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THE CELEBRATED

Heads the List of the Highest-Grade Pianos, and

Are at present Preferred by
the Most the Leading
Popular and Artists,

SOHMER & CO.,

NEW YORK WAREROOMS:

SOHMER BUILDING, FIFTH AVENUE, GORNER 22d STREET.

JOHN FELD, Agent, 1901 St. Louis Ave,, ST, LOUIS.

CAUTION. The buying public will please not
confound the genulne S-O-H-M=E-R Piano with one
of a similar sounding name of a cheap grade.

A Gen for the Parlor or Concert!

THE MISERERE.

From " IL TROVATORE.”
M Piano Solo by Charles Kunkel.

RETAIL PRICE - $1,60

\

This benutiful pioce embpdies the great Miserere Scene opeulng the
fourth act of Verdi's popular opera, " I} Trovators.

The Misorero Seone i one of the prestest inspirations ever conoeived
by genltus, and. if Verdi had written only this dne scene, it would suffice to
send his name flown 1o posterity.

In the paraphrasis of this scene, the authar has endeavored to vividly
portray the tonie color of the original score,

& Charles Kunkel never wrote a more affoctive plece. Both tesshier
and pipil will be delighited with thissuperb pumber

It hus a annguifioont title pugo and e words Of the music are given
sopurately in the preface

Nothing has been Teft undone that will make this beautiful work & veve-
Tation to plano players.

KUNKEL BROTHERS,

2BTH AND OLIVE STREETS,

ST. LOUIS.

SPECIAL NOTICE!

. ALL REGULAR AGENTS FOR .

Kunkel's - Musical Review

Are provided with reoelpﬁ. of which the
acioining cut is & fac-simile, save that in
the regular receipts the firm signatate of
the publishers is not printed, but written
in ink, Any one giving his -nwalptlnn
to & person mot provided with thesa re- ~
caipu does 5o &t his own risk, ss the
WILL HONOR NONR OTHERS, Un.

|
|

£
commencing with. - , Ending with.
‘ s Recelpt is not g00d unless countervigned by II' Plllhnn

less they actually receive thevash for the

subacriptions, "

BT This notice applies to such as are

strangers to you. wn-u you know the
te b reflable,

/___J

party
the receipt, of oouru, s not necessary
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PUBLISHED IN

For Teachers

Fnr m Nearly 10 Thousand Addresses. United States and
Cavada.  Musical Societies, Musical Clubs, Bands,
Orchestras, Churches, Teachers, Conservatories, Etc.

AMERICAN

MUSICAL DIRECTORY
1905-06

Necessary to everybody,

Kunkel’s
Royal
Edition.

ASCHER-BUELOW, Easy Studies, Second Grade.

Leaves and Flowers—24 Picturesque and Char-
acteristic Studies. Incomparable for styla
and flexibility of fingers. Price, $2.00

Louss BLUMENBERG 417-419 St. James Bldg. —_
Publisher New Yom KRAUSE, A.

Ten Characteristic Studies —Op 2—Edited by
Buelow. For the cultivation of Trill. To
be used in connection with Czerny's Etude de
Ia Velocite. Price, $2.00

PRICE, $2.50
This includes delivery.

For Dealers For Publishers

THE following delightful programme was 4. Violin Solo. Caprice de Concert, Op. When eight years old he attracted the attention
rendered at Kunkel's recital hall, Twenty- () g o e SR Musin  of Rubinstein, and soon became hmous as a
eighth and Olive streets, before a very large marvelous child pianist. He wil

and appreciative audience : 5. Piano Solo.

1. Sonate for Piano and Violin, Op. 8. .Grieg
a) Allegro con brio.

s in th Cold, Cold

Ground.” Concert Paraphrase on Stephen

Collins Foster’s Melody ... .... Kunkel
Charles Kunkel,

cert tour of the United States this winter.

b) Allegretto quasi Andantino. 6
<) Allegro molto vivace.
Charles A. Kaub and Charles Kunkel.
2. Piano Solo.
a) Sonatino No. 31 (Theme and Varia-
tions) Becthoven
Devotion (Romanza) Lmldbc:k
¢) Autumn (Waltz) ... pi Joser Horaa
d) Cotton Pickers(Caprice) LLRa\v Hartt  married to Mrs.
¢) Barcarolle and Chimes {Rcu)llcctlons France.
of Venice) . Mrs. Eusti:
Charls

. Piano Duet.

3. Piano Duet.
a) Norwegian Dance

b) Canzonetta ..

¢) Scotch Dance . .
Charles Kunkel and Charles

<iaYensGrieg
Mendelssohn  Eustis.

Jacob Kunkel.

Overture—Zampa .
Grand Concert Para
Charles Kunkel and Charles Jacob Kunkel.

s a daughter of James Eustis,
former Ambassador of France, and a member = The tone quanty, although it has a
of the colony at Westbury, [
ago she divorced her husband,
She is an aftractive and beautiful lish horn, deeper toned and darker in color
..Chopin  woman, devoted to music,
Josef Hofmann is in his twenty-cighth year. identical in fingering.

STRAUSS'S NEW OPERA.

Richard Strauss's new opera, “Salome,” is
said to be the longest one-act opera, except
Wagner’s “Rheingold.” Two solid hours of
R. Strauss without a curtain may prove some-
thing of a tax on the attention. It will be pro-

. Herold-Melnotte

aphrase,

, the pianist, was quietly duced in Dresden in December or January.
Tarie Eustis at Aix-les-Bains,

The composer has written in the score of his
new opera a part for a new instrument, called
“Heckelphone,” after the name of the maker.
derness
. Some years and beauty, is penetrating and full; it is softer
corge Peabody  than the bassoon, more powerful than the Eng-

than the oboe, with which instrument it is

For Vocal Teachers and Students.
WOLFSOHN'’S

“Cultivation of the Voice

< AND.

Art of Smcrmg

As Based on Physiological and A

Retail Price, $2.00
Published by

KUNKEL BROTHERS,
ST. LouIS, Mo.

Excellent for Self-Help. Order a Copy.

Best Primer Ever Published for Students:

GOLDBECK'’S
Musical Sc1ence Primer,

Rudlments of Music,

In 53 LESSONS. By ROBERT GOLDBECK.

Retail Price, 50 Cents.
Published by

KUNKEL BROTHERS,
ST. J0UlS, MO.

& SEND FOR A COPY.
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TBRIS OF SUBSCRIP’HON.
One Year, - B0
Singlo Numbar, - 10
hieinchides postags on paper 10 il pointe

Subsos (o, marked will understand that
mm luhwm'ﬂnn oxpi i Shin mber, The. Daec will be

neription Do ranewed promplly. Tn
Fenewing >out FUbAGFIpUIOD Wobas I this fact, and state
Wwith What mumber your subscription expired.

ribors fnding 1

THOM_AS M. HYLAND, Eprror

Caution to Subscribers.
Do not subseribe to the Review through any one
on whose honesty you can not positively rely. All
authorized agents must give our official receipt.

HE EAR.

In order to understand the man-
ner in which the sensation of sound
is transmitted to the brain, it is nec-

essary to make a cursory investigation of the
organ of hearing—the car,

For descriptive purposes, says the Musi-
cal Enterprise, the human ear may be divided
into three pdrRAcxlcm’Ll middle and internal.

The external ear consists of the visible lobe
of cartilage (auricle), and the tube leading
therefrom, which is directed inwards and
slightly forwards, and is about an inch and a
quarter long, is called the external meatus, and
is closed at its inner extremity by the tym-
panum, or ear drum, which is set in vibration
by the sound waves which strike upon it.

The middle ear is a cavity in the wall of the
skull, called the tympanic cavity, and is separ-
ated from the ernal ear by the tympanum.
The air in the tympanic cavity is kept in free
communication with the outer air by the Eus-
tachian tube, which leads to the upper part of
the throat. On the inner side of the tympanic
cayity, opposite the tympanum, are two small
apertures, both closed with membrane. The
upper one is ealled from its shape the fenestra
ovalis (oval window), and the lower the fenes-
tra rotunda  (round window). A chain of
small articulated bones—called the malleus
(hammer), the incus (anvil) and the stapes
(stirrup) are suspended across the tympanic
cavity, connecting the tympanum with the
fenestra ovalis. Through this chain of bones
any vibration of the tympanum is instantly
communicated to the fenestra ovalis,

The internal ear is extremely complicated
and difficult to describe without drawings, but
consists essentially of a membranous bag filled
with a liquid called endolymph; this bag float-
ing in another liquid called perilymph, and all

contained in a bony cavity separated from the
middle ear by the membranes of the round and
oval “windows" referred to above. The ulti-
mate fibers of the auditory nerve ramify on the
walls of the membranous bag at the internal
ear and project into the endolymph contained
therein. The internal ear terminates in a small
bony tube coiled like a snail’s shell, called the
cochlea.

The most important and delicate part of the
cochlea is a series of radial fibers. (Fibers of
Corti) gradually increasing in length, like the
strings of a harp. Helmholtz assumes that each
of these fibers (of which there are about 3,000,
or about 400 to the octave) is tuned to a cer-
tain note and capable of taking up its vibra-
tory motion, which it transmits to a nerve end-
ing.  According to this theory, what we term
“a good ear” for pitch depends on the degree
of ser of these fibers. By this theory
also we may account for the fact that some
sounds are too deep and other sounds too high
to be heard. Sounds too deep are inaudible,
because there are no fibers in the, cochlea long
enough to respond to their vibrations. Sounds
too high are inaudible because the cochlea con-
tains no fibers short enough to respond to them.

Briefly stated, then, the sensation of sound is
transmitted to the brain by the following pro-
cess: The alternate condensations and rarefac-
tions (vibrations) of the sound waves enter the
external ear, strike the tympanum and set it in
vibration. These vibrations are transmitted by
the chain of small bones to the fenestra ovalis,
thence to the complicated middle ear through
the organs at which they finally reach the audi-
tory nerves leading to the brain.

-8

sitivenes

ONRIED STARS TO
SING IN ST. LOUIS.

The great Conried Metropolitan

Opera House Co. will sing in St.

Louis this season, Manager Short,
of the Olympic, has just completed arrange-
ments by which this organization is to be
brought to his big playhouse some time next
spring for an engagement of three days, the
number of performances not yet having been
fixed.

This means that St. Louis will hear the won-
derful Caruso and the marvelous Van Rooy,
along with Sembrich, Nordica, Eames, From-
stad, Walker, Louise Homer, Knote, Burges-
taller, Scotti, Geritz, Blass, Journet, Pol Plan-

con, Bertha Morena and Petrazzini. For there
will be at least four performances, with the
chances in favor of more, and the stars of the
Metropolitan Company will figure in the sev-
eral casts.

It is not yet settled as to what operas will be
selected for the St. Louis engagement, The
metropolitan repertoire includes more than 30,
with two ballets, and it is understood that the
selections for St. Louis will be so made as to
constitute the strongest possible offering. The
immense Metropolitan Opera House orchestra,
under its three leaders, Hertzi, Vigna and
Franko, will also be heard.

The closing of this contract with Mr. Con-
ried gives St. Louis a delightful prospect of
opera. At the Century, also in the spring,
there will be a week's engagement of Henry
W. Savage's English Grand Opera Co., during
which “The Valkyrie” will be produced, the
first of the Nibelungen Ring music-dramas to
be given in English in this country, The leading
singers of this organization are Millicent Bren-
nan, Gertrude Rennyson, Mathilde Metz,
Helen Petre and Moriora Serena, sopranos;
Claude Albright, Margaret Crawford, Wini-
fred Baldwin, Flora Fitzgerald and Rita New-
man, mezzo-sopranos and contraltos; Alfred
Best, Francis Maclennan, Stephen Jungman,
Joseph  F. Sheehan and William Wegener,
tenors; Arthur Deane, Thomas D. Richards,
Wilfred Goff and George White, baritones, and
Martin L. Bowman, Ottley Cranston, Richard
Jones, Robert Kent Parker, - Joseph Parsons:
and Arthur D, Woods, bassos.

RTHUR R. RUBINSTEI

The announcement of the coming

of Arthur Rubinstein, the great

Polish pianist, who is to make a

tour of this country with the Knabe piano, has
aroused deep interest among music lovers. The
latest experience of this artist in Russia must
provoke the ready sympathies of our people.
When the Czar’s proclamation was spread be-
fore the world, assuring greater freedom to his
subjects and liberty to certain classes of politi-
cal convicts, Arthur Rubinstein thought that
the day had come when his long-imprisoned
brother would return from Siberia. Being a
Jew, he had to surmount numerous difficulties
and prejudices, but he was eventually assured
by a friendly official at Lodz, Rubinstein's

birthplace, that his brther might be liberated.
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(B e gates of inspir

“God, wha

} At this news Rubinstein immediately cancelled | Rubinstein’s first American tour with the
his concert tour of the principal German cities, | Knabe piano will take him from th
which he was then filling, and immediately has- | the Pacific, and from Canada to M
tened to Russia.
He arrived at Warsaw during a rfbt, and 2 | A GREAT COMPOS
few hours later was arrested as a Polish sus- 2
ct. The lack of identificati o & At last Wagner was posse
pect. Zhe lack of identification papers put the | ¢, pypgre Sehnen,” which was to the
pianist in a great predicament, and he appealed | composition of Acts 11 and 11T, of tan®
with much difficulty to the Lodz authorities. | On November 1 he even had thoughts of sui-
Meanwhile, Warsaw intrigue had done its |cide. He wrote the music with the gold pen = = ; .
work, and the friendly Lodz official was as | Presented to him by Mathilde. The third act A Business Education and the place to get it.
R i b" stein out of is scrape | W25 Written with as great p: n as the sec- ]
Powey ‘ess 40 heip Sublnstein out ok RIS SCrape | g “Wagmer, in his uncomfortable hotel at
as he had been eager in assisting him.  Rubin- | [ ucerne, hecame Tristan tossing on hi
stein was detained in Warsaw for several days |at Kareol. Then we find. him v
L and then given peremptory orders to leave his | he composes Kurwenal's words,

native soil within twenty-four hours. Natural- \\'clhl;‘l;nd Wonne,” etc. On Ma; TﬂlﬂEfﬂDh Schnnl,
1y, he was crushed by his keen disappointment | ¢ had been st

: . 512 WASHINGTON AVENUE,

y I . |age preceding “Sterbend lag ich stumm ST. LOUIS, MO.
and sad expericnce, but he cables his American | Rop " but the provident Mathilde sent him | It quaifies students fot ail busi
manager that the tour here will begin on Janu- | 5 package of z; ack. He dipped the supplies business houses,

ary 8th in New York, as originally arranged.  familiar rusks” in milk and consumed them, ‘

n were opened
r rusk can do!”
n” was composed.—
Wesendonck.

ris
Wagner’s Letters to Math

IR'S INSPIRATION. Try Cook's Extra Dry Imperial Champagne. There

“das | is mo foreign wine that has its boquet or any that is
as pure. Forty years in the market and not an
adulteration. **Strictly pure” is the motto. Cook's
Extra Dry Imperial Champagne

Commercial Collegs, Shorthand and

ess pursuits and
railroad and
n with

rs,

telegraph operators and  clerks.
Positions secured for graduates.

Foriaiegiats ™ ), 6. BOHMER,

President,

: /Vjany a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she
can afford to pay, is

BUY FROM

FIRST HANDS
IT PAYS

°“" UMBRELLAS
“© CANES

ARE
RIGHT

Repairing ano

| Covering.
| Splendid Wear.
‘ Fast Color.
MAKERS
P. 8.—Mail Orders aro answered the same day
as received, and special attention is’ given to

= < \ \
o Lamentryo 5
Soouvately fillig thiem, SIXTH, OLIVE AND LOCUST. STV §
Just Issued.

4
‘ CONCERT PARAPHRASES

FOR THE PIANO

LON..
STEPHEN COLLINS FOSTER'S MELODIES.
1. Old Folks at Home — Price $1.00
2. 0Old Black Joe — Price $1.50
3. My Old Kentucky Home — Price $1.50
4. Massa's in the Oold, Oold Ground — Price $1.50
BY

CHARLES KUNKEL.
KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO.
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NSEMBLE PLAYING,

wsemble playing is one of the
very greatest aids the student can
have in the pursuit of a musical

education.
In the first place,
iarizes him with music that he would otherwi:
know absolutely nothing about, and in the sec-

an exchange, it famil-

ay

ond place it sharpens his wits wonderfully to be
obliged to keep in touch musically with two or
s at the same moment,

perhaps three pers

The term “ensemble” means, as the pupil
probably knows, “together,” and, literally,
duets come under this head, but the generally
accepted meaning of “ensemble playing” refers
to trios, quartets and quintets,

Some of the most beautiful music ever com-
posed was written in trio, and much orchestral
music has been rearranged for the purpose of
being played in this way, so there is really no
end to the beautiful things one may find in this

kind of research,

Let the student gather about him a little cir-
cle of congenial musical friends, and if possible
let there be one who plays the violin and one
who plays the violoncello. If he can number

among his friends some one who plays the
double bass and some one who plays the organ
he is lucky indeed, and the prospect of great
musical enjoyment opens wide before him,

In order to acquire the best results, regular-
ity is as' nec in this sort of playing as
in any other. herefore, let him organize a
little club, of which the avowed purpose is
music reading and study.  Let the members
meet once a week regularly, and if they are
moved to “study up” their parts during the
week by themselves so much the better for

ssar;

everyone.
The ordinary “string quartet” is made up of
a violin, second violin, viola and violoncello.
The first violin represents the soprano, second
violin the alto, viola the tenor and violoncello
the bass vo It is often difficult though to
get together people who play, even a little, on
these instruments among one’s personal friends,
and a trio, composed of piano, violin and cello,
or violin, piano and organ will be found an
ideal combination. Let the members alw
choose good music. Not difficult music, at first
—the easier the better—until the performers

be
Jet the music be always something that is worth
while, and let it be chosen from the different
masters, so that the players may become fa-
miliar with all styles, Haydn is the greatest
model for the string quartet (the piano or or-
gan can always play the fourth part in the
quartet, if preferred). Mozart, Beethoven,
Spohr, Mendelssohn, Schumann and Schubert

yme accustomed to playing together; but

have all written exquisite quartets, quintets
and trios, and there are other more modern
writers, too numerous to mention,

Let the choosing of the music fall to the
member of the club who is, musically, the most
well read, and let him, always, seek to find the
music that is most clevating and inspiring, for

the broadening process must go on in this, as

part in the performance, or at least oversee the
little i and display keen interest there-

in all other forms of mu

Each member of the trio (or quartet, as the
case may be) must be as conscientious in his
part of the performance as if he were playing
a solo. He must try to grasp the idea of the
composer, must heed all the marks of phrasing,
and must do his part toward welding together
a perfect whole from the three separate parts,
Unless each member does this conscientiously
and refrains from trying to make a solo of his
own particular part, the trio will be the ex-
pression of three separate and antagonistic
minds, instead of the representation of one
mind, as it should be.

All mothers should encourage the introduc-
tion of ensemble music into their homes, for
there is no surer and happier way of strength-
ening the bonds which keep the family circle
intact. If the home is made attractive the boys
and girls will not be anxious to leave it, but
will, instead, bring their young friends to swell
the circle. Each member of the family must
do his and her part, but it rests entirely with
the parents whether such gatherings shall be
made a success or not. If the sons and daugh-
ters feel that their parents are tired and bored,
the whole inspiration of the evening is gone—
they will become tired and bored as well, and
will feel that the coming of their young friends
is regarded as more or less of an intrusion. If,
on the contrary, the father and mother take

in, the whole thing is transformed and the
musical evenings at home become something to
be looked forward to all week.

Toxe is more important than technic, and
yet it is the perfection, the essence, of technic.
Everyone seems to be striving for technic, on
whatever instrument they play, and neglecting
the very first detail of the work. One rich,
clear, carrying tone is worth more than an en-
tire movement from a concerto played without
quality or power. I would rather pay a dollar
to hear a great pianist or violinist play scales
than to have to listen to many a concert player
whose idea of creditable performance is to get
all the notes of a difficult classic or modern
composition. Music must be made up of
pleasing sounds only, and the more pleasing
the sounds the more appropriately may the
word music be applied to it. There is music
in the brook, the sighing wind, the rustling
leaves, the storm at sea, and in the soul of the
musician. To expect to pick music off a sheet
of music paper is folly. The pianola does that as
well as it can, but there is very much lacking.
No matter what muscial instrument you intend
to master, devote part of every day’s practice
to tone production, just as the vocal pupils are
compelled to do, if they are ever to amount to
anything in their chosen art.

JUST PUBLISHED
Kunkel’s Royal Piano Method.

If you want the modern, up-to-date piano method, that has so successfully
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin-
stein, ¥ etc., you will find it in Kunkel's
Royal Piano Method.

If you want a work that leaves nothing unsaid on all vital questions that
naturally come up in the course of teaching—if you want a work through
‘which you can give your pupils a masterly and artistic training, from the very
beginning up to the high grade, so that they will be & credit to you and to
themselves—get '* Kunkel's Royal Piano Method."

In short, if you want an ideal and most comprehensive instructor—the
result of fifty years experience in teaching—get Kunkel's Royal Piano Method.

To enumerate all the valuable features of Kunkel's Royal Piano Method
‘would necessitate about & 12-page circular. A few that will be a revelation
to the teacher are the Grace Notes; the Mordent and Turn; the T Repeated
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist AM, eto.

The work is, besides, by it the
famous paintings of the great masters; it contains Biographical lk.tﬂlll of
all the musicians from the 16th century to the present day, with magnificent
Pen Portraits of them, superior to the finest steel engravings; and hundreds of
original Friezes, illustrative of musical art, which place the pupil at once in a
musical atmouphm‘a destined to arouse enthusiaem and ambition and produce
good results. It is the “‘multum in parvo,' inasmuch as it offers more than
oould be purchased in a dozen other works devoted to musical literature and
art that would cost at least from Fifty to One Hundred Dollars. In short, when
it is stated that Fourteen Thousand Dollars have been expended on the plates
alone of ** Kunk Royal Piano Method,” it will be readily understood that
no expense has been spared to have it meet, in every respect, the high aims
of ite author.

Send for a Copy at once.
RETAIL PRICE, $3.50

Special Rates to Teachers on application.
KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO
'
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CELESTIAL HARMONIES.
Adapted for the Piano by Charles Kunkel.

Andante sostenuto J_ 56. Pietro Mascagni.
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Notes marked with an arrow (V) must be struck from the wrist.
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MOONLIGHT ON THE MISSISSIPPI.

i REVERIE.
To insure a refined and sholarly rendition of the piece,
the artistic use of the pedal as indicated is imperative.

Lucien Becker Op. 5.

Moderato

| [ 2 ' " 1 a tempo.
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(FUR DICH.)

Translation by H. Hartmann. H. W. Petrie.
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2. stets mein Bild U _ ber al - le schwang, Dies Glick hat nun mein Herz beschwingt Und im
1. thet . le le_ber den Gram mit dir Er_trig’ ver. eint mit dir die Noth In der
Gi=——— . S E— —
S—F e e + T 5 D iy ——F S
= o3 S — e PV [ — v — |
1. fast am I in your mag _ ic powr. Ah! loves sweet cap - tive I will be, Dearest
2. know my dar_ling you lispd my name, So light I %o with song in heart,There is
5 ¢
+ i | e [ ey
T e : B == =+ = 1
=== s P — ™ a—t S i =
23 3% s 33 395 3 3
| N S {
+ =t oo * L " — "
F ——" = = =
—_— = e == T t
# 3 ; 3 W WY V4 2+ &
. .
2. Gliick es da - rum Lie _ der singt. So kting - et frisch durch Thor und Thir Und
L. Lie _ be gold’. nem Mor . gen_roth. Drum singt mein Herz im Ju - bel laut, Dies
/P L L ( R e oA P R T ) —
o — A= =i + == e— e === : =
o2 g g9  — g Nt =y 2 A—pt ]
= R — a  — — i
== t v
1. maid.en come and smile on me, How fair the night, come be.. its queen, Come,
2.nought can keep our souls a_part. And so my heart will sing its song, The
4 4
4 3 . 1 2
‘2 = =y £ e Xt e e =]
=0 he="44 iy T } + + + Y
=g . 2 - — =
B2y -1 % & 5(F 23 2 323 3
ja A e p—y
Y " = T T == t + + +
% =% i Y + =gl —— i
== — e o i + i T + 1 =
+ - ST T T T T T 7
2. bringt thr den si _ sses _ten Gruss von wir; Es singt mein Her . ze laut Und
1. Herz, das so lan - ge dem Glick ver_traut, Es singl mein Her . ze  laut Und
e e oy L L .
/P & | — } . \
A5 ——, 3 e = — 3 e
% gy —F e = = #
t = + t
1. come,dear_est maid_en and smile on me, Your lov _ er maid is nigh Your
2. heart that has wait _ed for you so long, 1 found my love at last 1
4
| 2 H
' 4 I [ 1Y e -
i T T o —a = = 7]
ﬁ . P e e o
(VAN ] S A Tl T TRET TR RN i ‘
] /| 14 b A |
L= ==cs=—— ==
=i A + ¢ F ° ¥
Ped. 3 Ped. 3
Edition Kunke . 14184




62

- ing,
- ing

hab’

2

T

T
wait -

-den
=
»
:
T
-ing,

Ge _ fun-
7
j=—p
i '
e
I'm  wait -

laut:
=
P
7
+
=
nigh

bel
#
7
5

is

==
==
maid
love

= i
£
7
¥
er

vor Ju

singt
==
lov

meet _

at

my

found

2.

"
AL i A

>
*
T

—

5
.
t
t
f
=

Lo e

= -
=

=]

SePed.

*

ich

-den

Ge - fun

Lieb,

- zens

mei_nes Her-

- ing, wait - -ing,

- ful

Im wait _
Ah! bliss_

wait _ ing love for thee i

-ing

meet._

mine

dear . est thou art

£ 45

2

5

ich

hat'

-den

- fun_

Ge

Her . zens Lieb

met - nes

J%
&
| VI
|
1 '
-
l <
i
\
g '
=
*H Z
HH B
i ()
=
b
A,
@
|/ 8
MmN =
.Tvm
®
2
i &
0
=
)
=
=
B

- ful meet . -ing

bliss -

Ah!

mine

dear_est thou art

2.

o
.
s
—

7 St

$ePed.

Edition Kunkel.




63

ich metn Liebmein Herzens Lieb

hab’

Ha # =
T3 s T
et i s i
1=t T

-den

Ge - fun.

e ./
=t F

meines Her.zens Lieb

o) —
T -
Y —
7 s o 7
=% T =t
T f

oy

A

TIin wait . ing, wait_ ing I'm wait.ing love for thee
Ah! bliss - ful

A

waiting love for thee

1.

meet _ing, for
£ £
+

12
T

dearest thou art mine ..

2.

i)
+

:Eil
=

S
e
=

i
.tfyu_-.vr
\
A..: I
INEN i
. |l 2
e
Tl
ErS -
Jw%w.w
-1
=¥
LT

e

BT

g+

5 h.

T

£
|

3% Ped. 3% Ped.

54‘)
i5 s

3
o

P
e %

F

ropp
E;' =
$#Ped.

g e ee
+
« Ped. 3% Ped.

=t
|t

Ho o o 00

-
e
sy

3% Ped.

LgLees 544544

L!eb,‘metn Her_zens Lieb

,T m
b
SHIREN. S e
3 Nl e
NN R 1
4@ et
N E
n 2 # ‘.ﬁ. fl.ﬁ. _m
S 7
- #.._ T;“
|} i
{1 JE)
.,v._ H i
{1 5 e
— —‘:.J“....T
L
| * 3]
I N \
L] I,
s
’ ™
: V
=
Mg
X &
et e

14184

3 Ped.

Edition Kunkel.

- g




THY GOLDEN GLORY KEEP.

CHARLES JACOB KUNKEL.

Words by JESSIE BEATTIE THOMAS.
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A GRADED COURSE

Studies amn

ey

nd Pleces,

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre-
sents the following graded course of classic studies and modern pieces. This course is used in Paris and
Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl

Tausig and Carl Sidus.

These studies and pieces will impart the necessary variety of style and character, and are incom-
parable for the development of modern technic. The pleces, while developing the player, are a dallghtfuT

relaxation, and magnificent for the parlor, etc.

as they will naturally form a part of every course.

JXPLANATION OF GRADES—The folloving studies and plecos sro grad
musio; 5. 2 easy; 5. 3 moderately easy; fig. 4 moderate

GRADE1.

STIUDIES AND PIECES.
o> s

7 ienits B8, § rather Suouty B 5. § mare dificu;

aug: 3. ~CONTINUED.
e vour Bhitugsoads..
e e

The well-known classical pieces are purposely omitted,

18 to sachentcal dlmcuhy o sexen grades. Pigure 1 denotes very eaey
s g

GRADE 5.~CoNTINUED.

Studies.—Tweive stadies {a the higher art of

T, plasiag, a two books, cach 2.0 .
[ a mnd L niis 4 o
Op. 16, Theart of phrasing, twtive character-
tic’studicn, in o BoOK[ 5. etier-Ducion 3 00
Eight mm«. Preludes and Uugues; in one
ook (x. i Teriy 2 00
Bixty studie: m four booka,

Sy
Cramer-iicive & 00
Pleces. Palonlhulncnhnrp minor ... Epein 100
Germar h, Kunket 100
vy, m-: wio elne Blume (Thou'rt like unto
er) . o Rabinatetn Rug 100
Tm-tmaod—ﬁell;!m Meditation..... Melnotte 16
Nearar, My God, ta Theo (Concert

m.m, ‘Swaot Home (Cancert Para)..

ing
0l Potka e Mo Gouoert atiasion) Funbar 190

lica do Concert. Alde
Modschelatubet (Rowing m u..mum». O,

wm-o' lh Wlu Ee
Maseppa-Capeioe de Qoncers,

»
“
= g |
= “
_ ©
= Norma Pantasia (Belilal “
Echoes of the Woods. 3
@
©
w0
13 -
o ™
» ®
- “
©
5
®
"3 00 blo o reato plano plaioe.
» Studies.—0p. 3, ten characteriatio atadiss for
» e tvaion of il 1 ane ook (a1
s 200
Bohemian Girl (Fantasia—Baife). b 0p. 48, twenty.five meiodions atudios, intro-
11 Trovatore (Fantasia—Verd:) b dustory 60 Tho artof phrasing, n two books,
Menuet, Op. 1, No. 1 (edition for each .00 (k. x.]...
planiet) (n. %) R— b Op. 40, thirty pmn'hullvu Etudos,
GRaDE 2. ook, each 1,60 e 3 8
Erudes do Velocite, 6p. 5, in two books,
STUDIES AND Pigcts, Crerny-Buciow 3 00
Studies.—Op. 31, twenty-four characteristic e
studlen a two books, each§1 (w10 e 7.

et Pralania s memdbe b VA
. Bertini- Sids 2 00
Op. 101, Album Leaves for the Youns. (x. .
Gurlit Sids 180
and Flowers, twenty.-four pictarosque
sdien s cae book (3. ..

Humoreske in E minor, 0p. 9... Kroege
Humoreake in B major (Oradle oar) op. 8.

Moonlight at Green Lake.
Dreaming by the Brook....

GRAE 6.

STUDIES AND PiECES

Studies.—Gradus ad Parnassum (Tho Road to
Perfection), thirty-one seleoted studies, in
w0 books,

Widmang (Dedicatior i
Como to the Dlm:-rr-nnml!m Mstowsti 8
“

Festal Polonsin Preyer T
Ballade et Polonalse do Goncert, op. 3,
Jlcuxtemps fa freler Uebertraghox fuet
*foiee-King 18

et Bt Cngoiss sl Conoert. ..

y
#woet Romembran,
Littlo Mischiet. i

ESRBEEEEREEY

Spianerlied (Spinning Son).
ello Ta Valse Heillianto. ..

book [

Twelve chromatio atudics fn one book (x5
e

Twelve Belacted Proludes in one book (= ®.].
Bach-fauny « 0

op. 41, twnl: -five Etudes io rhythm and ex-

‘preas mn.acnluu,:L...
vvserees Heller- Buelow 3 00

: oo
SERGRR L il & epe

828383388 BagANASHINAL B

71
Bonbons—Waitx with mb«qn oo
st e et v Rive-King 180

GRADE 7.

STUDIES AND PiECES,
Stutiss—Op.19 k52 twalve Conisert Rewdon
T T two books, €ach 160 (. E.]....... Chopin 3 20
Pioces.—La ol Darem Ia Mano, op. 2 3

- K
1, tho Protty Bhephordoss who eeaa s
o ‘ l' ’ Sternbery

GRADE 5.
s b
Kunkel's Plaso Pedal Mothod, Indispensa-
ble to artistio plano playiax.

Masskorweski 1 00

300

Upgarische Pantasio, uls Concertatusck
fuer piano allein bearbeltot. . Zised 3 00

Prelude and Puguo (faberblerGulma

“hapsodie Hongroise, No. 3 (Rt

Talen frn Vieawa Wmuh—w-m 8
fgrand Paraplirase de Co:

Copcertoin vmmnrlnlg' i
» Rublnstein and others)

b (Rive-Klag xdm.-n»

o
= it 1 00




PROFESSIONAL CARDS.

JUST PUBLISHED

Minnehaha.

PIANO SOLO.

One of the most
written, abound

Whoever has r
ooing will find it represented in

| Longfellow’s

In the Springtime
Bessie Dear.

WORDS BY
HIRAM W. HAYES.
MUSIC BY
LE ROY HARTT.

“This is a most captivating Soug and has been
sung with great suc ral Vaudeville
Ciréuits Do not fall to order this song.

Price, 60 cents.
KUNKEL BROTHERS,
PUBLISHERS,

28TH AND OLIVE STREETS, ST. LOUIS.

MISCELLANEOUS.

WHY BE WITHOUT
A METRONOME?
WHEN YOU CAN GET

Kunkel’'s
Pocket
Metronome

THE BEST EVER MADE,
FOR 50 CENTS.

KUNKEL BROTHERS,
28th and Olive Streets, ST. LOUIS.

MISCELLANEOUS.

DON'T. BUY
An Out-of-Date Writing Machine
On a Worn-Out Reputation.

«TRB e

STANDARD VISIBLE

' Oliver Writer

DOES THE MOST OF THE BEST
WORK THE EASIEST.

The Oliver Typewriter Company,
CENTURY BUILDING

315 N. 9th Street, ST. LOUIS.

Agents Wanted for
Kunkel’s
Musical
Review
In every City and Town in the
United States.
Address,

KUNKEL BROTHERS,

2B7TH AND OLIVE STREETS,

ST. LOUIS.

PIANO, ETC.

EKN}-S] K KRO LR,
ANIST AND ORGANIST,
{Harmony, Comporttion, Counterpoli and ristrumentation,)
ddress 9631 Olive

HISCELLANEOUS

T R =

PINJ{T(

PAPER M
Muste and Publication P

Dl! ADAM FL! [Ll\[\' GER,
DENTIST,
Removed his office from 707 Pine Street to 1118 Pine Street.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTY PE RS *

* STEREOTYPERS
COR. FQURTH AND PINE STREETS,
(01d Globe-Democrat Building)
ST. LOUIS. - -

MO.

7 & 219 Olive Street.
Catalogue and Commercial Printing
Machine Type Setting.
With Porrin & Smith Printing Co.

(‘HJ E. OWEN

BERTINI'S
Twelve
Preludes and

Rondos.

EDITED BY CARL SIDUS.

Complete in 1 Book, $2.00.

Published in Kunkel's Royal Edition.

'This is a set of most instructive studies of the 2nd
and 8rd grades. They offer excellent varlety of

technical work and are indispensable to the musical

education of every pupil.
To be had at all musie stores and of the publish-

ers,

KUNKEL BROTHERS,

28th and Olive Streets, ST. LOUIS.
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50 YEARS'
EXPERIENCE

TraADE MARKS
ESIGNS
COPYRIGHTS &c.

rastvar, NeW ank

Wasbiogton, D, U,
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A By all now

rookly

Solo, #1.00 rp
Duet, 81.50

(i UO[M(WO

TICK

ETS Just Published.

v o
IPO N hq(,”” Ij"{ To  INDIANAPOLIS PIANO SOLOS.
\ N CINCINNATI SONATINA. Grade 3 to4
DAYTON, O Masquerade Scenes.
-( ) SPRINGFIELD, O. 5
COLUMBUS, 0. w
CLEVELAND, 0. g erklihrung.)
and all points in (2) Scherzo—The Ha 1 the Maidens
INDIANA and OHIO
ik a FRANZ SCHUBERT
M NIAGARA FALLS The most graceful piano composition
e A ttan by Shbubes
e T NEW vorK weten by Sehubar
BOSTON #1.00
and all' points in
MOUNTAINS
i Liszr's
SEA SHORE Beantiful Improvisation of Mendelssohn's
via

r rates and Sleep
dations call on your ticket

BIG FOUR

insure you the best service

Spring Song.

e 3 to 4 $1.00

atu

contains nothing more beauti

ful an ve than this improvis

KUNKEL BROTHERS

PUBLISHERS

r Parlor car accommo

agent or address

C. L. Hilleary, A. G. P. A, St. Louis.

2874 AND OLIVE STREETS, ST. LOUIS,

st
WHEN YOU TRAVEL

SELECT A RAILWAY AS
YOU DO YOUR CLOTHES.

KATY SERVIGE

(MISSOURI, KANSAS & TEXAS RAILWAY.)
Suggests Cofortable and Convenlant Trais,
THE “KATY FLYER’ AND
KATY DINING STATIONS

Weals, Moderate In Price,
Unsarpassed In Quaidy ang Service,

ONE PRICE

w|  Summer Tours

ARE THE FAD.

Let the Wabash arrange for you,

they run everywhere, almost,

and can carry you with comfort to

Lake, Mountains or Sea.

Address
C. S. CRANE,
Gen'l Pass. and Tkt Agent,

ST. LOUIS.
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ILHELM GERICKE.

The Boston Sy
hestra

mphony Or-
conductor, Mr. Wil-
e, Was never in

ric

clm

He
never wore his hair long, so far as anybody
ever knew, and carclessness of dress was never
His appearance is dis-
well built, of middle height,

pearance the typical musician of traditio

a hobby with him.
tinctly military ;
straight and broad
squarely on both feet in the uncompromising
cropped hair, a

shoulders he stands

attitude of a soldier, Closely
crisp grizzled beard parted in the middle with
scrupulous exactness, a military mustache and
a firm well modeled nose complete the illusion.
But the muscian is seen in the broad, white
brow, and the wide eyes which, although they

can snap fire when occasion demands, are cus-
tomarily soft and mild. The exactitude and
precision which characterize him are exempli-
but in his clothes.

fied not only in his car
Unlike many great musicians, Mr. Gericke is
a man faultless| As a conductor Mr.
Gericke has few traits which answer the popu-
lar idea of what the leader of the orchestra
should be . He wastes no energy and strength
in superfluous gestures.

v dres:

His beat is vigorous,
exact, but never exaggerated,
mons his left hand to aid his right and he lifts
his orchestra to a mighty fortissimo with hard-
ly an apparent effort. Tt is his belief that the
chief work of the conductor is done in rehear-
sals and that the orchestra in concert should
be so thoroughly rehearsed that the conductor
is little more than a prompter. He is a rigid
iplinarian, which is one of the secrets of
the astonishing work of the orchestra, Inde-
fatigable in rehearsals, he keeps his men at
work day after day until perfection is attained.
Tt is on record that within the last
the greater part of a whole rehearsal on certain
passages of the “Eroica” which the orchestra
has played under his direction at least a hun-
dred times. With Gericke nothing which is
“just as good™ will answer. There is a certain
way in which a certain phrase must be played
and until it is played in that way he is not sat-
isfied. He will leave nothing to chance. Mr.
Gericke is a man of decided personal charm
His culture is broad and profound and his e»
perience with the great men of his time has not
only given him a great fund of reminiscence,
but a deep insight into modern musical tend-
encies. While he regards with interest the new
school of music of which Richard Strauss is
the chief exponent, he has been convinced that
the great men of the past have not outlived
their usefulness.

He rarely sum-

ar he spent

Emaa Avnant will retire from the stage
after a career rivaling that of Patti. She made
her first appearance in opera in 1870, and sang
in New York in opera for the last time in
1891.  She never found it difficult until last
spring to get three English engagements a
week for more than $1,000 an appearance.

1 TO THE POINT,

CAS

As an example of of the ridicu-
lous fad of studying in Europe, and
the undue attention that is given

to students homeward bound, there is, says the
Musical Standard, a case to the point in the
person of Alexander Schmidt, of Milwaukee,
W he papers of that city hail his return
with pictures and articles as if he were a mas-
ter.

The papers say he was away two years,
studying under “the best European masters.”
The latter is quite true, for he studied the past
year under Jan Van Oordt, at Brussels. But
what would the Milwaukee papers y if
Schmidt had studied with Mr, Van Oordt in
Chicago? Probably not even a line of com-
ment would have been accorded him. Mr, Van
Oordt is now in a position to be appreciated,
but he is the same masterly player, the same
artist and the same gentleman, who, two years
ago, gave four violin recitals in Chicago (play-
ing twelve of the greatest concertos for the
violin) to audiences that in size were a dis
grace to the city, though wildly appreciative.

£ were better known than
in Chicago, and two months later, while in
Brussels, Mr. Van Oordt was offered, and ac-
cepted a professorship at the
Then thery

In Europe the reci

conservatory.
suddenly developed much apprecia-
tion of his art in Chicago, and regret that he
was to leave this country, and several pupils
followed him to Brussels; some who had
studied with him and really knew his wortl
others who probably never would have con-
side him had he remained in this countr;
This is not flattering to the discerning power
of our musical people. As long as the public
estimates musicians by consulting their geog-
raphy ; locates the man on the map and then
tags him accordingly, instead of knowing him
for his art, the musicians will be underesti-
mated in this country, and the only way to gain
applause will be to go and dink beer in Berlin,
wine in Paris and dine in London.

It is the American
give the teachers of Europe half their support,
so if they would remain in their own count:
the “musical atmosphere” would blow over the

students, anyway, who

sea and locate somewhere on this side; wher-
ever our government might be induced to es-
tablish a national school of mu which would
be the only institution that could gain the confi-
dence of the public. At any cost, it would save
millions of dollars every year from being spent
abroad, and hundreds of ruined lives of stu-
not the ph; 1 or moral
strength to endure the hardships that follow
when funds are insufficient and the studies too
severe. Of the students who go abroad not
one in a hundred returns with hopes realized
—many never return,

a

dents who

g

Musical institutions in this country have not

the confidence of the public (nor have the in-

dependent teachers), that a national school

would awaken. It is often pointed out that the

teachers of Europe are nmr7 artistic and less
Vin

grasping than members of the American fra-
ternity, and while this has been partly true in
the past, it is not so to-day, and it only needs
some big institution, under government control
(as in Europe) to gain the confidence of musi-
cal people and stop the fad of studying abroad.

The famous violinist, Jan Kubelik, has re-
turned to our shores, his playing showing a
marked advance towards assured artistic de-
velopment. He retains the poetic charm which
graced his performance on the occasion of his
last visit to America, and the American musical
public, well remembering his striking ability
on this occasion, proved by their presence in
ample numbers their appreciation of his strik-
ing talents and strong personality.

His debut on his present trip was at Carnegie
Hall, which was crowded with musical enthus-
iasts. Even the home attractions of a Thanks-
giving night could not keep his admirers away
from Carnegie Hall.

They found Kubelik unchanged in appear-
ance. Fancy might deem him somewhat more
mature than when he was last heard here, and
we knew that he was so; yet there was no
change in the wild chrysanthemum locks or in
the virility and variety of his playing. He dis-
played his talents in Mozart's “Concerto in D
major,” fully appreciating and interpreting the
melodious formality and dignified grace of the
satisfying composition, a “ in D
major,” by Wieniawski, also found admirable
treatment, while technical skill was shown in
Weber's “Perpetuum Mobile” (originally writ-
ten for the piano-forte), which created an ab-
solute excitement among its listeners as an ex-
ample of the complete overthrow of technical
difficulties. Kubelik’s other contribution to
his varied program were the “Campanella,”
from Paganini’s B minor concerto, an arrange-
ment by Wilhelmj of a Chopin nocturne, Baz-
zinni’s “Ronde des Lutins,” and Schumann’s
ever favorite and popular “Traumerei.” Some
of these were given in response to calls for en-
cores,

Few prima donnas could boast of a greater
tribute of floral offerings than was received by
Kubelik at this brilliant concert. It fully
proved his popularity with the admirers of the
highest class violin playing.

Wogrk—sound work, should be the method
of every teacher, of every pupil. Character
expresses itself in work. As a writer has truly
said, no one can hope to gain the force of a
strong life whose work does not bear the im-
press of inward homesty, which is so much
a part of the nature that every piece of work
is done as if in it lay the whole duty of life.
Longfellow has reminded us that in older times
builders fashioned every detail with the greatest
care, because the gods see everywhere. An
honest man does his whole work honestly, not
because it is to be supervised and examined,
but because he is incapable of doing it any
other way.
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HALLET & [)avis Co.’s

smese PIANOS

BOSTON, MASS.

KIESELHORST PIANO CO., 914 Olive Street,

MARUFACTURING AND W}REROOMS:
E OFFICE: 178 Tremant St.; Boston, Mass. - 239 Wabash'Ave,, Chicago, Ills.
94 Fifth Aveave, New York. 339 Superfor St., Clevelaod, 0.

KRANICH & BACH

PIANOS.

THE WORLD-RENOWNED

HIGHEST EXCELLENCE
IN EVERY RESPECT.

Sixteenth Street, Denver, Col

ST. LOUIS REPRESENTATIVES :

| STRICTLY HiGH GRADE INSTRUMENTS,
UNDOUBTED DURABILITY.

PERFECTION OF
MATERIALS AND WORKMANSHIP.
RESUOLT.

EXQUISITE TONE and ACTION.

The ﬂel:yln of Pianists.
NEW INPROVEMENTS.
NEW CASES

FACTORIES AND WAREROOMS :
235 to 245 E. 23d St., New York.

Established iti New Yovk in 1851

GEO. KILGEN & SON,

Teachers!
Send for
Kunkel Brothers
New Catalogue of
Musical Publications.

[ =)
BLST W) SI0O7Y *3§ T PRgEHqQMsy

JUST PUBLISHED

DBESESION { es ertsti.

REVISED BY CARL SIDUS.

MANUFACTURERS OF i RS

ed, annotated and magnificent Egiv

Cramer-=

Buelow.

Sixty Studies, fourth and latest edition of the
celebrated ffty studies, with ten additional
studies gnd snnotations. by Dr. Hans von

Buelow. Grade § to b,

Book I [w &) - 150
Book I1. (= &) - 150
BookIIL (&, %] - 150
BookIV. [r E] 180

KUNKEL BROTHERS,

Chllfch ﬂﬂd Parlor Plpe 0rgaﬂs, tion of these justly popular studies, with full ex~

Office and Faclory, 3819 to 3827 Laclede Ave.,
ST. LOUIS, MO.

Tunning 4pd Repalring done at short motiee. Denwings, Spect

Haations s Prices tarnishad fres on applieation

planatory text and easy and pleasing accompani-
ments to be played by the teacher in the beginning,
making this work one of the easiest and best piano
{nstrnctors for the young beginner.

287TH AND OLive STREETs

PRICE, $1.50

ST. LOUIS.

CELEBRATED STUDIES,

Sidus, Carl,

HOp.aoo. Seqnel to Behn-Sidus, op: 576

v Characteristic Studies, ns follows:

Jovful Promenade. No. 2—The

Ditite Soldiers: | KA 8—On the Alps. No.

4—The Little Shej hend. . No. ’S—Im[m-
tion {0 the Dance. No. the Mill,

ppy C
D‘umAmuml(hc( ristmas Tree. [R.&.]125
SPAITRIeRace Il & boow B0 Jeachers in wanc
‘lw!!llrnn: and progressiy easy studies.
ey 4o Bactire or 1ose utérent by ol lIPlllml playing,

2 Op. 501, Sequel to op. 500. Tw
Charneterigtic Studies, as follow
Butterflies. No.

Bertini, Henrl.

Grade 2 to 3,

Op. 29, Twenty-four Studiesintwo hooks.

No. 8—~The Ml‘
Luxl(_luhl Book T., containing Nos. 1to12[8. 2] 100
0 Morry Book IT., contuining Nos. 18 to 24 [x. £] 100
tar, No.8—Lily of the Valley, : 3
Sliding Along. No. 10—Mirth -and Op. 100, Twenty-five Studies in two
Frolie. No.11—Bold Resolution. No.13 books. Grade 210§,
—Light of Heart. [R.E] - = - « - 125 Book T, containing Nos. 11012 [ 2] 100
These stullies ire as luteresting as those of op, 500, Book 11, containiug Nos. 13 to 25 [r. &.] 100




No Musical
Education
Is Complete
which does not
include a Thorough
Knowledge ofs i

The Knabe Piano.

The Knabe's inimitable tone and touch have won the highest encom:
fums: from artists whose roputation Is world wide. They voluntarily tes-
tify that the assistance of the Knabe Piano Is needed to bring out and
emphasize music’s highest possibilities. The Knabe is just as valuable
to the novice. It cultivates and develops the musical inclination, stim-
ulating the player to seek the higher planes of musical

Organ

wvested than

west,

TIHS name on a Piano or

will get mwrrie vatuw for
the amount of money in-

by any offier concern in the

In Considering the
Purchase of a

Piano or
Organ

Do not overfook
The..

THE...

Angelus

is that wonderful de-
vice by which anyone, |
without knowledge of
music, can play the
compositions of the
great masters perfect-
1y. thiat

means that yow

can be given you

the price of Tg
ANGELUS (o play the
pistio alone is $225.
THE ANGELUS, with
Grand Orchestral
Combination, $250.
The lotter is a pat-
ented arrangement
and produces most
clinrming effects.

WM. KNABE & CO.

New York. Baltimore. Washington.

JESSE FRENCH PIANO & ORGAN GO,

1114 Olive Street, ST. LOUIS, MO.

Pianos Rented,

Moved at most Reasonable Rates

The ESTEY CO.™

<m-0nm

Tuned, Repaired or

Visitors ta see and hear

The Angelus always

welcome,

6 OLIVE STREET

EOWARD M. READ, Mansger.

Have You Seen this Valuable Work ?
THE PIANO PEDAL,

HOW TO USE IT CORRECTLY AND ARTISTICALLY.

IN TWO BOOKS.

—_— Y e—

CHARLES KUNKEL.
mumgnummﬂmummplmm. from the very beginning.

BOOK 1., $3.00.

A practioal explanation of
the acoustic prinoipies i
voived fn the artistic e o
the Piauo Pedl, wiit coplouy
exumplesand primary studiol
inying & foundatlon for she
correot use of the Pedal, and

mistakes made hy thownjarits
of players In the use thareol,

KUNKEL BROS.,

28th and Olive Streets, ST. LOUIS.

alds to

form.

SCALES.

All the Major, Harmonic
and Chromatic Scales, Chords, Five-Finger

28TH AND OLIVE STREETS,

- W

and Melodic Minor

Exercises and Octave Studies, - Carl Sidus,
op. 602 (R.E.)

A superior edition of these ever necessary

Very popular with teachers.
- -
Price, - 81.256

- -

PUBLISHERS

to equal

them has ever been published In so concise a

KUNKEL BROTHERS

ST. LOUIS,
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