songs which he himself rendered | situations. To bring out these in their full

with great success. In 1817, the Duke of | beauty, ahd to remedy the want of its dramatic
Fiirstenberg appointed him chapel-master in his | action by the introduction of sprightly romantic

residence, but the narrow limits of this small | melodies, was a task for which Kreutzer was

and he bade adieu | eminently fitted. This opera, besides, is the
he composed which has

place did not suit him lo
to it in 1821, to-return to Vienna. Here he | only one of the mar
produced his comic opera, “ Zibussa,” with | always proved successful, and which, even in

great success, and was appointed chapel-master | our day, is listened to with delight. Several of
at a theatre under Barbaja’s manag@ilent. He | the melodies have been adapted to hymns of
kept this position till 1827, in the Meantime | the Church, and rank high among her most im-
nd of the North,|pressive songs. His solo songs are not in such

composing  Siguna (agle
with music), RealisedSHope, The Folly Recruit |favor as his quartetts for men’s voices, the de-

| (a comic opera), @idl many other instrumental | light of many a harmonic society. Among these,

and vocal pieces. T 1827 he went to Paris | his Chagel is one of the most universally known,

and produced a comic opera, Z'eau de la Four- | but many others are by no means inferior. His
ence, but with little success. In 1828 he stepped | piano compositions are almost forgotten. The
into the same position he had shortly before |line in which he excelled may be best illustra-
vacated, and remained there till 1833, when he | ted in example of the illustrious comy
entered upon a like situation at another theatre | the present day, who graced the boards of the
f the grand

of

late Swngerfest-hall, as director c

in the
these theatres, 1828-1840, he composed a great | Sengerfest, the great Francis Abt

e e
c for Raymond's Spendthrift, and for the light THEEE‘SE LIEBE.

operas (Vaudeville), Zom Rick and Zhe Bride-| Miss Therese Liebe appears as violinist at
groom in a Dilemygs  In 1340 he accompanied | the concerts of Madame Rudersdorf. ~She was
his daughter ‘gl

born in 1853 at Strasbourg, at which place her
through Germany, but was called to Cologne as

ame city. During the years he spent at

number of operas and songs, and also the mu- -
P 5 MIS

a* upon a theatrical tour

musical education commenced, at the early age
of six years, under Weber. When ten years of
director of music the same year. He was, in | age she was placed under the instruction of
1846, again called to Vienna to act as chapel- | Alard, at Paris, afterwards with Therese Mila-
master at the court-theatre, and later on went | Pollo—who was her godmother—and finished
| with Leonard. She was a great protege of
: Rossini, and when she went to London, she
the 14th of December, 1849. During the last | carried an autograph letter from him—the last
nine years of his life he wrote two op

in the same capacity to Riga, where he died on

s, be- | he ever wrote—to Julius Benedict. Her suc-
sides songs, compositions for the piano, &c. | cess in London and Paris was very great, and

she has appeared at most of the courts of
Europe, being received everywhere with tokens
of the highest approbation. In figure and face
ess she is very petite, appearing much younger
than her years or photograph would lead us to
expect— Folio.

Sir E:Iwar;r? E;h;er Lytton.
° =

An opera, Aurelia, found among his papers,

was presented after his death with great suc-

In reviewing Kreutzer, we must acknowledge

that his mind was not one of those high-soaring
spirits that forget themselves and all else in
their flights; he la
this. His compositions are simple and harmless; HIS versatile and voluminous English
writer and novelist died January 19th, in
London, at the age of sixty-seven.
| He stood in the front rank of literature, and
e most choice and ap- | for nearly half a century his pen has delighted

ed depth and originality for

henever attempte.d more than he felt ke was fully

fit for, nor was he over anxious that his har-
monizing should always

| propriate.  He was most at home in the tender | the reading people. For many years he has

lyric and sentimental strains. He always |been the most widely read of any English wri-

ter, and as a dramatist he has been made known

to thousands who would not read his books.

Among his many plays, the * L:ul) of Lyons

him to be troubled by strong passions or any | «Richelieu,” and * Money,” are too well known
conflict of feelings. Hence, too, it is but natural | to need praise.—AMausical | ot

His cheerfulness never
gave way to deep seriousness, nor ever allowed |

|




fifty years. ago, who anended her ﬁrsl repre
sentation of that character in London, saying
that she had never seen a_Juliet to equal hers.
From this time the success of Miss Neilson was
an assured fact. In 1866 she appeared in
“The Huguenot Captain,” at the Princess’
Theater, and after the customary provincial
tour and time for rest, playing but seven months
in the year, filled a most successful engagement
at the Adelphi Theater, in London, in 1867. In
the spring of 1869 she gave a series of dramatic
| studies, consisting of readings from old dramatic
masters, such as Schiller, Racine, Moliere, Con-
greve, Vanbrugh, and Cibber, and Beaumont
and Fletcher, under the especial patronage of
the Princess of Wales, and leading members of
the aristocracy, which was something never be-
fore attempted in London, and met with most
flattering success. In 1869 Miss Neilson pro-
duced an original poetical drama by Dr. West-
land Marston, entitled,  Life for Life,” at the
Lyceum Theater, London. In the autumn of
the same year she appeared at the Gayety The-
ater, in_the Strand, London, in the drama, * A
maiden name. 1In private life she is Mrs, Lil- | Life Chase, adapted from ‘the French, ©Ze
fan Adelaide Lee She was born in Saragosea, | £7@ne de la Rue de la Faix,” by Adolph Belot.
Spain, of English parents, in the year 1849, and | 10 the spring of 1870 she appesred at Drury
is, consequently, twenty-four years old at this | Lane Theater as * Amy Robsast,’ e
present date, uniess figures have acquired habits | OSt enormous success known in London for
of falschood, which they are not usually credit- | Y¢ars; ‘The piece was played for thirteen ca
ed with. Mrs. Lee is of medium height, has a | ScCutive weeks, and iy withdrawn to make
slight, girlish figure, well rounded, though not |2y for Jffi€ annusl Christmas pantomime,
exuberant, a finely shaped head, crowned with | Which must be produced every year. Every
a wealth of very dark brown hair, eyes of as | Y€3¥ the tour of the provinces was made, and
Hot e Ve it \heyin 1 L kspearian cligtit e e In 1872 after
black eyebrows and eyelashes, a Grecian nose, | & farewell engagement in London, and a_short
full round checks, tinted with a beautiful flush | 0Ur to Birmingham, Manchester, and Liver-
of varying color, & delicatc and sensitive mouth, | P9oh she sailed tor SEErEBIe 19th of Oc-
disclosing pearly and even teeth of an elegance

rarely surpassed. Her eyes are full of expres-
sion, and beam out from beneath her dark eye-
brows like sunshine from behind dark clouds,
Her manners are simple and unaffected, but full
of that frankness and hearty cordiality which so
often mark her countrymen and women. Her
voice is remarkable for its sweetness and vary-

WANTED.

A time like this demands

God,
Strong minds, great hearts, true faith, and ready hands:

e us men!

Men whom the lust of office does not kill;
Men whom the spoils of office cannot buy ;

Men who possess opinions and & w
Men who have honor—men who \\l]l not lie ;
Men who can stand before a_demagog
And damn his treacherous flatteries without winking;

Tall men, sun-crowned, who live above the fog
In public duty, and in private thinking
For while the rabble in their thumb-worn creeds,
Their large professions and their little deeds,
Mingle in selfish strife, lo ! Freedom weeps,
Wrong rules the land, and waiting Justice sleeps.
J. G. HovLasn,

MISS NEILSON.

N her profession, the lady in question is
known as -Miss Neilson, that being her

In this country, Miss Neilson has met with a
continuation of the same grand successes that
marked her career in England. Wherever she
has been, crowds have flocked to hear her; the
most capable critics, who know no mercy in
their work, have vied with one another in find-
ing language to express their admiration of her

i IMPRESSARIO

P)ltsburgh a week in Clevclmd two weeks in
Chicago, and a week in Cincinnati, Then she
takes two weeks for rest and rehearsal, and
closes her first tour in America by producmg
‘her great character, Amy Robsart, at Booth’s.

Theater, New York, on May 12th. She plays
there for six wecks< and sails for England in
June. Tarrying in England only to recruit her
energies, and visit her home and friends, she
turns her face again towards the setting sun in
September next, according to present plans
definitely arranged, and, following the star of
empire which has beamed so auspiciously upon
her youthful footsteps in her chosen work, once
more comes to fill the great cities of the West-
ern world with her genius and inspired talent.
She will probably make her secoad appearance
in St. Louis in November next, when it is safe
to say she will be greeted with even a warmer
and more appreciative welcome than now.

As an actress, Miss Neilson has an intensity
and earnestness that produce effects one would
never look for from a person of her physique.
Only the strongest constitution and wonderful
powers of recuperation could enable her to
play such a part as Juliet, night after night, for
weeks at a time. The part could be walked
through with, but when it comes to a matter of
making it an actual, living reality ; of being so
moved by the full realization of the character
and the demands of the situation that the act-
ress sheds real tears and loses herself in the in
tense emotion she feels and expresses, this is
another thing. Such is the manner in which
Miss Neilson plays it. To this thoroughness,

ing character, and in her whole appearance
there is a refinement and culture that denotes
an exquisitely organized constitution of the
finest development. |

She was married in 1864 to Mr. Philip H. |
Lee, a gentleman of very old family in Lanca- |
shire, a “mdudlc of Oxford University, and for |
some time engaged in business. When not in

cause there was
them, have greeted her in every city

beauty and talents, while crowded houses, and

would-be auditors compelled to go away be-
not even standing room for

Upon landing in New ¥ark Miss Neilson
played for four weeks at Booth’s Theater.
Then she made a two weeks' tour through
| Pennsylvania, kindly taking Mr. Booth’s circuit

London, or filling her |
elsewhere, Mr. and Mrs, Lee rc:uk in North-

amptonshire, where Mr. Lee’s parents live.

This is a great hunting country, and Mrs. Lee
seldom misses an opportunity ur accompanying

her husband. She is an e: nt horsewoman®

being what is called in .ngL\ml “a very bold
rider,” and frequently hunts three days in the
week. Strong and hearty, as would naturally
be wferred from the fact that she plays in such

exhausting characters so many nights in succes-

sion, she has that lightness of step and graceful |
ease of manner which only perfect health can
give. |

Miss Neilson's professional career began in

October, 1864, when she made her firsgappear- |
ance at Margate, an English watering-place, at
the age of fifteen, in the character of Juliet. She
played in the provinces till 1863, giving Pau-
line, Julia in the Hunchback, Juliet, Desdemo-
pa, Portia and Beatrice, and made her debut in
Lndon in the autumn of that year, appearing
at the New Royalty Theater as Juliet. Her

acting created the most intense excitement, and
she made an immense succe It was said of
her at this time that her appearance was like
that of a brilliant star shining out from an un
expegted source.  Miss Neilson has in her pos
scssm;‘ a letter from Miss O'Neil, the Juliet of |

when made it le for him
to fill his engagements. Then came a season
of two weeks in Philadelphia, where she tarried
three nights extra to gratify the general wish
for more of her grand delineations? Following
this came two weeks in Boston, where the cul-
ture and refinement of the “Athens of America”
turned out to throng her performances, and ex-
press the unbounded admiration she excited.
After a week in Providence, she came to St.
Louis. What she has done here, the crowds
that have jammed the Olympic every night, and
sat_spell-bound in appreciation of her grand
acting, are the best witnesses. The second
week of her engagement bids fair to outstrip the
first in the boundless extent of popular appre-
ciation. 1t is a regular Shakspearian revival
The question as to whether St. Louis can ap-
preciate talent of the very first order in the dra-
matic line has been answered in the most satis-
factory manner to all who wish to perpetuate
the grand old plays of Avon’s bard, aud who
mourn the advent of the trashy modern plays
which 5o often seem to threaten to strangle the
egitimate drama.

Upon the completion of her engagement
Miss Neilson will take a week for rest

here,

and recuperation, ]‘mml,x) making a trip down

ppi.

the Miss “Then she plays for a week in

this real artistic feeling so marvelously displayed
|and made to pervade every auditor with “an
abiding sense of the genius that dwells in every
ber. of this great actress' being, beams from
her eyes and quivers in each word that falls
from her tongue as she stands on the stage in
her great impersonations, Miss Neilson owes
her grand success.—S¥. Louis Democrat.

Influence of Music.

HE tide of battle has been turned ev
I now, by the inspiring strains of

tary music, and fainting warriors have rallied to
the charge in response to the clangor of their
band. During that terrible struggle between
the Irish and the Danes, which lasted tor two
hundred years, the minstrels of Ireland poured
out their choicest melodies, to rouse their people
against * their invaders the Danes,” who swept
down upon Ireland with a harper in each boat,
| playing upon his harp, the strains floating upon
the waves of the sea reddened with the blood of
friend and foe. It was Elizabeth who said:
 We can never conquer Ireland while the min-
strels live;;” so she ordered every minstrel to be
hanged. Her father, Henry VIIL, during his
reign, ordered every harper to be put to death.
The politic sovereigns understood the influence
which music had upon the ardent sons of Ire-
land, and resorted to these cruel measures to
| extinguish their patriotic fervor and spi
| Southern Fournal.

B

| Gounod complains fearfully of the base imi-
| tations of his music by unpnncipled dealers. So
much for having a reputation that is worth
stealing.  You must not be great if you don't
want to be plagiarized.

Verdi has received $20,000 from the Viceroy
of Egypt for the exclusive right of the first rep-
resentation of ** Aida " at Cairo.  Who says mu-
doesn't pay in these days?

ls




THE IMPRESSARIO

The Death of Edwin Forrest

N the death of Edwin For the Re-

cord, Philadelphia loses an musmous cit
zen, and the modern stage one of its most im-
pressive and majestic tragedians. Born in this
city in_March, 1806, and an actor from boy-
hood, during more than half a_century he has
filled a histrionic career abounding in triumphs
such as are given few men to enjoy. Though
not quite reaching the three score and ten years
of the scriptural xlcument, yet so stormy and
tumultuous were some of the epochs of his-life,
so chequered with brilliant professional glories
and bitter personal chagrins, that only a stal-
wart frame and an unconquerable spirit like his
own could have mastered so much commingled
excitement and distress, steadily exercising,
meanwhile, his chosen art to a generation of
play-goers.

As an original, powerful and impressive inter-
preter of high tragedy, and particularly of the
Shakspearian drama, Edwin Forrest deserves a
lofty place in the annals of his profession.  His
Lear, for example, was a masterpice of scholar-
ly appreciation, of eloquence, of fervor, of
pathos, of dramatic irtensity. To have wit-
nessed that faithful embodiment of one of the
very loftiest characters now in Shakspeare’s
mighty tange, is an event to be long remem-
bered. Conceived and inspired with true dra-
matic genius, executed with consummate art,
wrought out with the most exquisite delicacy of
detail in every tone, look, motion, aided by a
superbly melodious  voice, this performance
alone, appealing alike to the popular liking and

the most refined and exquisite taste of critical
hearers, stamped Edwin- Forrest as a king n
his calling.

Some of our contemporaries pronounce him
to have been a man of no principle, of base pas-
sions, of a morose nature, violent temper, and |
vain and selfish. This wesare not able to de-
ny, but Mr. Rosenberg, his literary agent for‘
three years, says, “ If his temper is as violent as
is commonly supposed, it will be granted such |
an employe would have been exposed to its al-
most continuous exhibition. This was not the |
case. Only one instance can be recalled by me |
in which he gave way to it.” And he then |
says he had sufficient cause to be angry. |

“One fact about him is singular. He did
not possess one particle of the common weak-
ness of his profession—vanity.” As he once
said :

“ We are all learners.  Not a day passes but
I can discover some fault in characters 1 h.'LVL
been all my life in vain attempting to master.” |

Mr. Rosenberg also declares that, strangely
enough, when he first engaged him, one of his
prime stipulations was :

“If you write about me while we are togeth- |
er, Mr. Rosenberg, I do not want to be puffed. |
I know you like my acting s, as I think

L |

Mlle Lowse wahnrt in Amer-

HEN Mdlle. Louise Liebhart, the

present vocal star of the Rubinstein
troupe, first visited London (now the city of her
adoption) she brought with her a large reputa-
tion as prima donna assoluta of the Imperial
Opera of Vienna. The result of her debut in
the British metropolis was very flattering. The
leading journals spoke highly of her voice and
talent; the daily Zimes and Morning Fost (for
both of which musiciars were then employed to
write about music) being conspicuously favora-
ble to the debutante.

Mdlle. Louise Liebhart commenced her
London career (destined to become eventually
so brilliant) as a singer of German songs, which
she rendered with an amount of “pomnt,” pi-
quancy, and beauty of tone which far surpassed
the best efforts of her predecessors in the same
line. Whether dealing with the poetic inspira-
tion of Schubert or the ad captandum effusions
of “lesser lights,” Mdlle. Louise Liebhart was
equally successful, and soon became recognized
as the liedersangerin par excellence of the day.

Then Mdlle. Liebhart, like a genuine artist,
not content to repose upon her laurels, came
forward as a singer of English ballads, in which
familiar department of executive art she
achieved so much success (despite tormidable
rivalry) that she 1s at this moment considered
one of the leading ballad-singers of the London
concert-room. One song, for instance, “ The
lover and the bird," (composed_expressly for
her) which has gone the round of Europe, and
is rapidly making its way through the United
States, owes its popularity exclusively to Mdlle.

Louise Liebhart's delightful singing. = But it was
not until the subject of this notice found an op-
portunity for taking the highest artistic ground
that her remarkable powers could be properly
| appreciated.  After residing some time in Lon-
don, the popular exponent of the German led
and English ballad was enabled to challenge the
severest_ criti by undectaking the onerous
duties of a prima donna successively at both the
| grand Ttalian operas, and the English opera of
London, and appearing as first solo soprano in
the oratorios of Handel. Through all these
ordeals* Mdlle. Louise Liebhart passed tri-
umphantly. Her success as an operatic singer
astonished no one acquainted with the good
record she had brought from the Austrian capi-
tal, but to deal with Handel's sacred music w:
altogether another matter. Mdlle. Louise Lieb-
hart, however, had taken care to study the tra-
ditions of Handelian executancy in England,
where alone they are to be found; and, as we
have intimated, her success was complete.
Karely, indeed, has her rendenng of such pieces

“I know that my Redeemer liveth,” “ An-
gels ever bright,” and “ Let the bright ser-
aphim,” been equaled in purity of style or ap-

you called it some years ~ Consequently, I
can stand anything you choose to say about
gl 8

——
Madame Nilsson-Rouzeaud has found a

Mr. Rosenberg may be parti judiced |
in his favor, but there is one generous
whicl
praise, and that is the founding of an actors’
home as a lyceum of art, which shall be main-
tained for the education of the American people
in elocution ; and, also, his gift—as reports say
—of sixty acres of ground made over to the
corporation of Philadelphia, within the limits o
the city, for the benefit of disabled actors and
actresses.

Joachim is raising an excitement at Prague | contract for four years with Mr. Gye, of Covent | St. Petersburg,

over his approaching first appearance there, |

rival at the Grand Opera in Paris in
Mile. Fides- Devries, who has achieved a deci-

Edwin Forrest should certainly mewe,ded success as Ophelia in the * Hamlet” of |

Ambroise Thomas.

Kruger, one of the most famous tenors of
Germany, recently died i Berlin, Twenty
years have elapsed since he appeared at the

f| Theater Royal.

Mille. Albani, the Montreal prima donna, who
recently made her debut in Paris, is under a

Garden.

St Loms Conservalar Yy of . ’I[usw.

HE grand Exhibition Concert, given on

the evening of February 20, was a perfect
success, the Temple being crowded ; and the
frequent applause must have satisfied the pupils
that their efforts were fully appreciated. The
following was the

PROGRAMME.

Cereus...... Scheverman.
amie Rowe and Laura Fisher.

5 Eolo=Plat de Perlce, (e of
Pearls)—Valse

Osborne.

~Concone.
aser, Lotiie. Berkley,
Mlm\m(\lnnmghnm, Julia Sebicter, B. C. Ceiseos

Kendall, Litiia Stuart, Jul Chrisin,
i " Tatlor, and Lenn and Antoncte Walte

4 Duet—Mart de'mlcerl,(l\w:
) - Thalberg.

ne Taylor.

5 ho's at xay Window fby 1o
..Osborne.

Miss Bettie Boyakin.

6. Duet—Lucia di Lammermoor. . - Paver.
Misses LulofMyerson and Delia ‘Biock.

7. Song—Aria: II m “Dragon de
Villars <o Maillart,

Miss Antonette Walter.
8. Piano Solo—Last Rose of Summer,
(Transcription). -

7 e |m‘

is< Flora Buckingham.
10. Trio—Hunting Rondo. .Cz
Misses Rosa Hecht, Minnic Beckman, and

zerney.

Lillie' Jenkins.
11, Quartett—Grand March de Concert,
(two pianos). . L - Woolenhaupt.
Misses Lizsie Foii, Kate Avery, jeanie Pinc,

Kate Forse,

12, Diet—() Die Tutluube und der
Wanderer—( ove and the Wan.
deter); (1) Meln Bage(My An.

gel) . Rubinstein,
Mi

13. Piano Solo~Rerollactions of the South,

(grand Nogturne)... - Auchester.
s Josephine Dunn.
14, Duet—Philomel Polka- Kunkel.
Misses Minnie Kalb. m\l Bertha Weinhagen.

5. Song—Tender and
Miss Carric Kendail
16, Piano Solo—II Trovatore, Concert Fan.

ease.

Miss Alice Su
17. Violin Solo—Fantasie sur
Chamounix, Op. 12...

Mr. George

18, Ave Maria ~Nicolao.
Miss Fannie Peake, Piano and organ accompaniment.
19. - Dyet—Puritni. - Duvernoy.

ss and Master Arthnr Mers
20k WAl Come, Jesoach bright r

Miss Lottie Berkley

21, Quartert—Juristen walizes. (two pianos)... Strauss.
Misses Alice Subit, Julia Schelling, and Bertha

and [da Weinhagen.

22, Solo and Chorus—Inflammatus *

Mater

Solo by M

Gumbert,

tabat

accompaniment.
23. Faust—(Gonoud) Grand duo for two

pianos. C. and J. Kunkel.

| e

M. Gounod has given his total profits from
the sale of the song, “ Maid of Athens,” to
Mrs. Black, now aged and poverty-stricken, to
celebrate  whose beauty Byron wrote the
| verses.

Mlle. Virginie Gung, the daughter of the
| well-known dance-writer, has made a successful
| debut as a vocalist at Berlin, in “La Flute En-
| chantee.”

| Patti and Nilsson are making things lively in
It has been the most exciting
opera season known to the “oldest inhabitant.”

bl
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4 THE IMPRESSARIO.

know what has become of the manners; “no-

printed and bound, and containing, as in thé
past year, two choice pieces of music—one vo-
| cal, the other instrumental.  With this summary
of the past, and much hope of the future, we |

enter upon another year of our musical life. ‘

The Impressario.

St. Louis, MarcH, 1873

either for the Cor- |
Art | ————

‘We desire somnd commumication:
respondents’ Column, or upon matters of a Musical,
or Literary nature.

The doings of musical associations will be carefully
noted, if they simply keep us informed of their char-
acter, HE concert of the above choir, the pro- |

Communications will appear at the earliest possible 3 .

. gramme of which appeared in our last
convenicnce. In all cases append the rea/ name: write 3 f
issue, was given on the evening of the 24th ult,, |

Concert of St. Xavier's Choir. ‘

plainly on one side of the paper. L 4
We can not be responsible for numbers of 7% /mpres- | in the large hall of the St. Louis University, to
sario lost through change of residence of subscribers. | a crowded and appreciative audience, and was |

» enclosing new address. one of the best amateur concerts we have ever

Notify us immediatel:
Subscribers finding a o
will understand that thei

ss drawn through this notice R ek
bt cenen it this mamper. | 1ad the pleasure of listening to. Though the

© be continued after the expira- | PrOgramme was a long one, occupying nearly
| two hours in its rendition, at its close the uni-
T | versal exp was one of regret that it had
come to an end, by an audience not one of
whom left their seats during the performance,
which is one of the highest marks of apprecia-
tion that an audience can give. Nearly all the |
pieces were rapturously encored, but with ad- |
SALUTATORY. loretis good sense, the conductor and singers ‘
2 | declined to ‘tepeat, simply recognizing . the |
WITH this number we enter upon our |approval of the audience by a bow. The |
duties as Editor. Just one year ago | performance, as a whole, was so good that
the Zmpressario was launched upon the sea of |it is impossible without seeming invidious to |
musical life. Timidly it entered upon a career | single out any particular part for special com- |
beset with many dangers; yet, full of hope, it | mendation, and space will not admit of a de-
bravely pressed on over every obstacle up to its | tailed criticism. We must content ourselves
present enviable position among the musical | with expressing our ad !
publications of the day. It needed not the gift | of the instrumental portion. One feature of the |
of prophecy to foretell this. In a great city like | concert was specially noticeable. Long and
our own, with its public alive to the importance | varied as was the programme, the vocal part of |
of music as an amusement and a moral, regen- | the concert was rendered exclusively by the |
erating influence, a journal like the Zmpressario | members of the choir of St. Xavier's Church,
| which speaks well for its capacity and the ability
1 intelligence, by which not | of its leader. Prot. Gilsinn exhibits admirable ca
v as an impresario, and we hope ere long,

In s0 case will the pape
tion of the time paid for.

MUSIC WITH THIS NUMBER.

KNOCKING AT T#E WiNDOW—Song and Chorus..35 ct
BEAUTY's MESSAGE POLKA. s #ms BT e

of the llence

was peculiarly acceptable. The people needed

a medium of musi
only their own advancement in the art of music | paci
might be communicated to each other, but more | and often, to be favored with other concerts
be known of musical people, and of the various | by his excellent choir, under his leadership. |
musical events taking place around them. The ~We had the pléasure of attending, at the |
Impressario stepped forward at this time—sup- | close of the concert, an elegant entertainment
plied the want, and naturally took its position as | given by the reverend pastor of St. Xavier's
one of the necessities of the day. As the /- | Church to the members of the choir. The en-
pressario has proved acceptable in the past, so | tertainment was given in the library of the
shall it endeavor, even more earnestly in the fu- | University.

ture, to meet the wants of the musical wor]d,‘ We learn that the St. Vincent de Paul So-
and prove thereby the musical journal of the |ciety realized a considerable amount from the
times.  All the latest news of interest to musical | proceeds of the concert for its object—a chari-
people shall be noted and commented upon in | table one—the benefit of the poor. The Con-
this journal. Every number will contain a ference, in the name of the poor, return their‘
sketch of one or more musical celebrities. The | sincere thanks to the performers for their ser-
drama, also, will hold its place in the Zmpressario, | vices, which were gratuitously given.

and receive its due share of attention; indeed, RS 1w i

the two are so inseparable, so closely allied,

i MDME. TAGLIONL.
upon the one apart from the other. Selections !

from other musical journals will also be given in | \ { ARIE TAGLIONI, probably the
the Zmpressario, with all of which we are in ex- greatest danseuse that ever lived, has
change, thus enabling us 10 lay before our read- | returned to London for the purpose of giving |
ers the very latest intelligence in musical and | dancing lessons. She is now 6 years of age; |
art circles, whether of our own country or of | yet she enjoys the best of health, and is, proba- |
Europe. In all matters the npressario shall | by, the most graceful woman in London. She
be “up to.the times "—free, critcal, and inde- | is doing this fo the purpose (it i sid) of giving
pendent. her son as large an amount of money as she

This journal will be issued monthly, neatly | gave her daughter. She says she does not |

body knows how to bow, but the American la-
dies please me best; they readily learn, and are
naturally graceful.”

CATHEDRAL MUSIC.

RE\'. HENRY WARD BEECHER gives
his impressions of the Episcopal service
as rendered in English cathedrals. The article
is an abridged extract from" a * Star Paper” of
Mr. Beecher, showing the power of the “ choral
service " to satisfy and. exalt a devotional spirit.
It describes his participation in a Sunday-morn-
ing service during his first visit to England. I
cannot tell you how 1 was affected. 1 had
never had such a trance of worship, and I shall
Dever have such another view until I gain the
gate.”

“I am so ignorant of the church service that
1 cannot call the various parts by their right
names; but the portions which most affected
me were the prayers and responses which the
choir sang.” “I had never heard any part of a
supplication or a direct prayer chanted by a
choir, and it seemed as though 1 had heard not
with my ear, but with my soul. I was dis-
solved ; my whole being seemed to me like an
incense wafted gratefully toward God. The
Divine presence rose before me in wondrous
majesty, but of incffable gentleness and good-
ness, and 1 could not stay away from more fa-
miliar approach, but seemed irresistibly, yet
gently, drawn toward God. My soul, then,
thou didst magnify the Lord, and rejoice in the
God of thy salvation™"

“ And then came to my mind the many ex-
ultations of the psalms of David, and never be-
fore were the expressions and figures so noble,
and so necessary to express what I felt. 1 had
risen, it seemed to me, so high as to be where
David was when bis soul conceived the things
which he wrote. Throughout the service, and
it was an hour and a quarter long, whenever an
Amen occurred, it was gven by the choir, ac-
companied by the organ and the congregation.
0, that swell and solema cadence rings in my
ears yet! Not once, not a single time did it
occur in that service, from beginning to end,
without bringing tears from my eyes * *

I trembled so much at times that I was obliged
to sit down. Oh, when in the prayers breathed
forth in strains of sweet, simple, solemn, music,
the love of Christ was recognized, how I longed
then to give utterance to what that love seemed
to me. There was a moment in which the
heavens seemed opened to me, and I saw’the

|gloryof God * * * I never knew, I never

dreamed before, of what heart there was in the
word Amen. Every time it swelled forth and
died away solemnly, not my lips, not my mind,
but my whole being said, Savior, so let it be.”
NS Sen R

Charlotte Cushman will give a series of read-
ings in New York, beginning the 17th of this
month. Her selections will be given from
“Henry VIIL,” “Macbeth,” “Romeo and
Juliet,” and miscellaneous works.

) U
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additional line 7
s ‘MUSIC.AL MERCHANDISE. |

, ot of Music, Organist of ST. | ouly xclusivo Whlossl hous o his kind i the ciy. B GOQ DS,

Ciiren (St Louis Universty). Resi
ce, 703 North Ninth Street. | No. 607 North Fourth Street, st Louis, Mo.

| NG

CARPETS

UDOLPH BONDI, Teacher of Piano and Vocal
Music. Residence, 1443 Second Carondelet Ave. |
Orders left with Bollman & Schatzman

YARL

7]*”1': MOST

o OIL CLOT&ES

FOR FOUR HANDS.
‘Dmbelll s Melodious Exer

AND PUPIL.

Kinvier wad ssanglebver, Resi |
treet, between ‘enth.

l\'H()l T (Hll AN, Teacher of
L and lheor) 0 South Sixth stre

A. OBENHAUS, Teacher of Pi
zBm Walnut street.

IN THE CITY,

olin, Piano

FOR TEACHE

\

| BOOK 1. C Major and Minor.
| 2. .G Major and Minor and ¥ Major and Minor. At TRORLICHT & DUNCKER
No. « 3. D Major and Minor. d
“ & A Major and Minor and E Mujor and Minor.

0. No.

N he 619 and 621 North Fourth Street.
& \/""E“v “Teacher of Guitar, Flute and | Price 75 cents each book. This standad work should 4 iyt

be in the hands of every teacher. ENRY BOLLMAN'S
W. C. U er_of Piano and Thorough | 2 = H
Bass. No. 7:3 :nmh Fifth street. Orders left | Published by BOLLMAN & SCHAT
with Edw. Nennstiel, 602 Olive street. [ 11 North Fith Siree, Most Popu[ar COTHPOSIHOHS,
B OWEN, Vocal Teacher. Organist St. John's R e T e S
iscopal Church, Residence, 1222 Pine stréet. lCH()L\S LE! BRUN FOR THE PIANC
G. BAIHNS Piano Teacher. Residence, | Importer and Manufacturer of

. Prescatt House, Northeast Corner of Market and |
bl stocets. et i MUSICAL INSTRUMENTS, | . om Mazurka
AMANN, Teacher of Guitar. No. 107 South Thir | No. 207 South Fifth St., St. Louis, Mo. E flat (4).
+ teenth Street.  O.ders left at Bollman & Schatzman. } Band ‘and Orchestra Instruments a specialty; full sets | “Aurora Schottisch. ...
",)Mﬁk always on hand. Instruments of every description care-
fully repaired, and music for bands arranged to order,

rofesso *Aurora Polka.....

No |
1635 Washinglon avente. = Athalia Mazurka. .
e = Bumowm ¥t (3):
MOSER (Late of ‘cacher of l'zm' Bords du Missouri (m) Grande Valse...
.. Cilher, Guiar, Violin ani Singing.  No. 509 S S A flat (3).
Second Street, St. Louis. &
o St . Lt Conservatory of Music, |comria Musria...o.o
ULIL'S PETSZCH, Teacher of Puano. Orders left e i (o)

at Bollman & Schatzman. 1007 PINE STREET. | X D flat (5)-

I

0, Violin AR Eo b -

IGNATIUS KLUEBEK, Teacher of P | Evening Star, v:mne.m?(
« and Vocal Mus e Grand and oh e e F @)
e s I_o"“m, Hlgs Sl REGULAR TERMS BEGIN AS FOLLOWS: | Evening Breesss, Reveric, o
— Spring Quarter - Monday, March 18, 1872. | .= . N o
INTON PRICE, Teacher of the Guitar. From 5 J y *Fire Fiend, Descriptive Fantasie on the Burn-
¢ e e ot sy, | Summer Quarter—First half.... Monday, May 27, 1872, | 5,0 Gt the Lindell Hotel s o

Second half. . . Monday, Sept. 2, 1872

Orders left at music stores or his residence. Summer Quarter—; 7t
Monday, Oetober 7, 1872, | *Happy Moments. ~Six beautiful pieces, cach. .40 cts
Mazu A flat

A - HERWIGS Winter Quarter...

3 |
METROPOLITAN

STRING AND BRASS BAND. "i[““ L

rivate Lessons.

Monday, January 6, 1873.

TERMS:
$10 and $15 per quarter.
$20 and $30 per quarter. | Loves Greeting,

Ofice at Residence, 814 Walnut street. | _
— £ Students may enter at any time and pay to end of |
| current quarter.

o 2
A flat (3).

Loves Delight.  Valse Sentimentale
4 (4)-

WALDAUER &

|
| Love’s Victory. Mazurka
Afla

AWITZKY.
— | Minnie Polka

AND FLOWERS, Efai (.
‘ “Mountain Spring. Caprice
¢

(FEUILLES ET FLEURS),

*Mountain Spring.  Polk
24 ETUDES PITTORESQUE. | s seenate. Reseic
¥

| . ASCHER.

Orpheus.  Grande Valse ...

| We would call the particular attention of the masical | Souvenir d’Amitie.
| profession, and all others interested m Piano play
[ these characteristic Etudes. We think them
| for in point of usefulness and novelty to the great maj
| of similar works, and in every particular portraying the |

| great genius of the celebrated author. |

8 10 | Souvenir Mazurka....
ar super

4 great ‘mast¥ON PIANOFORTE,
and afforded tARLOR GEM PIANOFORTE,

“1f T were

Souvenir Schottisch. -

2 ORGAY, | sitver Stream. - Morceas 9 Sion....
A flat (4

Southein Home, M.

AND TEMPLE ORG.

" | Two books, each...
| Complete. ...

a
flat
Thalia. Polka Brillante.

gramme, @
et copfining fur valtuble Pat- gocts.

Josephine, o<
nts, by m which they excellall et :

e e e e Published by BOLLMAN & SCHATZMAN,

derstandp’ unsurpassed.  Prices, $540 to $1, oo, 111 N. Fifth Street, St. Louis, Mo.
7 octaves. A great favorite, Thorough. | — T SN

‘The audipgderate size, and within the means of

gave her? to $525.

6 ory webraled, and withont”supe . | BRA

endressé (La) Gewads ¥ w“ Ritts, . i 500

.qocts.

P L. HUYETT & SO
. Whlesaloaud et Destrs in
So. AND GERMAN SILVER

Miss s ully warranted. ‘ BAND INSTRUMENTS

Ada Bran. g 5 very Tnstrument warrauted portect, - Adaress for
insuchas NEILE- S bibL; Tists wud fall p..{’.u.xfm !

<.4 North Fifth Street, St. Louis. ‘ N>, 7 North vuh Stre:

# Indicates a picture tile; the capital letter the key of
the piece; the figure the degree of diffculty—L,
to 7, very difficult.

|
Zephyrs of Spring., Polka Beiliante.
‘ phyrs of Spring b2 Bl

Published by BOLLMAN & SCHATZMAN,

. Louss, Mo. | 111 N, Fifth Street, St. Louise
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The Impressario [ printed and bound, and containing, as in the | know what has become of the manners; “no-
B It * [ past year, two choice pieces of music—one vo- | body knows how to bow, but the American la-
| cal, the other instrumental.  With this summary | dies please me best; they readily learn, and are

ST. f-outs. MarcH, 1873 | of the past, and much hope of the future, we | naturally graceful.”

== | enter upon another year of our musical life. Pt

We desive sound communications, either for the Cor. |
respondents’ Column, or upon matters of a Musical, Art, ——— CATHEDRAL MUSIC.
or Literary nature. v M . ey

The doings of musical associations will be carefully Concert of St. Xavier's Choir. g ) 2
noted, if they simply keep us informed of their char- e EV. HENRY WARD BEECHER gives
e A ‘ HE concert of the above choir, the pro- his fpsssions.of the Fpmiod e
sttt g e e it || RS L S o e g cuhedl. The sl
e i) | issue, was given on the evening of the 24th ul,, | 8 &n abridged extract from' a * Star Paper” of

We can not be responsible for numbers of 77 Zupre- | in the large hall of the $t. Louis University, to | MF: Beecher, showing the power of the  choral

sario lost through change of residence of subscribers. | a crowded and appreciative audience, and was }5‘"’;" " to satisfy and-exalt a devotional spirit.

Notify us immediately, enclosing new address. ous.of 2he best apiatete coliait: e T b AT
Subscribers finding a cross drawn through this notice A pe |
will understand that their paper ceases with this number had the pleasure of listening to. ‘Thoughthe( 1 how 1 flected. 1 had
iy = Sl e ? P = Gine; otedpli cannot tell you how 1 was affected.
In mo case will the paper be continued after the expira- | programme was a long one, occupying nearly tad ’h ey A1 shall
tion of the time paid tor. | two hours in its rendition, at its close the uni- | "€Ver had such a trance of worship, and st
as one of regret that it had | Pever have such another view until I gain the

It describes his participation in a Sunday-morn-
ing service during his first visit to England. « T

versal expression w.
come to an end, by an audience not one of | §ate-

. AT 8 WikpOW—Song and Chorus..g5 ci, | WhOm left their seats during the performance, | - 1 am so ignorant of the cliuichiSSice (it
" | which is one of the highest marks of apprecia- | L cannot call the various parts by their right

tion that an audience can give. Nearly all the | DAMes: bl;l the xmﬂio"sl which most haﬁ:ct;d
S X ¥, | ers s which the

r | pieces were rapturously encored, but with ad- | M€ were lle prayers and responses whicl
SALUTATORY. mirable good sense, the conductor and singers |Choif sang.” 1 had never heard any part of a
B declined to ‘fepeat, simply recognizing . the | Supplication or a direct prayer chanted by a

The | choir, and it seemed as though 1 had heard not

ITH this number we enter upon our | approval of the audience by a bow. et . i

V'V duties as Editor. Just one year ago | performance, as a whole, was so good that | With my ear, but with my soul. I was dis-
the Zmpressario was launched upon the sea of |it is impossible without seeming invidious to ‘ solved; my whole being scemed to. me like an
musical life. Timidly it entered upon a_carcer | single out any particuiar part for special com- |incense wafted gratefully toward God. The
beset with many dangers; yet, full of hope, it | mendation, and space will not admit of a de- | Divine presence rose before me in wondrous
bravely pressed on over every obstacle up to it | tailed criticism. We must content ourselves | Majesty, but of incflable gentleness and good-
present enviable position among the musical | with expressing our admiration of the excellence | 7¢55 @nd 1 could mot stay away from more fa-
publications of the day. It needed not the gift | of the instrumental portion. One feature of the | ™iliar approach, but seemed irresistibly, yet
of prophecy to foretell this. In a great city like | concert was specially noticeable. Long and | 8¢nth drawn toward God. My soul, then,
our own, with its public alive to the importance | varied as was the programme, the vocal part of | thou didst magnify the Lord, and rejoice in the
of music as an amusement and a moral, regen- | the concert was rendered exclusively by the | God Of thy salvation
erating influence, a_journal like the Zmpressario | members of the choir of S Ps ‘Church, | *And thea came o my sma LEEREEE
was peculiarly acceptable. The people needed | which speaks well for its capacity and the ability | Ultations of the psalins of Dayid, and never be-

a medium of musical intelligence, by which not | of its leader. Prot. Gilsiun exhibits admirable ca. | o€ Were the expressions ““"]"8“1’?,5" 'I’°:’°'
y as an impresario, and we hope ere long, | 3°d 50 necessary to express what 1 felt, I had

risen, it seemed to me, so high as to be where
David was when his soul conceived the things
which he wrote. Throughout the service, and
it was an hour and a quarter long, whenever an
Amen occurred, it was given by the choir, ac-
companied by the organ and the congregation.
0, that swell and solema cadence rings in my
ears yet! Not once, not a single time did it
oceur in that service, from beginning to end,
without bringing tears from my eyes * * *
I trembled so much at times that I was obliged
to sit down. Oh, when in the prayers breathed
forth in strains of sweet, simple, solemn, music,

MUSIC WITH THIS NUMBER.

Kxoc
BEAUTY'S MESSAG

only their own advancement in the art of music | pa
might be communicated to each other, but more | and often, to be favored with other concerts
be known of musical people, dnd of the various | by his excellent choir, under his Teadership.
musical events taking place around them. The  We had the pléasure of attending, at the
Impressario stepped forward at this time—sup- | close of the concert, an elegant entertainment
plied the want, and naturally took its position as | given by the reverend pastor of St. Xavier's
one of the necessities of the day. Asthe Zm- ‘ Church to the members of the choir. The en-
pressario has proved acceptable in the past, so | tertainment was given in the library of the
shall it endeavor, even more earnestly in the fu- | University.

ture, to meet the wants of the musical world, We learn that the St. Vincent de Paul So-
and prove thereby the musical journal of the | ciety realized a considerable amount from the
times. All the latest news of interest to musical | proceeds of the concert for its object—a chari-
people shall be noted and commented upon in | table one—the benefit of the poor. The Con-
this journal. Every number will contain a | ference, in the name of the poor, return their
sketch of one or more musical celebrities. The | sincere thanks to the performers for their ser-

drama, also, will hold its place in the Zmpressario, | vices, which were gratuitously given.
and receive its due share of attention ; indeed, MRSt gt

as to render it almost impossible to comment
upon the one apart from the other. Selections | Y, e
from other musical journals will also be given in | D 1 ARIE TAGLFONI, probably.the | WOrd dmen,, | E¥ecyitime it suelis
the Zmpressario, with all of which we are in ex- greatest danseuse that ever lived, has | died away solemaly, not my lips, not my
change, thus enabling us to lay before our read- | returned to London for the purpose of giving |
ers the very latest intelligence in musical and | dancing lessons. She is now 63 years of age;
art circles, whether of our own country or of | yet she enjoys the best of health, and is, proba- |  Charlotte Cushman will give a series of
Europe. In all matters the Zmpressario shall | bly, the most graceful woman in London. She | ingsin New York, beginning the 17th ¢
be “up to the times"—free, critical, and inde- | is doing this for the purpose (it is said) of giving | month. Her selections will be given‘
pendent. her son as large an amount of money as she
This journal will be issued monthly, neatly | gave her daughter. She says she does not

“Henry VIIL,” ¢ Macbeth,” *Romec
Juliet,” and miscellaneous works.

the love of Christ was recognized, how I loRgera
; | then to give utteranice Lo what that lovie,, P"fnm:
s :‘o me. Iherfi was admomem ‘“d.nent with het
the two are so inseparable, so closely allied, eavens gesnted, apenel Hoc ShCNE e Rt

b P i g MDME. TAGLIONI. gloryof God * * * Lneverknewy " oo
| dreamed before, of what heart there wax e
ragement.

but my whole being said, Savior, so let it kel of en-

e pour in
or which
s is* the
his char-
it modern.

R
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TEA HERS CARDS

Not exceeding three lines, will be inserted at §3.00 per annum |
‘Gach sdditional line §150.

A. GILSINN, Prof. of Music. Organist of St. |

'S Louis University). Resi- |

|

dem,e, 703 Noeth Ninth ttree
UDOLPH Bu\m Teacher of Piano and Vocal
Music. Residence, 1443 Second Carondelet Ave.
“Orders left with Bollunn & atzman.
VARL FRITZ, Klavier und Gesanglehrer. Resi-
dence, Lynch'Street, beteen Ninth and Tenth

EINHOLI LT CHlll Teacher of Violin, Piano
o. 820 sumh Sixth street.

, Teasher of Piano. Mo, |

RY A. OBENHAUS,
2810 Walnut strect.

OHN EHLING, T
South Fifth street.

her of Piano and Flute. No.

INGER, Teacher of Guitar, Flute and
No. 914 Wilnut sreet.

EPy.c E, Teacher of Piano and Thorough

Ba South Fifth street.  Orders lef

with Edw. Nennstiel, 602 Olive street.

B OWEN, Vocal Teacher. Org: ohn's
Ejpiscopal ( Chach, . Remudence, 1223 Pine ,mu

Piano Teacher. ~ Residence
e Cories 41 Mahr? ot

G. BAHNSE
. Prescott House,
Third streets.

J AMANN, Teacher of Guitar. No. 107 South Thir
.+ teenth Street. Ouders left at Bollman & Schatzman.
ALDEMAR MALMENE, Mus. Bac., Professo |
of Vocal Music, lano and Composition. No
1635 W m\lnngrnn avenue.

MOSER (Lue Tfr Chicago), Teacher of Piano,
idhery Guiar, Violn and Singing.  No. 909
Second Street, St. Louis.

FULICS PETSZCH, Teacher of Piano.
at Bollman & Schatzman.

Orders left

IGNATIUS KLUEBER, Teacher of Piano, Violin

« and Vocal Music. Lucky Street, bet. Grand and
Spring Avs.Orders let with Bollman & Schatzman.

1) CLINTON PRICE, Teacher of the Guitar. From

ew York city. No. 209 South Fifth street.

Orders left at music stores or his residence.

A 1. HEKWIG

METROPOLITAN
STRING AND BRASS BAND.

Office at Kesidence, 814 Walnut street.

THE PATENT ARION PIANOFORT
THE PARLOR GEM PIANOFORTE, |

THE ESTEY COTTAGE ORGAN, }
THE JUBILEE AND TEMPLE ORGAN. |

Pi ANOS AND ORGANS,

Arions all

they il ‘
s of Tone, and in elegance |
of finish they are \\l\surp’lvul Prices, $540 to $1, ooo
Parlor Gems all 7 octaves. A great favorite. Thoroug
First Class, of moderate size, and within the means Lo
l'nm. $400 to $525.
rgns, Jusdy celebrated, and without  supe o

F $50 10 $7

Allour instruments fully warranted. ‘

VIELE & MILLS,
214 North Fifth Street, St. Louis.

Iy

For sae by

| Winter Quarter.

P L. HUYETT & SON,

Importers, Manufacturers and Jobbers of

|\ MUSICAL MERCHANDISE.

Only exclusive Wholesale house of this kind in the city.
No. 607 North Fourth Street, St Lovts, Mo. |

FIHE MOST INTERESTING

FOR FOUR HANDS.

Diabelli’s Melodious Exercises,
FOR TEACHER AND PUPIL.
BOOK 1. C Major and Minor.
* 2. G Major and Minor and ¥ Major and Minor.
“ 3. D Major and Minor.
“ 4 A Major and Minor and
Price 75 cents each book. This standard work should
be in the hands of every teacher.

Major and Minor.

Published by BOLLMAN & SCHATZMAN,
111 North Fifth
ICHOLAS LEBRUN,
Importer and Manufacturer of
MUSICAL INSTRUMENTS,
No. 207 South Fifth St., St. Louis, Mo.
| Band “and | Orchestra Instruments & specialty; full sets

always on hand. Instruments of every dg;crypllol\ care-
fully repaired, and music for bands arranged to order.

Street, St. Louis, Mo.

BE}:Tlm\'hx

Conservatory of Music,

1007 PINE STREET.

LRMS BEGIN AS FOLLOWS:
Spring Quarter . ~Monday, March 18, 1872.
Summer Quarter—First half.... Monday, May 27, 1872.
Summer Quarter—Second half... .Monday, Sept. 2, 1872.
Fall Quarter Monday, October 7, 1872.
Monday, January 6, 1873.

REGULAR

|
|
TERMS |
$10 and $15 per quarter.

$20 and $30 per quarter. |

Class Lessons
Private Lessons.

y time and pay o end of
|

£ Students may enter at a
current quarter,

WALDAUER & LAWITZKY.

LAVES AND FLOWERS,
(FEUILLES ET FLEURS),

24 ETUDES PITTORESQUE.

|
5. ASCHER. |
|

We would call the particular attention of the musical
profession, and all others interested m Piano playing, to
these characteristic Etudes. We think them by far super- |
for in point of usefulness and novelty to the great majority
of similar works, and in every particular portraying uw\
great genius of the celebrated author.

-$1 00 |
1 15‘

Two books, each
| Complete

Published by BOLLMAN & SCHATZMA.
111 N, Fifth Street, St. Loui
1) L. HUYETT & SON,
Wholesale and Retail Dealers in
RMAN SILVER

Mo |

BRASS AND GE

|
BANDINSTRUMENTS

very Tustrugent wasranted portect, - Addsons for
‘and fall particulars,
= oy

N». “7North st. Louts, Mo,

THF,

Love’s Victory.
i
| Minnie Polka. ..

*Mountain Spring.

CHEAPEST

IRV GOO DS
CAR®EIS y OIL CLOTES
IN THE CITY,

At TRORLICHT & DUNCKER,
eet.

619 and 621 North Fourth St

HENR\' BOLLMAN'S

Most Popular Compositions,

FOR THE PIANC

“Aurora Mazurk

K fat (a)
*Aurora Schottisch.

E flat (4).

*Aurora Polka

Athalia Mazurka.
E flat (3).

Bords du Missouri (Les) Grande Valse
A flat (3).

Concordia Mazurka...... -

| Convent Bells, Re\‘:ne

vening Star, Varsovienn:

“\'t,mng Breezes, Rever
D flat (

ire Fiend, Descriptive
ing of the Lindell 11

50 cts.

(4
*Happy Moments. ~ Six b
Mazurka. ¢

March.
Polka
Schottisch
Serenade. ...
Waltz .

Love's Greeting, Schottisch

A flat (3).
Love’s Delight. Valse Sentimentale.....
t (4).
Mazurka -
A flat (3).

price o<~
E flat (5).

*Mountain Spring.  Polka- - 2
B flat (3).
Midnight Serenade. umm v
¥
Orpheus.  Grande Valse =

(4
Sowvenir d’Amitie, Morceau Al\- Salon...
A flat (

Souvenir Mazurka. -

D fat (5).
| Souvenir Schotisch ..

i (3
Silver Stream. \me‘u,\ on...
A flat (4).
b o RO S
E. flat
Thalia. Polka Brilliante.

Tendresse (La) Grande Vi .v‘\ rttiante

Zephyrs of Spring.

Polka Am]lnnu.
F4

* Indicates a picture title; the npu\l letter the key o
| thepiece; the igure the degree of difficulty—1, very easy,
y difficult.

07, v
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.
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8 THE IMPRESSARIO.

I‘OR[N(} & BLAKE -
O'R GA NS, [

With New and Valuable Improvements,

’S CHATZMAN'S
NEW AND IMPROVED

BRASS BAND INSTRUCTOR.

In large, solid Walnut, Panneled and Moulded Cases of | Containin
new designs, with Vocal Tremolo, Celeste, Vox Argentine,
Octave Couplar, Manual Sub Bass, Knee Swell, &c.

he diffecent pstruments, tabls of
s, and twenty-one pieces of music
arranged for a full band,

SEND FOR PRICE LIsT. e

‘Pk\,cl s Hym

| Vnaeud handle,
d Lang Syne,
Hail Columbia,

] Partant pour Ia Syri

BOLLMAN & SCHATZMAD

111 N, Fifth Street, St. Louis.

VELOCITE

'TUDES DF L/
‘g oo Marscillaise.
tar Spangled Banner,
C. Czerny. "The 1 Vatle Cey of Freedom,
hite and Blue,
Sweetheart Polka,
Thoughts of Home Waltz,
Diamond Schoty

New and elegant editon, with Hamilton's noies, being |
on entir d the best edition ever published, |
explenatory of the construction, style 6f exection and
best method of fingering the numerous passages in
unrivaled exercises, preceded in book Tst by nine new %
introductory exereien, and with the it i book 30 i e iy

T S California Reel,

Excclsior Polka, |

ite Galop,

Mounin.
er

ook P1 00

Book & 1 00 Funeral March,
ook 3, 100 Alaska Ree
Book 3. 1 50

The above named picces are arranged in an ensy, in-
structive and brilliant style, for a full Band, lncludmg‘
drums and cymbals, and can Kiso be played by six or |
111 N. Fifth Street, St. Louis. | more instrumonte.

T Price, $2.50.

HA\' i you heard the sweetest and most
popular song of the day ? Published by BOLLMAN & SCHAT
111 N, Fifth Street, St. Louis.

BIRDIE DARLING. = ‘

- Published by BOLLMAN & SCHATZMAN,

ZMAN,

J UST PUBLISHED.
across the ocean, birdie,

Fly beyond that gloomy sea;
There vou'll find a truant lover,
Who has pledg'd his life to me, &c.

PAULINS

ERENADING SONG, WITH CHORUS.

CHORUS.
Birdie, birdie, da
Do not tarry on the way;
When you hear the ocea
Birdie, birdie fly away.

g Didlc, A very pretly song for a good voice, compass from D 1
|0 G, witha very afcetive charas.
Composed by H. BOLLMAN. !
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Lovis. |

Sent to any address on receipt of 40 cents.

Words by V. Mausic by H. BOLLMAN. |

One of Mr. Bollman's most successful compositions.
Published by BOLLMAN & SCHATZMAN,

11 N, Fifth Street, St. Louis. CHILI) IN THE SNOW.

Send to any address on reseipt of 40 cents.

SONG .

S ND CHORUS.

OR VIOLIN AND PIANO, -

The bleak wintry snow fell in showers,

The night-wind was bitter and cold ;

h home was aglow with its fire-ligh

And mrth-loving Stories were told, &c.
CHORUS.

There trembled a voice at the window

% have not & home where to |

2 And still the dark went on, rmmu, |

Two bare lttle feet i the snow =it

Sounds from Home—Gung'l ht,
11 Bacio (Kiss Waltz)—fo silman. .

Puritani—Jan 8
Nmm — Bollman
Theme d’Auber (
Martha—Bollman
Lucrezia_Borgia—Boliman -
Fille du mmxum_m.|1n.m

Montecchi e Capuleti— Jan:

40 cents |

Music by H. BOLLMAN. |

Words by V. J. ENGLE.

commended, and should
young violinists.

The above pieces are highly
be in the Hands of all teachers

A sweet and touching little song.

Published by BOLLMAN & SCHATZMAN,

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street, $t. Lous, Nt SR Sk, S Ll i
|

|| _Sent 10 any address on receipt of 40 cents.

JAM!‘,. M. KERSHAW, pe kg
GENERAL ENGRAT T\‘\'O VERY PRETTY SONGS, |

Steel and Copper Plate Printing, By THOMAS BEALER.

. PRESSES

| Thou dost not think of me .
When shall I see my native land.

Of every style made to order, Wedding,
Professional Cards Engraved and Printed.

ing and

Published by BOLLMAN & SCHATZMAN,

Louis.

111 North Fifth Street, ST. LOUIS, MO. | 111 N, Fifth Street, §

lithograph title page.
ﬁz the rudiments of music, scales and exemm \ style,
alu

NOTHER OF

Words by V. . E

JuéT'i:iféLIéiiéﬂ g

BEAUTY'S MESSAGE WALTZ.

A charming and graceful s ;vix;‘:v;a:n a m
By CHAS. A, POLLOCK.
PricE, Fi¥ry CENTS.
Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.
Sent by mail on_receipt of the market price.

nmc,‘a“{»n Home, 20 OOO COPIES SOLD,

AND THE DEMAND IS STILL INCREASING.

L FE CONVENT BELLS.

“This caplivating reverie is the best caleulated to show

off a player of the ffth grade ever published, is compost
in & popular key (D lat), and one of fhe composer's most
successful efforis.

By HENRY BOLLMAN.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.
MR. BOLLMAN:
PATHETIC SONGS.

SWEET,

|LIGILE ANGEL MARY.

SONG AND CHORUS.

Happy was our litle Mary—
Happy with the smiles e;
But she heard the angels calling,
And her spirit rests above, &e.
CHORUS.
Mary, Mary, angel Mary,
u(wl her eyes in dumber sweet—
ngel brother, angel si
R e T e ‘meet.

G Music by H. BOLLMAN.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 4o cents,

‘ NIMA DEL
|A'

-40 cents | Price of each—Solo.
40 |

i
1

OPERA.

The most popular arrangements of operatic melodies

ublished, and contain’ the leading melodies of the

pul
Sndsrd operas

Barbier de Seville,
Belisa

Bohemian Girl,

Fille du Regiment,
Grande Duchesse,
Lucia d Lammermoor,
Lucrezin Borgia.

Martha
“uc(lc de Portici (M:
a,

They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.
cents
B

Four Hands -
Pablished by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, i uSt.Los..




SELECT CATALOGUE OF VOCAL MUSIC,

—PUBLISHED BY——

BOL L MAaN a6 H ATENMAN

SASE N Tl OSSN O

The capital letters at end of each song or piece indicate
the key. ~The figures following it show the different de-

ees of difficulty. 1 is intended for the easiest, and 7
Fr the most difficult.

The other letters give the compass of the voice.

* This sign indicates that this piece has a picture title.

i Represents a song especially suited for school use.
No love words are introduced.

Adeline the Forest Flower F, 2, C to E.

With chorus: - T. Bealer.

Adien. Last Greeting. E ﬂa,t 4, D to F,
Belongs to the hrghest olass of parlor mu-
sic - - =  Schubert. 35

Adien to the Woodlands Duet. G, 3,0
t. G. Ger. and Eng. - F. Abt.

Ah! Could I Teach the Nightingale.

40

35

Duet. E flat, 4, C to F. Ger. and Eng.
Keller. 35

Ah! Gentle Eye. D, 3 c to F. Ger. and
Eng. - - Heiser. 30

Alpme Horn. E flat, 4, D to'G. Ger. and
- Proch, 35

A WIdOW for Me--Comno B flat, 2, E to E.
J Batiste. 25

Beautiful Iona. @, 3,D toE. With chorus.

Lange. 40
Bright as the Stars that Beam Above.
3, EtoF. - -  Meininger. 35
Bright Star of Eve, Arue! B flat, 3, C to
%‘ - nghton 30
Brightest Eyes. F, 4 E to G. Ger. and
% - Stigelli. 35
Bonme J eannie Gray C, 3 Oto E. Scotch.
. F. Little. 35
Birdie Darling. Aflat,3,E toF. Wxth chorus.
H. Bollman. 40
'This is the most popular song of the day.
Beautiful Bells. G,2,D to E. F.Mayer. 35
Brook. D,4,DtoF. - -  Dolores. 30
lel Me Thine Own. C, 4, B to G. From
) LI’Eclair. French and Eughsh _Halevy. 85
Come, Lovely May F, 3 FtoF. German
b and English - Mozart. 30
* QClose Veiled. A ﬂat 3, E to F. Sacred song
~ with chorus. - - S.C. 8. 85
1Child in the Snow. E flat, 3, E to E.
With ehorus. - - H. Bollman. 40
Crushed 1s My Heart with Sorrow. E,
Rl - Meininger, 40
Da.rk-Eyed Flora. C 3, D to E. With
chorus. - - Ch. Connor. 40
*Dawn of Love. B ﬂat 3, D to F. With
chorus. - - Meininger. 40
Delora. G,2,Dto .. - F. Adonnis. 35
Drift My Bark Duet. O, 4, B to G. Ger-
man and English.* - Kucken. 50
Ecstacy. F, 6, FtoC. Beo,utlful Waltz---
Song. Italian and English. - Arditi. 75
Ever There. A flat, 3, E to F. German
and. knglish. - - F. Abt. 85
{Farewell. E flat, 3, D to G. - Duet, with
chorus. A good piece for exhibition.
H. Bollman. 50
*Fly Away, Sweet Bird. E flat, 8, E to E.
Sung by Maggie Mitchell, in the play of
¢ Little Barefoot.” - -  Meininger. 50
FondI% Mother, I am Dreammg B flat,
25 D-to’Ls, F. Adonnis. 85
Fidgety Wife. Comlc. Gy 2 Deton DL
* Alf. Rochou. 40
Good Bye. F,3,EtoG. -  Meininger. 40
Grave of Wllley E ﬂat 3,E to E. With
chorns - - E.Freeman. 35
- Greeting. Duet. © ﬂet 3, B to F. Ger-
man and English. -  Mendelssohn. 35
Good h{ormng Sweet to Thee. C, 3, E
3 - Hatton. 30

tGod Bless the Fnends we Love
o E. - Blnmphln

Halo Round the Moon B flat, 3, D to F.
Memmuel
3 Dt B
L. Gray.
Herdsman s Mountain Home. B flat 3,
E to F. German and English. F. Abt.
Holg Mother, Guide His Footsteps. E,
A splendid duet. allace.

3 DA SN I R T

He Doesn't Love Me. G,

Hunter’s Daughter

Meininger.
Hunters. Duet. D, 3, B to F. German
and English. - - Kucken.

How Fair Art Thou. G, 3, E to G. Ger-
man and English. - - Weidt,

I’ll Leave my Friends no More. E flat,
2, E to E. With chorus. H. Bollman,
Image of the Rose. E, 3, B to E. Ger-
man and English. - - Riechardt.

In the Eye there Lies the Heart. G, 3,
C to K. German and English. F. Abt,

It is Better to Laugh than be Sighing.
C, 4, C to G. Italian and English. From
Luerezia Borgia. - - Domzettl

g 5 ve no Mother, Now I'm Weepmg. ’
Cto F. With chorus, - T. Smith

IWould Not Have Thee Weeﬁ, E ﬂat;
el

to iainger.
IWould That My I.ovo. Duet. E,3, D
to F. Ger. and Eng. - Mendelssohn.
Kathleen’s Answer. E flat, 3, C to F.
Claribel.

Kiss Me Before You Go. G, 2, D to D.
A. F. Little.

Language of Love. Flower song. C, 4,
D to G. Ger., Ital., Fr. and Eng From

Faust. - Gounod.
Lily and the Rose. Duet. C 3, C to F.
Glover.

Life has no Power. Trio. D flat, 4.
Sop., Ten. and Bass. From Belisario.

- Donizetti.
{Little Angel Mary. B ﬂat, ¢, E to F.
With chorus. - Ii Bollman.

thtle Maggie May G 2, D toD. With
horus. = - -  Blamphin.

Llsten, Charming I.ady Love. G,3,D to

German and English. - "Schnell,
Maggre s Secret. F, 2, Cto G. COlaribel.
Marion Day. F,2, 0 toD. - Atkinson.

Marz, Queen of the Sacred Heart. B flat,
, C to F. Duet and chorus-—Sacred.
Ravold.

Manola, La E flat, 8 E to G, French and
English. - -  Henrion,
Mary, My Butterﬂy 0, 2, D to E. With
chorus. = = Ch. Brunner.

My Dear Mlssoun Belle. F 2, O to E.
With chorus., - h Bealer.

My Own Dear Home. F 8, O to G.

Memmger

My Heart is Thine. B flat, 2 D to E.
A, F. Little.

Nooks of the Heart. F, 2, D to E.

ﬁrs. T. J. Cook.
Native Home. F,8, AtoD. German and
English. F. Abt.

Oh, Erin, Thou I.a.nd of the Generous
-and Brave. &,8, G to G. Oldmother.

Oh! Q.ulckly Strmg the Ha.rp A flat, 2,

A, Fe thtle

Oh! Why do zon Say tha.t our Friend-
ship must Sever. D, 3, F to F.

J. W, Shryock.

Oh, would I were & Bird! E flat, 2, Eto E. .

Bla lamphin,

LATE

40

30

40
40
35

35

35
30

40
30
40
40
30
35

40

50

40
40
35
35
30
85
35
40
40
40
35
35
35
30
35
35

40
30

Only at Home. A, 2, EtoF. - dabriel. 30
Our Beaunful Mounraln Home. Duet. €
s B, %00 B - - Glover. 50
One Sweet Kiss,and then Good Night. B
flat, 3, Fto F. “er.and Eng. Meininger. 35
Pride of th: Garden G,2,DtoE. With
chorus. - - - F. Adonnis. 35
Placmia Daughter at School G, 2, D
to G. - - - - Meininger. 40
Paulina. G, 2, D to G. With chorus,
II, Bollman, 40
Bemember Me. C,3, Gto G. Meininger. 40
Red Sarafan G,2, BtoE, .- Russian. 30
Rosy Morning. Il Balen, F, 4, A to F
Italian and English. From Trovatore.
i Verdi 35
Serenade. D min.,, 5, D to G. German.
Italian, French and English. Schubert. 35
Serenade to Ida. F, 8, C to F. German
and English, - - Welngand 35
Sister, Don't get Marrled. D, 2, D to F.
With chorus, - - - V Kholer., 40
Since I have known her Love was Mine
E, 3, E to G. - - Malmene 35
Sleep Well, thou Sweet Angel. D, 3,D
to G. German and English, - F. Abt. 35
See the Pale Moon. Duet, D flat, 8, O
to G. Italian and English, Campana. 40
Springtime. G, 3, D to G. German and
English. - - - - F. Abt. ‘80
Sweet Summer Days Have Come Once
More. C,2, BtoE. - Meininger. 40
Sweet Mother. Weep no More. C, 3, E
- A 07 Elmer 35
Through Meadows Green. C, 3, D to G,
German, French and English; - Hass. 85
'Tis the Quiet Evening Hour. G, 3, D toF.
Wilkinson. 40
Tyrolese and his Child D, 2, C to D.
German and English. - Stynan Air. 85
Twins. Comic. F,2, Fto . - Eimer. 385
Take Back the Heart F,2,CtoF. (Jlaribel 30
There'sno more nght than Day,
DtoE Mrs. T J, Cook. 40
Thou Dost not Think of Me. A flat, 2, E
to F, - - - - Th. Bealer, 40
Wake Those Notes no More. A flat, 2,
E to F. - - - Meininger. 40
Wanderer's Dream. F 3, B to E. Ger-
man and English. - - F. Abt. 80
We may Meet Again, my Dear. A flat,
2, E to F. With chorus. - Th. Bealer. 40
We Parted with Hopes to Meet Again.
F, 8, O to F. With chorus. G. Anderson. 85
IWeep not for the Loved Ones. G, 2,
D'to D. With chorus. - Th. Bealer. 40
IWhat are the Wild Waves SEYmg
Duet. E flat, 3, B to G over. 4y
When the Corn is Wavmg B flat, 2, F
to E. With choruas. - Blamnhm 30
T What is Home Without a Sister. G, 2,
to F. With chorus. - Th. Bealer. 40
When the Swallows Homeward Fly. B
flat, 2, D to F. Ger. and Eng. F, Abt. 35
iWhen ~Jhe,ll I See My Native Land. A,
2,Et h. Beeler 40
Whlsper of one that is Dear to Me. A
flat, 8, C to F. - Botefuhr. 35
Withered Bouquet. B flat, 8, F to E.
Melnmger 35
1W1ll1e 8 Good nght B flat, 2, D to D.
With chorus. H. Bollman 40
Woodland Stream. B ﬂat 3,Eta F. Ger-
man and English. - Wrighton., 35
Youth by the Brook. A 8, EtoF. Ger-
man and English. - -  H.Proch. 40
You and I.- Bflat, 3, Fto G. - Claribel. 30



BOLLMAN & SCHATZMAN,

GENERAL WESTERN AGENTS FOR

SCHOMACKER & CO.S
CRYSTAL PALACE PRIZE MEDAL
. SQUARE GRAND, '

S .

pPRIGHT

AND GRAND

REANQOS .

AVING been honored with the PrRize EDAL !0oF THE WORLD’S FAIR AT THE

CrYSTAL PArAcE ExHIBITION, for their P1aNo ForrEs, they deem it due to them-

selves, as well as to their friends and the public in general, to make known their success
as AMERICAN MANUFACTURERS of this important and difficult branch of industry.

They trust to exhibit, by this achievement, another proof of the already established
reputation of their Piano Fortes, a valuable endorsement of the acknowledgments of
various and repeated State Exhibitions, held at New York, Philadelphia and Baltimore,
ever since the commencement of their career, consisting, as is well known, of Gold and
Silver Medals, Diplomas and Special Reports from these Institutions on the merits of
their Instruments, and numerous testimonials from the best artistes in this country and
Europe, so that they have been denominated by their friends

The Gold Medal Pianos.

In volume, purity of tone, great power, brilliancy, fullness, depth and evenness of
touch, with exquisite delicacy and sweetness, these superior and beautifully-finished
Instruments are wholly unequaled. '

Every instrument is warranted for the term of five years. - Persons ordering, will
please give the precise description and style of the class of instrument, as per circular.
The Piano will then be selected with the greatest care and forwarded at once.

BOLLMAN & SCHATZMAN, Agents,
' No. 111 NORTH FIFTH STREET, ST. LOUIS.
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