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ST. LOU!~-

MRS. K. G. BROADDUS, 

School of Vocal Art 
Conservatorium, 3631 Olive Street, 

ASSOCIATES: 

Mad'lle M. L. Pernet of Paris France . French Diction . 
Signora Parisi of Veruna, Italy . • Italian L~nguage. 
Miss Wilkins of London England . . . Declamation . 
Miss Mahan, Saint Louis . S1ght Reading. 
Miss C. Noh!, Saint Louis . . . Accompanist. 

ELMORE CONDON,----==~ 

TEACHER OF VIOLIN, 

3958 WESTMINSTER PLACE, Sr. LOUIS. 

MRS. EMILY BOEDDECKER, 
CONSERVATORY OF MUSIC, 

Teacher of 

LANGUAGES AND SHORTHAND WRITING, 
1310 SIDNEY STREET. 

MISS ADAH BLACK, 
TEACHER OF ··· 

VOICE AND PIANO, 

Studio, 1305 Washington A venue. 

MRS. KATE J. BRAINARD, 
VOICE CULTURE ANI> 
H.EPERTOIH.E . . . . 
WEBSTER GROVh. S, Mo. 

or lllH OliYe Street, ST. LOUIS, MO . 

Mrss IDA REDEN, 
C®eacher of f®iano, ·'f:t. @oncert f®ianist, 

1716 PA?IN STREET. 

MRS. ANN A L. CROSS, 

C®a(!l@Aat® 0j {®iGif?0, 
4132 N. NEW~ r'EAD AVENUE 

QTHMAR A. MOLL, 
TEACHER OF PIANO, 

'Concert Pianist.. 205<1 EVANS AVE . 

STUDIO, 3723 OLIVE SfREET. 

p.eademy of {T\usie.~ 
3536 Olive Sttteet. 

1-I. II. DARBY, Director, . Voice Culture and. Organ. 

THEODORE COMSTOCK; .• Pianist and Accompanist. 

ARNOLD PESOLD, . . . . . • . . . . . . Violin . 

FRANK WELTNER, Concert Pianist, 

Piano, Composition and Orchestration. 

HARilY J. ISBELL, . . . . Guitar and Mandolin. 

A Two Manual Organ for use of Students and Organists 

at Reasonable Rates. 

Misses MILLER & SCHAFER, 

;/: '~e<:l;el=leP'~ 0f Ji>i<:1e0, :j 
STUDIO, 3229 WEST PINE STREET. 

Strassberger's Conservatory of liusic 
2200 ST. LOUJ:S .A. 'V"ENU"E. 

Acknowledged as the 

largest and best Music 

School in the West. 

Terms liberal. 

Catalogues 

Open Day and Night, 

Summer and Winter, 

in all its Branches 

with 24 of tl)e 

Following atte sotne of the sueeessful and most pttominent Teeehetts. 

~O"'':CS CONR.A. TH, 
TEACil.ER OF rlANO, TIIEORY AND 
COMPOSITION. 

. J? .A. "''L ~OE.J:, 
TEACHER OF PIANO, ORGAN A~D 

THEORY OF MUSIC, 
Organist of St. George's Espisc. Church. 1428 S. 18th St. 

--- --

I 
G"'':CDO :E?.A..E.:CS:r, 

TEACHER OF VIOLIN, 

I SOLOS, TRIOS, QUARTETTE, Etc. 

Dr. 'J'- ::£='- ~E~O"''E.S, 

TEACHER OF VIOLIN, 

SOLOS, TRIOS, <2UARTETTE, Etc. 

~ATIE 'J'OC::S:"''~, . BE.UJSfO S'I'RASSEERGEE., 
TEACHER OF PIANO, SINGLE AND CLASS. TEACHER 01' VIOLIN, 

1805 LAMI STREET, MA~DOLI~, EUPHONIUM. 
- - ---

~iss .ANNIE G:E:YEE., TEACHER OF PIANO, 1301 N. Market Street. 

~J:LLJ:..A.~ :SOECX. :h.I.Ciss L. 0- ~:CLXJ:NS, 
TEACHER OF VIOLIN CELLO, 

CLARINETTE AND ZITHER, · 
806 HICKORY STREET. 

---------------------------
RO:SEE.T :SUECH::E:L, 

TEACHER OF FLUTE, VIOLIN 

AND MANDOLINE,. 
Music arranged at moderate prices. 1314 St. Ange Ave. 

.LO"'':CS :tMl:..A.EL:EE., 
TEACHER OF DANCING (Fancy and Ballroom) 

AND PHYSICAL CULTUREt 
8126 FRANKLIN AVENUE . -----

CULTURE OF THE SPEAKING VOICE, 

AND DRAMATIC WORK. 
Private Studio: HOTEL NORMANDE. 

C::S::ARLES SEYM::OURJ 

TEACHER OF CORNET, 

SINGLE AND CLASS. 

CLEMENS STRASSBERGER., Sole Agent of the celebrated 
C. G. CONN Wonde.r and American Model Solo, Band and Orchestra 
Instruments. Alway$ a good stock on hand. By good security on 
time payments., Catalogues free. 

MISS ADELIA KIENTZ, 
Teaeherr of Piano, 

A cco tnpanist and Concert Pianist, 

Studia,' 1503 Monroe Street. 

CARL GEISSER, 
Post-Graduate of the Be~thoven Conservatory, 

CONCE~T PIANIST, 

Instructor of Piano and in Harmony. 

Pupil of MARC. EPST~IN. 

14.59 ARLINGTON AVE. 

·Miss GEORGIA YAGER, 
IDramatic eoprano. 

Open for Engagements {o1•: 

OPERA, C:ONCERT, ORATORIO 
and SONG RECITALS.--..---. 

VOCAL INSTRUCTIONS GIVEN. 

The Garcia Method also the celebrated Murale Method 
used for those who have lost their high notes from bad 
training. The Progressive Art of Singing. 

+ PUPILS PREPARE[) FOR CONCERT. OPERA. + 
ORATORIO AND CHURCH SINGING • ._ 

Studio, 1709 .N. G~ANO HVEJ'tUE. 

List of--------­

{®J®0~ieeet ®ec:lel:leJ®~ 
LOCATED AT THE 

.eservatori urn, 
3631 OLIVE STREET, ST. LOUIS. 

Broaddu,, Mr,. K. G., - Voice C'ulbure. 

Berry, Mis;; Mary VoicE' Culbure. 

Vocul T~'U cl)er ab Sbra;;;;ben~<;>r'sCol) ;;erv . 

Dibble, Horace P., Voice, Pial)o, Or9a1) . 

Giraldot), Mlle., - Pial)o, Voice C'ulbure. 

Voice. 

Piat)O. 

Perl)eb, Mlle., M. L., 

Scl)ool of Frel)cl) Lai)9ua9e. 

Scl}oet), I. L., Violil) Soloi;;b al)d Teacl}er. 

Tl)ral)er, Miss Al)l)a H., Pial)o , 

Harll)ol)y, Coll)po;;ibiol), C'oul)berpoil)b. 

Pial)o. 

~hen vvriting to .Advertisers., kindly mention ""The ~usical Nevvs. 



F. BEYER & SON, 
820 CHOUTEAU AVENUE, 

~~!:~NOS? 
WISSNER, 
JAMES & HOLMSTROM, 
LUDWIG, LECKERLINO, 
BROWN & SIMPSON, 
NILSON, AND SCHAEFFER. 

Pianos Sold on Easy Payments, Rented and Exchanged. 
Tuning and Repairing a Specialty. . 

fd~S. ~. 7i. }fECKElifdli]\1]\1, MISS AGNES GRAY 
TEACHER OF PIANO, 

Studio: 2751 JU . .tll.Ef'l AVE. ___ ._ 

Anna Witteman, 
Pupil of Prof. Aug. Reipschlaeger. 

+ TEACHER OF VIOLIN, + 
CONCERT VIOLINIST. 

Studio: 2830 PEl~~ R\!Ef'{UE:. 

MISS IDA ECKERT, 
TEACHER OF 

' 

TEACHER OF PIANOJ 
Studio: 3020 Lemp Ave. 

CoNCERT PIANIST AND AccoMPANIST, 

Studio: 1112St. Ange.Ave. 

G E 0 . "'V"' J: E :S: , 

{®ieEe · ®af?it?§ <:n~c:I ~epeit®if(>§, 
2001 CALIFORNIA AVENUE. 

Miss E. M. KRIECKHAUS, 

PIANOFORTE INSTRUCTOR) 
240 LEMP AVENUE • 

. MRs. HUGHEY'S 
School of Music Culture, 

3631 Our\/E ST~EET, 
Yoict, Plano, Yiolin, Organ, Composition. Primat•y 

Intermediate, Academic, Collegiate. 

Miss CORA J. FISH, 
Teacher of Piano, i i Accompanist. 

· Synthetic Method Taught. 

Pupil of best St. Louis Teachers, Mainly NELLIE 

STRONG STEVENSON, 

Studio: 31 :z8 SCHOOL STREET. 

Miss LIZZIE A. PRIESTJ 
+ PIANIST + 

GEO. VIEH, Miss (hristinC\ Nohl, 
~eeGl=let® <:>f {®i<::~J?G>f<:>I®te . TEACHER OP 

AND 

Teacher of Modern Piano Playing Ehling's qollege of lYfusie, ' 7PIANO,~ 
be.1s to announce to he1· jtiends and pat1·ons her 'readiness for Pupils, 
lJtawing Room Conce1·ts, and Public Pe1'jormances. Orand Ave. & Lindell B_oulevard. 

STUDIO: 518 N. VANDEVENTER A VENUE. Residenc~: 3669 Russel Avenue. 
The Conservatorium 36311 Olive St. 

This group of photos represents 
three of Mrs. E. Boeddecker' s mo~t promi­
nent pupils. l\1iss Kauffelu is a former pupil 
of Professor Bondi, and later took a two­
years course of im;truction from Mt·s. Baed­
decker, devoting her studies exclusively to 
classical music. Her teacher speaks of her 
in the highest terms regarding her per­
serverance, the groat progress she has made 
and the bright future she has before her. 
Miss l{auffeld has played in many concerts, 
and has scored great success as a teacher, 
being most esteemed by her pupils; b~r 

studio is at 1211 Lami st. 

Mrs. EMILY BOEDECKER'S. PUPILS. 

J\1iss Helene Schuricht is the daughter of 
Dr. Schuricht, of whom we published a 
composition in the "MUSICAL NEWS." Mrs. 
Boeddecker has taught for the last ten years 
in the doctor's family, which is one of the 
most musical families m St. Louis. Miss 
Schuricht is by nature endowed with great 
musical talent and a highly emotional tem­
perament; her touch is firm, yet expressive 
and tender withal. Miss Hchuricht has 
appeared at several concerts and has always 
been received most warmly; she jntends fo 
devote herself to music-teaching entirely 
and among young teachers she ranks fore­
most. • 

lVIiss Detering is another most succesoful 
pupil of Mrs. Boeddecker, with w~om she 
studied seven years previous to .which she 
was instructed by several good teachers. 
At present she has a studio at 1103 North 
Grand avenue~ where she enjoys the patron .. 
age of a large class of pupils, while for the 
convenience of those living in the southern 
part of the city, she gives lessons at her 
home, 2607 South Eleventh st. Miss De­
tering is also organi~:~t of Jesus Evangelic 
Church, having temporary charge of the 
choir. Mrs. Boeddecker could have no 
better testimony of her ability as a teacher 
and her method of teaching, than the succe~s 
of her pupils. 
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rlRS. MARY E. LATEY, 

whose portrait appear above, i one of our 
highly esteemed artist whose vocal abilities 
are well known in St .. Louis; her early musical 
training was under the direction of Signor 
Alberto Rand gger of London and the re­
nowned Madame Rudersdorff. The gentleman, 
a Russian by birth, was Italian in tempera­
ment, having been brought up in the land of 
song; the lady was well-known a a prima 
donna and vocal teacher, an exponant of the 
old Italian school of tone production. 

Mrs. Latey is one .of the few to hold a certif­
icate of Madame Rudersdorff as being com­
petent to teach the Italian method of voice 
building as told by her. 

Mrs. Latey came to St. Louis September 
1881, to accept position as Soprano of the 
First Presbyterian Church Choir, January 
1888, and accepted position as Soprano in 
Choir of the Pilgrim Congregational Church, 
where he has remained until the pre ent time. 
She is well remembered as having sung Han­
del's Messiah and Mendelsohn's Elijah with 
the Choral Society of this city. Two of her 
pupils sang the Messiah as Alto Soloists, Mrs. 
Laces Baldwin, the Season of 1887, and Miss 
Emma Court, 1891. 

The following is taken from the "St. Louis 
Globe-Democrat": "Nothing could be more 
beautiful and finished than Mrs . Lateys sing­
ing of "Come Unto Him." The Choice Aria 
gave opportunity for the exhibition of her el­
legant refinements of phra ing, of accent and 

OeVoted 

to the 

Arrt of musie. 
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MISS LIZZIE PRIEST. England, created sufficient attention that both Mr. Abbey 
as well as Mr. Meyer offered her engagement, the latter 

Of the marty able piano teachers in St. Louis there is intending to send her to St. Petersburg. Unfortunately 
perhaps none who, for many reasons, deserves a higher Miss Priest's health gave way from the great strain of 
recognition as pianist and teacher than Miss Lizzie Priest. practising, she had to decline all offers and return to 
Although not a native of St. Louis yet Miss Priest came America; her Concerts in New York received the most 
here at so early an age that we may well claim her as a flattering notices from all the leading papers. For a season 
St. Louisian. Natural talent, ambition and indomitable Miss ·Priest travelled through the Eastern states with 
perseverance have marked her career since the earliest , Blanche Rosevelt, a renowned Parisian prima donna, 
years. Her first teacher was Mr. Goodson, an Englishman, achieving a remarkable :.uccess; as an exponent of the 
who was imported here with the first organ which adorned Mason touch and technic she stands preemint:!nt. In a 
the old Christ Church Cathedral; next Mr. Richard Poppen pamphlet ''My experience of fourteen years in the old 
and later Mr. E. M. Bowman were her instructors; up on school, and seventeen years in the new school Methods'' 
recommendation of the latter she went to New York and written by Miss Priest, she sets forth many valuable hints. 
placed herself under Dr. William Mason. This great 
master of modern technic, of whom even Franz Liszt has 
spoken in highest terms, imparted to Miss Priest that 
firmness of touch and brilliancy of execution which has 
marked her performance of some of the most difficult com­
positions. If in the beginning of this article we spoke , of 
the high recognition which Miss Priest deserves it refers 
specially to the fact that as an American lady she had only 
had American teachers and yet her playing in London, 

AN APOLOCY 
is due to our subscribers for being late with 
this issue, owing to an accident to our plates 
which had to be re .. engraved; 

W. LUHN. 

enunciation, and most cha1•mingly and soul ~ 

fully was the opportunity improved. 'rhe 
house was electrified, an enthusiastic encore 
was elicited.'' 

F1·om the "Omaha Herald": "Si11ce Mrs. 
Latey ha been giving vocal instructions she 
has been accomplishing a very important aud 
valuable work, both in this city aud Council 
Bluffs. She has developed talent, which, 
without her, would perhap ~ , always have re­
mained latent or crude. Her labors will be 
long remembered and. appreciated, aud should 

·circumstances ever cause her to make her resi­
dence elsewhere, she will have the satisfaction 
of knowing that she has contributed larg ly to 
the vocal progress of our city, both by her 
own talents in that direction and qy imparting 
them, or at least the method to her pupils." 

Mrs. Latey scored a great success last sum­
mer at a Concert given August 24th, at the 
Cliff Hotel, North Scituate Beach, Mass., 
w~ere he. sung Me~er-Helmund'~ Magic Song 
bemg obliged to g1ve two encores, the Bird 
song by Ross, and "Coming through the Rye". 

'rhe following are the names of a few of her 
pupils: Mrs. Adele Laces Baldwirr of New 
York City; Mrs. Eugene Karst, now in 
Europe; Mr . Buckner, Contralto First Con­
gregatorial Church; Mrs. J oh~ Clark, Chicago; 
Mrs. T. J. Rogers, Omaha; M1ss Grace Rowell 
Mrs. Watson, nee Mi s Alice Helmers; Mrs: 
Corley, Miss Soulby, Miss Meyer, Miss Lee­
wald of Greenville, Miss Schies · of Alton. 

Mrs. Latey receive.., pupil for voice-culture 
at her studio , 3625 Finney Avenue. 

-----------~-------------------------------------------------------------------------------------- ---------------------
GO 'J:'O 
--··· · ···· · ····· ·· : W'"ILL YEEI:>, F:S:OTOG-EA..P:S:EE,: 1212 ~OLIVE STREET. 



Mr. Carl Becker, whose studio is so pleas­
aptly located on corner of Grand and F~nney 
~venues, is a native ofMannheim, Germany. 
Mr. Becker was educated jn the old country 
;tnd, though he is comparatively a young 

man, he has had the b)3st instruction under 
efficient professors from the Leipzig and 
Berlin conservatories. Ml'. Becker receives 
pupils in the art of singing and harmony. 
Entrance to studio 1103 North Grand ave. 

Our subscribers are requested to send us 
programs of recitals, . given by them or their 
pupils, not later them the twenty seventh d_ay 
of ea~ch month in order to be duly noticed h~ 
''The Musical News. '' 

Mr. W. Malmene has removed his studio to 
2704 a Locust Street. 

The first Concert of the Choral Symphony 
Society is announced to take place Nov. 17. 

The Philharmonic Society has chosen Max 
Bruch's Cantata "Arminius" for their first 
Concert. 

Mrs. Broaddus will inaugurate her series of 
monthly Vocal Recitals on the first W ednes­
day in November. 

The Choral Symphony Society is deligently 
studying Mendelssohn's Hymn of Praise to be 
performed in November. 

"The History of Music" is the title of the 
first lecture which Professor W. Malmene will 
deliver at the Strassberger Conservatory 
October 31st. 

Mrs. Nellie Allen Parcell, who distinguished 
herself by her piano playing at the recitals of 
our Ladies ·musical Societies, returned a short · 
time ago from Berlin and Leipzig where. she 
took another course of. instruction· at the Hoch­
schule. 

The P. D. in its issue of September 25, in 
representing the musical directors of the 
Philharmonic and Choral Symphony Society, 

T:::S::E :b.I.!"''"Sl:C.A.L NE~S. 

placed them in a very significant position with 
baton in hand as if crossing swords preliminary 
to che musical battles to be fought this season. 

From programs received at this office we 
see that "The Palace Car Vestibule" March 
by W. Malmene which we published in last 
month's "Musical News" has already been 
performed in Cincinnati by the best o~che tras 
and bands of that city. 

In view of the fact that Symphony Concerts 
are expensive luxuries, it is highly creditable 
to the ladies and gentlemen constituting the 
board of management of our Choral Symphony 
Society that will not abandon them but 
shoulder the financial i·esponsibility . 

Mr. Charles Seymour, bandmaster of th~ 
first Regiment of the Missouri Volunteers has 
returned safe and sound to St. Louis and 
again taken his place as cornetist in the 
Olympia Theatre Orchestra. Mr. Seymour 
was the recepient of a benefit September 27, 
tendered him by lYir. P. Short, manager of 
the Olympia Theatre. 

There is no teacher in St. Louis who has 
given greater evidence of her superior ability 
to train the voice and develop its resources 
than Mrs. K. G. Broaddus whose card will be 
found elsewhere in "The Musical News." The 
lady has associated herself with teachers ~hose 
specialities are too wellknown to require any 
further comments; wi~h their assistance her 
school may well be called an ideal one offering 
all the abvantages that European Conserva­
tories for voice cui ture can offer. 

Mr. George Buddeus gave a piaq.o recital 
October 13th, at Henneman hall, before a 
large and appreciative audience; the pro­
gramm consisted exclusively of Liszt' s com­
positions, which gave the artist excellent 
opportunity to exhibit his technical abilities 
to the greatest advantage. Want of space 
prevents us to enter into details. The next 
recital will take place in December. Full 
particulars of which will be announced in 
the November number of theMusrcALNEws. 

Miss F. Marion Ralston, returned to th~ 
city about the first of October, .after an ex­
tended trip of four months. The first half '6£ 
the Summer was spend in Michigan, her time 
being divided among friends in Detroit, Grand 
Haven and Grand Rapids. The latter half of 
the Summer was spent in Englewood, New 
Jersey, one of the most beautiful of New 
York's suburbs." Before returning home, Miss 
Ralston spent a few days in Boston, visiting 
friends and at the same time studying under 
Mr. Carl Faelten, her former J:tiano teacher. 
She has returned more enthusiastic than ever, 
over his magnificent method, and does not 
hesitate 'to 'place him first on the list of great 
teachers of the piano in America. Miss Ral­
ston will resume her class here this season. 

The ''Liederkranz Society'' opened its 
season with a concert, Oct. 22d . . The german · 
haute volee had gathered to listAn to the 
soloist's and chorus. The male chorus sang 
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the ~ 'Siegessang der Deutschen" by Abt which 
proved well, also the female Chorus acquitted 
itself in a most excellent way in spite of its 
short existence. The soloists were Miss Saus­
senthaler, who played the "Ballade and Polo­
naise'' for Violin with fine technical under­
standing. Miss Geyr introduced herself as 
Soprano singer, whose powerful voice made a 
good impression, but she would do well, to 
place herself with a careful teacher. It is un­
necessary to say that Messrs. Stamm and Bud· 
deus earned a new branch of laurels to their 
merits. There was a general complaint, that 
the Piano accompaniments of the choruses 
were played too loud, covering the singers 
voices entirely. 

Mrs. T. E. Hughey, who ha.s opened. a 
school of Music Culture at the '' Conservato· 
rium," 3631 Olive St., and has engaged a 
corps of instructors for the different depart· 
ments, whose abilities in their special line of 
work has been tested by practical experience. 

The principals of the different departments 
are: Piano, Mrs. Hughey; Violin, Mr. George 
Heerich;. Vocal, ·Mrs. Mary L. Latey. These 
teachers will be assisted by teachers who have 
been specially trained to do the preparatory 
work by the heads of their departments. 

Mrs. Hughey, the Principal of the school is 
endorsed by the eminent Piano virtuoso, ;Mr. 
Wm. H. She,rwood, not only as an artistic and 
cultivated musician, but also as a teacher 
whqse experience has thorqughly . proved h~r 
ability to so train and intere.st her pupils as 
to get ~he most rapid and thorough progress 
out of them. 

Similar testimony i ,given her work by 
competent judges who were thoroughly con· 
vers.1nt with her work at the east, and by 
those who have examined her method of teach­
ing, and watched results during the past year 
in St. Louis. Her course of study which was 
sent out with "The Musical News" last month, 
is an e~ample of her unique way of making 
olq. things seem new. The loyalty and en 7 

thusiasm of her pupils is the best endorsement 
of her work. 

The inclement weather did not prevent an 
-enthusiastic audienQe from enjoying the open­
ing organ recital of the present seri~s, given 
by .Mr. Frank J. Benedict, at the Pilgrim. 
Congregattonal Churc4, Tuesday, Oct. 18th. 
He was ·assisted by Mrs. Emma Rosen-Kerr, 
Soprano of Cincinnati. 

Last season Mr. Benedict gave a series of 
six monthly recitals, and by his masterly play- · 
ing raised himself to the foremost rank of 
organists, not only of this city but of the 
country. it was not an easy matter to. do 
what he so thoroughly succeeded in, viz. to 
keep an audience thoroughly and enjoyably 
interested in a program made up entirely of 
organ music; and it can only be explained by 
the care with which his programs were selected 
and the consummate skill with which he en­
tered into the spirit of each composition, thus 
causing an increasing interest throughout 
each program. 



The present" serl.e of recitals opened with 
the Second Sonata by Dudley Buck-in three 
movements, Allegro Moderato, Adagio and 
Allegro Vivace. The technical difficulties of 
this composition are great, it being written 
by a master of this branch of music and calls 
for all the resource of the organ. It wa well 
played throughout - the registration very 
effective and the last movement especially was 
given in a manner to call forth much enthu­
siastic applause. 

The other numbers varied from a solemn 
and stately ''Triple Fuge in A major by Albert 
Becher, to a most delicate and lovely ''Ber­
ceure" by Walter Spinney, included the bril­
liant Overture to Tancredi, by Rossini, 
arranged for organ by Mr. Benedict and 
fin.ishing with an excerpt from Wagner's 
'' Goetterdaemmerung '' also arranged for 
o!g:an by Mr. Benedict and which brought the 
recital to a fitting conclusion. 

Mrs. Kerr sang the Prayer from Weber's 
" 'Der Freischuetz," two songs byWm. Schuy­
ler of this city entitled ''Good Night'' and 
"The Thought" and Hawley's "Because I 
love you dear." Mrs. Kerr has a fine stage 
presence, a magnificent voice and sang her 
numbe;rs with great expression, adding pleas­
ing variety to the program. The next recital 
will be given Tuesday, Nov. 15th, at 8 P. M. 
Admission free. 

CHORAL SYMPHONY SOCIETY. 

A new era in the history of this society will 
be inaugurated this season. With a view of 
:reducing the expenses, the concerts will be 
given in the auditorium of the Highschool 
w~ose seating capacity is inore than the 
number of subscribers calls for and the 
de:mand for tickets from the general public 
has not been so great as to warrant the great 
extra expense of engaging the large Exposition 
Hall. Extra pains have been taken to insure 
a better rendition of the Choral work than 
fo~·merly; with this object in view individual 
voice examinations were held at the close of 
last season and a great many were dropped 
from the roll either because they lacked 
musical knowledge or that the quality of the 

THE BERLITZ SCHOOL OF LANGUAGES,· 
Roor:ns 809 to 814 o·dd Fellows Bldg., 

NINTH AND OL.IVE STS. 

Branches in the leatiing cities of Europe and America. 
Conversational knowledge in shortest time. Highest 
references. All languages taught only by native teachers. 
Lessons given · in shape of conversation. Trial lessons 
free. Send for circulars. . 

Mme. RUNGE-JANCKE, 
V OCA 'L INSTRUCTI O N 

ITALIAN METHOD, 

Studio : 2845 _ MO~OAN ST~EET. 

voice did not come up to the required standard. 
As the stage is limited in space, the Chorus 
is not to exceed 150; it is presumed that the 
material will therefore be of the choicest, 
especially as regards basses and tenors. There 
has always been a scarcity of good male 
singers in our Choral society; the greater 
number was rather young in years, hence 
their voices were not . a matured as was 
desirable besides lacking experience. It is 
unfortunate that many of our male singers, 
as soon as they get a small engagement in a 
Church choir with perhaps $15 or $20 a month, 
think themselves too good to take part in a 
Chorus which aims at Art education. 

The first rehearsal took place at the Pick­
wick Theatre, October 3; the attendance was 
good and the singers were enthusiastic in 
their work. 

The management has selected a choice 
program for the season: ' 'Hymn of Praise,'' 
Mendels ohn; "Olaf Trygvasson," Grieg; 
"Messiah," Haendel; third act of "Faust," 
Schumann; xiti. Psalm, Liszt; "The Season," 
Haydn. 

The soloists under immediate consideration 
are Rosenthal (pianist), Lady Halle( violinist), 
and Mr. Plunket Greene, the famous .English 
ballad singer. Other oloist will be announced 
later. The symphonies chosen are: . Tschai­
kowski, B minor No. 6, "Pathetique;" Beet­
hoven, "Eroica;" Mozart, "Jupiter," and a 
symphony by Brahm . 

It is to be sincerely hoped that both Chorus 
as well as the subscribers will work in the 
interest of the Society; the former in a musical 
point of view and the latter as regards the 
finances. 

PHILHARMONIC SOCIETY. 

In last month's issue of "The Musical 
News" we briefly referred to this new organi­
zation, with the remark that many smaller 
towns than St. Louis support two and more 
musical societies, therefore why not in our 
midst~ Professor Joseph Otten, the musical 
director of the Society, states: ''Our concerts 
will pay expenses, if not ~ore. Choral 

concerts, at popular prices, alway will J.n St. 
Louis. But there are not ~nough lover" of 
orchestral music in St. Loui to meet the cost 
of symphony concerts on large scale. For 
this season at least, we shall leave that form 
of music for others to provide." 

This view is unquestionable correct and we 
hope that the Philharmonic will meet with the 
patronage it anticipate , but it seems strange 
that Mr. Otten only comes now to the con­
clusion that there are not enough lover of 
orchestral music among us to venture Sym­
phony Concerts for that was precisely the 
rock, as we understand, on which the split 
occurred between himself and the directors of 
the Choral Symphony Society. The latter 
wanted to reduce the number of Symphony 
Concerts and Mr. Otten would not consent to 
it, hence he resigned. Symphony Concerts 
have never yet been a paying affair; Boston, 
New York, Pittsburg and Chicago have noble 
patrons who cheerfully pay their share to 
promote the app1~eciation of orchestral clas­
sical Music; the deficit on the twenty two 
Concerts given in Chicago last year amounte~ 
to about $20,000. We have also in St. Louis 
a. number of noble ladies -and gentlemen who ' 
have cheerfully met the deficits, but as the 
number is not very large · the burden was 
rather heavy to the few. It is a laudable 
matter that the new Society will give the 
Choral work at twenty five cents; with good 
management and first class Soloists it does 
not seem improbable that the Concerts will 
pay Pxpenses. The business department of 
the society bas not been fully organized as 
yet. Mr. Conrad Roeder, cashier uf the 
American Central Insurance Co., was elected 
Vice-President at the first meeting, and Mr. 
E. J. Pieper is Secretary. 

Strassberger Conservatory of Mus ic. 

(2200 St. Louis Avenue.) 

Thi Conservatory is recognized as one of 
the most complete and be t of its kind, not 
only in our city but also in the West; it was 
organized in 1886 and ever since has the 
patronage increased that it was found neces-
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Sary to engage new teachers every yea1· so that 
at present no less than 25 of the most capable 
instructors are employed at the school in the 
different branches. The majority of these 
professors have enjoyed the highest musical 
advantages not only in this country but also 
in the foremost European Conservatories. In 
order to strengthen the teaching faculty still 
more Director C. Strassberger has neither 
spared pains nor money and engaged the 
celebrated Piano Virtuoso George Buddeus of 
Berlin, as instructor of the Piano, whose 
playing at one of our Symphony Concerts and 
his own Private Concerts elicited the warmest 
success. European critics have endorsed Mr. 
G. Buddeus as an Artist of superior ability. 
Professor P. G. Anton will fill the position of 
teacher of the Cello and piano tuning. Miss 
Annie Geyer, who received a valuable gold 
medal and honory diploma last June for her 
attainments in piano playing and harmony, 
has also been engaged as piano teacher. 

In order to give former, as well as present, 
pupils the opportunity of becoming familiar 
with the history of Music, Director Strass­
berger has arranged a series of lectures to be 
given regularly once a month beginning 
October 31, for which Professors W. Malmene 
and Louis Conrath are engaged. 

The piano, organ, harmony and composition 
will be taught by the following teachers: 
Louis Conrath, G: Buddeus. P. Mori, W. 
Buck, Katie Jochum, Lulu Vogt and Annie 
Geyer. 

Violin: Messrs. Guido Parisi, Dr. J. P. 
Nemours and B. Strassberger. 

· Voice Culture: Miss Mary N. Berry. 
Elocut'ion and Physical Culture: 
Musical Lecturer: Prof. W. Malmene. 
Flute and Drums: R. Buechel, L. Broekart. 
Oboe and English Horn: J. Wouters. 
Clarionet and ZUker : W. Boeck. 
Cello and Piano Tuning: G. P. Anton. 
Mandolin, Guitar and Banjo: J. Sims. 
Cornet: Charles Seymour. 
Harp and Trombone: E. Bafuno. 
Contrabass and Tuba: Robert Buhl. 
Department: Prof. Louis Mahler. 
Examining Committee: E. Kroeger and Cha 

Kunkel. 

ABOUT FOREIGN TEACHERS. 

There has been so much said and written 
about Music Study in Germany, that what I 
can say will . be only on the same lines, but 
perhaps differently expressed. But then, there 

T:a:::E ~U"SJ:O.A.L . NE~S-

opinion. My :fit-st study was spent with 
Prof. Bruno Zwintscher. Prof. Zwintschcr 
was a pupil o.t Moscheles, who was dit·ector 
of the Leipzig conversatorium, and after 
the death of Mendelssohn, which position 
he held to the end of his acting life, which 
was in lVIay, 1870. There were many ad­
vantages to be obtained from studying at 
the conversatorium, for any: branch of 
study could be pursued for the same tuition 
fee. In addition to this was orchestra work, 
sigt-reading classes, chortts drill, lectures 
on musical history, which were decidedly 
interesting, if one wer~ fortunate enough 
to understand German . . ···During my study. 
at the conservatorium, I played in the 
Abends. Among the selections were the 
Schumann trio, for piano, violin, cello, Op. 
88, and another time the Beethoven con­
cert in U-moll, Op. 37. Prof. Gustave 
Schreck was my teacher in harmony and 
composition, and since Jadassohri has now 
reached the age, where he does but little 
teaching, Prof. Schreck is now the leading 
teacher in Leipzig. He 'is also Cantor of 
the old Thomas ICirche, where Bach was 
organist for so many years. In this church 
a motette i~ given every Saturday, and the 
large choit· of boy's and men's voices is 
heard to best advantage, when the sacred 
WOrks Of old and modern COmpoRers are 
performed. Bach's passion music is always 
given in this church every year. Among 
the other teachers of Leipzig are dear old 
Reinecke (who was director of the Gewand­
haus concerts when I was there), Professors 
"T eidenbach, Paul TeichmueJler and I{rause, 
who all seem to have theil' cotel'ie of pupils 
and adherents. Among the many advant­
ages for which Leipzig is noted, ·are the 
Liszt- Verein, the Gewandhaus a·nd Phil­
harmonie-Concerts, and the Opera, the latter 
beil_lg given year in and year out. But 
much is now changed in Leipzig, nnd as the 
critics say, the city is only a shadow of its 
former glory, and us an art centre is null 
and should like to combat that idea, and fo1· 
my own part, some of my most instructive 
work and enjoyable study wa~; done in the 
city of Wagner's birth place and among the 
scenes of Mendelssohn's labors. It will 
also be a musical centre, for the work i~ 

thorough, and the teaching good, and the 
halo which shone around the head of Mendels­
sohn and Mocheles will never grow dim. 

2i 

after remammg a year 1n St. Louis, after 
my period of study in Leipzig, to return to 
the land of music, beer, and "GemuethJich­
keit''. It is hard to decide which word 
should have the precedence, for the three 
are synonomous with the word Deutchhnd. 
After having seen how the American ·dollar 
is spent in the pursuit of musical knowledge 
abroad, this phra~e kept recurring to my 
mind: 

''Deutschland ueber Alles, 
Aber America hat die Dollars''. 

is nothing new under the sun. Berlin and 
Leipzig seem to be the Mecca of all music 
students, 'but Leipzig to a certain extent, 
seems to live upon the name and reputation of 
former days, when Mendelssohn was a potent 
factor in the old University town. The city 
is not to be compared in size to Berlin, but 
the advantages of study, to be derived there, 
are certainly excellent. I have studied in 
both cities and there is always something to 
be said pro and con., and as my sojourn in 
both places was exceptionally happy in 

. Having heard of the wonderful teaching 
ofProf.HeinrichBarth of Berlin, I decided, 

I found Prof. Barth all and more he i 
represented as being. He is a most thorough 
and painstaking teaeher, and the smallest 
fault is not too small to be noticed · and cor­
rected. His method is vel'y severe, but it 
seems that a year or two with him is worth 
three or fout· with other teachers. He is 
also a teacher in the "Hoch-Schule, where 
Joachim, Wirth, Hausmann and others are 
famous teacher::~. There are many private 
teachers, among them perhaps the beRt 
known is J edlizka, as a teacher of piano. 
Moszkowski was in Berlin, but is now in 
Paris. During the season the concerts and 
recitals are ad infinitum, and often two or 
three good events are given on the same 
evening, which makes it rathe.r hard to 
choose what one shall attend. All the 
famous artists are heard in Berlin, and the 
opportunities are great for hearing al1 the 
best works, songs, orchestra compositions 
and operas. The Royal Opera House has 
some of the best known singers in Germany. 
Last winter Lilli Lehmann sang her famous 
'\Vaguer roles, as also Frau Sucher~ The 
summer opera is given at Kroll's, where 
delightful military concerts are heard in the 
garden, which is tastefully decorated with 
palms and plants, and brilliantly lighted by 
hundt·eds of electric lights. Summer opera 
in. Berlin means Bajazzo, Cavallier Rustic­
ana, '\Vaguer, and the best of the lighter 
operas. I heard a rather good simile as 
to Wagner's music. A bright and shining 
light in the students colony said it was like 
the German language. He found no diffi­
culty in reading it, but the ru.b was in under­
standing it; and so is Wagner's music. One 
can listen, but does one always understand. 
There is so much to be said about the divine 
art of music ia this music-loving country, 
but one can also say, that the standard of 
music in America has slowly but surely been 
raised. And in no matter in what country 
one studies, teaches or follows music as a 
profession, the fact remains that music is 
the prophet's art among the gifts that God 
has send, one of the most magnificent. 

NELLIE ALLEN-PARCELL. 

MISS EMILIE E. DETERINGJ CARL BECKER, TENOR, 
T · h f -n · Voice Culture and Artistic Singing. 

ea.e etr o .l""la.no, * . . * Pupils prepared for Opera, Oratorio, Concert or Church, 
Studio: 1103 NORTH GRAND A VENUE, (Italian Method) 

CORNER FINNEY AVENUE. 
Tone Placing and Reparation a Specialty. 

every way, it is hard· to give an unbiasea 
Receptt'ott hottrs: I-.J P.M. Tuesday and Frt'day. Studio, 1103 N. Orand Ave., Cor. Finney Ave. 
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ELEMENTARY HARMONY LESSONS No.-4· 

BY WALDEMAR MALMENE. 

Before .taking up the following le son the 
teacher must be fully convinced that the pupil 
can give intelligent expl,anation of major, 
minor and. diminished triads. For practical 
illustrations it might be well to a k the pupil 
to trike a major triad, next to convert it into 
a niinor and lastly into a diminished triad; 
strike the major triad upon cl, which would be 
d-f sharp-a; convert it into a minor triad 
which would re~ ult into d-f natural-a; and 
lastly as a dimini' bed triad we get d-j-a flat. 
The ingenuity of the more advanced pupils 
might be tested by the following interrogations. 

Q. In what major key do we find the major 
triad on D and on what degrees in the scale? 

A. 1. In D major on the first degree. 
2. In G major on the fifth degree. 
2. In A major on the fourth degree. 

Q. In what keys do we find the minor· triad 
on D and on what degrees of the scale? 

A. 1. In D minor on the first degree. 
- 2. In F major on the ixth degree. 

3. In B flat major on the third degree. 
4. In C major on the second degree. 
5. In A minor on the fourth degree. 

Q. In what key~ is the diminished triad on 
]) found and on what degrees of the scale? 

A. 1. In E flat major on the seventh degree. 
2. In E flat minor on the seventh degree. 
3. In C minor on the second degree. 

The preceding :Questions and an wer will 
naturally sugge _t others of a similar kind . 

We will now proceed to the formation of the 

MINOR SCALE, 

which, judging from the different formations 
cited by theorists, may justly be termed an 
cwb-itrary scale. Although it is not here the 
place to rnter into history of or discussion 
about the variou formations of the minor 

Th oldest form of the minor, as we have in 
the Dorian mode, consists of the sam sounds 
as the relative major, beginning with the sixth 
sound of the latter. 

a- b-e - d - e-f - g- a 
~'-v-''--v--'~'-v-'~~ 

] Y2 1 1 Y2 1 1 

descending with the same sounds; the follow­
ing composers have introduced this scale in 
some of their works, viz.: Schumann, Mozart, 
Chopin, Beethoven, etc. 

The econd form i the socalled mPlorlic 
minor cale 

a - b - e - b - e - f sharp-g sharp-a 
'--......-'-v-'~~ '--v--' '--v--''-- -..----' 

1 ,l~ 1 1 1 1 ;~ 

and descending 
a - gnatural - fnatur&.l- e - d - e- b - a 
~'---,.---''----,.-__J~-v--'~-v--' 

] 1 % ] 1%1 

with which most pianists are familiar. It is 
called rnelodic as the tonal progression consist ... 
only of whole steps and half step . 

The modern harmonic minor scale is the 
one however which theory-teacher , with very 
few · exceptions, make the basis of all exercises 

· in harmony. Its formation is a follows : 
a - b - e - d - e ~ f - g sharp - a 
~ '-v-' '--v--' .__,..._., '-v-'-..-'----.----' 

1 Y2 1 1 }2 1!~ Yz 
and de cending the same sounds. It is ab­
solutely neces ary that the pupil will, with the 
help of this model build the minor scale· 
which belong to all the major scales up to six 
sharps and six flats; he must be able to recite 
the e ascenditig and descendj.ng without the 
least hesitation. 

The following questions and answers will 
serve a an index what a well in tructed pupil 
should know. 

Q. How many half steps are there in the 
harmonic minor scale? 

A. Three. 
Q. Where do we find them~ 
A. From the second to the third, from the 

fifth to the sixth and from the seventh to the 
scale, as met with in composition by ma ters eighth sound. 
of the old school, yet to teachers it may be Q. What is the interval f1·om the sixth to 
interesting to enlarge a little on this subject. . the seventh degree~ 

A. It consists o£ a· step and a half and is 
called an augmented second. 

The above include everything of practical 
n cessity for instruction in elementary hal'­
mouy, but for the benefit of teacher the fol­
lowing addenda on the subject of minor seales 
will probably be appreciated. 

The 'melodic minor scale is : oftetr used des­
cending with the same·sounds as ·given in the 
second form ascending. Bach andi· Haendel 
have used it so, also Beethoven in several of ~ 
hi sonatas and in the 32 Variations in C 
minor he ha this form of the· m,elodif' minol' 
cale at the end of the 31st · and the beginning 

of the 32nd Variations. 
Besides these four varieties Mr; 'Carl 'Faelten 

gives us in the September number of "the 
Etude" four more, the results ·of his re earches 
which deserves mention. Thus we have ·as­
rend,ing the harrnonic scales 

a - b-e - d -,- e- f - g sharp- a 
-v--' '-v-' ~ ___,_.., '-y-' '--v--' '----.-----' 

1 Y2 1 1 Y2 1% ~ 

descencling the same as the relative major scale, 
therefore g natural. · 

In opposition to this we have ascending the 
MELODIC minor scale and deseen.ding the har-. 
rnonic minor scale, theref?re a composite or 
mixed scale. 

ThA next is harmonirrtlly , ascend'ing and 
n~elodically descend'ing. 

The last quotation has ascending . 'the first 
form (the oldest) quoted above and.desce.n(Ung 
the melodic minor scale; of this we have a 
specimen ~n Bach's ~i~· .from Partita , ~o. 6 
opening measures. 

1\ir. Carl Faelton concludes: . " In face of 
the e illustrations, to which could be added 
numerou others, the assertion that such scale 
forms are not used becomes untenable. Some 
teachers may not like them; but ·we ·.· calll.not 
teach only what we like;. we must .tea<ili; . what 
exists. The teacher of com position t1;1ay, of 
course, advise his pupil to use these combina­
tions moderately or not · at all , if he thinks 
best, but this is an entirely ·different i . ue, 
and has nothing to do with primary instruc­
tions.'' 

GEO. BUDDEU 
' 

FOR TERMS, 

DATES. ETC. , 

ADDRESS: 

··rb~ musi~al n~ws~~~ 
3 7 23 OLIVE STREET, 

~oom s, The Henneman Bdg. , 

ST. LOUIS, MO. 

The Taegliche Nachrichten says: ''He 
developed a wonderful technic, worthy of 
admiration.'' 

The Neue Berliner M'ltsik- Zeitung : ''Mr. 
Buddeus may unque tionably be lcassed 
among the best pianists of the imperial 
metropoli . 

The Allgemeine Musilralische R'lmdsclwu 
say : ''A great artistic na_ture is revealed 
to · us here, a talent which ju tifie the 
greate ts hopes. '' . • . 

1st Piano Recital, October 6th, '98, at 8 P. M., at the Henneman Hall, 3723 Olive St. 



Review of Last Month's Publications. 

MELODY No. 2 by Anton R-ubinste·in. The 
difficulty of this composition lies in the touch. 
The melody in tlie left hand requires a well 
sustained legato, while the right hand must be 
played very lightly from .the wrist, the fir t 
eight measures of which require a mezzo stac­
cato touch. To i~sure a proper conception of 
the compo.sition it is advisable to practise the 
left han'd alone and observe the proper u e of 
the pedal. · The right hand arpeggio · pas ages 
in the · seco_nd section require the most 
delicate, liquid touch possible: ·Teachers ought 
to study this composition, 1iot o~ly to improve 
themselves, b:ut . in order to entertain their 
friends and elevate their taste. 

Rol\fANZE by TValdemar Sacks. The title of 
the composition indicates it character. The 
charming introduction involuntarily suggestf:l 
Wagner in its harmonic treatment, while the 
Ronianze itself gives us one of these tuneful 
melodies which a romantic spirit alone can in­
spire. Young composers ought to study this 
composition on account of development of the 
theme_ in 0 major, the melody in the right 
hand will be found in the bass beginning with 
the nii1th measure. with .an· equally interesting 
co~1nter- ubject. 

. SPR:INO by G. B e;·nhw·tl . Voigt is a song 
w~thout w~rds which will teud to give younger 
pupils au opportunity to cultivate their taste 
for expressive playing. 

MIGNON PoJ:..KA by Walter Lnhn is a bright 
co_mposition which is sure to please pupils, as 
it is. melodious througout, and well adapted 
for teaching purpo es. · 

PALACE 0AH VE 'l'IBU.LE MARCH by lV. lJ!Ial­
mene. Another addition to the innumerable 
family .of marches seeking for public favor; 
it has a true Sousa flavor, without any pla­
giarism, which in a measure may serve as a 
reconim ndat:ioi1. That th March is full of 
melody throughout can hardly be questioned. 

~ ' .. ' 
0, SING 'l'O ME by Adolf J ensen is a ballad 

of a high ord~'r' requiring careful study to do 
j nstice to the emotional and poetical expres­
sion of which the marks of expression give 
sufficient indication. Songs of this descrip­
tion will test a singer's abilities more than the 
ordinary trashy ballads usually heard in 
Concert . Let our ambitious vocalists place 
this composition on their programs. 

GERriANIA THEATRE. 

The }\IusrcAL NEws rejoices in the fact 
that this ·cozy theatre is again in the hands 
of the representative German citizens of 
St. Loi1is, we wish ·the best ·uccess to the 
artists who have · been · engaged. Director 
Heinemann·, who i well known here as an 
able actor, has done its utmost to eno-ao-e the 

0 0 

best available talents of which we mention 
the pri~cipal ones: 1\lfl'. A. Neher, Mr. S. 
Herzmanri, :Mr. 0. Hahn, Mr. A. Ascher, 
Mrs. E. Puls-Ah1, Mrs. A .. Gefrer. From 

T:::S:::E :hi.!U"SJ:C.A..L NEV.:TS. 

what we know and have seen of these ladies 
and gentlemen, it is but justice to say that 
their performances · deserve the support, 
which has been accorded to them, as the 
attendance was excellent. We have no fear 
that the financial success will realize the 
hop~s of the management, we would only 
express the opinion of many that there will 
not be too many'' Possen.'' Plays of a more 
seriouscharacter, bySudermann,Hauptmann 
an_d others, ~hould ~ltern~te with. the lighter 
plays. We would ut·ge all, whether German 
or American, who understand the German 
language to patronize the performances, 
which helr. to propogate a taste for the 
litt.erature of the German language. The 
violin solo, by ~Iiss Olga Zapf, which was 
played between the first and second act at 
tbe performance October 23rd, deserves 
great praise; the young lady played with 
great ta:;te and had a good execution. 

THE MEISTERSINGER. 

The Meistersing-er trace their m·igiu as fat· 
back as 962; no less a person than the 
emperor Otto the Fir~t is said to have granted 
a charter guaranteeing- the peculiar liberties 
and right · at the diet of Mayencc to the first 
twelve masters among whom are mentioned 
with pride Heinrich Fraucnlob, Walther vou 
der Vogel wei de aud Wolfram von E~cheu bach. 
'rhe school of the Mei~tersinger at Mayeuce is 
therefore recog·ui:t;ed as the oldest aud Heinrich 
Frauenlob as it.s founder. The fourteenth, 
fifteenth and sixteenth century was the most 
flourishing time of the Meistersiugers. Besides 
Mayence it flourished in Strassburg, Colmar, 
Frankfort ou the Maine, Nuerenberg, Bre~­
lau, Angsburg, Goerlitz, Danzig-, etc., among 
the burghers and trade -people in regnlarly 
organized inging- ocietie~. S ingiug was 
taught by a master in a methodical manner 
according to wellestablished rules and regula­
tions. After a completed apprenticeship the 
pupil was subjected to an examination by tho 
"marker " who belonged to the boaru of 
directors of the society to · see if he had 
mastered all the intricate laws of the tabula­
tura. There is a painting in existence which 
repre:sentf:l such an examination; on the left 
are ''the markers'' sitting on the right in · 
the ''singer's chair'' is the ca:1didate. Only 
when he had invented an , original form of 
stanzas was h allowed to call him elf a 
'''Meister.'' This was not very easy a over 
200 different "ma terly tones" ( meister·liche 
Toe·ne) or "Bare" were known with very 
pec1.1liar names, such as '' Kurze AjJenweis'' 
(short monkey melody) or '' Gestreijt Safran 
Blnernlein- tVeis'' (streaked afrou- flowret-
melody) tc. · 

The meister ingers were ridiculed on account 
of the wonderful assiduity for which there 
was great cause. The importanc of the. e 
singing chool i not to be undervalued; 
b .sides being the m an: of di:;;covering the 

23 

talent of many great masters, uch as Han 
Sach for instance, they exercised a powerful 
influence over the mental refinement of the 
communities of german cities. Above all it 
was the national and religious idea which were 
improved by them. It was the Singing school::; 
which took care to hand down to posterity the 
great deed of the ge1~man nation and to keep 
them vividly before the mind of the descend­
ants. They were a powerful means to pave 
the way for the reformation for not in vain 
wa the open bible laying before the "mark­
e~s." The brave mastersinger sang their , 
melodies during 500 year a the la t singing 
chool wa held in Nuerenberg 1770, while 

the singing school in Ulm existed till .1830 
when it was dissolved and its treasures- the 
tabulatur and· :f;l.ags-w re handed the Singing 
society of that city. 

(TRANSLATED. ) 

MR. G. A. NEUBERT, 

whose composition, ''A Tarantelle," will be found in this 
month's ''Musical News" was born in Belleville, Ill., in 
which city he is at present highly esteemed as teacher and 
musical direc;tor. He took piano lessons from Mr. Julius 
Liese and his si ·ter Miss Lina Liese, two wellknown and 
able teachers in his native place. Messrs. P. G. Anton, sr. 
and Louis Conrath were his teachers in Harmony and 
Compositions. As Musical director of the Philharmonic 
Society he has wielded the baton for thirteen years and 
proven his executive ability to tb~ satisfaction of everyone; 
also the Kronthal Liedertafel is under his direction nearly 

· four years. Mr. Neubert's capability as Organist has been 
fully attested by his services in St. Paul's Church which 
position he has filled twelve years. 

DR. G. E. BEAL. 
We hear of self-made men, and nature's noblemen. 

Dr. J~eal dont aspi~e to any such distinction; being born 
when qmte young m Mercer, Pa., he remained there till 
he had passed the different grades that the educational 
factories of that regwn provided, when he moved to St. · · 
Louis ; here he studied at the Missouri Dental Infir111ary 
and College, afterwards he took a course in the De'ntal 
depa• tment of the College of Physicians and Surgeons 
where he graduated and was afterwa• d employed as a 
demonstrator in dentistry. After perfecting himself in all 
the knowledge and experience attainable in these in­
stitutions be established himself at 2608 N. 14th Street, 
and the s~ccess he has t~ere bad, and is having with the 
grad':al mc~ease of h1s patronage, must place him 
prommently m the front ranks of the most eminent in his 
profession. 
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THE MUSIC DRAMA OF RICHARD WAGNER. 
With Richard Wagner the revolution 

within the precincts of the ''drama with 
music'' has soared aloft and reached its 
acme, at which none of his pradecessors or 
his imitators have arrived. It was by no 
n1eans Richard Wagner who commenced 
this revolution. Many a philosophizing 
musician before Wagner's era foresaw, ex­
pected and aspired this refor­

mation. 
Whether the point reached 

by Wagner is ~he highest in 
this branch of art, of the Music 
Drama -who can predict this? 
Or, who can assure that he 
was the Nlessiah longed for by 
the art-philosophers of two 
centuries? Or that after some 
time a greater will appear to 
create a greater work? 

The claims of impartial crit­
ics are satisfied ·by yv agner' s 
deed, by the realization of his 
theories. These theories he 
has described and explained in 
the essay entitled ''The Art­
work of the Future,'' in his 
" C o m m u n i c at i o n s to my 
friends," contained in the 3d 
and 4th volumes of his "Col­
lected Papers and Poems'' and 
in numerous articles written for 
the periodical, '' Bayreuther 
BlaeUe1·.'' The claims of im­
partial critics and art-philoso­
phers: but not of those, cling­
in<r to the old forms with 

0 

stubbornness or anxiety or 
indolence, nor of those held 
by the chaids of unjust preju·· 
dizes or provoked by di::mgree­
ablc experiences in personal 
intercourse with Rich a r <1 
Wagner. 

Instead of a series of concert 
pieces, loosely attached to each 
other by the word of a poor 
libretto~a blasphemy on dra­
matic art and its exigencies­
and by the sounds of an insig­
nificant recitativo, instead of 
the conventional elements of 
the opera we find in Richard' 
Wagners' Music Dramas: 

An ingeniously developed, well con­
structed, legible drama with sharply defined 
characters, in ' closest connection with the 
::;ister-art of poesy, with mm,ic. 

The dialogue, the most im _ ortant element 
of a drama, raised to powerful musical 
declamation, and not any ],)nger, as a dry 
recitativo, placed betw en urias, choru1 es, 

e:11semble pieces. Silent mimic, sentiments, 
actions that take place in the innermost soul 
of the personae dramaas, supported or 
explained by characteristic orchestral pas­
sages full of truth of expression and beauty. 

The musical connection of the single epi­
sodes effected by the frequent use of typical 
figures and phrases, the so-called '' Leitmo· 

not only in the Music Drama. The immense · 
difference between a Music Drama of Richard 
Wagner and the opera is effected by the 
harmonious collaboration of n1usic, poesy, 
fine and mimic arts throughout an entire 
drama and by the fact that none of these 
elements forces jealously the other into the 
background, so as to predominate itself. 

Not so, however! Each art 
shall, in its realm, spront forth, 
grow, bud and produce the 
fairest blossoms, which a wise 
and feeling gardener gathers to 

' a fragrant bouquet-the art­
work of the future. 

How far the creators of 
operas had missed this aim, 
the harmonious collaboration 
of different arts to an entire 
work of art, the "art-work of 
the future,'' can be seen from 
a closer view of the type of the 
opera. 

There we learn how gradu­
ally the degeneration of taste 
has taken place ; how conces­
sions have been made by the 
artists to the vanity of prime 
donne and virtuosi and patrons. 
amatours of the ballet and of 
pompous processions on the 
stage. These concessions have 
caused a deviation from the 
true style, and such "unstyle" 
has becc~me fashion and method. 
The manufacturers of operas 
and the dear public fought with 
all kinds of weapons against 
any intruder threatening their 
doll house, the opera, and 
jeered or lamented-according 
to the ability of each one­
when the divine castle·. the new 
Vallhall of the Music Drama, 
arose from the ground, firmly 
bmlt of mighty, not throughout 
smoothly stones. 

But now and then, in this 
calamity of the opera, the voice 
of some preacher in the desert 
was heard, but not regarded. 

The opera sprang to life in 
ODIN'S FAREWELL. Engraving by Grar. the sultry atmosphere of the 

small Italian courts of the passed two cen­
turies, long after the last rays of the sun of 
the Ginquecento had vanished, and it copied 

tives" and by melodious reminiscences, i.e., 
the occa:sional repetition of former passages 
in later parts of a Music Drama. . 

Not alone ·music -and poesy have entered 
into a most harmonious alliance in the Music 
Drama; this alliance comprises also the fine 
arts and the mimic arts. 

Certainly, the collaboration -of aH these 
~letnents can be tmced al::;o in the opera, 

as well as possible, the peculiar splendour 
and the perfumed customs of these small 
courts. There existed no longer the former 
desire for genuine art. . The liking for ar· 
ti. tical tricks governed the taste. 

(TO :j3 E 90N'qNUE1>.) 
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........::=----INTERIOR DECORATIONS of all classes 

Largest and Finest Selection of High Art 'tlllla{{ ~aperst 

f· All grades of <tarpetst IDraperiest 
DESIGNS, ESTIMATES AND SUGGESTIONS I 

Furnished on Application. 

Linoleums, Window Shades, N. w. CORNER 

Lace Curtains and Rugs.~ 13TH & FRANKLIN AVE. ~ 
~~~~~~~~~~~f~~~~[~~~~~~~~~~~~~~~~~ 

DR. G. E~ HEAL, 2608 

DE~T:IST. N. Fourteenth St. 
TEETH E.\ TBA..O'l'ED W:ITHOUT PA lN 

By use of DR. BEAL's Local Anaesthetic. 
All work strictly first-class and at reasonable prices. 

Office Hours: 8 a. n1. to 7 p.m. Sunday, 8.30 a.m. to 12.:?0 p.m. 
Teeth without plates. 

F. NOHL, 
Genettal Agent and Notatty Poblie, 

Office, R.oom 207 Granite Building, 
No. 406 MA.RTCE1' S'l'. 

Don't Let ... 
Your Wife Go Back 
to her Father 

JUST OUT! E 

New Exercises for 

By GEO, BUOOEUS, 

.... BY .... 

ALEX. HENNEMAN, 
2 Books $1.25 Each, 

Whller &uhn, Pu1Iisher, 
3723 OLIVE STREET. 

HENRY KILCEN, 
MANUFACTURER OF 

j 

C. REICHMANN, 
FRATERNAL BLDG., 

Room 12, N. W. Cor, Franklin Ave, and lith Street 
Wholeule and Bet~il !bnuh,cturen of 

r&'"rOUP.EES. -:::3'> 

SWITCHES, BANOS, HAIR.CHAINS, Etc., 
at the most reasonable prices. 

Mail orders promptly attended to. Information abou 
different styles and prices will bt:! ~iven by return mail. 

MR. w ALDEMAR MALMENE 
Receives pupils for private and class instruction 

to the following branches: 
VoicE CoLTURE-(Italian method). The advanced operatic 

course includes the study of the Italian language. 
HARMONY, COUNTERPOINT, FuGUE AND COMPOSITION. 
PIANO LEssoNs are based on thorough Technical Exercises. 
A NoRMAL CouRsE, specially adapted for piano students pre 
paring for teachers, includes elementary harmony instrnction. 

Private Leuona $10.00 Per T1rm of Ttn Leuona 
Claaa In1truction, 16.00 Per Term. 

Offiieo~foucr; P. M. Studio: 27o6a Locust Street, 
S'I'- LOUIS, :MO. 

Hopkin~s Grand 0p¢ra Hous¢~ 
l}gl The Only Continuous Show. 

~High-Class Vaudeville and Drama.. 

C. WITTER, 
21 s. Poottth St. 

(bet, Market & Walnut St.), nc~~;~ehouse . 

ST. LOUIS, MO 

De~er Englisb and G¢rman Books 
Photograph Albums, Juvenile Books, Toy Books, 

Fancy and Office Stationary. 

Orders from the Country promptly attended to. 

BOSTON, MASS. 
for a home if you die, when the 

New York Life 
Insurance Company 

pI p E 0 R G AN s' GERTRUDE EDMANDS, 
Tubular and Pneumatic Action TEACHER OJt MUSIC, 
applied if desired . . 

Music Studio at 160 Boylston St. 

BOSTON , MASS. 1383 Stewart Place, St. Louis, Mo. 
~ill take care of her at a trifling cost during 1~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
your life time. Will sell you a 

2o=Year Bond 
that you can GASH IF YOU LIVE, besides 

taking care of your wife if you die. 

The cost is much less than interest on the 
principal. Better than buying real estate­
!ong time, easy payments. 

Drop a line and get full explanations. 

Geo. H. Lucas, 
Gen'l Agent in St. Louis for 

The New York Life Insurance Companv, 

~ESTEY.~ 
GRHND PIHN0S. 

UPRIGHT PIHN0S 

HND ORGHNS · ·· · · 
Are in the very front raf!k, being Fi~st intone q~ality, Fi~s~ in ~up~rb sin~ing quality, First i~ ca~aci~y for 
standing in tune, and First in capacitY. for weanf!g and g1y1ng .life-time sat1sfact10n. We cordially Invite all 
professionals and amateurs, or any one mterested In a supenor piano or organ, to see and test these remarkable 
instruments 

Dertenn B'ldg,g~r~~7th & Pine sts The Estey Company, 916 Olive Street. 
TELEPHONE 1715. EDWARD M. R.EAD, Manager. 

""'V\Then ""'VV'ri ting to .A.d vertisers., kindly r.nen tion ""The ~usical Ne\ATs.'' 
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.. The Power of Music .. 
to charm is chiefly measured by the 
instrument that produces it._---.. 

--... -Ja-..c-6 IN THE 0 u _... 

~SHAW · PIANO~ 
' . 

We prresent an instrrament that rreprresents the highest 

development of skill in the arrt of piano making. 

Oarr system of selling these instrruments on installments :forr 

eash prriees plaees a firrst~elass piano within the :rreaeh of all. 

Tb~ Piano and musi~ Hous~ of St. Louis~ 

1118 OLIVE STREET. Phon.e rtain 124. 
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