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THE CELEBRATED 

SOHMBR 
Heads the List of the Highest -G rade P ianos, and 

Are at pruent Prefer red by 

tbe Most t he Leading 

Popular and Artists. 

SOHMER & CO., 
NEW YORK WAREROOMS : 

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET. 
JO II'S F E I.U, Ag<'nt, H HH Sl. l..ouiM AH•., ~T. LOU IS. 

, HIGH GRADE 

~-PIANOS 
Have lite ra lly Bounded in to Popularity. 

AT MODERATE PRICE. 

Capacity, 300 per Month. 

Schaeffer Piano Mfg. Co. 
CAUTION. The buying public will please not Factory, Riverview, llis. 
confound the genuine S-0-H-M·E-R Piano with one 
of a similar sounding name of a cheap grade. Offices, 216 Wabash Ave., CHICACO • 

• 
SPECIJlL NOTICE l 

ALL REGULAR AGENTS FOR 

• ~un~el'~ Mu~ical ~eview 
Are provided with receiptP, ok which the 
a.c'~oining cut ie a fac-eimile, 11ave that in 
the regular receipt& the firm signature of 

ono year's subscrtptiiJn to Kunkel's .Afusical Review, 

the publishers ie not printed, but written 
in ink. Any one giving his subscription 
to a person nnt provided with theae re­
ceipts does so at hie own risk, as 1.b e 
publishers WILL BOKOR l'IONJ: OTRER81 Uh· 

lees they actually receive the cash for 1.be • commencinJ! with 1 , Ending with ----1 

L~'"''''"""~· 
---- . -·---------

j eubecnptlona. 
kU"Thls n otice applies to such as a r e 

!str a n gers to you. Where yo u k now the 
_ party soli cit i n g t o b e pertoctl)' reliable, 

a.-L the receipt , of course, Is n ot n ecessary 
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Order a C opy of the 

Superb Edit ion of 

"THE PALMS" 
By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magni ficently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, " THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, - $1.00 

KUNKEL BROTHERS, 

Publishers, 

C Rl'l'ICISM OF J. S. BACH BY 
A CONTEMPORARY. 

" lie is really the most distin· 
guisbed among the musicians. 

lie is an extraordinary performer, both on 
the clavier and on the organ; and at the pre­
sent time be has only met with one [Handel] 
worthy of being named as a rival. Several 
times have I heard this great man play. His 
dexterity is astonishing, and one can hardly 
conceive how it is possible for him to draw in 
and stretch out his bands and feet in so ex­
ceptional tmd nimble a manner, and also to 
make the widest leaps without striking a 
single wrong note, and, further, without, by 
such \'iolent movements, disfiguring the body. 
'l'his great man would be the wonder of all 
nations if he had a more pleasing style, and 
if he did not spoil his compositions by bombast 

ST. LOUIS, MO. 

and intricacies, and by the excess of art hide 
their beauty. As he measures by his own 
fingers, his pieces are fearfully difficult to play, 
for he expects \·ocalists and instrumentalists 
to accomplish with their throats and instru­
ments what he can do on the cla,·ier. This, 
howeYer, is impossible. All ornaments, all 
small grace-notes, and everything '~·hich, by 
rule, musicians understand how to play, he 
writes out in full , and thus not only are his 
pieces deprived of the beauty of harmony, but 
it is totally impossible to distinguish the 
melody. All the parts are alike as regards 
difficulty, and no single one stands out as 
principle part. In short, he is in music what 
formelr Herr \'On L-was in poetry. Bom­
bast has drawn both away from the natural in 
art, from the sublime to the obscure. The 
heavy labor is admired, yet the exceptional 
trouble taken, being contrary to reason profit£ 
nothing-.' ' 

PUBLISHED IN 

Kunkel's 

R.oyal 

Edit ion. 

ASCHER-BUELOW, Easy Studies, Sec;;ond Orade. 

Leaves and f\owcrs-24 Picturesque and Char­
acteristic Studiet. lncomparaU\e for style 

and ftexibility of bngers. Price, $2.00 

KR.AUSE, A. 

Ten Characteristic Studies-Op 2-Ldiled by 

Buelow. For the cultintion of Trills. To 
be used in conucction •..tth Czerny's Etude de 
Ia Velocite Price, 1 2.00 

C.ulll,l.E SAINT-S.\ENS has called his new 
musical work" Parysatis," and, like'' Les 
Barbares, '' it is to be sung first in the arena 
at Heziers. The text was written by a woman , 
Jane Dieulafoy, and is the customary mytho­
logical material that nowadays appeals to the 
composer. 

THE \\'agneriau season of the Priuce Regent 
of :Munich will open betwet:n the 9th and 12th 
of September. There will be eight cycles with 
four representations of'' Lohengrin, '' '''rann­
hauser, ' ' '' Meistersingers'' and ''Tristan and 
Isolde." The principals of the company will 
be Nordica,Ternina, Mildenburg,Fritzi Scheff, 
Staudigl, Bosetti, Elise Breuer, Oli,·e Frem­
stadt and Berta ~lorena; Messrs. G. Anthes, 
B>:!rtram. Reichman, Bauberger, Feinhals, 
Fuchs, Geis, Knote, etc. The conductors are 
H. Zumpe. Fis<!lter and Hugy Rohr. The 
manager is E. von Possart. 

For Vocal Teachers and Students. Best Primer Ever Published for Students: 

WOLFSOHN'S GOLDBECK'S 

~~cultivation of the Voice Musical Science Primer, 
Art of Singing," Rudiments of Music, 

As Based on Physiological and Anatomical Principles. In 53 LESSONS. By ROBERT GOLDBECK. 

Retail P rice, $2.00 
Publl11hed by Published bY 

Retail Price, 50 Cents. 

KUNKEL BROTHERS, KUNKEL BROTHERS, 

2307 LOCUST STREET. ST. LOUIS, MO. 2 307 LOCUST STREET, ST. LOUIS, MO. 

Excelle nt fo r Se lf-Hel p. Order a Copy. WSEND FO R A COPY. 



TERMS OF SUBSCRIPTION. really competent in a broad stnse, must be a 
One Year, Twelve Nnmbtrs. 
!Sh>~le Nmnl,..r, 

7'hifinclu<ltf/~/lJfl<""''''~l•trloollpoi"l'. 

lJ-: thoroughly trained and cultured musician; he 

THOMAS M IIYJ...A..'IIJ, 

AUGUST-SEPTEMBER, 190"~ 

Caution to Subscribers. 
l)o not suhscriheto the llt!:vn:w through any one 

C'n whose hone&ty you ca11 uot positi1·ely rely. All 
KnthOI"i?.C<t :~gent.s must gi1·e our ol1icial receipt. 

THE TRAINING OF 
!IIUSIC TEACHERS. 

At the receut meeting of the In­
corporated Society of Musicians, in 

London, Dr. Frederick C. Shinn ga1·e an ad· 
dress on the training of music teachers, from 
which we make a few extracts: 

Everything whicb helps to explain the ma-
terial of mnsic,which leads us to an intelligent 
understanding of the molding of musical ideas 
a11<l their elaboration and de,·eiopment into the 
recognized forms of musical composition, must 
influence us in the interpretation of such forms. 
To see clearly the various parts of a composi­
tion in their proper proportions, to understand 
their relation one to another and to the whole 
work, is to have taken the first step--by no 
means an unimportant one-toward securing 
what is required to gi,•e them a correct inter· 
pretation in perfonnance. The study, however, 
from which we derive that special kind of as­
sistance which helps us to understand the spirit 
of the works of great composers is ?-.lusical 
History, by which I do not mean that kind of 
knowledge which so often passes as musical 
history-a mere knowledge of names and 
dates and unsystematized facts hearing on the 
life and works of composers; but !mean, first 
of all, a wide and comprehensive knowledge 
of music of all schools and periods, a knowl­
edge of the evolution of music, of the growth 
of the musical language, and of the gradual 
building up of musical forms, and the way in 
which these have been employed in different 
periods, and by differeut composers, for the 
expression of almo~t e1•cry 1·ariety of humau 
emotion. 

The anrage piano tea<: her, if he is to be 

must ha\·e had, musically speaking, a liberal 
education; he must have studied '"the lm­
manities" of his art. He may call himself a 
specialist, if he likes, but if thereby he means 
that he is specially good, either as a piano­
teacher or as a teacher in any single depart· 
ment of musical knowledge, he must have 
founded his special studies on all-round mu­
sical education. He must be able to view 
them from a general standpoint, he must be 
able to see them in their relation to other stu-
dies, so as to neither o,·errate their relati1·e 
importance nor to underrate the importance of 
other branches in which he may be less in 
sympathy or less proficient in teaching. Only 
when he can do this can he be said to fulfill 
the first condition of a reallvcompetent teach­
er, by possessing &.11 adeqt;ate knowledge of 
the sul'lject of instruction of t,hat subject which 
he desires to impart to others. 

E\'eT)' individual teacher must, to a very 
large exteut, frame his own method, and that 
method will inevitably be a reflection of his 
own mind, and of his peculiar way of look· 
ing at matters, and also. to some extent. a 
reflection of the minds and difficulties of his 
pupils. \Vhat we can aim at iu the training of 
music teachers is that they shall possess such 
knowledge as shall enable them to frame a 
method on sound fundamental principles, both 
with reference to its connection, on the one 
hand, with the special class of knowledge to 
be imparted, and, on the other hand, with the 
peculiarities of the mind of the pupil. \\'e 
can give them that knowledge to understand 
more fully than is generally tmderstood to be 
the meaning of failure and success in teaching, 
and which will supply them with the reasons 
why their effort-; in one case ha\"e been crowned 
with success, and in another with apparent 
failure. 'l'his kind of kuowledge is to be ac­
quired, and I ha1·e endeavored to indicate the 
direction in which it lies, and I contend that 
it should he acquired by all who enter the 
teaching profession. 

TnE fi1·e most important yean, in the td~tory 
of music were 1809 to 1813. Chopin ami 
Mendelssohn were born in 1809; Schumann 
and Felicien David in 1810; Liszt and Am· 
broise Thomas in 1811; Flotow iu 1812; 
\Vaguer and \ ' erdi in 181J. 1n these five 
years, more great musiciaus were horn than 
in the following fi,·e decades. 

A.\TIONAL CONSERVATORY 
OF Ml"SIC. 

Senator Mason, of Illinois, who 
is sponsor for the plan of a 

national conservatory of music, thus explain-. 
his project 

The bill which l introduced to establish a 
national consen·atory of music and art has 
created a great deal of talk, and many arti­
cles have been written on the subject, some 
approving and others disappro\·ing the plan 
laid out in the measure. My object in intro­
ducing it was to secure public discussion on 
the matter, with the hope at some time of 
interesting the Go\·ernment in this most use­
ful branch of education. 

I am a firm believer in music as a human· 
izer and as one of the most important branch­
es of education; and if it is a good thing for 
the classes it is a good thing for the masses. 
I taught school when a young man in se\·eral 
different places. I found the school and the 
neighborhood that had been educated by even 
hn,·ing a siuging master of the old-fashioned 
country singing school was always a much 
better neighborhood and a more refined and 
agreeable one than those communities which 
had ne,·er enjoyed the luxury of the old­
fashioned singing schooL 

\"ocal music is now regarded as a fixed 
necessity in our public schools and as one of 
the important branches of education. I could 
not ad,·ocate that the State, county or city 
municipalities should gi\"e time and money 
for the teaching of instrumental music when 
they ha\"C barely sufficient funds, and some· 
times in our city not room enough in the 
public schools for the fundamental branches 
required in education, but I believe the 
Government could afford to show its interest 
in this great art with but \"Cry little, if any, 
expense. It would add to the interest of the 
people, and I think all the go\"ennnents in 
the world that ha\"C directly or indirectly 
aided these schools of music and art ha,·e 
been greatly benefited thereby. 

I have recei\·ed many letters from well­
known music teachers all o,·er the country, 
notably Professors Ziegfeld and Tomlins, of 
Chicago, both of whom will be called before 
the committee to gi\"e their opinions on the 
subject when the bill is reached for a hearing. 

It may be that the committee will decide 
that it might interfere with well·establi..,hed 
music sd10ols aud colleges already in oper· 
ratiou, and that it would be in violation of 
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the policy of the Gonrnment to compete with THE ALTON LIMITED. 

them. I belie,·e, howe,·er. it would not ha,·e AT the beginning of the twentieth century 
any such effect, but that tl_te ,·ery fact that The Allon Limited stands first among the 
the _Government was fost:rmg the study of palatial trains of the world. lls exterior 

~~~~~~~~n~t~i a~~r':'011;11:1 :~~\i::~er;;' ~~~o~~e 5~~:~ ~vitl.t i~s. distinctive beauty, its int~rior with 

!,·orkers, m:n/ of whom have devoted ~heir tts mntmg t'~uryl .. plac;; t_he trlatn at the 

]i,·es to the cause olmu~ic. . ;.~~: ~~~11° Li~111~ed15~~twe~11:111:1 . 1 ~0~~~11 ::~(~ 

111 0 1:1 C J...-A~- 01-.'L'JC AL.,- ,,~O RJ< 

Or I:VI:RY DI:ICII !PTIOI'I 
GLAIIII:I CAIItrULLY F ITTI:D TO Tl(( E Y(I. 

KOO.C.I\S, .. ST[R[OPT ICO I'I S, •. M OTIOI'I P ICTUII[I, 

ERKER BR.os."oP"i-ICAL co. 
608 OLIVE ST. ,- ST. LOUIS . 

I ex~ect that there will be. a heanng at t~1e Chicago, as, also, the Chicago & Alton's 

~~=in:t~t~fe 0\~it/1~e ni~~:r::::~01i11: t~~e::;~~~~~~ c~rrespon?ingly \u~urious _train bet_we_en 
"A Business Education and the place to gel it." 

and ~he! committee will be better prepared to ~ansas Ctty an~l Cbtc::t carnes fthe ;l~ajonty 
h,ea~ and determine wh~t, if_ anythiu~, the ~Ja~:~~,1~1sern~u:1,:~;- in t:: c::;:ri:~i~;~~r~~~ 
GO\erument should do !U this connectiOn. Alton's equipment, but in a great measure 

---•--- it is due to the superiority of the Chicago & 
CARL BAF.R~!-1-NN, the well-knO\\"n Boston I Alton's ballast, the tracks being completely 

. rock-ballasted and free from dust. The 
pianist and teacher, who. has been m Europe Alton is an ideal summer route, and, in 
tor the past few years, IS to return to the fact, at all seasons of the year is "The 
United States next season. only way.'' 

M any a woman is so exquisitely 
/·~organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion , 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly w hat 
she wants at just the price she 
can afford to pay, is 

P. S.-Mail On!ers are answered the same day 
u rcceive<l, amt special attention is gh·en to 
accurately lillingtltem . SIXTH, OLIVE AND LOCUST. 

JONES' 
Commercial College, Shorthand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST. LOUIS , MO. 
It qusilies stmleol!! for 11!1 busin<'S.> pursuits and 

sure~!~:al~l~~wi~~~~s ~~~~~~~~:~~\~~;a~fl~~~~a::.iti:l(\ 
reliaJ]c hookkee,Jers, stenogra]Jhet·s. 

telegraph O]l<'I":Itor~ and clerk~. 
Position~ secured for gnutuatcs. 

Forn~:~\~1,~~~~~~~!s~~for· J, G, BOHMER, 
Pr('Sitl<'nt. 

FIRST HANDS 

UMBRELLAS 
"'CANES 

Repairing."' ~ 
Cover1ng. 
~ SplendldWear 

W F-.stColor 

lfn/Jjj/WJ~A slst~;~,; Sf 
~ /f{III#Wm~ca~~"',t~;h) 

Three Great Concert Numbers TWO FAMOUS 

RELIGIOUS MEDITATIONS 
KUNKEL BROTHERS. 

A Venetian Sunset. 

Rigoletto. 

Tone Po<'nl for the Pian o, IJ~· Cu.uu.E~ Ku:oo:L 

Retail Price, $1.50 

Concert Paraphrase, presenting quartcltt' from Yenli's 

Higo]etto. by CIIAKLES KL"'iKI'.l,. 

Retail Priee, $1.50 

Lucia di Lammermoor. 

Coucel"l Paraphrase, presenting se'l:tette from Donnizctti's 

Lucia di Lammennoor, by CHAIIL£-S KusKt:L. 

Retail Price, $1.50 

KUNKEL BROTHERS. 

The Last Hope. 

Hetail Pt·ic(', $1.00 

Trust in God. 

(Answer to the Last Hope.) By CLAUDt: MI!:I.SOTT~: 

Retail Price, 75 een~ 
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E D\\'ARD GRIEC: A MASTER OF 
'l'HH :.IUS I CAL LVRI~. 

The place of Edward Crieg, the 
greatest of Norwt"'gioln compo~ers, in 

the musical Pantheon has hardly as yet been 
detenninNI. Perhaps, as is intimated by the 
more consen·ative musical critics, his name 
w11lne,·er rank with those of the "great mas· 
ters"; but few will deny that his work is pe· 
culiarly penetrative and strikingly original. 
"It is, of a truth, music in which merit and 
failing arc curiously mingled," declares i\Ir. 
Daniel Gregory 1\lason; "its delicate beauty 
is unique, its limitations extreme. It is as 
fair as a nower,nml as fragile." 

Grieg is of the nervou:;, M:nsiti\·e tempera · 
ment-the temperament of Keats and Ste,•en­
son-quick and ardent in feeling, and in art 
notable for subjective, intimate work, rather 
than for the wide objecti,·e point of view. 
Crieg's music is of \'alue, indeed, just because 
it is the artistic expression of delicate ]1ersonal 
feeling. \\·e shall find that his whole <level· 
opment tended toward a singularly individual, 
or at most national, utterance; that his efforts 
toward a complexer or more uni,·ersal style, 
such as in poetry we call epic, were unsuc· 
cessful; and that his real and inimitable 
achievement is all in the domain of the pure 
lyric. 

It was Nordraak, a young Norwegian 11111· 

sician of magnetic personality, who first 
aroused Grieg's enthusiasm for the Norse 
folk -songs, and fired him with an ambition to 
found on them a finished art. The two men 
solemnly took an oath of musical allegiance to 
their fatherland. '' It was as tho the scales 
fell from my eyes,'' writes Crieg; "for the 
first time I learned ... to understand my 

own nature. \\'e abjured the Gade-i\Iendels· 
sohn insipid and diluted Scandinavianism, and 
bouud ourselves with enthusiasm to the new 
path which the modern school is now follow· 
in g." The result of Crieg's efforts in h is 
chosen field was romantic music-sonatas, 
songs, dances,''tone-pictures''-of an ''inde· 
scribablydelicate'' nature. Says !-.lr. :r-.l ason: 

" It is like the poetry of ).Jr. Henley in its 
exclusive concern with moods, with personal 
emotions of the subtlest, most elusive sort. 
It is intimate, suggestive, intangible. It \·oices 
the gentlest feelings of the heart, or summons 
up the airiest visions of the imagination. It 
is whimsical, too, changes its hues like the 
chameleon, and often surprises us with a sud· 
den night to some unexpected shnde of cox· 
pression. Again, its ji11uu is striking. The 
phrases are polished like gems, the melodies 
charm us with their perfect proportions, the 
cadences are as consummate as they are novel. 
Then, again, the rhythm is most delightfully 
frank and straightforward: there is no maun· 
dering or uncertainty, but always !l vigorous 
dancing progress, as candid as childhood. It 
is hard to keep one's feet still through some 
of the Norwegian Dances. And tho in the 
Lyric Pieces rhythm is idealized, it is always 
definite and clear , so that they are at the op· 
posite pole from all that formless sentimental· 
ity which abandons accent in order to wail. 
Again, one must notice the curious exotic fla· 
vor of this music, a na,·or not Oriental but 
Northern, a half-wild, half ·tender pathos, out· 
landish a little, but not turgid-on the con · 
trary, perfectly pellucid. " 

There are, however, gra\·e defects in Crieg's 
music, if Mr. Mason 's judgment be accepted. 
No other composer, he remarks, has had so 
many ''mannerisms,'' so many'' little tricks 

PUBLISHED IN 

and idiosyncrasies"; and "nothing menaces 
thought more than affectations and wh imsic · 
alities of style.'' Morco,·er, Mr. Mason thinks 
that severely critical standards compel the ad· 
mission that Grieg' s personality was' 'graceful 
without strength, romantic without the sense 
of tragedy, highly gifted with all gentle quali · 
ties of nature, but lacking in the wore virile 
powers, in broad vision, epic magnanimity, 
and massive force.'' H e concludes: 

"\\'hen all is said, Crieg has in his early 
works made a contribution to music which our 
sense of his later shortcomings must not make 
us forget. His Piano Sonata and his Violin 
Sonatas supply chamber · music with a note of 
pure lyric enthusiasm, of fresh unthinking 
animation, not elsewhere to be found. His 
Peer Cynt Suite fills a similar place among or· 
chestral works. H is best piano pieces, and, 
above all, his \o,·ely and too little known songs, 
are unique in their delicate voicing of the ten­
derest, most elusive personal feeling, as well as 
in their consummate ji11~sse of workmanship. 
It is a Liliputian world, if you will, but a fair 
oue. That art of the future which Crieg pre­
dicts in his essay on 1\Iolart,which 'will unite 
lines and colors in marriage, and show that it 
has its roots in all the past, that it draws sus· 
tenance from old as well as from new masters,' 
will acknowledge in Cricg himself tbe source 
of one indispensable element-the element of 
naive and spontaneous romance. " 

A MUSIC·IlUII.DI NG is to be erected Oil 

Holmes Field, Cambridge, for the music 
students of Harvard College, at au expense of 
$i5,000. A large concert hall, equipped with 
a pipe-organ, is to be one of the features. 

Important Works Kunkel's Royal Edition. 

Bach, Johann Sebastian. 
Eig ht Sclect e tt Pre ludC'iO.IId l~lli:"UCS, 

from Well 'l'empcrcll Clavichord, 

cdiled by (Jur i 'I'Uu iil g {K r..] 200 

In single numbers 

No. I, PrcliHlc an1l Fugue, C major [a r. 1 

No.~. Cmiuor(ttt:.J 

No.3, (j llllljOr(li E.) 

No. 4, Dmnjor[nttJ 

No.::;, Dminor [a r.] 

No,O, .. B!lntm'l.jor [ll t: .] 

No 7, F minor [11 r.:.] 

~o . ~. ('shnrpmajor[K.t;. J 

Tlo"" l'l"Cilv.dtl aQd !"u.,.n ._...,.from ••""• a to 5. Tb~r 
ohould fur111 IQ lmporlautf~lori11PV~..,.Imbllloutoi<Od~ut"o 
..,,,.,..._ Thtl'relud~••nd •·a.t~u•• here1l•ea ore to t.e fouQd 
latbe rept"rlo..,.of oll~oucertpl111I1U. 
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A GRADED COURSE 
OF ..• 

o) ~(o 

In answer to the many enqulrie~ for a g raded course of studies and pieces, Mr. Charles Kunkel pre­

sents the following graded course of classic stud ies and modern pieces. Th is course is used in Paris and 

Leipsig conservatories, and is publi shed by Kunke l Bros., who a r e the sole publishers of the magnificent 

editions edited by Hans von Buelow, Franz Llszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausig and Carl Sid u s. 
These studies and pieces will impart the necessary variety of style and character, and are incom­

parable for the development of modern technic. The pieces, while deve loping the player, are a de l ightfu l 

relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 

as they will naturally form a part of every course. 

EXl'I..AXATtOX OF GRAD't:S.-Tho following stndle• and J>l«eN .,.., grad<><!, llO(l()cdlrg to m~~hanl~al <llmeulty, Int.> ~H~n lfl'!lde• Fignr" 1 denote~~ .. .,.,..,..., 
mnsle; ~g. t .,..y; tiJ. 3 mod~cat~ly Noy; llg. t moderatelydilllcult; ng. 6 rath~c dltllcnlt; II.J. I mor., dltllcult; ftg. 1 ··erydlmeolt 

STVOI'i ! AND Pn:cts. 
Stutll .. a .--8e\·en delightfUl lltUeotndl ... • In on~ 
~ ..... ) ......•................... Bdr·.~iol~• 

l'l e~::;;;:~;.:;or~~:!::~.,~;j~b;: .......... Bid~· 
Pal»-'• Walts ... 

GRADE 1 TO 1 ~ . 

STUpi!:S AND PI 'iCES. 

Stoulle•.--Qp.IIOO, twel~.,eha1"11cterlotlo•tndl~o 
lii"iiii"e book [a. B.) ............•.....•....• ~lol"' 1 !6 
1'1~.-.-s.-Joyo of 8prlng-Willh .......... 8od~1 Sol 
-,-;rrr."n Poilu.... . .... Sid~• S5 

Tbe Promen&d&-H.ondo... $1! 

GRADE 1J' TO 2. 

!'IU<llu.--Qp .!illl,tweh·<o~hara<:terlotlc•tudiN 

---,-;;-{ijiel>oo>I<(II.,..J .•..•.....••••••.••.•.• il•ol"'l25 
Op.l• ,o!It~melndlou.ootudl""lnth,..,...boob, 

e*<'h1.00[1t.K.) .•••..••...•...•.•. .Lo<-.rU-300 
l'lr<-ro.-BrlgM Ey--H.ondo.. .• Sol 

~~l~~;~~';!t\~:.~nd~.. .. S•olul : 
Ji<>heml&o Olrl(P>Uitaola-Jblf~) .... 8idu1 IIi 
11 Tront.<>...,(fl'anta..I&--Vet<l!)... S5 
lf~nnet,Op. 1<, No. l(O!dltlonfvrthey<onug 

plan\ot){B.Jt·l·· . ...... J'tldtrt•ltl Sol 

GRADE 2. 
STUDIES •No PotCES . 

Studle•.--Qp. Sl, t.,·enty-lour ~haracterl•tlo 

~~·-~-~-~-:".~~~:.~~~-~~ .. [.'t.!:.!~;:s,;;,;; !.!' 
'I'w~lv~ Prelnd""antl H.ond<>o In on<> book .. 

[a.K.) .....•... ................ 8rrlini-Sod..,2110 
OJ>.IOI,Albnm LeavM loctheYoung.[a.E.) 

•.•••...........................••.. Gt~di/1-Sidu• 160 
LeavNand Fl<>wer11, twenty-lvur pl~tur.,..que 
atudi""IDon~book[ll.ll-) ..... .tU<Itu-H"''- tOO 

l'lee<!o.-ldealaWalU........ . .... li«!,..n,. Jll 
----;r;;;;.gooltho~... . .... c .... ~«th S6 

Y.lnneh.ahaPvlb. ......•.............. La-rn S6 
FraDl.avoloP'a.ntaol.a(Aober) ... 
Jl'an.otJI'antaol.a(Gounnd) ...•. ........ Sodtll 

llarthaJI'anta3fa(Flot.o.,) ... .... Sidt11 
l!pr!ngWalt•(ll .... ) ..•... ........•... Chopin 

!:'-~e;..~~:: t:.;:d!:::· ............. ~~;:.;: 
::...,~~.::~::::~::: . .. ·····~~~=:: 
UttleKt..,hlef .•... 

GRADE 3. 
STUOitS ._NO P IIECt:S. 

Knnk~l·~ Plano Pedal ;\lethod,ln<llopetlAit• 
hletoar1.Lotloplao<>playtng ... 

flt:udl~o.--Qp. I, torenty charr.cterlotlo otndies 
~book(a.o:.] ...••.......• D-riiii/·D"'I<>VIIII 
'I'welv•ell.romJLtlnstudl.,.\non~book(B.J<.). 

....• .•..............•......•.......... ..~ ..... u ..... glto 
TwelvoSelceWIPrelnd.,.lnon.,boot{a.E.). 

•• •.•........••••......•.•......•.••. Bd,h.7'au•i9\W 
Op.H,t.,.enty-ftveEtnd.,..Jurbrthmande>:· 

~~~-'-~-~~~-~~:::·~~-~-~·:fl:.:-~,;;~ 3 Ill 
0~·~~~7::'.!'.J;e ... ·.·.~~~~ -~~- .. ~~!:.~~ s ;6 

GRADE 3.- CONTINVED 

Plo•r••-•.-ILo.ppy Blrtlllng.o-Rondo 
~tatlonDouee... . •..... Cadin 

I GRADE 5.-CONTINUED . 

E st .. i~!~":.r;~;-~~;:~;~~~~~~_;!~~::~:.:. 00 Y.'blopecing:oofLOve . . ........••.•.•.• G<>d~>rJ. 
Jlob.,m!anOirl Fon.,..la(Balle) 
llTro>·awreF:!.n~lo(VerdiJ .... . : o~_;tl!·.i~:i~:~;~~'!'!*"~~~~~~SI~~~~,;:;~r:.;, oo 

~~= ~;~::~;::~~~~~ ................ l'«wl 

~~~~~!~~;~·M-~ii~i;.;,i··.::·.·.·.·-~ .. ::~::;: 
Jlnna,Hun-ab--Qalot< ........... IJ'...Jir!lhaw~ 

~~~::~:~~;~~ .. ::_oow~,.~_.-:···.~:-m;;:;:: 
Angel!eChlru..,._Re,·erle 

~~';~~:: ~~~~;:::~ie~~C•!:: •: -::.~~-~[;~~ 
McKeodre.,llo)"& Marcil ...•••. •.. r~•~l<f 

ST VI)I{S A~D PIECE:S 

'~·tf[~[~J~;~~~~},\~~~c I 
uch!.IIO(II .•. J ......•.•..•.... f{t/ltr-BI'</""<110 

Qp. ta, thir-ty IH"OgT<'.l<O.iv& Etudes, In t..-<> 
booho,~"aell.l.$0(11.1t.] ...•.. Jl<lin"·SIU!IuN370 
Etud<'8doVdoclt"•"~'·m,lntorobo.ook•, 

eaeb 1.50.. . .. _ . .•.... C:<r~y-lhu/a• 3 00 
J 'i••<"<""~.-llTrovatoffl!Fant.a>~la-Yertll· .... Pd"l 60 
~nofthoBall-M~nuet ..... JI•L4~thlin 

Humo...,.l<elnEm!nor,op.ll .... Kmtvtr 

~~:.~~~~~ -~-~ -~:- ~.':~ .~.:~~~~. ~::~~~- "~;!v;;. 
Eolia" Wbl•pen -~azucb .•.•.. .... .th<~tlltr 
Fairlea' !d.woin.op .•.•.•.•.•..••... lroll<"da~pl 
Pit-a-Pat-Caprice •................ TAI>I~'"'I 
Menuet MOOern.,... . ... c ........ tA 

:~~:..~:l.l.~~nt&Ala-~~~-1~:::: ... :/':..~ 
lldtherBellsPvll<a.... . .......... K«...t<l 
TrcmlollngLeu.,.... . ... Gt>dtor.l 
WllllamTcll F:!.ntA&Ia(:a..-lnl). .I'tJ1</ 
Ma,..,he d"" Adelj>bl~nDN .............. Coltr 
on Blooming Meado.,..._Walu .... R•~•Jiing 1 110 

l{~v~n •. ~·-A.':"o:c, I.a a..,~ .. ·• ~~~:.~l~i;; 'oo 
SulteNorse,No.1 .• ...........•.•..•. Gri•g 6G 

:::~~'::~~~~~~ter ... ··_:_:_::.~;0;~::.?.; E 
:::!:e~~;1!:',~:r:~;~~~~:":.1 ....... ng~fri" 1~ 
~~~:ads':il:r:.~::: ......... :.:··:::::~=!~~ : 
Alpln.,8torm(A8wnmer Idyll ....... JI .. dt/1 011 
llutwrftyGalop •... 
Chan~Bobemlan,up.2n. 

llubbllng8prlng-caprlce .......... llir•llu<Q I 011 

orPr't~~ .... ~-"-~-~-~~~~~-~.::.0.:":~.~-~~~~ ac 
AurocaWalu.... • ........ .lfo"l""llllot 

GRADE 5. 
STUO!tS AND P lt:CtS. 

Kunkel's Planoi•edal Hethod,ln<li.openoa­
bletuartlotleplaoopl&1"ill¥••• 

Elgb~ &el...,\<'<1 ..,.,.lotles a nti l"u....,..,..ln one 
book [11. 11.) .. ··••········• •·•• /<o•·~ - Ta~119 J (10 

~~~~.:~ :~~-~~-~: .1~. ~~~-~~~: .~M·!;.:.·s;.·.·,~ , oo 
l 'i<'~H.-POlonal•o ln o • ha!ll minor ...• Ep<l~n 1 00 

Oernoao.o'TrlomJ}halMarcb .............. Ku•h/1 00 
Du blot wlo cln., Blume{Thnn'rtl!kennt<>a 
Flvw~c) •••.•• /I,~I·</~R·II~./1 1 00 

Tru~~ In God-Rellglouo Med.lt.nll<>n .. .. JEt/~<>11• 76 
Near~c, My 0·~1, to Tb!'() IC.•n~er1. Par&· 

J•hc,.,.c) .......•.. R~<r·KoHg\00 
1/<.>U>e,Sweetll••rue{CUueertPara) .. Ri .. -Ki~g I 00 
OldFUlks atllome{C<on,._,r1.\"arlatlon).K•M<IIOO 
Spdt<>of theWind-caprl<>e... . • •.. Paul! ZS 

~-:~=~~~~";'btl., c.,n.;.;~······· :·::~.'~:~~:~:!: 
u;:;;d.o~h-el~~~~~~ -~-~·:~·-In~- _'-'Y_ )ll•~::~lg~~'Xi i& 
D"DI Caprlee~ de& Cuneert..-<, ~ur thenoea Ne· 
ll"""'•~""'b 1.01'1 • . ..••.•..•.••.. a.-. •• 2 00 

:.·:.~~~£~=~~2~:~:~~~: .. _._. .... £~:~ !! 
MoonllgMatO,..,..nt..ke ...•. ..... Goldbeck! 011 
Dceamlngby the llrook. .. . .•. •.•• G<>Id~oc! 1 00 

~-
STUDI'iS ._NO P ltC£8. 

StuollP•.-Gradu& ad Parnaaou10 (Tbe Road to 
---p;:;:r.,..,tl<>n), tb!rty-<>ne ~el...-ted stndl.,.., In 

~~~- ~~.'c'l.~~;?'r.\~;:;,· l~.i· ild~~·;s;A;.;i.ii 1 00 

o\:;,.;ob:-:;~'b" '~~t:~~~·t'_~_~ M'!'~;;;;_~;;~;::r.' oo 
PJ .. ,·~o.-F.Ifenrelgen {Dan.,., of tbe Eh·eoj,np. 

W~!i,;;eng (Oed.lcatlono ..... J.lw-.S;f.-::::: 
1 ~ 

Comet.<> tbo Dance(Taranl.<;lllao ... J/ouloouU 71 
Pvlonalse,op.,... . ......... I'tJd..-nuki 6& 
FeotaiPOl<>nat:.e ......... . .• .......... l'rqtr 70 
BalladeetPolonaloedeC.oncert,up.31, 

r leutcmp• In !reler t•~bertcagnng ruer 
.US~ler ...............•.•......... . Rou-Ao•gll.. 

~~~-~-~.':':'~~~~~~-~~-~~-~~-~~- ~~-c;;f!;.·i.';~~ 1 M 
W!eocrBOnbono-Walta"'ltbA1"8b<'"'l.U~for 

C<onc.,rtuse(8trau ... ) •........•... lllr .. King1~ 

~-
STUOit:S ._NO Plt:CIES. 

~;.?~:.•,o:.~;~~l;·:.~.nl~~-~~~!;~ 3 2t 
l 'lf'<'f'~.-La el Darem Ia Mano, op. ~ ..........•. 
-.-•••.•.•••••••••••••••••.•.• Ch.Dpi,....Riot·K•~fl 3 011 

l.f~.f::ii!'i. ~t,tv~t!l'iet.~~.'::~1'i~~ I 00 

.. ~~~~~-~-~~~-~-~-~ :~~~~~~~~-·---~-~~~~~!·',;;g I 01: 

::rr:rl:~~~;~:-;~.:~::i;;:~::~~~:: I~ 
grand Porapbr .. ed~Cvncoort .... Rmr-.I:IM~ I loll 

c~~~~~~.:t!"~!J~l~:;~. t>_:r_P~!~::;,; 6 Ill 
Tannhan,..rHarch(Kh·•·Kloc K•lltlon) ..... 

(l<•l<•l••• •.•.. ll"au-.Lu!ll.W 



PROFESSIONAL CARDS. 

PIANO, ETC. 

J 'OIIN J.' lWII~~!~l~:IIKit 01' l'IANO, 

Addren.:Hl2Uiekaon!lt 

AJ,J.'I(ED G .•• :~~~~~-:~Nil URG.-\Nl!IT, 

Addrua,3714 l'lne~l 

VOCAL DEPARTMENT. 

.i \. u;~EA\~::El~·o1;~~~~~ ~:~~~;, I ~~TRl'tTIOS, 
OllATOtllO, 1\EtiTA I. 

llenneml.n llal1. !<72301l•·fS\re<'t 

~ [ RS. MARYv&··1T~;~~~~iK~.:cr•os 

VIOLIN, CELLO, ETC. MISCELLANEOUS. 

ELOCUTION . COR. FOURTH AND PINE STREETS, 
(Old Globt-Oemocnt BuHdln1) 

ymr. ~r.~~-:~~~~~~~~~~[o?.'t".!~::n~ ~~!:',tnT!~.~-RT, ST. LOUIS. 
EntenaLumeoL!and EAn~~=~!~;'~~~~~-di'II'RKY,f'rlndpal -------------

GEO. E. o~:~af~~~~!~~~~~ ~~~~~:.~~~:r!:r;~~'uting 

:M:O. 

MISCELLANEOUS. Machine Type ~ettiug. 
Wl!b!'errlaA!'mlthPrh>tln~Co. 

BERTINI'S 

Twelve 
Agents Wanted for 

Pre I udes and 
Kunkel 's 

Rondos. 
Musical 

EDITED BY C AR L SI OUS . 

Review 
Complete in I Book, $2.00. 

P ublis h ed in Kunkel 's Roya l Edition . 

ltt.llanMetbodutau&lltbyllu<.lerodorf 

________ •_'''-"-"'·-""-"-"-"_•_"_IA•hlre~q. 
'!'his is asetofmosl instructl\·ettudiesofthe2od 

MANDOLIN, GUITAR, ETC. 

PIANO TUNERS. 

KUNKEL BROTHERS, and Srd grades. They offer excellent n.riety of 

technical work and are !udispenui.Jle to the musics! 

2307 LOCUST ST R EET , S T . LOU IS. eo.lucation of every pupil. 

To be bad at all music nores and of the publish-

KUNKEL BROT HERS , 

:JJ07 Locust Street , ST. LOUIS. 
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Establis hed 188:~ Incorporated r898 

T. BAHNSEN 
PIANO 

MFG. 
co. 

Baby Grands and Uprights. 

1522 OLIVE STREET 

STUDIES. 

A . E . WHITAKER , 
l\laoager 

F" . G . S MITH , 
Ma1111fa<'ture r Bradbu r y Pianos, 

J0120li,·eSt 

Superfluous HAIR 
REMSOUVED 
Ht~!~ 1!~~ .. ~;:::::~;~fr£~ 
tb e •kin witbouL a bleml.sh. N• matt<or 
~~:e u;:ii!.i~~d:.:~~l~~:trl~ :nrd~·n:: 
work. E-...t,, IH -'lodla lPnlual ... 
Rr,-ularprJec SI .OO. SenJfo rfrceumple. 

DERMATINA C hemica l Co. 
18 V.5/IIarket S t uct,SI. U.ul o. 

Kunkel's 

Royal 
Edition 

Of the most famous studies embodies 

Jensen's 
Great 
Studies .. all the r esearch es known In piano lit­

e rature. T he well-known perfection of 
t h e Royal Edition In all that r elates to 25 
fingeri n g , phrasing, annotations , adapt­
me nt to modern wants , e tc . , leaves lit-
tle to be said. T hese stu dies have been 
ed ited by the greatest p edagogical 
masters o r t h e age- H ans von Buelow, 
Car l T auslg, H ans Schmitt, Franz Llszt, 
etc., etc . 

Behr·Sidus. 
0 (1. 5 7 5. Price~~ cents Containing No.l­

Child 'e Soug. No. 2-ln the l\lon th of May 

B Y ADOLF" J EN S EN . 

E DITED B Y DR . HANS VO N B UELOW . 

In 2 Books. Price $2 Each . 

Published in K unkel 's R.oyal Edi t ion. 

No. S-Child'& Plav. No. -1-J O\'fulness. No Tl•ese are the most wonderful anti )l-oetic stmti('~ 
5- Bsrcaro\le No. 6-Shepherd's S-ong. 
No. i-Spanish Dance. [" . s .J for atlu.nce•ltJlarers published since Chopin's time 

Beyond doubt the simple~t studie8 puLlishetl They are edited by Von Buelow, and will Lc hailetl 
~~ uide the young beginner in t he most satisfactory with delight Uy all lo>crsof bcautifnlstmtics. Their 
m!Umer. Great delight for children; steppi ng stone technical worth alone will commetHI them to teach 
to Carl Sit\ us' great studies, op. 500 aud 001 · ers and Stll\lents. 

Gurlitt-Sidus. To be had ~~ tall music stores and of the puUlish' 

Allwm J..ea1·es for the Young. Revi•ed edition er~, 

by Carl Sit! us of Gurl itt's f:tmous J.ittle Tone 
Pictures for the Young P ianiH. Great stud· 
ies in style ami ph rasing. Price 11.50. Cou· 
taini ng: No. I-Mareh. No. 2-Bright Moru-

KUNKEL BROTHERS 

:JJ07 Locust Street, ST. LO UIS . 

:;:~·Sp~i:·g.sN:o~~:tgS~~a~;::- L~:.· ~~~J~ ~ -~;:::::::::::::::::::::::::::;:;:::::::::::::;--
-Slumberiug Song. No. 7-T he Fair. No. 
8--T urkish March. No. 9-Daneing Wn1·es. 

~2~-~~~~:~,:r:a~~~:~~ier~~ ~~~S:·~~t;u~u0~ ~-~==========--
Song. f K. E.] 

Very JJleasing to the pupil. Com pletelittle pieees, 
tle,·e loplng style and finish in Jllaying. 

rloscheles- Henselt. 
O J). 7 0 . T 11•eh·e Characteristic Studies in two 

books. Heuselt's rel'ised and 11nuotated edi· 
tion of Moschelt's' great studies 

Book I. Containing: No. 1-Woodlu.nd Brook. 
No. 2- Herenles. No. 8-R ustliug Piues. 
No. <&-Eolian Whispel'!l. No. Ci-A Winter's 
Tale. No.6-l'erpetual Motion. [11 !!;.] 

Hook 11 . Contai ning: No.7- Village Holiday. 
No. 8--Mazeppa. No. !l-HomRnza. No. 10 
- Fluttering ll trtterHies- No. U -Storm)' 
Ocean. No. 12-W bisper ing Wa1·es. [" K.] 

These studies are ind ispensable to the higher ar t 
of piano playi ng , aud form the &teppi ug stone from 
Cramtr to Chopin . 

" AROUND T H E PAN" 
Tb• mn• t l''")·. ' <I 
kiud..-u pabli•l•• • , . .. ·~···u~·-- lr f•>r 
tbo..,•hn<li•l.&a•l&-:'· "•lrt··•t·'"'" 
for tbn'" wbn di·l ~··• vi ·II ·~~Pan ·A me r· 

~~: ~~ ~ ~.~.~~~~~~~r:.~.:. ~~"u~~·:rt~':;· ;~~~ 
t h e trlp. ltl• • • amuslngtotb•1<""'~ 
•• It to In te n sely Interest in g tn tlw 
••lull. and •hnold l•· .,.od•h oe.·~p!N lutn 
~·~TY bQu•~bold for the ••lift~otiuu of )"<•ODK 
&ndol•l Air<'"t•olltlltf....,ut"'''.......,;l>t••f 
flfi<'O-n •1: .. I ;., l""tolrf'. T HE N UT 
SHELL PUB . CO., Ne w Y ork. 

Shorthand College 
3501 OLIVE ST. 

l't·i•·ate Les,oD~ Touch T ypewriting and Ben 
Pitman Sy~tt'm of Shorthand. Students mav 

r~l:CL:ilc~~~~~~~-~~· PJ~a;~l~~-;~i.on~E .. ~7~~~~8i~~~: 
~ion~. for IJoth ladks and gentlemen, f..J.nO per 
11\0Uth, 

Po~itious ~ecnred for gnu! nate~ 

II RS. J. M. BARN ES, 

Ticket Office, - S. E. Cor. 6th & Olive Sts. 
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BORODINE'S ACCOt'K'I' OF 
USZT'S PLA \'IN'(i. 

As late as 1877, when Livt was 
about sixty-six years of age, the 

Russian composer, Borodine, had the good 
luck of hearing him at a concert gh·en in 
Jenna, where something of I.iszt's was pro­
dncf:d, After speaking of l.is?.t's conductinK. 
he goes on about the playing. 

"When it came to the mnnbN;; for piano· 
fone, he descended into the choir, and soon 
his gray head appeared behind the instrument 
The powerful su;;tained tones of the piano 
rolled like wa\·es through the Gothic ''anlts 
of that old temple. Il was di\'iue 1 \\'hat 
sonority, power, fullues:;! \\"h;;t a pianis;;imo, 
what a morendo! \Veweretrausportcd. \\'hen 
it came to Chopin's 'Fuucral :O.Iarch,' it was 
eddent that the piano part had not been 
written out. Lis?.t improvised at the piano 
while the organ and 'cello played from written 
parts. \\'ith each entrance of the theme it 
was something different: but its difficult to 
imagine what he made of it. 

';'l'he organ lingered pianissimo on the har­
monies in the bars iu thirds. The piano, 
with pedal, gave out the full hannouies, but 
pianissim the violoncello sang the theme. The 

effect was prodigious. Tt was like the distant 
souud of a funeral knell, that riugs out again 
hdorc the first vibratio11 has quite died away. 
I have ne,·er heard anything like it. And 
what a crescendo! \\'e were in the se\"enth 
hea,·cn.'' 

'ruE Opera Comique of Paris closed for the 
season June ?loth. It is announced that in No­
\"ember, Cah·C,who has uot he~.:n heard in Paris 
for a long time, will make her reappearance in 
an important role. 

On andA!Ier Augusi 1Dih, 

CHANGE OF TIME 
-OH-

Big F~~r ~~'!.7~ 
C!NCINNA Tl. 

Lv. ST. LOUIS, 8:25 P .M. 
Ar. CINOINNATI, - · 7:30A.M. 

1.¥ !<T !,()l"IS ~ ' "lam 1~ ' '"1 n<>OII 1L3U tom 
.Ar l"l'!f"IS:-i.\1'1 t)_OOptll 

TICKET OFFICE- Brud,..y a~d Chntnut St. 

A Gem for the Parlor or Concerti 

THE MISERERE. 
From" IL T ROY A TORE." 

- Piano Solo by C harles Kunkel. 
RETA I L PRICE • $1.ei0 

This he:~.ntiful piece emi.Jodi('s the great Mil!crere Scene openiug the 
fnllrth :u:tof Verdi's p·opul:u·op('r:t,"ll Tt·ovatore." 

The Misercre l-icene iii one of the gre:•test inspirations en•r concciYeol 
by genius, anti if Vertll had written only thi~ one scene. iL wouhl snllice to 
send hisnnmedown to JIO:>terity. 

In the pnrl\phra.sc of this scene, the author ha.9 erulea,·oretl to ,,i,·idly 
ponra.y the ton€' color of the originttlscore, 

fif"Charles Kunkrl ll.Q\"Cr wrote a moro e!Tectii'C Jliece. Both teacher 
and pupil will be dc\ightNI with this superb number 

fir\t hlUI n. maguilicent title Jl:tge n.nd the wortlB of the music are gi•·cu 
ll('(lamtelyintheprcfnce 

Nothing has hc('lt left umlone that will make this bcn.utifulwor·k a re1·e· 
lation to pi:tno Jlla~crs. 

There a re no Editions like 

KUNKEL'S EDITIONS 
For Teachers and Students. 

Superior in every respect t o a ll other Editions. Send for catalogue 

KU N K EL BROTHERS, 

2 307 LOCUST STREET S T . L O UIS, MO. 

1'111~ Obsen·ation-Cafe Library Cars on 
the \\'abash Railway between St. Louis and 
Chicago form perhaps the most attracti,·e 
feature of the Superb Vestibuled Day Trains 
between these cities. In the Cafe Car meals 
may be ordered a Ia call~. at any hour , at 
usual restaurant prices and the sen•ice is 
strictly first dass in e\'ery particular. The 
daily papers of St. Louis and Chicago, the 
illustrated weeklies and the magazines are 
kept on file, and passengers ha,·e access to 
a well-stocked library of standard works. 

\ \ '11.\T i;; the startling news wafted across 
the ocean from the fatherland, asks an ex· 
change? 'f wo-thirds of Germany's I SO,(}()() 
music teachers incompetent! And now a 
mo,·ement is under war, endorsed by the 
National Federation of Vocal l and nstru­
meutal Instructors, to ask the Reich~tag to 
pass a Jaw compelling the teachers to under· 
go a State examination. Truly an excellent 
pointer for associations in this country. 
Hea,•ens knows there is need for some 
weeding out process. 

Our German friends who ad'"ocate legis­
lation claim that their country's fair name as 
a school of music is in danger of forfeiture 
through bad systems of training applied by 
numerous individuals in so-called conserva· 
tories. In this connection H err Leonard 
Liebliug, a Berlin critic, cays: "American 
students will take the liveliest interest in the 
proposed legislation, because they are the 
most numerous, and obliged to pay the most 
fancy prices for education . In Berlin alone 
they spend 3,000,000 marks a year for their 
lessons. Some of the instruction they receive 
is little less than criminal. A large percent­
age of the teachers not only fail to teach any­
thing, but often spoil talent. J ust now the 
American student colony is agitated by a typ· 
ical case of two young Chicago women. A 
certain well-known singing professor told the 
ladies three or four times a day to shove 
miniature steel shafts in their throats to 
produce the desired tone and quality. Doc­
tors now find that their vocal cords are sev­
ered and bleeding, and all chances of their 
\"Oices being cultivated are gone," 

Not a pleasant picture. But there hn\"e 
been , and we suppose will continue to be, 
"horrible examples" of incompetency. \ \'e 
have them here in abundance, and they cau 
be all traced to the one source. Surely a 
remedy can be found. If legi~lation, such as 
proposed in Gennany, is the panacea, then 
the sooner it is enacted in this country the 
better. 

Do you want n mo~t acceptable aud useful pr~s­
ent? Nnmentlorfshare it at their elegant store, 619 
Locust street. You will lim\ tbe choicest line of 
Umbrellas, l'araaols am\ Canes in the West. Naw• n· 
llorfsmakethcm,llntl their prieesare r ia-bt 

Tr y Cook"• E.rlrn Dr11 fmptrial Champagnt. There 
i~ no fort'i~u win<~ th:ll hl~ iU bO<tnct or any th11.t is 
H8 pure. Forty ~·eat'S l1f t he nmrkel aud not an 
tltlultcrat iou. "'.~trictly pure" ls the motto. Cook'• 
Extra Dry imptTial Champag11t 
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THE WORLD-RENOWNED 

HALLET & DAVIS co.'S 

~::~~~NO PIANOS 

IRAIIICH I BACH 
PIANOS. 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

IUUFACTUINGUO WAREROOMS 
l tiE OffiCE: 119 Tre•Ht St., l tsiH, 1111. 2H Wlbu• Ave., t •lcaea. Ills. 

'~ f tft• A.nut, ~tw Yart. m S.Jtrlt r St., Clut laM, 0. 
BOSTON, MASS. SIJ!ttln Sired, Bmcr, Ctl. 

ST. LOUIS REPRESENTATIVES : 

PERFECTION OF 
MATERIALS ANO WORKMANSHIP. 

RE&uur. 

EXQUISITE TONE and ACTION. 

The Delight of Pianists. 

NEW IMPROVEMENTS. 
NEW PATENTS. NEW CAIEI. 

FACTORIES AND WAREROOMS: 
KUNKEL BROTHERS, 2307 Locust St. 235 to 245 E. 23d St., New York. 

Teachers! 
Se!1d for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKI:L'S ROYAL EDITION 

Koehler's Vary First Studies, Op. 190. 
REVISI:D BY C.I.AL SIDUS. 

GEQ. KILGEN & SON, A new.revi8ed,aunotatrd and magnificent J.:di-
•"~'~UF,.CTUII[RB OF tiou of thc88 ju~tly popular studies, with full ex• 

Church and Parlor Pipe Organs, ~=:~~~~~~eP~)~e~:' b~~:~c·~~c~~:~:~~,~ea:;~~~nn~: 
Office ud Factory, 639 & 641 Sa111H Afl., n•akin~ this work one of the e!l.!li6!1t and hes~ Jliano 

ST. LOUIS, MO. in~tructors for tt1e young begium·r 
Tlla.ln•andflepalrln~d,.oe&t•hort nnllee. Df11.wlup,S{«l· 

ea.Uon.~a<KII'r!r<'l' furn••l,.<J tn:e oDIPJ•:k&Uon. P I!ICI:, $1 .150 

Cramer-

Buelow. 
l::iixll' Stu<lie~. fourth and latest etlition of tbe 

Cf'!ebrated fifty sludie!, with ten additional 

~Hulie!l awl annotalions, hy Dr H ans lOn 

B1wl•lw. c;ra~lto a tn ~-

Book I [K t: ""' 
Aook II 'K, K-} !50 

Book I II IK. I!: '"' 
lVr.\IV. rK t:l !50 

KUNKEL BROTHERS, 

2307 Locus t Stree1, ST. LOUIS. 

CELEBRATED. STUDIES. 
81dlL~, Carl. 

1"2 ~-~~e~!!'th~~~:;.(';i~~c~~::~i~:~'.ll~ rJ:j:.~~; 
No. 1-Joyful l'romeu:ulo. ~" :!-TLu 
],itth• Sololit•n. No. 8-0u th~· Alp<. ~"-

:;;~r~~ t~·!t8~u~.~~-<·~t.t_T~~~wt\li~'~:~: 
7-.l:ulian Harp. No. ~The L ilth• (;:u:­
t>ll•· - ~"- n-JOJ'"' of Sprin~- No. J(}-.,.,:~cl 

~:~!A~~;n1.i;i~!~~~\:r?~i.:~~~~·!p~~ - ~0£.]1 zs 
Tb-l!mllnare lnd""-abooo totf'ubeuln..-aot 

ef&welllrr&opdlndrroln-u!\·e••t ureur sludiM. 
~r d o D<H Ureur I11H LUten:st b;r ufl nputed Jol&!lll&-

2 01•· 501. ~~~qud lo op .. 'i()O. T wd1·c 
Chlra.ctt-ri3ti" Stmlies, asfnlln11~: );o. l 
llutterllie~. N<l, 2-\\'oodlau.l Whi~p.•rs, 
No. 3-Tho ::'ll o•rry fiuntt•n!. Xo. ~- Thu 
l..os~('hi!cl, No•.5-----Cbil<!rt'lilltl'lay. ::>lu. 
6.-The M••rry :\l illo·r. Sn. 7-l.l~t<-n thll 

(;uitl\r. foOo. 8-Lily of tlw \"oillo·y. Nn. 
D-~liolinl( Along. Xo. 10-,lirth nntl 
Frulic. Ko.ll·-1·1<,1•1 Rcsolut!••n. ~., 1-l 
-l.i!l'htof Ucart. LJC. E.J - - • • • 12·'i 

~ ll<ldleaauuUlk>UIIIl.; u tb<"'e I)( OJ•-~. 

B c r tln l, llt•nrl . 

Op. 29. Twenty-four Sludie.'lin twl)booiul. 

c;nde ~ to ~; 

!look I, 1 •HlL1ining :\o>~. 1 to 1:! [K . .t.:.) 100 

J~OXlk II.. ~-outaiuing Xos, 13 to ~4. [K. Y.) 100 

Op. 1 0 0 . '1''-'-<'llly·tiH• Stmlie.'l Jn two 

book~. (ir:HIC:! toJ :J 
Hook J. o·untaining Xtoa. I to 1:! {K- K.) 1 00 

llook II >Dt:.&iniugNo!:i.l:: to 2:i (11.. .::.] 100 



WM. KNABE & CO.'S 

PIANO FACTORY, 
BALTil'III:O~, ~. 

Grand, Square, and Upright Piano-Fortes. 

WK. ::EDI'AEZ ciG CO. 
164 Filth Ave., near 20th St., • NEW YORK. 

1209 '-!hJ!illn.,Wa~ict•, D. C. 22 . 24E. Blllllln SI., 1111111n. 

JESSE FRENCH PIANO AND ORGAN Co. 
1114 OLIVE STREET ST. LOUIS, MO. 

Have You Seen this Valuable Work? 
THE PIANO PEDAL, 

HOW TO USE IT CORRECTLY AND ARTISTICALLY, 

IN T~O B OOKa. 

CHARLES KUNKEL. 
nts IIIWII It 10 ~a•I-II ... H lltlall 'lutstalln, lrt• Ill..,..._, 

KUNKEL BROS., 
2307i.Locust St., ST. LOUIS, MO. 

In Consid,rin6the 
Purchase of a 

Piano or 
Organ 

Do not overlook 

Tilt .. 

T HIS name on a l'iauo or 

Organ means that you 

will get BF.TTI':R VALUH for 

th•· amount of money in­

,·ested than can bC'Kin:-n you 

by any other concern in the 

Pianos Rented, Tu.ed, Repaired or 
Moved at m ost R.euoaable Rate. 

E 
s 
T 
E 
y 

Angelus 
ia that wonderful de· 
vice by which anyoae, 
without kno'fl'ledge of 
music:, can play the 
compoaitiona of the 
great masters perfect· 
ly. RntJUoiD"R that 
the price of Tlla 
ANGY.LUS to play the 
piano alone ia t2Z5. 
TtOI! AllGELU!I, with 
Gran1l Orcbeatral 
Combination,IZSO. 
The latter U a p.t,· 
ented arrangetUe~~t 

and prodtteea most 
channing eftecb. 

Visitors It ,.. 1M boor 
Tile AIIC<ta thrOJS 

wek~~tt. 

The ESTEY CO. 111~ • .?.~ 1.v.~.~'!!;.ET 

SCAI:-E;~. 
All the Major, Harmonic and Melodic Minor 

and Chromatic Scales, Chords, Five- Finger 

Exercises and Octave Studies, - Carl Sidus, 

op. 502 (R. E.) 

A s u perior ed i tion of theee ever neceeaary 

aids to f in ished execution. Not h l n &' to equal 

them h as ever bee n published In so conol•e a 

for m. Very po pular w ith t eacher•· 

Price, 8 1.25 

KUNKEL BROTHERS 

PUBLISHERS 

2307 LOCUST STREET, ST. LOUIS. 
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