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DANIF,L FRANCOIS ESPRIT AUBER,

one of the most distinguished of late
composers, was born at Caen, in France, Janu
uary 29, 1784. He was one of the few happy
mortals whose popularity continued undimin-
ished during a long life, and whose reputation
sustains itself despite the ever-varying opinions
of our times. Repeated changes in the musical
art took place from the first appearance of Au-
ber to his death, yet both during and after the
most convulsive shocks of modern times, by
which the art was not a little affected, he skill-
fully maintained his position. It is true that
towards the end of his life he was forced to
adopt various artifices to sustain the apparence
de jeunesse, but the same winning smile plays
on his lips, and his espri still charms us. In
criticising him we must remember that he was a
Frenchman and wrote for Frenchmen. Hence
his peculiarities, his excellencies and weak-
nesses. He is sprightly, graceful, even-toned,
bent upon amusing himself and others, but he is
Tarely pathetic. Sentiment seems to have been
unknown to him; he cannot fill the mind with
grand and beautiful pictares; his is no serious
muse; she is of a lighter kind, that mingles in

active life, finding her place in the elegant
drawing room, and moves with grace among
the fashionable ladies and gentlemen  To gaze
languidly at the moon and indulge in' romantic
dreams of the ideal, does not fall in his line.
This is the reason, too, that in the field of comic
opera he was most successful. He furnished
the music for several grand operas, but of these
only Za Muctte de Portici (better known, per-
haps, as Masaniclls) occupied a more promi-
nent position, combining situations of a_higher
order with equally dignified music. ‘The ex
traordinarily excited state of public affairs pre-
ceding the revolution of the month of July may

have exerted an influence upon him in its com-
position, and the attractive libretto also con-
tributed something to its great success. But
notwithstanding this there is a wonderful color-
ing spread over the entire opera, the character-
istic of the nation is admirably portrayed, and an
energetic and healthful sentiment pervades the
whole. In tuis opera his genius reached its
culminating point of renown, and from that day
to his death, almost, it never rested. One com-
position followed another in such rapid succes-
sion as hardly to give time to the public to pro-
nounce upon their respective merits. He himselt
would never hear his operas a second time, to

avoid repeating his ideas, and to give himself at | *

once to new works.
Among his more popular operas may be

mertioned Le Cheval de Bronze, Fra Diavalo,
Le Domino noir, Les Diamants de la Bouronne,
L Elixir d'Amour, La Sirene, Haydee, and
Marco Spado.  Besides these there are numbers
of others, all testifying to his excellency in the
line of light and grac Though
s first two attempts at the opera failed of suc-
cess, once that he had gained an audience he
never faled to please. His_ last opera, written
a few years previous to his death, entitled Ze
Fours de Bonheur, did not equal some
of his former productions, but still it abounc
sprightly gems characteristic of his genius

He departed this life in the midst of the
dreadful excitement of the Red Flag rule in
Paris, which promised at one time to rival the
frightful revolution which he, had witnessed in
his younger days. He died on the rath
May, 1871.

ful composition.

Rubinstein’s Opinion of Ameri-
can Musical Culture.
MEMBER of the editorial corps of the
Daily Zimes of this city called upon
Herr Rubinstein, the great pianist, for the pur-
pose of ascertaining his views of the present sta-
tus of musical art in America. He details the
result of his interview as follows :

Calling, according to appointment, ge writer
at once shown up stairs and presented to
the great pianiswhiom he found seated at a
small table, upt fich were a few sheets of
written music, apperently in an unfinished con-
dition. The singleness and directness of pur-
pose of Rubinstein, so strikingly apparent in his
bearing and manner in_the concert room, was
at once manifested in his reception of mgvm
tor. Inviting his guest to be seated, and¥ pgof-
fering a cigar as an efficient auxiliary in e-
laxing any constraint the position might not
naturally provoke, he smilingly asked, *
what is it you want to know ?”  (The questiol
however abrupt and brusque it may appear
print, was entirely relieved of any such sem-
blance by the courtesy of both tone and mana
ner which attended its utterance.)

R desire to obtain, for the information
and instruction of our readers, your impressions
concerning the musical taste and culture of our
people, the present condition of the art in
America, and how it compares with the status
in Lurope.

It may be proper to remark just here that de-
spite the statement of Herr Rubinstein that his
“ English was very bad,” and one or two in-
stances of slight hesitation to find the one word
which accurately conveyed his idea, his visitor
found that he spoke our tongue readily, if not
fluently, though with an unmistakable German
ccent.

Rubinstein—My opportunities for _arriving
at correct conclusions have, necessarily, been
limited. I am inclined to think, however, that
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music, as an art, is quitc unknown to the
American public. You will understand, of
course, that I speak of the mass of the people.
There may—yes, there must be—instances of
elevated musical taste and sentiment; but gen-
erally speaking, 1 should say art has not yet
found a home among you. Indeed, if the the-
ory of statisticians be correct, it is not to be ex-
pected that it should be otherw For, ac-
cording to their statements, strength as a na-
tion is never co-existent with high artistic devel-
opment. Devotion, adoration of the ideal, is
the inevitable accompaniment of declining
vigor.

R.—Can you not account for this imperfect
artistic development upon other grounds, which,
if clearly pointed out, may suggest the means of

pplying a remedy;
Rubinstein—Yes. In the first place, the
critics are greatly to blame. It has happened
more than once during my present tour
through your magnificent country, that my at-
ntion has been called to articles in different
dvising, if not demanding, that  popu-
music” should be introduced into my pro-
grammes. The public naturally look to you
gentlemen to lead them aright in the matter of
art, but with you music appears not to be an
art, but simply an amusement. The “Rubin-
stein Concerts " are nearly always discussed un-
der the designation of amusements,” in large
and attractive letters. Now ART is 7of amuse-
ment. [t is rightly appreciated and understood,
Instruction. It does not serve merely as a re-
lief or relaxation from the cares and anxieties of
our grosser and purely material life, and it is
profanation so to regard it. The struggle for
Seseliicn bitt an rlevated phase of the struggle
for food, and if food is the highest obiect of
man'’s aspirations, he is but little higher than the
brute. We are superior to the brutes because
we have souls, and it is through art, whether it
be painting, poetry, general literature or music,
that the soul finds appropriate expression. Itis
not fo be expected that these reflections will oc-
cur to the thoughtless and unreflecting multi-
tude, and it is, therefore, the duty of the critic
to lead them aright and strive to correct the er-
roneous impression that art is to be made sub-
servient to their mere gratificationor amusement.
‘This fatal neglect of duty on the part of the
ritic has had its natural effect upon your peo-
To the great majority of them, music is
an art, but merely an accomplishment or
nment, as important as fine or fashionable

, but not more so.

K—-Ynu have doubtless heard that, except-
ing in our larger and older cities, as New York,
Phil @.a or Boston, the position of  critic »
is rart filled by educated musicians, and the
conscious want of knowledge renders them diffi-
dent in attempting to instruct their readers upon
a science the primary elements of which they
have yet to learn. Would not this explain, to
some extent at least, the neglect of duty which
you censure ?

Rubinstein—It may explain it partially, but
it can hardly be accepted as a sufficient excuse.
Any one capable of filling such a position should
at least have an approximately just appreciation
of the dignity of art, and may yet not know a
single note of music.
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R.—The critics are accountable in the first

place.  What is the next cause?

R —The want of for a
thomugh musical instruction. You have  con-
servatories " -in name —without num-

ber, but in none of them that 1 have visited, or
heard of, is music treated as a science, demand- |
ing long, laborious and constant study and ap- |
plication. There is, judging from my observa- |
tion and information, a fatal lack of the vigor- |
ous and thoro gh instruction necessary to the
mastery of any science, and by which the pu-

pil is led gradually, step by step, stage by stage,
to a proper comprehension and apprec

me Tk, the beauty, the Divinity of art.

doubtless, be speedily modified, if not entirely
overcome, but for its influence. You are too
wealthy as a people. Large pecuniary rewards
follow every kind of exertion so rapidly and so
certainly that the long, toilsome and pamful ap-
prenticeship which art inexorably demands of
her votaries is looked upon with disfavor, and
naturally passed by for some profession or vo-
cation less exacting and promising speedier re-
sults.  Were your wealth less generally diffused
than it is, a much greater number of your peo-
ple would, in all probability, select music as a
pmression, to be pursued with the same ardor
and devotion which now characterizes your stu-
dents of law, medicine, or theology. ~For the

for musical instruction natur-
an,, if not necessarily, conform to the wishes
and taste of those by whom they are supported.
A parent who regards music solely as an accom-
plishment, a superficial knowledge of which
necessary to enable a son or d1ughter to make
a creditable appearance in society, naturally re-
quires or expects nothing more than that this |
superficial * accomplishment ” shall be acquired
as speedily as possible. The consequence is
that the patrons of these institutions—for they
cannot be called students—are rarely, if ever,
thoroughly grounded in music, but are hurried
on to that stage where art is ignored, and a |
fashionable accomplishment secured. ~Hence
you have a multitude of * players,” and but few |
musicians.

he school system, then, you conceive

to be equally at fault with the crities ?
Rubinstein—Ah! The schools. That i

question so vast and—to art—so i

1 do not care to eater upon it in this conversa-

tion. I did not refer to your “schools,” by

which, as 1 4, is meant

of ‘music promises at least food and
shelter even to him who attains only to medi-
ocrity. It is owing to this, I imagine, that
most of the musical talent among you is not na-
tive, but imported. Other countries, which, in
the exclusively material point of view, are justly
regarded as less favored than America, are yet
far more favorable to art growth and develop-
ment. The necessity for patient and continu-
ous toil and application cannot certainly sup-
ply the want of talent, but if early impressed
upon the mind, and accepted and acted upon
through life, will go far toward making a good
musician, if not a brilliant artis
R. —Maynol thisapparent indisposition on the
part of Americans to apply themselves to art
ttributable to the more prac-
ople?

derstood and most
R.—Are there still other causes ?
Rul

where the rudiments, the primary elements and
principles, are taught. I referred to institutions
which, from their titles and professed object
are intended to apply and complete the instru
tion obtained in the schools.

R.—Is it, then, in these so-called “ conserva-
tories” of music only that the completion, the
“fimsh” ot a musical education should be
sought ?

Rubinstein—Far from it. So far as musical
taste and culture is concerned, they are—even
when most efficiently conducted—quite as pre-
paratory as schools. One prepares them to en-
ter upon the study, and the other fits one for
the proper and loftier appreciation and enjoy-
ment of art.

R.—What other auxiliary, then, do you re-
gard as important in artistic development, and
which our people do not possess ?

Rubinstein—Choral societies, symphony as- |
sociations, and other kindred organizations, the |
members of which would naturally become
trained, drilled in the interpretation of the par-
ticular class of music to which they were de
voted, and which could not fail to exercise,
beneficial influence upon the taste of the co
munity in which they existed. Another
most important aid in creating, fostering and de-
veloping a pure and elevated musical taste in @
community, is the opera, which, as @' perma-
nent, local institution, has no e M in |
America, n in your lar;cat city, N ork.
All your large cities, it is true, have op- |
era seasons,” but they are supplied by traveling
troupes, appearing at irregular and uncertain in-
tervals. ‘The immense benefit of regular and
continuous operatic performances is, therefore,
unknown to the American public.

R.—Do you think there is any other cause to |

o

[’ doubtless are,

though
those we have already considered probably em-
| brace them all, either directly or indirectly. [

may add, however, that possibly, to digress into
musical politics, the very nature of your institu-
tions and system of government may be unfa-
vorable to art. You are Democratic, and in

Art there is no democracy.
other form of art, is not only Monarchism, it is
Despotism.

R.—These being the causes to which you

attribute the want of art elevation you have no-
ticed in America, what de hink would be
the most direct and effe medy or reme-
dies

Rubinsten—The enumeration of the causes
would, I sh think, naturally suggest the
remedi “There are, first,” (counting them
off gn his fingers,) “the press, incapable or

P;em of its duty; second, defective, irregu-
] and unreliable means of musical instruction ;
d, third, the too general diffusion of wealth
ong your people. The remedy for the first
st be more apparent to you than to me; that
r the second I will venture to suggest; but
the third can only be overcome by increasing
age and a denser population. To supply the
means for musical instruction, [ should think
that every one of yuur large cities, like New
York, Philadelphia, St. Louis, Boston, or Chi-
cago, should have a fixed, local and_permanent
Opera, where German, Italian and French op-
| eras should be continuously presented; not in
the German, French or Italian language, but in
English. Render your people familiar with all
these distinctive schools of music, but let them |
be presented in your native tongue, in order |
that they may appmme the relation of the mu- |
si¢ to the sentiment, and judge of the accuracy
with'which the latter is interpreted. Organize

ever of talent and culture it may be surrounded,
and the aggregate power thus concentrated can-
not fail of a favorable effect upon the artistic in-
stincts and aspirations of the community. Ed-
ucate your people up to a love of Art for its
own sake—if it is not already latent among
them; teach them to discern and appreciate the
difference between the music that merely tickles
the ear and ministers to their gratification or

and the lofty itions in which
the souls of the great masters of harmony have
found expression. This is no light task to un-
dertake in the presence of the active and restless
vigor so strikingly characteristic of the Ameri-
can people, but even partial or limited success
would be a rich reward, were the effort even
more protracted than it is likely to be.”

(Language is powerless to convey to the
reader even a faint idea of the sincere and lofty
enthusiasm of the great composer in expressing
this idea. His eyes, which had retained through-
out the interview, up to this point, the *fish-
like, introspective * look so offen described by
Charles Reade, were now bright and sparkling
with the fervor of the thought; his utterance
became more animated, though no less im-
pressive, while his voice and manner betrayed
the emotion which the contemplation of such a
possibility had excited.)

A pause of a few minutes, welcome to the
auditor, and doubtless to the speaker, as af-
fording opportunity for a descent from the ex-
altation of both, which must have been harsh
and painful had it been abrupt, was broken by
Rubinstein, who inquired in his ordinary tone:
«Is there any further question you would like to
ask?"

| R.—There was another point upon which I
desired to obtain your opinion, though what
you have already said may render it apparently
superfluous. 1 mean, how does the condition in
in which you find musical art in America com-
pare with its status in Europe ?

Rubinstein—I should say there is no country
in Europe, not even England, where music, as

|
i
Music, s every |an art, is less generally understood and appre-

ciated than anywhere on the Continent, that
‘due: not surpass you in this respect Italy,
France, Germany, ‘all have  their distinctive
| “school of music,” known and recognized
| throughout the world. All these countries are
| abundantly provided with all those advantages
| for cultivating and developing the musical taste
of the people, in which you are so signally de-
ficient. You not only have no distinctive
fa school,” but if you have any composers, ex-
| cepting of ballads and * negro melodies,” T am
|ignorant of their productions. ~ And even your
| “negro melodies,” though they offer a splendid
| opportunity for the exhibition of your native
talent, are wofully defective as works of art.
There is no homogeneity, no identity of senti-
ment and treatment as indicative of the feelings
and passions of a peculiar and distinct race.
Nor is this their only defect. In other and less
important respects they are defaced by a la-
mentable want of careful and artistic treatrent,

«Slave Songs,” and continued, running over the
pages as he spoke: ** Here, you sce, there are
no marks whatever as to « time,” or to indicate
whether the music is emotional, dramatic, or
heroic. From the art stand-point, such care-
lessness, such want of accurate treatment, is cul-
pable, if not criminal.”

R.—If your art be at low ebb among the
American ‘people in the aggregate—and the
reasons you give for your opinion upon this

| The speaker hert handed his visitor a book,

which our want of_artistic taste or development | throughbut the country Lhﬂl’al societies, string | point are certainly forcible, if not convincing—

may be attributed ?
Rubinstein—Yes, another, which

first,; @s the others 1 have alluded to would, '

amateur orch asso-
ciations, or any other combinations or associa-

perlu#, have been proper to have memmned tions by which individual musical taste, talent | talent ?

or capacity may be fused or umted with what |

have you not, during your visit, found some in-
dividual instances of rare musical culture and

Rubinstein—Yes, quite a number. But in

-~
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e the majority of instances the individuals have
4 not been Americans, but foreigners, whom  the
prospect of large monetary gains, or other
equally potent mduccments, have led to seek a
home in the New World. Your own city af-
fords a striking insmnce of this. The brothers
Kunkel, whom I have visited twice since my
arrival, manifest in their performance talent of
the highest order. In fact, I was somewhat
surprised to find artists of such undoubted merit
satisfied to remain away from New York City.
So deeply was I impressed with their ability
that I at once advised them—and in all sin-
cerity, too—to make a tour through the coun-
try, and by all means to visit Europe. The duo
playing of these gentlemen is remarkably
clever, and could not fail to secure appreciation
and admiration in Europe, where it would have
novelty as well as genuine merit to recommend
it. Other instances of remarkable talent have
come under my observation, but these gentle-
men, being identified with your own city, I men-
tion them as an exemplification of individual
musical talent of which your city may be justly
proud.

R.—This exhausts the specific objects for
whmhl sought the interview, Mr. Rubinstein,
but there are still one or two questions upon
which T should like to obtain your opinion, if
you can spare the time and are not fatigued.

Rubinstein—Proceed by all means. I have
yet some hours at my disposal, and am by no
means fatigued, as [ probably feel more interest
in the questions we have discussed than your-
self.

R.—What are your impressions concerning
the future prospects of your art in the United
States

Rubinstein—From all T have learned, I am
inclined to regard them as hopeful, though I
cannot anticipate its speedy establishment upon
a_fim and enduring basis. My information
and observation lead me to think that there has
been most gratifying improvement already,
which promises yet greater results for the fu-
ture. For instance: [t is not long since the
Americans were perfectly satisfied with an op-
era troupe, the only merit of which was one or
two brilliant stars.  Now, tms no longer meets
the public demands essful  opera
troupe now must combine an e Gt ok
tra, capably led, a trained and effective chorus,
and the highest talent in all the principal roles.
Unusual excellepce in a single feature no longer
satisfies you. You now require a harmonious
and artistic ensemble, as has been shown by
Maretzek’s experience N York. Even
Lucca alone could not satisfy the public. This
is a great step in advance. But before you can
justly expect any lasting change in popular sen-
timent upon the question of art—and change
means improvement—you must have in all your
larger cities more thorough and more rigidly
conducted conservatories of music; a larger
number of choral and other musical associa-
tions; and, above all, local and permanent Op-
era, which shall present all the higher and best
schools of operatic composition, but in English,
for the reasons 1 have already mentioned.

R.—May I ask which of the cities you have
visited has impressed you as possessing the
highest musical taste and culture ?

Rubinstein—Oh, yes. New York. Before
visiting this country I had heard that Boston
was the musical centie of this country, and I
anticipated peculiar pleasure from my visit to
that city. The Handel Society of Boston was
particularly lauded. This society I have not
yet heard, and, therefore, cannot say how far,
in my judgment, the praises bestowed upon it
may be merited. But apart from this particular
society, I should say that New York is far be-

yond e kno\vle(lgc il proper appre-
ciation of music.

Just at this point the conversation was inter-
rupted by the entrance of a visitor, and, ex-
pressing his obligations for the instruction and
enjoyment the interview had afforded him, the
writer withdrew

In closing the report of this most interesting
interview, it is but just to both Herr Rubinstein
and the writer to state that no attempt is here
made to reproduce the precise language used.
“The utmost that has been attempted in this re-
spect has been to faithfully present the ideas
advanced by the great artist, the utmost caution
being observed to attribute to him no sentiment
or thought which was not clearly and vividly
impressed upon his auditor.

Gounod’s New Work.

HE Pans correspondent of the ZPall Mall

Gazette gives the following account of the
new work by M. Gounod, which has just been
produced in that city for the first time :

A new play has just been produced at the
Italian opera, entitled “ Les Deux Reines,” a
kind of epic poem, written by M. Legouve, with
musical interludes by M. Gounod. _This kind
of entertainment was much in yo; the
theater was first .mm.xucedmv« s, and
when privileges were accordedto T of
which were withheld the French, and
was tried again, thy er day, at the Vaude-
ville, in ¢ rlesi :, but it failed.  How Cilo
and Polyhymnia will get on together at the Salle
Ventadour remains to be seen, but it is sadly to
be feared that the two muses will not agree,
and that history is too stately and severe for
harmony. M. Legouve has selected his sub-
ject from the struggle between Philip Augustus
and Innocent III. The French monarch cru-
elly repudiated his second wife, the Danish
Princess Ingheburge, in order to marry Agnes
de Meranie; the first was condemned to a dun-
geon, while the second s e of |
the conqueror of Bouvines an
monarch who dared to brave the thunders of
ome. Naturally the two queens hate each
other, until they r that there has been
no perfidy on cithgpdide. Agnes is warned
that she can repair a great injustice at Etempes
and there she finds the innocent Ingheburge in
prison.
had been unjustly put away by the king, and
soon becomes convinced that she had no right
to His Majesty’s hand. But how abandon
Philip Augustus, who for her sake had resisted
the most terrible anathemas of the Church, and
sacrifice her two sons? Though [nnocent IT1.
has laid the country under interdict, and all the
churches are closed and the people complain,
the king refuses to yield. In the meantime a
generous struggle takes place between the two
queens. The Danish princess, moved by the
prayer of her rival, who supplicates her in the
name of her children, wishes to renounce her
pretensions, but the Pope’s legate arrives, and
declares the marriage with Ingheburge to be in-
dissoluble. Agnes has nothing to do but to
bow her head to this decision, and she retires to
a convent, Ingheburge having previously prom-
ised to adopt the children. Such are the broad
outlines of the play, to which a few incidents
are added. For instance, the Count de Lan-
dresse, who went to Copenhagen to marry the
Princess Ingheburge by proxy for the king, is
suspected of being her lover, a lock of her hair
being found in his possession. The count is
sent to a monastery, but gets to Rome, where
he makes his way, and returns to France as car-
dinal legate to humble the pride of Philip Au-

=

S: | versary of his death.

She was unaware that her - predecessor |

gustus and see justice done to the injured
queen. There is a juggler, too, who plays a
notable part in the piece and songs. For this
play M. Gounod has written an  introduction,
music to be performed between the acts, solos,
stage music, and choruses, and in the principal
morceau of the work he has met with a success
which the most captious_critics acknowledge.
“La Bataille des Vins" written with great
spirit_and abounding in a variety of beauties, is
considered one of the happiest inspirations of
the master. The well known critic of the De-
bats, M. Reyer, after admiring the solemn unc-
tion of the “O toi, que I'univers ne peut pas
contenir,” the march of the pilgrims, and, in
fact, the whole scene of the excommunication,
adds that these magnificent inspirations are
worthy of the great composer who has written
the third and fifth acts of “Faust,” “Sapho,” and
the choruses of “ Ulysses.” It is not, there-
fore, to be wondered at that the French musical
world feels jealous of London, and inclined to
condemn M. Gounod for dtung the work of a
missionary instead of laboring at home. That
#L6s Dotk Reinesnwill prove a success is doubt-
ful, as it has been carelessly put on the stage,
and the piece itself is devoid of interest.

Rossini’s Grave.

OSSINI, like Bellini, sleeps in a Paris
burying-ground.  The ltalians made
demonstrations after his death of their
Solution to bury him in Santa Croce (the
Westminster Abbey of Italy), but they all end-
ed, as they began, in noise—a common weak-
ness of those who speak the “soft bastard Lat-
in.” Rossini's widow, they say, was the obsta-
cle to the gr'mﬁcaunn of the Italians’ wishes.
She made absurd conditions precedent to his
removal, and when these were accepted, she
[insisted on stil absurder conditions. ~ Being a
woman, a French woman, a widow, and an ex-
opera songstress, she was impenetrable to

reason. Time flew away, blunting memory and
bringing new cares; so Rossini was left in Pere
la Chaise. There he is likely to remain. His

widow has built a tinsel and gingerbread chap-
el, with his vault beneath, and thither his old
| friends went the other day, with crowns of yel-
| low flowers, to commemorate the fourth anni-
1 think it is to be regret-
ted that he is not in his native land. During
the long, mournful half century of its thraldom,
| Italy's own glory was its martyrs, its com-
posers and its singers. They revealed to the
world the ancient genius which lingered under
| the fetters and chains of Austria, and kept
ive faith in Italy’s future in many a breast.
ssini himself had no love for his native land.
loved best the place where company was
t, giddiest, most careless. He cared for
. tor nothing; all he asked of earth was
od victuals, and plenty of them, and to be
am And yet, as I write, I fear I wrong
i, for he left mumficent and judicious lega-

cies to his native town, and to places endeared
to him gullecnon of youthful hours, when
hope made all life, even its clouds, wear rosy
hues. It was a weakness of Rossini to conceal
his thoughts under the giggler’s mask. Laugh-
ter was the armor by which he protected him-
self from those fools who are continually annoy-
ing eminent men with their impertinence or their
folly.—Paris Correspondence of an American

r-

A few rugged cats in our neighborhood have
already begun rehearsing for their spring con-
certs, Various novelties will be introduced by
them during the coming season.
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the most accomplished instrumentalists in the
city, some of them being without a peer. Prof.
Price, however, the solo guitarist, has but re-
cently made our city his home.

In our next issue we will turnish our readers
with a critical report of the performance.

HAYDN ORCHESTRA.

The next concert of the Haydn Orchestra is
announced to take place early in March, with a
programme nothing inferior to any heretofore
given. The programme will appear in our next
issue.

———

An American Tenor in London.

Mr. William Castle has been singing at one
of the famous London “Popular Concerts.”
The A one of the best and severest

GRAND CONCERT.

HE Choir of St. Xavier's Church, under
the direction of the organist, Prof.
M. A. Gilsinn, have in rehearsal, and will gi
on the evening of the 24th inst., a grand con-
cert for the benefit of the poor, in the large hall
of the St. Louis University. The following is
the progamme arranged for the occasion :

PROGRAMME—PART I.

1. Trio and chorus—Wake th' Fxulting Song.. Attila.
t. 1's Choir.

Glover.

¢ Rigoletto.”

e Taylor, Celia Schaizman, and Messrs.
ecker and Robert Gamm.

lection S

illinger.
Campana.

sinn.
“ Lucretia.”
Mr. Rober
7. Octett (double male quarte
omino

R. Gamm,
8. Piano Solo—Selecti

PART 11

ncone.

9. Soprano Solo—Scena and Aria, **Judith”"..
Miss Elise Taylor.

10. Duett—Alto and Basso—Surprise. ... . Luxantoney
Miss Jennie Fuller and Mr. R. Gamm.

11, Guitar Solo—S Prof. Price.

Newfoundland Dog
Mr. A. H. Cowen.
leen  Mavour-

13. Tenor Solo —

14. Violin Solo—S i DeBegiot.
Master F. Schillenger.
io—Through the World “* Bohemian Girl.”

150 f
Miss Hortense Hodgkiss, and Mess Cowen

and R. Gamm.

Prof. M. A. Gilsinn Accompanist.

Having attended a rehearsal of the above |
programme, we can promise our readers a_deli- |
cious musical treat. Of the vocal part of the |
concert, those who have attended ‘St ‘
Xavier's,” and heard the fine chow of that
church, can form an idea for themselves. Of |
the instrumental performers, Profs. Schil
linger, Gilsinn and Price, and Master Schil- |
linger, it is unnecessary to say anything, they

of critics, says of him:

The debut in this country of Mr. William
Castley or who has won fame in America,
and who jed in Italy must be referred
to, as indicative of sagacity on the part of the
lirector of the Monday Popular Concerts, for
we are much mis if the taste, tact and style
Mr. Castle displayed, com with a voice of
good quality, will not im a very wel-
come addition to the professional ranks here.
He selected Haydn’s “Native Worth” and Men-
delssohn’s “Garland” as his two airs last Mon-
day, and distinguished himself in both composi-
tions.

NILSSON AGAINST PATTI.

It was anticipated in the A#%anaum that the
antagonism of the Italian and Swedish prime
donne would cause muchgex@itement among the
Russian amateurs in and St. Peters-
burg. The war of partizanship has commenced.
Madame Nilsson opened fire herself in a tele-
gram to Paris from St. Petersburg, addressed to
her teacher, M. Wortel, informing him that she
had achieved, as Ophelia, a grand triumph, and
expressing her gratitude for his singing lessons.
Her agent, or her husband, supplemented this
news by telegraphing that the fair Swede had
been recalled thirty times.  These dispatches
roused the Parisian agents of Madame Adelina

4 T HE TV ARIREE Shs A

Patti, and they at once published counter-tele- |

grams, stating that Madame La Marquise de
Caux had been recalled thirty-six times in
Verd’s and Dumas’ naughty “Zrariata ;" but
the six recalls in excess of those vouchsafed to
Madame Nilsson did not suffice; and therefore,
to overwhelm the Scandinavian songstress, a fur-
ther telegram came, to the effect that the Prin-
cess Doulgorouski threw a boquet on the stage
of rare flowers; value 100, which it required
two men to carry across the stage. How mus-
cular the Princess must be who could convey
this bouquet into her box, and then fling itat the

Anniversary of the Stoddard and
Central Presbyterian Sunday-
Schools.

HERE is hardly an individual but is more

or less affected by the sight of a great
army—the march, the soul-stirring music, and
the various manceuvres and ornaments of indi-
vidual members of it. The highest and noblest
aspirations of our humanity are aroused by it;
our physical natures are in the deepest sympa-
thy with it; and they respond with thought or
action. But grander than this is the march of
Jittle souls—of youth and innocence—of new-
born flowers just entering upon the stage of life,
allin line of march to God and better things.
We had the pleasure of seeing this typified at
the anniversary of the above mentioned schools,
Friday evening, the 14th of last month. The
little ones entered the Church in two columns,
each class carrying a banner, with various mot-
toes, «Standard Bearers,” ¢ Little
Reapers,” ©* Sowers, ,and singing that most
beautiful procession hymn, * Marching Home.”
The march was executed in the most perfect
manner, each class reaching in proper time and
order the positions assigned them. From the
beginning of the service to the Dbenediction
everything was rendered as nearly perfect. as
possible. We cannot forbear mention of the
music. It was all of a remarkably lively char-
ter—not a sleepy note in it—and calculated to
wake and keep awake any individual of sleepy
inclinations. ¢ Little folks will be little folks;"
it you wish them to sing, give them music suit-
ed to their youth and activity. “Good old
tunes " may be perfectly proper for people of
advanced years, but will not do for children ;
they want * go-ahead " music, and must have
it to sirg wel. The good people of the Cen-
tral and Stoddard schools have evidently ar-

such as

rived at this conclusion, are acting upon it, and
hence their good music. We wish them every
success in their good work, and hope for an

an early repetition of the anniversary. We
give below the
FROGRAME.

Processional hiymn,

Prayer.

Hymn—Beautiful

Recitation—** The Names of ‘]csus."

'+ of My Soul.” Misses

Wilson and Dudley and Messrs. Baker and Aull
Superintendent's Reports.
““What Shall the Harvest Be?”

o
2
3
1
5 Quartetie— Jesus, Love
6.
7
8.

¥ y the infant clas
.« When I can Read my Title Clear.
11, Duet—* Changes of the Bells,” Mamie Scott and
Mamie Hood.
12 Recitation—* The fool hath said in his heart, ‘There
Willie Foster.

)« Jesus Loves Me."

S

Miss Dudley and Mr. Aull
15, Distribution of Premium
Hymn—**The Lan of Promise.”
17. Recitation—* The Book of the New Year."" Stew-
art Stede, Jr.
Hymn (by the congregation)—* Blest be the Tie
that Binds.” Benediction.

e

A backwoods school committee summed up

feet of Madame Patti, and what a dispensation of | the results of an examination by declaring to

Providence it was that it did not fall on the

being well known in this community as among ' prima donna’s head \—London Athenaum.

I

the scholars: * You spelt well and ciphered fust
rait, but you haint sot still.”

L A A s
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Tired Jil(;;i;;s

BY MRS, ALBERT SMITH.

A little elbow leans upon your knee,

YVour tired knee that has so mncl\ to bear ;
A childs dear eyes that look so lovingly

From underneath a thaich ornaugled hair.
Perhaps you do not heed the velvet tou

f warm, meis fngers oldng yours ‘solight;

You do not prize t ing over-muc]

S lmeatiss too et pray to-night.

But it bessedness A yeur e
T did not see it as 1 do
B e oo
T catch the sunshine Gl i sips away;
And now 1t seems surpassing strange to me,
Thal while T wore the badge of motherhood,
did not kiss more oft, and tenderly,
T e Pts et Drought me only good.

And i, some “night when you sit down to rest,
s tis elbov from your tired knee,

e Tispiig Yooigah € hat chatters constantl
f from your own the dimpled hands had slipped,
ne'er would nest ll: in your palm ag m i
If the white feet into ther grave had tr
T Gould ot blame you'for gour heartache thent

T wonder so that mothers ever fret

Aulile children clinging to heir gown;
Or that the foot-prints when the wet,

i ek eyeh 1o ok theen Erows,
TF T could kiss a rosy, restless

And hear its patier in my home once more;;

If I could mend a broken cart to-day,
To-morrow make a kite to reach the sky,
There is no voman in God's world could say
She was more blissfully content tha
Butah! the dainty pillow next mine own
Is never rumpled by a shining head;
My singing birdling from its nest has flown,
The little boy I used to kiss is dead.

I

8T. LOUIS NORMAL SCHOOL.

EXAMINATION AND GRADUATING EXERCISES.

HE semi-annual examination of the St.

Louis Normal School, and the exercises
of the graduating class, took place on Saturday,
the 25th of January, in the Polytechnic build-
ing, and were followed by a musical and literary
entertainment on Monday, the 27th.

The_examination was conducted in the Nor-
mal school-room, commencing at g o'clock in
the moming. The programme embraced sev-
eral exercises in teaching, reading of essays, and
several musical compositions.

The exercises were very interesting, particu-
larly the different * teaching exercises” by the
young graduates. The examination of the dif-
ferent classes by the regular teachers of the
school were spirited, and showed that the teach-
ers, as well as the scholars, understood their
“ business.”

Of the essays read during the moming, the
subjects chosen were mot “every day ones.”
One in particular our readers will find of inter-
est, which we will give in full. It shows that
the great masters of music, of which so seldom
anything is heard in any school, are not un
known to the pupils of the Normal School.
The time has evidently passed for that institu-
tion, where “Mary had a Little Lamb,” and
& Lowell Mason” psalm tunes, were the height
of ambition during the music lessons.

‘The musical part consisted of the following|

iti which were all in a
true artistic style, not often heard on any occa-

sion. The cumposmom were performed by «he
whole class, numbering over one hundred well
trained voices, of which not a few showed more
than ordinary talent.

The class poem was read by Miss Kezia
Bloch and the valedictory delivered by Miss
O'Neil, both compositions manifesting more
than ordinary merit and winning praise from
all who heard them. The parting hymn was
written by a member of the senior class, the
music being composed by Henry Robyn, who
conducted the singing, and under whose in-
struction the Normal School has made such
progress in music during the last five years.

At the graduating exercises the following re-
marks were made by the President of the
Board, which show the right spirit of the Di-
rectors, under whose care our public schools
must progress, provided such ideas are carried
out and do not remain only fine words: “If
[you allow the pupils under your charge to sup- |
| pose that verbal memorizing is the proper
| method of study, you will pervert the system of
| education into a lifeless machine, and the re-
sults will appear in mechanical intellects, and
the grief consequent on wasted endeavor will
follow your labors through life, ~ Mechanisn: is
the death of mind. Where there is no fresh-

thinking power of the pupil in his lessons, there
is only machine work, and the great object of
the school is not accomplished.” How true,

education, but for all others, music not excepled.

e also remarked: “The Board found the
work of mechanical teachers too dear, but was
glad to compensate with the highest wages
teachers that were willing to work in the right
direction.”

The new Principal, Prof. L. Soldan, seems to
be the right man in the right place. No doubt
under his able management the school will

profession.
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Vocal exercise

How Sweet When the Soft Evening

C. M. V. WenER,

C! Lokwe.
A

czes .

| 4 Associations of Spring
. Home.

GRADUATING
6. Lift Thine Eyes.

7. Vale of Rest..
8. Partmg Hymn ..
9. Glory to Thee

ING ENTERT
bor song.

Ast.

the Nightingale
e Hapy pv are We.
13. Good Night (soprano solo).
14 Oh, Come with KUECHEN.
15, Carnival (uet or soprano and alto)... .. BORDESF
16. The Farew - MENDELSSOHN.

Among the essays read we were especially

pleased with the following:

DT

its progress in the fine arts, and no one of these
arts is more elevating than music. Musi

not only for the studies necessary for common |

progress, and th m2encc of the young teach-
ers will in time h raise the standard of the |

FELIX MENDELSSOHN BARTHOLDY. | they
The civilization of a country advances with | criticisms were never chilling or disheartening.

I IMPRESSAR]O 3

S omton of ‘e grand or simply beautiful com-
positions of Felix Mendelssohn.  Fitly was the
great man named, for although his days were
short, he passed through life with no heavier
burden weighing on his lively spirit than the un-
fulfilled desire of raising his art to still higher
perfection.

In the brief space of eight years Mendelssohn
rose to the zenith of greatness, where he still
shines, a star of the first magnitude. Long
shall the strains of his beautiful music expand

the mind and elevate the soul, and go on swell-
ing the eternal music of the spheres.

We may be impressed and delighted with the
bright, warm colors of a Titian, or elevated by a
Michael Angelo, but the vibrations in a master-
piece of music touch the cords of our hearts
with a stronger hand, and the impression lives
long after the sound has ceased.

We may admire any work of art, simply for
its intrinsic artistic value, but how much more
| do we appreciate that which comes near to us.
How dear to us is the artist who expresses our
own unworded thoughts.

Beethoven may command our respect and
admiration, but it is Mendelssohn who speaks to
the soul in language most eloquent. The
echoes of his music “ roll from soul to soul, and

ness, no originality, no development of the' grow forever and forever.”

All of the home influences, so important in
the formation of character, were in Mendels-
| sohn’s family of a peculiarly happy nature. His
father’s house was the centre of attraction for all
musical connoisseurs. His family were most
able to judge and appreciate his remarkable
talent. His sister, Madame Henzel, his co-
laborer in youth, his friend through life, was one
of the best musicians of the age. It was the
shock of her sudden death which snapped the
frail cord of the gentle composer’s life.

Mendelssohn was a man whom all might
love, for he was a lover of humanity. He was
| bright and cheerfully active, and until the
shades of death closed round him this activity
| continued. He had none of that dreamy senti-
| mentalism which so many consider an  essential

characteristic of genius. In all of his composi-
tions we see reflected his deep, earnest spirit.
| His compositions are the offspring of a purely
| unaffected nature, and although by no means
free from mechanical difficulties, these were
*|mever introduced merely for the sake of dis-
. | play.

Not only was Mendelssohn great in his chosen

vocition, his versatile talent added a charm to
| his every undertaking. His musical activity
| was the union of three gifts rarely possessed by
:|a single individual. He was as great as the®

| condu¥8Fof an orchestra as he was as virtuoso

and composer.
| scemed to elecirify the performers and impart
to them some of his power. No one ever
| wearied in his endeavors to please him, for

When conducting a concert he

were sure of praise when merited, and his

Truly his life was one grand harmony, and
when the angel of death, with his chilly fingers,

the poetry of the soul, and the gentle harmony | swept the cords of his life, the gentle vibrations

of the great composer's soul is breathed in each | ceased and left a nation in tears.

{
)




THE IMPRES%ARIO

P 8. Gilmore, General Band
Master. U. S. Army.

HERE is a deal of energy and ingenuity, as

well as music, in the soul of Coliseum
Gilmore.  Beginning his professional career
as an humble tooter in a horn-blowing combi-
nation, he gradually worked his way to the po-
sition of leader, and made his horn-blowers the
most popular of their class in all New England,
Then a loftier ambition fired his spirit and in:
spired his movements. He would give the bi
gest concert ever heard in America—and he
certainly did. His cannon, drums, trumpets
and choruses reverberated through the length
and breadth of the land—drew much people
and money to Boston, and brought Gilmore a
liberal share ot cash and notoriety. Before the
laurels of his first monster show had withered
he conceived the idea of another which should
be the biggest that had transpired since the
morning stars sang together. He proceeded to
Europe, and by the exercise of masterly diplo-
macy secured the services of several bands
which had never before played outside the pre-
cincts of palaces. Uniting with these the best
home talent, he again took possession of Bos-
ton and called all the world and tie rest of man-
kind to buy tickets and hear the colossal noise.
Somehow the people had grown weary of that
sort of thing, and the enterprise collapsed with a
tremendous sending stockholders and
Gilmore very high in the air. The stockholders
dropped heavily, and have not yet recovered
from the wounds inflicted upon their susceptible
pockets ; but Gilmore fell upon his feet like a
cat, and smiled serenely at th.e melodious smash
he had made.

Most men under similar circumstances would
have sat down and rested for a season. Not so
the indomitable and and ‘indefatigable Gilmore.
Leaving Boston in ashes he went to Washing-
ton on a musical mission, the point of which
may be briefly stated thus: Gilmore is thor-
oughly convinced that the only thing necessary
to complete our national happiness and glory is
agovernment band, equal in quantity and quality
to the finest which can be found on the other side
of the Atlantic. He proposes to collect from the
uttermost parts of the earth sixty-five musicians,
cach of whom shall be able to play a solo upon
every known intrument from a jewsharp to the
Boston organ. Gilmore is to be the general-in-
chief of the sweet sounding army, and devote
the remainder of his life—at a handsome annual
salary—to furnish delicious music to the resi-

®idents of the federal capital and its immediate vi-
cinity. It is said that Secretary Robesoh hear-
tily approves of the project, and has assured Gil:
more that he will do all in his power to carry it
into practical effect.  The President having no
ear for music or foot for dancing, is indifferent,
but will probably not veto the bill if presented to
him. The new Congress, it is expected, will
take the matter into serious consideration, and
Gilmore is confident of ultimate success.

With sixty-five champions of wood, brass,
catgut and sheep-skin, managed by Coliseum

crash,

Gilmore and pmd for out of the public treasury,
what is to prevent the exulting scream of the
American eagle echoing around the globe?
Nothing that we can see. If there be any
grovelling tax-payer who intimates that such a
use of people’s money is unjustifiable, Gilmore
says this tax-payer is “fit for treason, stratagem
and spoils,” and should be anathema maranatha.
— Republican.

CINCINNATI MUSICAL FES-
TIVA

We received the following circular from Dr.
C. C. Miller, official agent, accompanied by a
request for publication, with which we cheer-
fully comply:

The interest m this undenakmg seems to
be increasing in a geometrical ratio. From
the first it has been looked upon as a prep-
aration for a rich musical treat of the the highest
order, and certainly its projectors have no rea-
son to complain as to the complimentary man-
ner in which the highest authonties amongst the

press, both East and West, have given it notice.
No que as to the success of the instru-
mental part could be raised, for Theodore

Thomas™ concerts were fresh in the mind, and
with the same orchestra which had been thrill-
g large audiences throughout the land, rein-
| torced by an equal number of the best perform-
| ers, selected under the scrutiny of Mr. Thomas
himself, there could be no doubt that what-
ever might be the character of the singing,
there would be in the orchestra alone a fine
feast for the lovers of music.

But, as to the vocal parts, there was a chance
for some question.  No large body of singers
in the West had been assembled for the render-
ing of classical music, excepting at the German
Saengerfest, and these were all male voices.
No list of musical societies could be found ex-
cepting of German societies, and amongst these
the frequem occurrence of the name “manner-

chor,” or male chorus, was ewhat ominous.
But it was found that some Of these so-called
| mannerchors were reall d societies, and
| careful inquiry discovered the fact that quite a
number of American societies of really fine abil-
ity were located at different points. = As these
facts came to light, and as one after another
of the societies sent in reports of acceptance,
the feeling of doubt disappeared, and during
the last two cr three weeks the accessions to
the chorus have about doubled those received
during the same time previously.

‘Twenty-nine societies are now enrolled, and
are, in the order of their acceptance, as follows:
Cincinnati Mannerchor.

Orpheus, memnall
St. Stephens, Cinci

Mendelssoh n,

a

Titusville, Pa

Musical Association, Xenia, O.

Musical Society, Charlestown, Ind.
t.

[

cillia, Cincinnati.

. Germania, Cincinnati.

. Philharmonic, Upper Sandusky, O.
. Haydn, Middletown, O.

. Bliss, Otwell, Ind.

. Mannerchor, Indianapolis, Ind.
. Harugari, Cincinnati.

. Choral Union, Greenfield, O.

. Mozart, Millford, O.

Musical Society, Lebanon, O.

. Druid, Cincinnati,

20. Western Musical Association, Middle-

port, O.
21. Turner, Cincinnati. .
22. Ninth Street Choral Baptist Society, Cin-
cinnati.
22, Choral Society, Des Moines, lowa.
24 Musical Institute Chorus, Wheeling,

25 “S. Paut s, Seymour, Ind.

26. Oratorio Club, Hartwell, O.

27. East End, Cincinnati.

28. Mozart, Cincinnati.

29. American Philharmonic, Hamilton, O.

‘The Cincinnati chorus consists of the various
societies of Cincinnati, increased by individual
singers who are not members of any society.
In this chorus are several male societies, aggre-
gating something over a hundred singers, in-
cluding some very fine performers.  OF course .
in the chorus these are balanced by sopranos
and altos not connected with any society, Miss
Bauer’s Conservatory of Music furnishing about
forty young ladies, that are a credit to the insti-
tution, and a decided acquisition to the chorus.

The Cincinnati chorus rumbers, at present
writing (January 17), 640 members, and is con-
stantly increasing.  The outside societies com-
prise 443 members, so the total number in the
chorus is 1,083 1

Every few days a letter of inquiry is received
from some society, whose existence was pre-
viously unknown to the management, and the
preparation for the festival has been seized upon
in several places as an incentive for the organi-
zation of asociety. In one place, where there
was no such organization, but proper material .
for it, 2 first meeting secured about thirty mem-
bers, and one or two subsequent meetings in-
creased the number to forty-seven. This, in a

place where it was hardly supposed twenty
smgers could be found capable of singing classi-
ical music.

lhe ﬁrst installment of music was sent out
during the last of December, and is very nicely
gotten up, on good strong paper, with clear
type. Its contents are march and chorus from
the second act of Tannhauser, by Wagnei;
Schubert’s 23d Psalm; Schuman’s “Gypsey Life,” |
and Ave Verum, by Mozart.

Expressions of delight have been received
from those who have reheared this music, and
on the evening of January 7th, a mass rehear-
sal of the memnan Chorus, although not hav-
ing present half so many as the Chorus now
contains, gave some little idea of what might
be expected at the festival by the hearty earnest-
ness with which they entered into the work.

The Dettingen Te Deum is now published,
and bemg sent out, and we predict for it a warm
reception, as the bold majesty of its character
is well befitting the subject.

It would be idle to attempt in words to give
an idea of the pieces thus far issued. We
might speak of the bold and exhilarating char-
acter of the chorus of knights and nobles in
Tannhauser, of the exquisite beauty of the 23d
Psalm, as sung by a chorus of female voices,
and all that; but it must be heard to be appre-
ciated.

The festival will have the best wishes of all
true lovers of music, in that that it is solely in
the interest of the art, and not intended to en-
rich the pocket of any one.

We earnestly trust that the fondest hopes of its
friends may be realized, and that it may be the
means of solid advancement in musical matters
in the West.

Dr. C. C. MiLLER,
Official Agent, C. M. F.

L —~———

When is a beaws arm like the Gospel?
When it maketh glad the waist places.
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TEACHERQ’ CARD

will be inserted at $3.00p
each additional Tine §1.50.

P L HUYETT
Tmporters, Manufacturers and Jobbers of

MUSICAL MERCHANDISE.

| Only exclusive Wholesale house of this kind in the city.
No. 607 North + Louts, Mo.

4 GILSINN, Prof of Music.
S (S, Lot Univesty). Ren
v Rt st

dence, 7oa ourth Street, E
UDOLPH BONDI, Teacher of Piano and Vocal | r{YHE MOST USEFUL AND IN'
Music. _Residence, 1443 Second Carondelet Ave. " RCISES
‘Orders left with Bollman & Schatzman.

RE:

FOR FOUR HANDS.

Diabelli’s Melodiows Exercises,
FOR TEACHER AND PUPIL.

WARL, FRITZ, Klavier und Gesanglehrer, Resic
dence, Lynch Street, between Ninth and Tenth.

ﬁuNHoLm‘ (HILHN Teacher of Violin, Piano |
South Sixth street;

T ENRY A. OBENHAUS, Teacher of Piano.

2810 Walnut street. BOOK 1. C Major and Minor.

e e > “ 2. G Major and Minor and F Msjor and Minor.
OHN EHLING, Tescher of Piano and Flute. ,\r),‘ “ 3 D Major and Minor.

2 g “ 4 A Major and Minor and E Major and Minor.

PH._ M.

Violi

DW. C. JUNGE, Teacher of Piano and Thorough

No. 713 South Fifth street.  Orders lef |
ith Edw. Nemnstil, 602 Olive sireet |

BEM OWEN, Vocal Teather. Organist St. John's ‘
Episcopal Church.  Residence, 1222 Pine stréet.

ZINGER, Teacher of Guitar, Flute and
No. 914 Walnut street.

Price 75 cents each book. This standard work should
be in the hands of every teacher.

Published by BOLLMAN & SCHATZMAN,
North Fifth §

Louis, Mo.

ILH()LAS L]'BRL N,

G. BAHNSEN, Piano Teacher. Residence,
. Prescott House, Northeast Corner of Marke» and |
Thud sireets.

Importer and Manufacturer of

MUSICAL INSTRUMENTS,
No. 207 South Fifth St., St. Louis, Mo.
Band and Orchestra Tnstruments a specilifh fll sts

always on hand. Instruments of ever
fully repaired, and music for bands arranged (o Order.

AMANN, Teacher of Guitar. No. 107 South Th
teenth Street.  O:ders left at Bollman & Schatzm;

ALDEMAR \(AL\I NE, Mus. Bac., Professo
of Vocal Maus no and Composition. No
1635 Washington Sviuuc.

T, MOSER (iste of Chicsgo), Teacher_of Piano,
Gither, Guitar, Violia and Singing.  No. 909 S.
Second Street, St! Lou

ULIUS PETSZCH, l':ntl\er of Piano. Orders left
at Bollman & Schatzmar

J IGNATIUS KLUz-_m & ., Teacher of Piano, Violin
+ and Vocal Mus y Street, bet. Grand and
‘Avs. Orders Ieft with Bollman & Schatsman.

BEhmu\ EN

1007 PINE STREET.

REGULAR TERMS BEGIN
| Spring Quarte:
™ | Summer Quari
| Summer Quarter—Second half.
— | Fall Quarter.

Winter Quarter. ..

AS FOLLOWS:

5, Teacher of the Guitar.
rk city. No. 209 South Fifth street.
B s i e

AT HERWIG'S
4 METROPOLITAN
STRING AND BRASS BAND.|Cuass Lessons......

Private Lessons. .-

~Monday, Sept. 2, 1872
Monday, October 7, 1872,
Monday, January 6, 1873.

TERMS:
~$10 and $15 per quarter.

Office at Residence, 814 Walnut street. |

|
—— | 2 Students may enter at any tife and pay to end of |

current quarter.
| WALDAUER & LAWITZK

AND FLOWERS,

\ FLEURS),
24 ETUDES PITTORESQUE.
F. ASCHER.

We would call the particular attention of the musical

. 5 8 Mol | profession, and all others interested 1n Piano playing, to
BN AKION PIANOFORTE, | these charactetistic Etudes. We think them by far sup

THE PARLOR GEM PIANOFORTE, | ior in point of usefulness and novelty to the great majority

B D Lo FriGE ORGAN of similar works, and in every particular portraying the
iy | great genius of the celebrated author.
THE JUBIL

PIANOS AND ORGANS.

AND TEMPLE ORGAN.

$1 00
175

| Two books, each

Arions all 734 octaves, containing four valuable Pat- | Complete.
B s i, by o of hich they excellall .
others in Purity and Evenness of e, and |n elegance Bty BOLEMANG G SCROTEMAN;
of finish they are unsurpassed. Prices, $540 to l,oon | 111 N. Fifth Street, St. Louis, Mo,
Parlor Gemsall 7 octaves. A great favorite. Thore =
Zlﬁm Class, of moderate size, and within the mm.nr\ P D L. HUYETT & SON,
8 Fricesy *4‘:‘1’ s . Wholesale and Retail Dealers in
an%n; oty teevralm, and without superior. | BRASS AND GERMAN SILVER
BANDINSTRUMENTS

Al our instruments fully warranted.
4 ) Every Instrapent wacmated gertect, Addces or
VIELE & MILLS, g ‘nd full particulars

214 North Fifth Street, St. Louis. | No. 607 North Fuurdv Street, 'St. Louts, 3

For sa.¢ by

Conservatory of Music, |

72. | ing of the Lindell lm |

$20 and $30 per quarter. |

THE CHEAPEST
.

BERYREO-Q DS,

| CAR®PEIS  OIL CLOIHS

At TRORLICHT & DUNCKER,

619 and 621 North Fourth Street.

HENRY BOLLMAN'S

Most Popular Compositions,

FOR THE PIANC

“Aurora Mazurka

*Aurora Schottisch. ...
E
“Aurora Polka...

Athalia Mazurka...

e Setiany
Bords du Missouri (Les) Grandle Valse..
| A flt (3).
Concordia Mazurka. .

Convent Bells, Reveri

D flat (5
Evening Star, Varsovienne

Evening Breezes, Reverie.
D flat (5).
| ¥Fire Fiend. Descriptive Fantasie on the Barn-

*Happy Moments. S besmial picces, cad
March.
Pol

Schottisch .

A ]

Valse Sentimentale
flat (4).

s Victory. Mazurka

A

Love’s Delight.

A flat (3).

| Minnie Polka. .
E flat (3
*Mountain Spring.  Caprice

Ve

‘Mountain Spring. l’u“
B flat (3).

Midnight Serenade. Reveri

().

F
Orpheas.  Grande Valse
| B

(4
{ SRR Avitln:  Mororan oy Silia

Souvenir Mazurka.... .
D flat (5
Souvenir Schottisch. .

G

Silver Streame | Morceau de Solon...
at (4

S e Mt

E flat (4).

Thalia. Polka Brilliante,

(@)
e Brilliante. .

Tendresse (La) Grande Va

E flat (4).
| Zephyrs of Spring. Polka Brilliante.
| F (4)-

the piece; e the degree of difficulty—, very asys
t0 7, very diffontt.

‘ * Indicates a piture il the capital ltter the key of

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.




8

ORING & BLAKE

ORGANS,

With New and Valuable Improvements,

In large, solid Walnut, Panneled and Moulded Cases of

new designs, with Vocal Tremolo, Celeste, Vox Argentine,
Octave Couplar, Manual Sub Bass, Knee Swell, &c.

SEND FOR PRICE LIST.
BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

A VELOCITE.

Czerny.

New and elegant edition, with Hamilton’s notes, being
on entirely new plates and the best edition ever published,
planatory of the construction, style of exccution and
best method of fingering the numerous passages e
unrivaled exe preceded in book nine new
introductory exet
of a new study on octa

s, and with the addition in book 3d
ves.

Book 1.

Published by BOLLMAN &

111 N. Fifth Street, St. Louis.

HAVE you heard the sweetest and most
popular song of the day ?

BIRDIE DARLING.

Fly across the ocean, birdie,
Fly beyond that gloomy sea;
There vowll find a truant lover,

Who has pledg'd his life to me, &c.

CHORUS.
Birdie, birdie, darling birdie,

Do not tarry on the way ;

When you hear the ocean murmur,
Birdie, birdie fly away.

Words by V. J. ENGLE.

Music by H. BOLLMAN.
One of Mr. Bollman’s most successful compositions.

Published by BOLLMAN & SCHA’

MAN,

111 N, Fi

h Street, St. Louis.

Send to any address on receipt of 40 cents.

FOR VIOLIN AND PIANO.

b Sounds from Home—Gung'l.
11 Bacio (Kiss W:

~40 cents
tz)—Bollman 75 ¥

.50

Bollman
Lucrezia_Borgia—Holiman
Fille du Regiment—Bollman .
Montecchi ¢ Capuleti—

The above pieces are highly recommended, and should
be in the hands of all teachers and young yiolinists.

Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street,
S ‘JAMES M. KERSHAW,
4 GENERAL ENGRAVER,
Steel and Copper Plate Printing,

SEALS AND SEAL PRESSES

Louis.

Of every style made to order, Wedding, Visiting and
Professional Cards Engraved and Printed.

111 North Fifth Street, ST. LOUTS, MO.

THE 1 MPRESSRERIICE i

SCHATZMAN’
NEW AND IMPROVED

BRASS BAND INSTRUCTOR.

Containing the rudiments of music, scales and_exercises
for all the different instruments, tables of all the
Keys, and twenty-one pieces of musle
arranged for a full band,

NAMELY:
Hymn,
ankee Doodle,
Auld Lang Syne,
ail Columbia,
Partant pous I Syrie,
ome, Sweet Home,
La Marseillaise.

Pleyel’s
%

Star Spangled Banner,
“The tattle Cry of Freedom,
Red, White and Blue,
Sweetheart Polka,
Thoughts of Home Waltz,
iamond Schottische,
Union Reel,
Mountain Sprite Galop,
enade,
The Young Volunteer’s Quick Step,
Califorma Reel,
Excelsior Polka,
Funeral Marcli,
Alaska Reel.

The above named picces are arranged in an ensy, in-
structive and brilliant style, for a full Band, including
drums an and can also be played by six or
more instruments.

Price, $2.50.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street,

. Louis.

;]'UST PUBLISHED.

(P A TREBIN A
SERENADING SONG, WITH CHORUS.
A very pretty song for a good voice, compass from D
t0 G, with a very efiective chorus.
Composed by H. BOLLMAN,
Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.
Sent to any address on rmipaf 40 cents.

| — Lo
‘me IN THE SNOW.

SONG AND CHORUS.

The bleak wintry snow fell in showers,
| The night wind was bitter and cold ;
‘ Each home was aglow with its fire-light.

And murch-loving stories were told, &c.
cHORUS.

ice at the window

There trembled a v
“1 have not a home where to go;
And still the dark night went on, freezing
Two bare little feet in the snow.

Music by H. BOLLMAN.

Words by V. J. ENGLE.
4 sweet and touching little song.

‘ Published by BOLLMAN & SCHATZMAN,

‘ 111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 40 cents.

TW() VERY PRETTY éONGS,

By 1THOMAS BEALER.

Thou dost not think of me.
When shall I see my native land.

+40 cents
d0
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

Just PUBLISHED.
BEAUTY'Ss MESSAGE WALTZ.

A charming and graceful parlor Waltz, with an clegant
il:;lzlgmyh fitle page. Composed in an easy and popular
By CHAS. A. POLLOCK.
PRick, FiFry CENTS.

Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.

Sent by mail on receipt of the market price.

2():2)00 C()PiES S()IF),
AND THE DEMAND IS STILL INCREASING.
:&E CONVENY BELLS.

This captivating reverie 15 the best calculated to show
off a player of he fifth grade ever published, is composed.
in a popular key (D flat), and one of the composer’s most
successful efforts.

By HENRY BOLLMAN.

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street,

Louis.

MAN'S SWEET,

ANOTHER oF .

PATH

LIGILE ANGEL MARY.
S(‘]NG AND CHORUS.

Happy was our little Mary—

Happy with the smiles of love;

But she heard the angels calling,

And her spirit rests above, &c.
cHORUS,

Mary, )
Closed he:
Angel brother, angel sister,
Called where little children weet.

Words by V. J. ENGL Music by H. BOLLMAN.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Sent 1o any address on receipt of 4o cents.

ANlMA DEL OPERA:

The most popular arrangements of operatic melodies
now published, and contain the leading melodies of the
standard operas :

Barbier de Seville,
Belisario,
Bohemian Girl,
Faust,
Fille du Regiment,
Grande Duchesse,
ucia di Lammermoor,
Lucrezia Borgia.
Martha,
Muette de Portici (Mazamillo),
Norma,
Orphee aux Enfers,
Stradell

‘raviata,
Trovatore,
William Tell.
They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.

Price of each—Solo. .
Four Hands .

40 cents
o &

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, i uSt.Loss
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