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Order a Copy of the 
Superb Edition of 

''THE PALMS'' 
By CHARLES KUNKEL. 

An interesting Explanatory Text. 

Magnificently Illustrated by a full page cut. 

This is without doubt the Greatest Transcription ever published of 
the famous song, "THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, $1.00 

KUNKEL BROTHERS, 

Publishers, 

W
ILL THE'' CLASSIC'' 

BECOME POPULAR. 

Once in a while we come 
across some timely topics in 

the London papers. On the much-abused 
theme of what is "popular'' music, the Daily 
News had recently some good plain words 
that merit reproduction. 

'' It is wholly a mistake to imagine that the 
street arab dislikes Wagner. The Pied Piper 
of Hamelin fascinated the children, not their 
parents. If the hobbledehoy is an animal, 
that fact enables us to apply the story of 
Orpheus. Nowhere has the revival of music 
been more complete than in the public schools. 
In his efforts to humanize Tom Brown, Dr. 
Arnold appealed to the conscience, not to the 
ear. Thring, on the other hand, had only a 
rudimentary knowledge of tunes, but he made 
Bach compulsory at Uppingham. At Harrow, 

ST. LOUIS, MO. 

Farmer adopted the more popular device of 
composing school melodies. The movetpent 
is now general, and no great school is com­
plete without its orchestra. Perhaps the most 
signal testimony comes from Clifton, where 
Macaulay's fourth-form boy may be heard 
whistling Tschaikowsky. What more could 
master Mozart have done in his nightshirt:? 

''But we still lack the capacity to enjoy 
simple music for its own sake. We encore .. 
the penultimate top note. We are fascinated 
by shrieks. We regard a violin as an acro­
batic instrument, upon which lithe fingers 
turn somersaults. We are weary of Handel's 
Largo, and choose double-quick rondos. 
We sacrifice soul to technique. We prefer 
trills to thrills-those thrills which only stir 
us when the flood of sound sweeps onward 
majestic and irresistible gravity. In a word, 
we are frivolous, without the Frenchman's 
aptitude for frivolity. Modern singers illumi-

PUBLISHED IN 

Kunkel's 
Royal 
Edition. 

ASCHER-BUELOW, Easy Studies, Second Orade. 

Leaves and Flowers-24 Picturesque and Char­
acteristic· Studies. Incomparable for style 
and flexibility of fingers. Price, $2.00 

KRAUSE, A. 

Ten Characteristic Studies-Op 2-Edited by 
Buelow. For the cultivation of Trills. To 
be used in connection with Czarny's Etude de 
la Velocite. Price, .2.00 

nate even the national anthem with vocal 
fireworks.'' 

This is taking '' popular '' music sadly 
enough. But we are glad that the street 
arabs can enjoy their Wagner, the schoolboys 
their Tschaikowsky. And we admit that it is 
still "the penultimate top note'' that delights 
the encore fiends. We are forced to con­
clude, again, that for those who like that 
sort of thing, music-any sort, class, grade, 
brand, dance form, symphonic poem, melo­
dious potpourri or epic drama of music-is 
the sort of thing they like. 

HERE'S a "tip" for builders of music halls 
in this country. An acoustic triumph has 
been achieved in the building of the new 
Music Hall at Mannheim, Germany, in 
which it has proven possible to hear every· 
word and every tone distinctly in a room 
seating 15,000 persons. 

For Vocal Teachers and Students. Best Primer Ever Published for Students: 
------------------------------------------------~ 

WOLFSOHN'S GOLDBECK'S 

"Cultivation of the Voice Musical Science Primer, 
•.. AND ... 

• •. OR ..• 

Art of Singing," Rudiments of Music, 

As Based on Physiological and Anatomical Principles. In 53 LESSONS. By ROBERT GOLDBECK. 

Retail Price, 50 Cents. Retail Price, $ 2.00 
Published by Published by 

KUNKEL BROTHERS, KUNKEL BROTHERS, -

2307 LOCUST STREET. ST. LOU IS, MO. 2307 LOCUST STREET, ST. LOUIS, MO. 

Excellent for Self-Help. Order a Copy. &'SEND FOR A COPY. 
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TERMS OF SUBSCRIPTION. 
One Year, $3.00 
Single Numb~r. - 1.00 

This includes postage on paper to all points. 

Subscribers finding this notice marked will understand that 
their subscription expires with this number. The paper will be 
discontinued unless the subscription be renewed promptly. In 
renewing your subscription please mention this fact, and state 
with what number your subscription expired. 

THOMAS M. HYLAND, .. EDITOR. 

Caution to Subscribers. 
Do not subscribe to the REVIEW through any one 

on whose honesty you can not positively rely. All 
authorized agents must give our official receipt. 

E
XPRESSION. 

Expression is a natural gift, in 
which the proper education and 
direction given to studies can help 

develop, guide or modify; but the germ of 
this precious quality is, above all, a part of 
our organization. The most gifted instructor, 
says ].(avelle, can never replace by more or less 
method the native sensitiveness which makes 
us translate our sentiment and emotions. The 
affinity of expressions between the virtuoso 
and composer is one of the principal causes of 
a good interpretation. 

An artist will be more or less inspired 
according to how his thoughts correspond 
and awaken in him his own sensitiveness. 

That sympathy dwells within us even in 
hearing. rhat myst~rious sensation is often 
felt between the artist and his auditors; it is 
like an electrical current, which produces 
enthusiasm when those works are interpreted 
by artists of whom the heart -beats in unison 
with the genius of the author, and that the 
auditors are gifted with the taste to appreciate 
the beauties of a great work and the finish of 
its execution. 

We must not mistake expression for man­
nerism, for it is to expression what softness 
would be to sensitiveness; and I warn the 
student against exaggerating, for it becomes a 
parody on expression. The individual im­
pression of the performer must always yield 
to the character and style of the master he 
interprets. It would be changing the color of 
the work by substituting your own sentiment 
to the one of the composer, to change his 
indications, and that with the sole object of 
producing more effect. 

Expression has its different modes, the 
same as style, which it is derived from. We 
find it simple and naive, then again pathetic 

and passionate, sometimes the phrase being 
diversely accentuated to bring out the different 
shades and the true sentiment of the author. 

The faculty to feel and render with the 
same spirit and energy of expression the 
delicate or varied intentions of different 
authors, as well as their styles, is what I 
might call the expressive qualities of a per­
former. All varieties of accents and of 
sonority, all shading find their proper place 
in an execution guided by good taste. But 
we must be careful and spare certain effects, 
which repeated too often become neutralized 
by their abuse. You must not give an equal 
interest in every part of a piece. The lights, 
shades, half tints must find their places in the 
musical coloring the same as in painting. To 
accentuate each note is to accentuate none. 
You must study first the real character of the 
piece as a whole, then analyze its climax, its 
principle, and secondary phrases, and then 
you can think of its isolated accentuations. 
It is also necessary to be well acquainted with 
the different manner of the phrases and the 
familiar cadenzas and ornamentations of each 
master before interpreting in a fixed manner 
their inspirations. 

The dramatic artist, when he creates a part, 
studies in all its minutest details the character 
physiognomy of the personage he is to 
represent, and with whom he endeavors to 
identify himself. 

It must be the same thing with the execu­
tion of a serious work in music. You must 
study it as a whole first, and then think of all 
its details. I will give you a few indications 
and means to help you to modify the tone in 
expressive passages. 

Taste, sentiment, tact, study and observa­
tion will do no more, of course, than elemen­
tary proceedings, but I give them to you from 
my own observation. 

In broad melodies of pathetic expression 
and vibrating sonority, frequently indicated 
by the Italian words "Cantandro, con expres­
sione, con anima, appassionata,'' you must 
press the key-board, push your notes deeply, 
and get by that felt expression of the fingers 
a vibrating sonority of such a nature as to 
have an influence on ornaments which become 
broader apd richer. 

In passages of calm, graceful and soft ex­
pression you need not press the note so deeply. 
The articulation will become clearer, more 
limped. It is still playing with expression, 
but mezzo-voce, without that broadness which 
dramatic effect requires. 

The Portando, or Portamento, is frequently 
employed in expressive passages, especially 
at the end of a phrase. You must add the 
action of the wrist and elbow to the pressure 
of the fingers. The result becomes different 
from the legato playing, and the quality of 
tone is entirely changed. The pressure on 
the key is slower and deeper, and we can 
obtain a tolerably truthful imitation of the 
vocal Portando. 

That should be employed, however, only 
in moderate or slow passages. 

To resume, I will say that expression is the 
ideal and poetical side of execution; it must 
be represented in all its truth and elevated 
sentiments. 

The plastic side of expression is translated 
by a great number of signs, which object is 
to indicate the modifications in sonority, the 
movements, etc.; but life and inspiration 
come from the soul. The conventional signs 
are powerless to express the different accents, 
whose intensity varies indefinitely, and which, 
however, are placed always in the same· man­
ner, no matter what the character of the 
musical phrase can be. 

Sensitiveness (which is the source of ex­
pression), is an organic feeling of great 
delicacy, and has a great influence on the 
performer. Still, whatever may be the fine­
ness of that feeling, its action must be guided 
by reason and experience. 

THE ORGAN IN BACH'S TIME. 

T
HE organ, as it existed in Bach's 
day, and as in most essentials it 
exists now, is an instrument 
peculiarly suggestive in regard to 
the realization of the finest and 

most complete effects of harmony, of mod­
ulation, and of that simultaneous progression 
of melodies in polyphonic combination which 
is most completely illU'strated in the form of 
composition known as the fugue. It is so for 
two or three reasons. In the first place it is 
the only instrument in which the sounds are 
sustained with the same intensity for any 
required length of time after they are first 
emitted. However long a note may have to 
be sustained, its full value is there till the 
moment the finger quits the key, a quality 
which is invaluable when we are dealing with 
long suspensions and chains of sound. 
Secondly, the opportunity of playing the bass 
with the feet on the pedals, leaving the left 
hand free for the inner parts, puts within the 
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grasp of a single player a full and extended 
harmony and a freedom in manipulation such 
as no other instrument affords. Thirdly, and 
in the case especially of fugue compositions, 
the immense volume and power of the pedal 
notes impart a grandeur to the entry of the 
bass part in the composition such as no other 
medium for producing music can give us. 
In the time of Bach this splendid source of 
musical effect was confined to the great organs 
of Germany. The English organs of the day 
had in general no pedal-board, and it is 
probably owing to this fact more than to 
anything else that Handel's published organ 
music is so light, and even ephemeral, in style 
as compared with Bac~'s-that he treated the 
organ, as Spitta truly observes, merely like 
a larger and more powerful harpsichord. 
Without the aid of the pedal it would be rather 

Many a woman is so exquisitely 
/ .... organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she vvants at just the price she 
can afford to pay, is 

P. S.-Mail Orders are answered the same day 
as received, and special attention is given to 
accurately filling them. 

difficult to do otherwise, and the English 
organ of the day was in every respect a much 
lighter and thinner affair than the' 'huge house 
of the sounds," the thunder of which was 
stored in the organ gallery of many a Luth­
eran church. 

A subscription to Kunkel 's Review is the 
best present you can make to your friend; a 
life long pleasure. Subscription price only 
three dollars a year. 

The Value of Any Violin 
in TonQ Quality and in Dollars, can be more than doubled, imme­
diately and at small expense. For particulars address 

J. C. WILSON, Gen. Sales Agt., 

345 N. Claypool Bldg, Indianapolis, Ind. 
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HIGH CLASS OPTICAL '\l'V'ORK: 
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KODAKS, .. STEREOPTICONS, .. MOTION PICTURES, 
MACHINES, ETC. 

ERKER BROS. OPTICAL Co. 
608 OLIVE ST.,- ST. LOUIS. 

"A Business Education and the place to get it." 

JONES' 
Commercial College, Shorthand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST. LOUIS, MO. 
It quaifies students for all business pursuits and 

supplies business houses, banks, railroad and 
telegraph offices and professional men with 

reliable bookkeepers, stenographers, 
telegraph operators and clerks. 

Positions secured for graduates. 
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President. 
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Three Great Concert Numbers TWO FAMOUS 

PUBLISH ED BY 

KUNKEL BROTHERS. 

A Venetian Sunset. 

Rigoletto. 

Tone Poem for the Piano, by CHARLES KuNKEL. 

Retail Price, $1.50 

Concert Paraphrase, presenting quartette from Verdi's 

Rigoletto, by CHARLES KUNKEL. 

Retail Price, $1.50 

Lucia di Lammermoor. 

Concert Paraphrase, presenting sextette from Donnizetti's 

Lucia di Lammermoor, by CHARLES KUNKEL. 

Retail Price, $1.50 

RELIGIOUS MEDITATIONS 
PUBLISH ED BY 

KUNKEL BROTHERS. 

The Last Hope. 

By LOUIS MOREAU GOTTSCHALK. 

Retail Price, $1.00 

Trust in God. 

(Answer to the Last Hope.) By CLAUDE MELNOTT.E 

Retail Price, 75 cents 
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M
USIC AN UNFATHOMABLE 

MYSTERY. 

Many people enjoy good music 
and without doubt receive 

considerable spiritual elevation from it. The 
majority do not trouble about forming a 
conception to themselves of what music really 
is. They feel says Music Trade Review that 
it is something splendid, and thus are content. 
To have the highest benefit and enjoyment 
of music one must have forme4 the habit of 
concentration. The mind should remain long 
enough positive to follow a composition and 
exclude extraneous thoughts and influences 
which crowd upon us on account of the 
multitudinous phantasms and pictures that 
are called up by association of lies. 

Musicians say little about the way they feel 
when they play or hear music; they speak 
about the music itself, but rarely of their 
experiences. The fact is that a musician has 
the same experience as everyone else, differing 
only in fine sensibilities, which are sharpened 
by high culture in the art by reason of which 
he enters quicker and deeper into the mystery. 
To him, the ideal image of a composition is a 
living organism with a long story, a history 
and a future. It does not belong to the realm 
of the mind, but has its associations in the 
soul. No concept of limit to its beauty is 
possible; the harmonies suggest overtones 
in endless succession, on and on, forever 
unreachable. 

The highest appreciation of music is of 
course not general. The average listener 
permits it to effect him something like a 
1ream. He is fond enough of hearing music 
but has not really learned to listen to it. In 
the public mind it is yet only a sort of vague, 
emotional pleasure, a promoter of certain 
moody conditions, and far from the real 
meaning and import of the art as spiritual 
agent. 

An interesting anecdote is told of Mary 
Anderson. When but a young girl, a pro­
fessional actor heard her recite some lines of 
Shakespeare. He said her declamation was 
bad and he thought she did not know what 
she was talking about, but there were evi­
dences of general ability in her delivery. 
When asked if she understood what all that 
meant, she answered: "No, I don't know 
what half of it means, but it's all sort of 
splendid, somehow, and makes you feel grand 
when you recite it.'' 

In many instances it is not so much the 
music itself which appeals to the audience as 
it is the performance or the power of the 
personality of the performer. The latter often 
sacrifices all the resthetic beauty of a compo­
sition simply to evoke admiration and 
applause. It is the fashion to go to a concert 
rather to listen to the artist than to the 
program. 

While there is much pleasure in hearing 
a good artist, personal admiration should not 
be indulged in at the expense of music. To 
some, music brings but a momentary forget­
fulness of the day's cares, or wafts them into 
a dreamy state of paradise. Ambrose has said: 

The enjoyment of a work of art is by no 
means a passive state; a correct understand­
ing, and with it the highest enjoyment, con­
sists of our re-creating for ourselves, as it 
were, that which is offered us by the com­
poser. The go-as-you-please music-lover 
when he hears a piece of music which par­
ticularly pleases him, generally wishes to 
hear it over again instantly, and will listen to 
it day in and day out until he is satisfied, and 
then he cares for it no more. The musician, 
after hearing a great work, is not anxious to 
hear it immediately repeated, but finds greater 
enjoyment after a while at each successive 
hearing. By degrees the beauties unfold; 
only after the general outline has been under­
stood and assimilated can we go deeper into 
the finer intricacies. 

Agassiz, the naturalist, once gave a pupil 
of his a fish to look at with directions to make 
a catalogue of all the interesting points he 
could observe in it. After an hour or so the 
pupil returned with the fish and catalogue 
and asked '' What next? '' 

"Oh, go back again and look at your fish 
some more," was the reply. 

Next day the pupil brought in a larger list 
of interesting items, but with no better result. 
On the third day the professor looked through 
the catalogue more carefully than before, but 
after considering with himself for a while, 
£aid: " Very good, my young friend, very 
good, indeed; and now, if you seriously 
mean to become a naturalist, really, the best 

thing you can do is to go back to your fish 
and study him some more.'' 

The way, then, for us, says the New Cen­
tury, to enrich our appreciation of the soul­
stirring harmonies of music, is to cultivate 
a knowledge of the art, first by hearing good 
music to improve our tastes and gradually 
grow a desire to preform it ourselves-if 
not in this life, then in the next, for surely 
no effort shall be wasted. The farther we 
go with music the more we know of its 
beauty; it is endless. 

THERE are stumbling- blocks in every piece 
of music, and ninety-nine pupils out of a 
hundred fall down on them. The good teach­
er, with his years of experience, knows 
just where they are, and, if he be a thoughtful 
teacher, and one who would spare his nerves 
and save his pupil's time, he will carefully 
point them out when the piece is given for 
practice, and recommend a certain course of 
study whereby they may be avoided ahd 
most quickly conquered. A little pencil­
mark, a little technical exercise to facilitate 
the playing of a certain passage, a hint as to 
the holding of the hand or arm, as to the 
fingering or phrasing, these are the valuable 
points good teachers possess. They are also 
points that only years of experience can give. 

-------------·--------
Subscribe to Kunkel's Musical Review­

the greatest of all Musical Journals. Offers 
the world's best music. 

JUST PUBLISHED 

Kunkel's Royal Piano Method. 
If you want the modern, up·to·date piano method, that has so successfully 

produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin­
stein, Paderewski, Rosenthal, Gottschalk, etc., you will find it in Kunkel's 
Royal Piano Method. 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching-if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high grade, so that they will be a credit to you and to 
themselves-get" Kunkel's Royal Piano Method." 

In short, if you want an ideal and most comprehensive instructor-the 
result of fifty years experience in teaching-get Kunkel's Royal Piano Method. 

To enumerate all the valuable features of Kunkel's Royal Piano Method. 
would necessitate about a i2-page circular. A few that will be a revelation 
to the teacher are the Crace Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Mixed Positions; Explanation of Notes in Croups; Two Notes against Three 
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etc. 

The work is, besides, profusely embellished by representations of the 
famous paintings of the great masters; it contains Biographical Sketches of 
all the musicians from the 16th century to the present day, with magnificent 
Pen Portraits of them, superior to the finest steel engravings; and hundreds of 
original Friezes, illustrative of musical art, which place the pupil at once in a 
musical atmosphere destined to arouse enthusiasm and ambition and produce 
good results. It is the '' multum in parvo,'' inasmuch as it offers more than 
could be purchased in a dozen other works devoted to musical literature and 
art that would cost at least from Fifty to One Hundred Dollars. In short, when 
it is stated that Fourteen Thousand Dollars have been expended on the plates 
alone of "Kunkel's Royal Piano Method," it will be readily understood that 
no expense has been spared to have it meet, in every respect, the high aims 
of its author. 

Send for a Copy at once. 

RETAIL PRICE, $3.50 

Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, • ST. LOUIS, MO. 
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A GRADED COURSE 
OF 

•t>·~·~· 

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre­

sents the following graded course of classic studies and modern pieces. This course is used in Paris and 

Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent 

editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausig and Carl Sidus. 
These studies and pieces will impart the necessary variety of style and character, and are incom­

parable for the development of modern technic. The pieces, while developing the player, are a delightful 

relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 

as they will naturally form a part of every course. 

EXPLANATXON OF GRADES.-The following studies and pieces are graded, accordirg to mechanical difficulty, into seven grades . Figure 1 denotes very easy 
music; fig. 2 easy; fig. 3 moderately easy; fig. 4 moderately difficult; fig. 6 rather difficult; fig. 6 more difficult; fig. 7 very difficult. 

GRADE 1. 
STUDIES AND PIECES, 

Studies.-Seven delightful little studie~ in one 
~R-E.] .................. ........ Behr-Sidus 76 
Pieces.-Merry Sleighride ............ ..... Sidu" 36 
~e's Favorite Schottische ........... Sidus 36 

Papa's Waltz ................... .......... Sidus 35 

GRADE 1 TO 1%. 

STUDIES AND PIECES. 

Studies.-Op. 600, twelve characteristic studies 
iiiOiie book [R. E.] , .............. . . ...... Sidus 1 25 
~-Joys of Spring-Waltz ........... Si_dus 36 

Lilian Polka .............................. Sldus 36 
The Promenade-Rondo ................. Sidus 35 

GRADE 1% TO 2. 
STUDIES AND PIECES. 

Studies.-Op. 501, twelve characteristic studies 
--riiO'iie book [R. E.) ... .................... SldUS 1 26 

Op. 84, sixty melodious studies in three books, 
each 1.00 [R. E.] .................... Loeschhorn 3 00 

Pieces.-Bright Eyes-Rondo .............. Sidus 35 
~arling (Yorke) ...................... Sidus 36 

Child's Prattle-Rondo ............ .••... Sidus 35 
Bohemian Girl (Fantasia.-Balfe) ....... Sidus 3i 
11 Trovatore (Fantasia-Verdi) ......... Sid us 35 
Menuet, Op. 14, No.1 (edition for the young 

pian\st) (R. E.] ............... .... Paderewski 36 

GRADE 2. 
STUDIES AND PIEC.ES. 

~-Op. 37, twenty-four characteristic 

studies in two books, each$1 [R. E.] ......... 
..... . ......................... . Lemoine-Sidus 2 00 

Twelve Preludes and Rondos in one book ....• -
[R. E.] ........ ... .......... ...... Bertini-Sidus 2 00 

Op. 101, Album Leaves for the Young. [R. E.] 
................. . .................. Gurlitt- Sidus 1 50 

Leaves and Flowers, twenty-four picturesque 
studies in on~ book [R. E.] .... . .Ascher-Buelow 2 00 

Pieces.-Ideals Waltz .................. Beckmann 36 
~age of the Rose ..........•....••. Conrath 35 

Minnehaha Polka .......................... Lara 35 
Fra Diavolo Fantasia (Auber) ........... Sidus 36 
Faust Fantasia (Gounod) .... ............ Sidus 36 
Martha Fantasia (Flotow) .•....•••• .••.. Sidus 35 
Spring Waltz [R. E·] ................... Chopin 35 
Summer Waltz [R. E.] ...... ........... Chopin 35 
Ada's Favorite Rondo ................... Sidus 35 
My Regiment-March .............. . .Anschuetz 36 
Sweet Remembrance .................... Mettke 40 
Little Mischief ............. . . .. ..... . .Anachuetz 60 

GRA.DE 3. 
STUDIES AND PIECES. 

Kunkel'!! Piano Pedal Method, indispensa-
ble to artistic piano playing....... .. . . . . . .. . 3 00 

Studies.-Op. 8, twenty characteristic studies 
in one book [R. E.] ............. .Doering-Buelow 2 00 

Twelve chromatic studies in one book [R. E.] • 
...................... ................. .Armstrong 1 50 

Twelve Selected Preludes in one book [R. E.]. 
........................ ....... ...... Bach-Tausig 1 50 

Op. 47, twenty-five Etudes in rhythm and ex­
pression, in two books, each 1.50 [R. E.] .... 
.... ............................... Heller-Buelow 3 00 

Op 66 thirty-three studies in three books, 
each'l.26 (R· E.]. ......... .. ...... Loeschhorn 3 76 

GRADE 3.- CONTINUED. 

Pieces.-Happy Birdlings-Rondo .•••••••• Sidus 35 
~ation Dance ........................ Carlin 50 

Whisperings of Love ................... Godard 50 
Bohemian Girl Fantasia (Balfe) .......... Paul 60 
11 Trovatore Fantasia (Verdi) ...... ...... Paul 60 
Norma Fantasia (Bellini) ................. Patfl 60 
Echoes of the Woods ................... ... Paul 60 
Polo ( Galop) .......................... .Dinkgreve 60 
Our Boys (Fanfare Militaire) ....... . .Ansclluetz 60 
Huzza, Hurrah-Galop ........•••. Wollenhaupt 80 
LaJota.-Spanish Dance .... ...•.... .Armstrong 35 
Piscatorial Pleasures-Waltz ......... . Benbow 75 
Angelic Chimes-Reverie .......... Voellmecke 50 
Careless Elegance-Quickstep ... Scllleijfarth 60 
Mi Reina (My Queen) ................ .... Retter 60 
McKendree Boys March ............ .... Pesold 60 

GRADE 4. 
STUDIES AND PIECES. 

Kunkel's Piano Pedal Method, indispensa-
ble to artistic piano playing ....•...•...•.••• 3 00 

Studies.-Op. 2, ten characteristic studies for 
~ultivation of trills, in one book [R. E.] 

................................. . Krause-.Buelow 2 00 
Op. 46, twenty-five melodious studies, intro­

ductory to The art of phrasing, in two books, 
each 2.00 [R. E.] .... ............ Heller-Buelow 4 00 

Op. 46, thirty progressive Etudes, in two 
books, each 1.60 [R. E.] .. ...... Heller-Buelow 3 20 
Etudes de Velocite, ep. 2r9, in two books, 

each 1.50 ...................... Czerny-Buelow 3 00 
Pieces.-11 Trovatore (Fantasia.-Verdi) .... Paul 60 
~n of the Ball-Menuet ...... . McLautlllin 75 

Humoreske in E minor, op. 9, ... ....... Kroeger 36 
Humoreske in E major (Cradle Song) op. 9 .... 

.................... ..................... . Kroeger 35 
Eolian Whispers -Mazurka ........ .. .Auchester 75 
Fairies' Musings .................. Wollenllaupt 76 
Pit-a-Pat-Caprice •.....•..••......•. Thalberg 75 
Menuet Moderne ...................... Conrath 76 
William Tell (Fantasia.-Rossini) .••• •.... Paul 60 
La Gazelle ............................ .... Ernst 76 
Heather Bells Polka ................ .... Kunkel 76 
Trembling Leaves ...................... Godard 76 
William Tell Fantasia (Rossini) .••...... . Paul 60 
Marche des Adelphiennes .... ........... Coley 75 
On Blooming Meadows-Waltz .... Rive-King 1 00 
Revell d'Amour, La (Love's Awakening)-: 

Waltz .......................... .... Moszkowsk' 1 00 
Suite Norse, No.1. ....................... Grieg 60 
Suite Norse, No.2 ........................ Grie(! 76 

' Sunbeams on the Water .... ........... Epstein 75 
Spinnerlied (Spinning Song) ...... Hollaender 60 
Mozelle La Valse Brilliante ......... ngenfritz 76 
Serenade, op. 23 ...................... . Kroeger 60 
Air de Ballet ........................... Conrath 60 
Alpine Storm (A Summer Idyl) ........ Kunkel1 00 
Butterfly Galop .................... .... Melnotte 75 
Chant Bohemian, op. 292 .... ............ Mayer 60 
Bubbling Spring-Caprice .... ...... Rive-King 1 00 
Of the Pretty Shepherdess who became a 

Princess ............................ Sternberg 60 
Aurora Waltz...... . ............. . Moszkowski 1 00 

GRADE 5. 
STUDIES AND PIECES. 

Kunkel's Piano P edal Method, indispensa-
ble to artistic piano playing .... . ............ 3 00 

GRADE 5.-CONTINUED. 

Studies.-Twelve studies in the higher art of 
---prajiO playing, in two books, each 2. 00 ..... . 

[R. E.] ............ ................. Liszt-Buelow 4 00 
0f~tt~· s1~~i!~~ f! E~!a~~~~t!~ 'Sne?z~~:;~~T:~ 2 oo 
Eight selected Preludes and lclugues, in one 

book [R. E.] .................... .. Bach-Tausig 2 00 
Sixty studies, in four books, each 1.60 .... ..... . 

........ ...... . ................. . . Cramer- Buelow 6 00 

~Polonaise in C sharp minor ... . Epstein 1 00 

Germans' Triumphal March ............. . Kunkel 1 00 
Du bist wie eine Blume (Thou•rt like unto a 

Flower) ....... . ............... . Rubinstein-Raff 1 00 
Trust in God-Religious Meditation .. .. Melnotte 76 
Nearer, My God, to Thee (Concert Para-

phrase) .. . . .... ................... .... Ri"e-J(ing 1 00 
Home, Sweet Home(ConcertPara) .. Rive-Kin(! 1 00 
Old Folks at Home·(ConcertVariation).KunkeZ 1 00 
Sprite of the Wind-Caprice ............... PmtZ1 26 
Valse Caprice ..... .. ................ .... Strelezki 1 50 
Satellite-Polka de Concert ..... .......... . .Alden 1 00 
Mondscheinfahrt (Rowing by Moonlight), op. 

139 .. . . . .. ......... . ........ .. . ........ .... Bendel 75 
Deux Caprices des Concerts, sur themes Ne-

gres, eachl.OO ...... ...... ............... . Boone 2 00 
Will-o'-the-Wisp-Caprice .......... · . Chopin 76 
Mazeppa-Caprice de Concert .......... Conrath 76 
Souvenier de Milan-Tarantella .. ..•.•. . .Doehler 60 
Moonlight at Green Lake ....•.•...••... Goldbeck 1 00 
Dreaming by the Brook ..... ............ Goldbeck 1 00 

GRADE 6. 
STUDIES AND PIECES. 

Studies.-Gradus ad Parnassum (The Road to 
--per:fuction), thirty-one selented studies, in 

two books, each 2.00 [R.E.] ................. .. 
............ Clementi-Tausig and Hans Schmidt 4 00 

Op. 70, twelve characteristic studies, in two 
books, each 2.00[&. E.] .... . Moscheles-Henselt 4 00 

Pieces.-Elfenreigen (Dance of the Elves), op. 
--1-7-.................................... .. Kroeger 1 00 

Widmung (Dedication) ...... . Liszt-Schumann 75 
Come to the Dance (Tarantella) .. . Moszkowski 76 
Polonaise, op. 9 ............... . .... . Paderewski 60 
Festal Polonaise ....... ....... ......... . Preyer 76 
Ballade et Polonaise de Concert, op. 38, 

Tieaxtemps in freier Uebertragung fuer 
l&J.avier ......................... . ... Rive-King 1 IL 

Gems of Scotland-Caprice de Concert ...... . 
.................... ....... .... .... .... Rive-King 1 50 
Wiener Bonbons-Waltz with Arabesque for 

Concert use (Strauss) ........ .. ... Rive-King 150 

GRADE 7. 
STUDIES AND PIECES. 

Studies.-Op.10 and 2(i,twelve Concert Etudes, 
--rii'two books, each 1.60 [R. E.]. ...... Chopin 3 20 
Pieces.-La ci Darem la Mano, op. 2 .......... .. 
--.-.. -......................... Chopi~Rive-King 2 00 

Ungarische Fantasia, als Concertstueck 
fuer piano allein bearbeitet ...... ...... Liszt 2 00 

Prelude and Fugae (Haberbier-Guilmant) ... 
.. ................................... .Rive-King 1 OC: 

Rhapsodie Hongroise, No.2 (Rive-King Edi-
tion) .................................. .... Liszt 1 60 

Tales from Vienna Woods-Waltz (Strauss) 
grand Paraphrase de Concert ... . Rive-King 1 60 

Concerto iJ;l B minor (as played by Paderew-
ski, Rubinstein and others) ......... Conrath 6 00 

Tannbauser March (Rive-King Edition). .... 
{R. E.]........ . .... . ...... Waane,.·Liszt t IJO 

' 
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PROFESSIONAL CARDS. 

PIANO, ETC. 

CHARLES L. DOERR 
PIANIST AND TEACHER. 

Studio, 4041 Castleman Ave. 

CHARLES GALLOWAY, 
CONCERT ORGANIST. 

O~GAN, PIANO AND THEORY. 
Address, Kunkel Bros. 

E RNEST R. KROEGER, 
PIANIST AND ORGANIST, 

(Harmony, Composition, Counterpoint and Instrumentation,) 
Address 3631 Olive St. 

J OHN F. ROBERT, 
TEACHER OF PIANO, 

Address, 2912 Dickson St. 

MISCELLANEOUS. 

A LFRED G. ROBYN, 
PIANisT AND oRGANisT, Agents Wanted for 

Address, 3714 Pine St. 

F S. SAEGER, 
• PIANIST AND ORGANIST, 

Receives pupils in Piano, Organ and Composition, 
Address, 2951A Thomas St. 

VOCAL DEPARTMENT. 

CARL BECKER, 
DRAMATIC TENOR-VOCAL INSTRUCTIONS 

Studio, Suite 215 Vista Block, Grand and Franklin Aves. 

M RS. STELLA KELLOGG HAINES, 
. TEACHER OF VOCAL MUSIC. 

Churches and Concerts provided with Professional Singers. 
Address, 2~ Vista Buildin~. Grand and Franklin Aves. 

MANDOLIN, GUITAR, ETC. 

A C. BROCKMEYER., 
• INSTRUCTOR OF MANDOLIN AND GUITAR, 

Studios; Odeon Bldg., Room 3, and 2621 St. Vincent Ave. 

PIANO TUNERS. 

E R. ROSEN, 
• TUNER AND REPAIRER, 

Address Care of Kunkel Brothers. 

VIOLIN, CELLO, ETC. 

P G. ANTON, .JR., 
• VIOLONCELLO, 

Concert Soloist, 
Address, 1520 Chouteau Ave. 

CHAS. KAUB, 
VIOLINIST AND TEACHER, 

Address, 2901 S. Jefferson Ave. 

L OWELL PUTNAM, 
TEACHER OF VIOLIN, MANDOLIN, BANJO, GUITAR 

Large assortment of instruments and supplies on hand. 
1103 N. Grand Ave., (Cor. Grand and Finney) 

ELOCUTION. 

THE PERRY SCHOOL OF ORATORY & DRAMATIC ART, 
Y.M.C.A. Building, Cor. Grand and Franklin Aves. 

Address EDWARD .P . .PERRY, Principal. 
Entertainments and Engagements solicited. 

Kunkel's 

Musical 

Review 

In every City and Town in the 
United States. 

Address, 

KUNKEL BROTHERS, 

2307 LOCUST STREET, ST. LOUIS. 

~ On and After August 10th, 

I CHANGE OF TIME 

! Big FOUr ~~'!~~ 
-TO-

CINCINNA Tl. 
Lv. ST. LOUIS, 
Ar. CINCINNATI, 

8:25P.M. 
- 7:30A.M. 

OTHER TRAINS AS USUAL. 

Lv. ST. LOUIS, 8:30 am 12:00 noon 11:30 pm 
Ar. CINCINNATI 6:00 pm 9:05 pm 10:55 am 

TICKET OFFICE- Broadway and Chestnut St. 

MISCELLANEOUS. 

P APER IN THIS REVIEW FURNISHED BY 
GARNETT & ALLEN PAPER CO., 

PAPER MANUFACTURER AND DEALER, 
Music and Publication Paper a Specialty. ST. LOUIS. 

D R. ADAM FLICKINGER,. 
DENTIST, 

Removed his omce from 707 Pine Street to 1118 Pine Street. 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERS * 
~ND • 

~ STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, 

(Old Globe-Democrat Building) 

ST. LOUIS. ~o. 

GEO. E. OWENS, 217 & 219 Olive Street. 
Catalogue and Commercial Printing 
Machine Type Setting. 

With Perrin & Smith Printin~ Co. 

BERTINI'S 

Twelve 

Preludes and 

Rondos. 

EDITED BY CARL SIDUS. 

Complete in 1 Book, $2.00. 

Published in Kunkel's Royal Edition. 

This is a set of most instructive studies of the 2nd 

and 3rd grades. They offer excellent variety of 

technical work and are indispensable to the musical 

education of every pupil. 

To be bad at all music stores and of the publish-

ers, 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 
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Established 1882 Incorporated 1898 

T. BAHNSEN 
PIANO 

MFG. 
co. 

Baby Grands and Uprights. 
FACTORY AND SALESROOMS 

1522 OLIVE STREET 

STUDIES. 
Kunkel's 
Royal 
Edition 

Of the most famous studies embodies 
all the researches known in piano lit-
erature. The well-known perfection of 
the Royal Edition in all that relates to 
fingering, phrasing, annotations, adapt-
ment to modern wants, etc., leaves lit-

Jensen's 

25 

Great 

Studies. 

CHARACTERISTIC' STUDIES 
OP. 32 

BY ADOLF" JENSEN. 

EDITED BY DR. HANS VON BUELOW. 

In 2 Books. Price $2 Each. 

25 

Published in Kunkel's Royal Edition. 

These are the most wonderful and poetic studies tle to be said. These studies have been 
edited by the greatest pedagogical 
masters of the age-Hans von Buelow, for advanced players published since Chopin's time. 

Carl Tausig, Hans Schmitt, Franz Liszt, They are edited by Von Buelow, and will be hailed 

etc., etc. 

Behr-Sidus. 
Op: 57 5. Price 75 cents. Containing: No.1-

Child's Song. No. 2-In the Month of May. 
No. 3-Child's Play. No. 4-Joyfulness. No. 
5-Barcarolle. No. 6-Shepherd's Song. 
No. 7-Spanish Dance. fR. E.] 

Beyond doubt the simplest studies published. 
3-uide the young beginner in the most satisfactory 
manner. Great delight for children; stepping stone 
to Carl Sidus' great studies, op. 500 and 501. 

Gurlitt-Sidus. 
Album Leaves for the Young. Revised edition 

by Carl Sidus of Gurlitt's famous Little Tone 
Pictures for the Young PianiRt. Great stud­
ies in style and phrasing. Price $1.50. Con­
taining: No.1-March. No. 2-Bright Morn­
ing. No. 3-Northern Strains. No. 4-By 
the Spring. No. 5-Song of the Lily. No. 6 
-Slumbering Song. No. 7-The Fair. No. · 
8-Turkish March. No. 9-Dancing Waves. 
No. 10-Free Fancies. No.ll-Sunday. No. 
12-The Little Wanderer. No . 13-Hunting 
Song. [R. E.] 

Very pleasing to the pupil. Complete little pieces, 
developing style and finish in playing. 

rioscheles-Hense It. 
Op. 7 0. Twelve Characteristic Studies in two 

books. Henselt's revised and annotated edi­
tion of Moscheles' great studies. 

Book I. Containing: No. 1-Woodland Brook. 
No. 2-Hercules. No. 3-Rustling Pines. 
No. 4-Eolian Whispers. No. 5-A Winter's 
Tale. No. 6-.Perpetual Motion. [R. E.] 

Book II. Containing: No. 7-Village Holiday. 
No. 8-Mazeppa. No. 9-Romanza. No. 10 
-Fluttering Butterflies. No. 11-Stormy 
Ocean. No. 12-Whispering Waves. [R. E.] 

These studies are indispensable to the higher art 
of piano playing, and form the stepping stone from 
Cramer to Chopin. 

with delight by all lovers of beautiful studies. Their 

technical worth alone will commend them to teach­

ers and students. 

To be had at all music stores and of the publish-

ers, 

KUNKEL BROTHERS 

2307 Locust Street, ST. LOUIS. 

The rosy freshness 
and a velvety softnes'l of the skin is invaria­
bly attained by those who use PozzoNI's 
Complexion Powder. 

... GO TO THE ... 

The Finest Ice Skating in the West. 
ADMISSION, 25 Cents. 

OPEN AFTERNOONS AND NIGHTS. 

Shorthand College 
3501 OLIVE ST. 

Private Lessons. Touch Typewriting and Ben 
Pitman System of Shorthand. Students may 
enter at any time. Day sessions, exclusively 
for ladies, $10.00 per month, Evening Ses­
sions, for both ladies and gentlemen, $5.00 per 
month. 

Positions secured for graduates. 

MRS. J. M. BARNES, 
PRINCIPAL. 

Ticket Office, • S. E. Cor. 6th & Olive Sts. 
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WHAT A PUPIL SHOULD DO. 

T
EACHERS are frequently asked by 
pupils: ''How much time do you 
think one ought to practice?'' to 
which the most reasonable answer 
is: ''Practice as much as you can.'' 

The time that a student should give to practice 
depends on his own talent, requir~ments, 

physical powers, and what other duties he 
may have to attend to. Efficiency, in technic 
especially, can anly be accomplished by hard 
labor, and naturally the more one works the 
better it is. Eugen d' Albert said once that 
he thought for a talented student two hours 
and a half of daily practice should be sufficient. 
Anton Rubinstein made it his own duty for 
many years to practice five hours a day. We 
have heard that Tausig was found more than 
once lying on the floor under his piano, ex­
hausted from overwork. Then, again, other 
artists seem to do wonders without working 
so hard. I remember, during my tour in 
America with Ysaye, I once heard this great 
violinist play, most divinely, a concerto he 
had not played for the previous three years, 
and that after not having touched his violin 
at all for nearly two weeks. 

It is difficult to make a rule as to the 
necessary time of practice for students, but 
what I consider most important is steadiness 
and regularity in the work~ Practice should 
be done every day; the time should be well' 
divided, and the work systematic. Liszt's 
advice was: '' Do your practicing with the 
same concentration of mind and devotion 
with which you should go to church." 

Besides the regular work of preparing the 
lessons, the student should give some of his 
daily time to reading music at first sight. 
For a piano- student an excellent method is to 

Officially adopted by the Public Schools of 
New .. York City. 

Officially approved by the Regents of the 
State of New York. 

read good arrangements of standard sym­
phonies and other orchestral works, operas, 
etc. This will not only help to improve 
reading, but it is also a nice way of getting 
acquainted with these musical gems. The 
practice of accompanying songs and other 
instruments is beneficial, and that of ensemble 
playing and chamber-music most necessary. 

Musical memory is a gift, but in all cases 
can be improved also by practice. The 
student should try to memorize, from the 
beginning, all his exercises, etudes, and 
pieces; but this should never be attempted 
before they are perfectly mastered by notes. 
The student possessing the knowledge of the 
meaning, form, structure, etc., of a work will 
find it much eas'ier to memorize it. It is 
much harder to commit to memory a poem 
written in a language totally strange than one 
written in our own. No student can have 
very high aims without the cultivation and 
study of theory, harmony, form, and com­
position. Theory, elementary harmony, and 
form are a necessity even for amateurs. To 
play well a work, on.e must understand it 
thoroughly. Once, when I was quite young, 
I brought to Rubinstein, for criticism, his 
own concerto in E-minor, after having worked 
very faithfully in it; I had not quite finished 
one page, when he suddenly stopped me, to 
tell me in his proverbial kindness of manner: 
" My boy, in attempting to study a concerto 
well, you must commence by the orchestral 
score and not by the solo part.'' 

The study of the pedals requires very care­
ful teaching and special practice, since they 
are such great factors in the art of pianoforte 
playing. Pedal-marks are very often wrong, 
even in the very best editions. The use of 
the pedals may change according to the 

qualities of the piano being used. The prac­
tice of rapid substitution of finger for pedal, 
and vz'ce versa, in sustained tones, will prove 
very useful. 

The art of interpreting should be also culti­
vated. The average student that comes out 
of a school or conservatoire with certificates 
and honors is often found to be unable (by 
himself) to make anything out of a compo­
sition he has never seen or heard before, on 
account of the much abused help, in this 
respect, received during his studies from his 
teacher, and the revz'sed and re-revz'sed editions 
crowded with all sorts of notations and indi­
cations, and explanations, and metronome 
marks, expression, pedaling, fingering, etc. 
Many of the modern, so- called good editions, 
may be of help to students that have no 
talent, but they are certainly a drawback 
(often misleading) to talented ones. Rubin­
stein often requested his pupils to use 
(specially in Mozart and Chopin) the most 
simple and primitive editions they could find. 

In playing in public it is wise to select only 
works that have become easy. It is always 
better to play an easy work well than to give 
a poor performance of a more difficult one. 
If this is followed, much of the nervousness 
and stage-fright would also be avoided. 

Do you want a most acceptable and useful pres­
ent ? N amendorfs have it at their elegant store, 519 
Locust street. You will find the choicest line of 
Umbrellas, Parasols and Canes in theW est. Namen­
dorfs make them, and their prices are right. 

Try Cook's Extra Dry Imperial Champagne. There 
is no foreign wine that has its boquet or any that is 
as pure. Forty years in the market and not an 
adulteration. "Strictly pure" is the motto. Cook'& 
Extra Dry Imperial Champagne. 

The fAMOUS WARNER LIBRARY 
At Less than Half Former Prices. 

On account of our superior advertising facilities we were able to secure control 

of the entire "Memorial Edition," and will supply these splendid sets at only 

a fraction above factory price-LESS THAN ONE-HALF the publisher's 

prices of the work. We will also accept 

SMALL MONTHLY PAYMENTS 
Free 

Inquiry 
Coupon. which will bring the outlay down to a few cents a day. But 

prompt action is needful to secure a set, as the demand 

already very large. For handsome booklet and further 

particulars 

The American Newspaper 
Association, 407 N. Broadway, 

Suite 418. 
Gentlemen-Please send me, 

without cost, booklet and full 
particulars in regard to the Memo­

rial Edition of the Warner Library 
of the World's Best Literature. Send this Free .... 

Coupon TO=DAY 
Name .................................... ................. . 

Street ........................................................ . 

City ....................................... State ................. . 
Musical Review Bureau 
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I THE WORLD-RENOWNED 

HALLET & DAVIS co.'S 
GRANDAND PIANOS 

IRIIIGH I BIGH 
PIA~ OS.~ 

UPRIGHT 

HIGH-=ST EXCELLENCE 
IN EVERY RESPECT. 

MANUFAtTURING AND 
HOME OFFICE: 

BOSTON, MASS. 

WAREROOMS: 
179 Tremont St., Bostoa, Mass. 239 Wabasll Ave., Cblcago, Ills. 
94 Flftb Aveaae, New York. 359 Superior St., Clevelaad, 0. 

Sixteenth Street, Denver, Col. 

·ST. LOUIS RSPRBSBNTATIVBS: 

STRICTLY HIBH &RADE INSTRUMENTS., 
. UNDOUBTED DURABILITY. 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

HSSU£,".1.". 

EXQUISITE TONE and ACTION~ 

The Delight of Pianists. 

NEW IMPROVEMENTS. 
·--.... --. NF.W PATENTS. NEW CAIEir 

KUNKEL ~ROTHERS, 2307 Locust st. 
FACTORI·s AND WAREROOMS: 

235 to 245 E. 23d St., New York. 
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Teachers! 
Send for 

Kunkel Brothers 
New Catalogue of 
Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'S ROYAL EDITION 

Koablafs Vary First Studies, Op. 190. 
REVISED BY CARL SIDUS. 

G E 0 •1 K I LG EN & SON' A new, revised, annotated and magnificent Edi-
MANUFACTURER& 0 ' tion of these justly popular studies, with full ex• 

Church and Parlor Pipe Organs, planatory text and easy and pleasing accompani­
ments to be played by the teacher in the beginning, 

Offlee and Factory, 639 & 641 Su•lt All., making this. work one of the easiest and best piano 
ST •. LOUIS, M 0. instructors for the young beginner. 

TuDtng and Repairing done at short notice. Drawings, Specl• 
cations and 'Prices furnished free on application. PRICE, $1 .150 

Cramer-

Buelow. 
Sixtv Studies. fourth and latest edition of the 

celebrated :fifty studies, with ten additional 

studies and annotations, by Dr. Hans von 

Buelow. Grade 8 to 5. 

Book I. (B. B.] . '$1 GO 

.Book II. [R. E.) . . lfta 

Book III. (B. B.] . 1 50 

~oolt IV. (R. B.] - 1 50 

KUNKEL BROTHERS, 

2307 Locust Street, ST. LOUIS. 

CELEBRATED STUDIES. 
Sldus, Carl. 
1-1 Op.lSOO. Sequel to Behr-Sidus, op. 575. 

Twelve Characteristic Studies..l ... as follows: 
No. 1-Jo:vful Promenade. ~o. 2-The 
Little Soldiers. No. 8-0n the AI~. No. 
._The Little Shep!lerd. No. 5-Invita­
tion to theDance. No.6-In the :Mill. No. 
7-&ollan Harp. No. 8-The Little Gaz­
elle. No. 9-Joys of Spring. No.lO-Bad 
News. No. 11-Happy Ch1ldren. No. 19 
:Dance Around the Chnstmas Tree. [B.lll.] 1 25 

'l'biH atudie1 are Indeed a boon to teaehera In wan' 
el a well arranged and J)rogresslve set of easy: studtea. 
fte1 clo not tlie or lose Interest by oft repeated playlq. 

2 Op. 301. Sequel to op. 500. Twelve 
Characteristic Studies, as follows : No. 1 
Butterflies. No. 2-Woodland Whispers. 
No. 8-The Merry Hunters. No.4. The 
Lost Child. No. 5-Cbildren at Play. No • 
6.-The Merry Miller. No. 7-Listen the 
Guitar. No. 8-Lily of the Valley. No. 
9-Sliding Along. No. 10-Mirth and 
Frolic. No.ll-Bold Resolution. No.12 
-Light of Heart. [:a,. B.] • • • • • 1 25 

1IMH atudiea are u latereltlq 1 those of op. 100. 

Bertini, Henri. 

Op. S9. Twenty-four Stqdies ln two bo9ks. 
Grade 2 to 8. 

Book I., containing Nos. 1 to 12 [B. E.] 1 00 
Book II., containing .Nos. 18 to 24 [a. E.] 100 

Op. 100. Twenty-five Studies in two 
books. Grade 2 to 8. 

Book I., containing Nos. 1 to 12 [B. B.] 1 00 
Book II., containing NQI. 18 to 25 [:a. •·l 1 001 




