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Tm: foJIO\\ing delightful programme was 
rend~ at Kunkel's recital hall, Twenty­
eighth and Oli\'C streets. ~fore a \·cry large 
and apprttiath·e audience: 

1. Sonate for Piano and Violin. Op. 8 . . Gn'eg 
a) Allegro con brio. 
b) Allegretto quasi Andantino. 
c) Alltgro molto ,.;vace. 
Charles A. Kaub and Charles Kunkel. 

2. Piano Solo. 
a) Sonatino Xo. 31 (Theme and Varia-

tions) ................... BcctiHrvcn 
b) Love's Devotion (Romam:a) Goldbeck 
c) Autumn (Waltz) .......... . CIIopi11 
d) Cotton Pickers( Caprice) LcRov Hartt 
e) Barcarolle and Chimes (Rccolicctions. 

of \'enice) . . .Lis:;t 
Charles Kunkel. 

3· Piano Duet. 
a) Xorwcgian Dane\' .. . Grieg 
b) Canzonetta . ,1/ endcfssolm 
c) Scotch Dance ............... Cl•opi11 

Charles Kunkel and 01arlcs Jacob Kunkel. 

4· \'iolin Solo. Ca1>rice de Concert. Op. 
6 . .. . . . . .. . . .. . . . . . . . .lf11Sln 

01arles .\. Kaub. 
5· Piano Solo. "":\las~·s in the Cold. Cold 

Ground." ConcCTt Paraphra~e on Stephen 
Collins Fo~ter's :\!clod' . . . ... . Kunktl 

Otarles Kunkel. 
6. Piano Duet. 

Overture--Zampa ..... flerold-.lftlllotte 
Grand Concert Paraphrase. 

Charles Kunkel and Charles Jacob Kunkel. 

JosEF 1/onl.\X:-;, the piani~t. wa~ quietly 
married to :\Irs. :\larie Eustis at Aix-les-Bains, 
France. 

~Irs. Ew.tis i~ a daug-hter of James Eustis. 
former Amba~sador of France, and a member 
of the colon~ at \\'estbury. L. I. Some years 
ag-o she di,•orced her hu~band. George Peabody 
Eustis. She is an attractive and !)cautiful 
woman, devoted to music. 

Josef llofrnann is in his twent)·-eighth year. 

PUBLISHED IN 

Kunkel's 

Royal 
Edition. 

ASCHE~·BUELOW, E .. y Studle.s, Sec:ond Orade. 

J..ea•·esandflowors-2-IPieturesqoe and Char· 
aeteristic Studiu. l ncom]larable for at}·l• 
and Hexibility of tlngers. Price, 12.00 

K~AUSE, A. 

Ten Characteristic Studies-Qp 2-J..:dit&d by 
Buelow. For the cultintion of Trille To 

be used in connection withCzeruy'1Etuded• 
la Velocite Prioe, tlOI.OO 

\\'hen eight year~ old he attract!!<! the attention 
of Rubirmein. and soon became famous as a 
mar\'elous child piani~t. J le will make a con­
cert tour of the l'nited States this winter. 

STRAL'SS'S XE\\" OPERA. 

Richard Strau~s·s new opera. "Salon"IC, .. is 
said to be the longest one-act opera. except 
\\'ag-ncr·~ "Rheingold." Two solid hours of 
R. Strauss without a curtain may pro,·e some­
thing- of a tax on the attention. It will be pro­
duced in Dresden in December or January. 

The composer has written in the ~core of his 
new opera a part for a new instrument, called 
"1-!cckelphonc." after the name of the rnaker. 
Th~ tone <tuauty, although it has a tendcmess 
and beauty. is penetrating and full; it is softer 
than the bas!'OOn, more powerful than the Eng-­
li~h horn. deeper toned and clarker in color 
than the oboe. with which instrument it is 
identical in fingering. 
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IIEL\R. 

In order to understand the man­
ner in which the ~en~ation of sound 
i<. tramnmted to the bram, It is nec­

es~ary to make a cursory irwcstigatinn of the 
organ of h~ring-the car. 

For de~criptin~ purpo~cs, says the ,\!,,si­
ca/ T:11tcrprisr, the human t•ar may be divided 
into three parts--external. middle and internal. 

The external ear comi~ts of the visible lobe 
of cartilage (auricle), and the tube leading 
therefrom. which is directed inwards and 
slightly forwards, and is about an inch and a 
quarter long, is called the external meatus. and 
is clo.~e<l at its inner extremity by the tym­
panum, or ear drum. which is !iet in \·ibration 
by the sound waves which strike upon it. 

The middle ear is a cavity in the wall of the 
~kull. called the t~lll]'l3.nic cavity, and is ~par­

at('(! from Lhe external t-ar by the tympanum. 
TI1e air in the tymJ'l3.nic ca,·it_r is kept in free 
communication with the outer air b)· the Eus­
tachian tube, which leads to the upper part of 
the throat. On the inner sit](' of the tympanic 
cavity. opposite the tympanum, are two ~mall 
apertures. both dosed \\ ith n~mbrane. The 
upJX'r one is called from it~ slt:lJ>C the f('nC~tra 
ovalis (oval window), and the lower the f('nes­
tra rotunda (round window). A chain of 
~mall articulated bnnes-called the mallem 
(hammer), the incm (anvil) and the ~tapes 
(stirrup) an~ sus]X'ndcd acrO<;s the t,rmpanic 
Ca\'ity, connecting the tympanum with the 
fl>tH:~tra 0\'0\li~. Thn.mgh this chain of bones 
any vibration of the I) mpanum is instantly 
communicated to the fene~tra ovalis. 

The internal car i~ extremely complicated 
and difficult to dc!M:ribe without drawings, but 
consists eMentially of a membranous bag filial 
with a liquid called endolymph; this bag float­
inJ.: in 111 •thcr liquid callW perilymph, and all 

comaine1l in a bony cavity ~eparated from the 
middle ear by the membranes of the round and 
o,·al "windows" refcrrc1l to abo\'l'. The ulti· 
mate fih._·rs of the auditory nerve r;unif_r on the 
walls of the membranous bag at the internal 
car and project into the endolymph coutained 
tht·rciu. ·n,e intl'fllal car terminates in a ~mall 
bony tube coiled like a snail's ~hell. calle1l the 
cochlc.1 

llu~ mo~t important and delicate p.:l.rt of the 
cochk-a is a "t'rie~ of radial fihcrs. ( Fii>Crs of 
Corti) gradually increasing in length. like the 
~tring'l' of a harp. llclmholtz a~~umes that each 
of tll\·<e fibers (of which there are about .~.000. 
or about 400 to the octa,·e) i~ tllll(:d to a cer­
tain not(' ami capable of taking up its vibra­
tory motion. which it transmits to a nerve end­
ing. According to thi~ theorj·, what we term 
"a good ear" for pitch depeml~ on the <kgree 
of scnsiti,cne~s of these fil~rs. H)· thi~ thcor) 
also we may acc<>J.mt for tht' fact that ~Oille 

;ounds arc too dee·p aud other ~oum\s too high 
to be hcarfl. Sounds too dn:p arc in:nulible, 
because there arc no fiber~ in the cochlea long 
o10ugh to rc~pond to their vibrations. Sound~ 

too high arc inamlible because the cochka con­
tains no fii>Crs short enough to rc~pond to them. 

Briefly ~tated, then, the sensation of o,ound is 
trammitted to the brain hy the following pro­
ce~s: The alternate conclen~ations and rarefac­
tions (vibrations) of the sound waves enter the 
exten1al ear, strike the tympanum and ~t it in 
vibration. The~ \·ihrations are transmitted by 
the chain of small bonl'S to the fcnc~tra ovalis, 
tl~enct' to the complicated middle ear through 
the organs at which they final\~· reach the audi­
tor~· ncn·c~ lea1ling to the brain. 

C
O:\'RIED ST,\RS TO 

SI~G I~ ST. LOL'IS. 

The great Conricd ~~~tropolitan 
Opera I louse Co. will ~tng in St. 
Louis this 'cason. ~lanager Short. 

of the Olympic. has ju~t cO!nplcted arrange­
ments by which thi~ organizatiO!l is to be 
brought to his big playhouse some time next 
spring for an engagement of three days. the 
numb<'r of performances not )'CI ha\·ing been 
fixed. 

TI1is mean~ that St. Louis will hear the won­
derful Caruc;o and the marvelous Van Rooy, 
along with Sembrich, Nordica, Eames, From­
stad, Walker. Louise llomcr. Knote. fiurges­
taller, Scotti, Geritz, Bla~s. Journct. Pol Plan-

con. lkrtha :\forena ancl l'ttrazzini. For thcrt• 
will be at lea~t four J~rformance~. with the 
chances in favor of mon:, and the star~ of the 
~lctropohtan Company will figure in the sev­
eral casts. 

It is not yet ~cttk-d as to what opera~ wi ll be 
sl'lcctt.•d for the ~t. Loui~ en!-'"3l{~·ment. The 
nu.:tropolitan rCJ~rtoirc inchule~ morl• than 30. 
with two ballet~. and it i~ undentood that the 
~electi<ms for St. Louis wi11 l>t' "0 m:ule as to 
constitute the stronge~t pn~~ihlc offering. The 
immense :\letropolitan 01'1Cra House orchc~tra, 

undl"!' its three lea<lers, llertzi. \'igna ami 
Franko. will al..o be heard. 

The do--ing of this contract with 'lr. Con­
rit"l\ give~ St. Louis a ddightful pro~p~.:ct of 
r•pera. At the Century, ah.o in the spring, 
there will be a wet'k's engagt'llll:llt of I fenn 
\\".Savage\ Engli~h (;rand Opera <:o., 1luring. 
which "Tiu: \'alk~Tit'" will ht' proclun·d, tin• 
fir~t of the \'ibclungen Riug mu .. ic-dramas to 
be given in Engli~h in thi" country. 'n1e leading 
~inger~ of this organization are :\lilliccnt Bren­
nan. Gertrude Rennysnn. :\lathildt' :'I Ietz:, 
llclen l'etre and :\loriora ~:rena, ~pran~; 

Claude .\!bright. :\largard Crawford, \\'ini­
fre1l Baldwin. Fbra Fitzgwald and Rit.1. \'ew­
man. mezzo-sopranos and contralto~; Alfred 
llc~t. Francis :\laclennan. Stephen Ju,ngman, 
Jo!ieph F. Shel.:han ami William \\'c,_-g-cner, 
tenors; .\rthur !kane, Thomas D. Richards. 
\\'ilfr.:d Goff and l;t-orgc \\'hite, baritont·~. ami 
:\lartin L. Bowman. Ottlc\' Cramton, Richard 
Jones, Robert Kent Park~·r, Jo~cph Par~n.~ 
and Arthur D. \\'oods, ba.,~. 

A
TIIL'R R. RL'BI\'STE I \'. 

The announcement of the coming 
of Arthur Rubinstein, the great 
Polish pianist, who i~ to make a 

tOtJr of this country with the Knabe piano, has 
aroused deep interest among music lovers. The 
latest exj)('riencc of this artist in Russia must 
provoke the ready sympathies of our pcopl('. 
\\'hen the Czar's proclamation was spread be· 
fore the world, assuring greater freedom to his 
~\1bjcct~ and liberty to certain clas~c~ of JX)I iti­
cal cOtl\·ict~. Arthur RubinMcin thought that 
the day had come when hi~ long-imprisone<l 
brother would return from Siberia. Being a 
Jew, he had to surmount numerous difficulties 
and prejudices, but he wa~ e\·cntnally as~ural 
hv a friendh· official at 1.-0olz. Rubinstein's 
hinhplace. that his brther might 1>C liberated 
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\t thi" new.;, Rubin~tcin immecliatcly cancelled Rubilhtcin's first .\mcrican tour with the 
his concert tour of the principal ~nnan cities, Knabe ]>iano will take him from the Atlantic to 
which he wa~ then filling. and immediately has- the Pacific, and from Canada to :\lcxico. 
tencd to Ru~sia. 

lie arrin~d at War~aw durinR" a r-Alt. and a A GRE:\T CO.\! POSER'S 1:\'SPIRATIOX. 
ft:w h01~rs later wa'> arrcste1.l as a Polish sus- t\t laH \\'agncr \\a~ J~'les.<ed bv "das 
pect. 1 he lack of ldcnuficatiOJl papers put the furchtbare Selmcn" which was csscntiai to the 
pianist in a great predicament. and he appealed composition of A~ts II and Ill of "Tristan:· 
with much difficulty to the Lodz authorities. On Xo"ember 1 he e"m had thou~hts of sui­
~leanwhile, \\'ar~w intrigue had done its cide. lie wrO!e the music with the go_ld pen 
work and the friendly Lodz official was as pre~ented to hun b}· ~latlulde. 1l1e tlurd act 

powc~le~s 10 help Ru~in~tei_n ~ut of his scra_pc ~;~J. w~~~~;:,;~:tl;n a~i~r~~~~~;~~~h~; ::~~e~~ 
as he had bcc1~ eager 111 a~~1stmg hun. Rubm- Lucerne, became Tristan trn;sing on his couch 
stl"in was d~t.1lllL"1:1 in \\'arsaw for Se\'eral days at Karcol. TI1en we fine\ him weeping while 
and then gi\'cn peremptory orders to leave his he composes KurwcnaJ's words, ''Auf cig'ner 
nati\'e !>Oil within twcnl\·-fom hours. Xatmal· \\'eid' und \Vonnc," etc. On 1\lay ().however, 

Jy, he was cru_shL"1:1 by ];is keen <.li~p]:lOintn_Jcnt ~;:~~~~e~~ns;ic.~~~~r[l~~~<~ ;~~ki~~e~t~11~~ 11~>.1~1~~ 
and sad exJlCTlence, but he cables 1m ,\mencan Kahn." but the pro\·idcnt ~lathilde sent him 
manager that the tour here w11l llCg~n on Janu- a package of zwieback. I [e dipped the "sweet, 
arr 8th in Xcw York, as originally arranged. familiar rusks'' in milk and comumed them, 

M any a woman is so exquisitely 
I·~ organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

l'. 5.-Mall Orden arc an,wercd tho same day 
u reeeired, 11nd 8Jlot'da\ attention i.'l gi1•en t~ 
aecuratelyfilliugtheru. SIXTH, OLIVE AND LOCUST. 

Just Issued. 

4 

and the gates of in~pirati1•n were opened 
1 again. "(",od, what th(' prop<·r rusk can do!" 

he exclaims. Tims ''Tristan" was composrd.­
Wagner's Utters to ~fathilde Wesendonck. 

TI'J' Cool'1 Ext.-a Dry lMptrial ChaMpa91U. There 
is no foreign wine tbu h:t.!! its boquet or any that ia 
as pure. Forty ye:t.rs In the m:t.rket and JIOt au 
adulteration. "Strit'tly llllre"ilthemotto. Coo.!:' • 
Ez!.-a Dry lmptriai Champagne 
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512 WAS5~. Irl,\;,I,0~0 .AVENUE, 
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~"l~)~;: •• ~t:~ffi~!~ ~~ds;~~f~:~i~~·al~~:~~·~~lti:ld 
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Po~itioussecuredforgraduatel. 

For~:~\~~:~~td~~~for· J, G, BOHMER, 
Preaideut, 
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Covermg. 
~ Splendld\Vear 
'i(q:9 FaatColor 
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CONCERT PARAPHRASES 
FOR THE PIANO 

STEPHEN COLLINS FOSTER'S MELODIES. 
I. Old Folks a.t Home - Price $1.00 

2. Old Black J oe- Price $1.50 

3. My Old Kentucky Home- Price $1.50 

4. Massa's in the Oold, Oold Ground- Price ~1.50 

CHARLES KUNKEL. 

KUNKEL BROTHERS, Publishers, ST. LOUIS, MO. 
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E
:\SE:\IBLE Pl -\\'1:\(;. 

Ensemble playing i<> <me of the 
very greatest aids the student can 
ha,·e in the pursuit of a musical 

education. 
In the fir~t place, <.a~-~ an exchange. it famil­

iarize~ him with mu~ic that he would otherwise 
know ah..nlutcly nothing about. and in the ~ec­
ond place it sharpens his wits wonderfully to be 
obliged to kecp in touch nm~ically with two or 
pcrhaJ>S three persons at the same moment. 

T he tem1 ··en<.cmhlc"" means, as the pupil 
probably knows. '"te>gl'ther." and. literally, 
dud!> come under thi~ he-ad, but the generally 
acctptcd meaning of '\·nl'cmble playing"· re fers 
to trios, fJUarteL<; and IJuintct~. 

Some of the mo~l beautiful music ever com­
J)Ol'iCi:l wal'i written in trio, and much orchestral 
nml>ic has been rearranged for the J?llfPO!'iC of 
hcing playCi:l in thi~ way, sn there is really no 
end to the beautiful thing~ ouc may find in this 
kiud of research. 

Let the student 1-!':l.ther about him a little cir­
cle of congenial musical friends, and if possible 
let there be one who plays the \"ioiin and one 
who plays the violoncello. If he can number 
a.m(>ng his friend~ !'Oille <>ne who plays the 
double ba~s and l'iome one- who pla)S the organ 
he is lucky indC\.'(1, and the prospect of ~real 
mu~ical enjoyincnt opens wide before him. 

In order to acquire the best rcsults, regular· 
ity is as necc~<.ary in this !;Ort of 1>\aying as 
in any other. 111erefore, let him organize a 
little cluh. of which the avowed purpose is 
11111~ic reading and ~tud_r. Let the members 
meet ouce a week regularly, and if they arc 
moved to "study up'" their para during the 
ll't'Ck by themscii'Cl'i so much the better for 
t"l'e ryonc. 

T he onlinar~- "string fjuartct'" is made up of 
a violin, second 1 iolin, 1·iola and l' ioloncello. 
The fir~t violin represents the ot.oprano. sttond 
violin thl• alto, viola the tenor and ,-ioloncello 
the ba~s voice. It is often difficult though to 
gd together people who play, even a little, on 
thc~e instrumC11ts among one\ pcr<,Qr~a] friends, 
and a trio, cornpcN:d of piano, 1·iolin and cello, 
or l'iolin, piano and 11rgan will be found an 
i1k'al combination. Lt·t the ml1nher~ alwavs 
ehoo~c goo:)flmnsic. X<>t difficult mu~ic, at fi;st 
-the ea~icr the better-until ti"IC perfom1er~ 
hecon"IC accu~tomed to playing together; but 
let the music he always ;.()IJH:thing that i:> worth 
while, a•ul kt it he cho,;cn from the different 
ma~tt'1"~, ~o that tlw plawrs may become fa­
miliar with a\l st~·lc~. llaydn is the greatest 
model for the ~tring (luartl"l (the piano or or· 
gan can alwa.n play the fourth part in the 
<1uartet, if prcferrL"ii). :\ lozart, Beethoven. 
~pohr, ~ l endel<>sohn, Schumann and Schubert 
have all written ex<1uisite quartets, quintets 
ami triO!>, and there arc other more modern 
writer~. too numerou~ to mention. 

Let the choosing of the music f3ll to the 
member of the club who i~. musically, the most 
wei\ read, and let him, alway~. 5eek to find the 
music that i~ mo~t elcntin.t: an•l in~piring, for 

the broodeuing pruet·~s mu~t go on in thi!i, a.~ 

in all other form~ of musical cclucatinn. 
Each member of the trio (or quartet. a~ the 

ca!<e may be) must be as conscientious in his 
part of the performance a~ if he were playing 
:1. solo. lie nlU!il try to grac;p the idea of the 
composer, mu~t heed all the mark~ of phrasing. 
and must do his part toward welding together 
a perfect whole from the three separate parts. 
Cnlcs~ each member doe~ this conscientiously 
and refrains from trying to make a solo of his 
own particular part, the trio will be the ex­
pression of three separate aud antagonistic 
minds, in~tcad of the representation of one 
mind, as it should be. 

All mothcn should encourage the introduc­
tion of ensemble mu~ic into their homes, for 
there is 110 surer and happier way of strength­
ening the bonds which keep the fami ly circle 
intact. If the home is made attracti\·c the boys 
and girls will not be anxiou., to leave it, but 
will, instead, bring their young friends to swell 
the circle. Each member of the family llll1.~t 

do his and her part, but it rests entirely with 
the parents whether ~uch gathering-s shall be 
made a success or not. If the som and daugh· 
ters feel that their parent~ arc tired and bored, 
the whole inspiration of the e\·cning is gone­
they will bccon"IC tired and bored as well. and 
will fed that the coming of their young friends 
is regarded as more or less of an intrusion. If. 
on the contrary, the father and n101her take 

part in the performance, or at lea~ l over~c the 
little mu~icalcs, and di~play keen intcrcM there­
in, the whole thing is transformed and the 
musical C\·enings at home b«ome $0111Cthing to 
be looked forward to all week. 

To:-or. il'i more important than technic, and 
~·et it is the pcrftttion, the e~sence, of t« hnic. 
E\·eryone secn1l'i to be stri1·ing for t«hnic, on 
whatever in~trument they play, and neglecting 
the 1·ery fi rst detail of the work. O ne rich, 
clear, carrying tone is worth more than an en­
tire movement from a concerto played without 
qual ity or power. I would ra ther pay a dollar 
to hear a great pianist or violinis t play scales 
th.1n to hai'C to listen to many a concert player 
whose idea of creditable performance is to get 
a ll the notes of a d ifficul t classic or modern 
composition. ~ l usic must be made up of 
pleasing sounds only. and the more pleasing 
the sounds the more appropriately may the 
word music be applied to it. T here is music 
in the brook, the sighing wind, the rustling 
lea1·e~. the stonn at l'iCa, and in the !'iOul of the 
musician. To expect to pick music off a sheet 
of music paper is folly. The pianola does that as 
well as it can, b\•t there is very much lack ing. 
Xo matter what mu.scial instrument you intend 
to master, de\'Ote part of every da~-·s practice 
to tone production. just as the nxal pupils are 
c<Mnpelled to do, if they are e1·er to amount to 
anything in their chosen art. 

JUST PUBLISHED 

Kunkel 's Roy~l Piano Method. 
It :vou want the m ode rn, up-to-da te pla no method, that ba8 eo euooeselully 

pro<J.uoed the IJTEI&t artlete of tbe world, eucb ae Liezt, Tauelg, Tbalberg, Rublo­
etetn, Pa.dereweld, Rosenthal, Gottschalk, etc., you will lind lt ID Kunkel 'a 
Ao)'al ,_lano Method. 

U you want a work that leaves "othlng uneald on all vital queetions that 
naturally co me up In the oouree of teaoblna"-il you want a work through 
whic h y ou can give your puplle a maeterly a nd a rtletic tra ining , trom the very 
beginning up to tba bli'b i'l"a.de, eo that tbey will be a credit to you and to 
themeelvee-i'e t" Kunkel'• Ao)'a l Pla no Method." 

I n abort , il you waot an Ideal and moat comprehensive Instructor-the 
reeult o f fifty yeara eXI)Eirlence ln teaoblni"- i'et Ku"ke t' e Ro)'a t Pla no Method. 

To enume rate all the valuable features o f Ku"kel ' e Ro)'a l Pl•no Method 
would Deceasltate about a 12-page clroular. A few that will be a revelatloo 
to the teaober are the Cra oe Note e ; the Mordent a nd Turn; ttl• Trill ; Repe• ted 
Note•; Ml .. d ,_oa ltlona ; Esplana tlon of Notes In Croupa ; T- Note• agalnat Three 
Note • t S ig natu re • nd To"aii*J t tbe Artlatlo U• e of ttle Peda l; tbe Wrlal AH•ck, e to. 

Tbe work Ia, bes ides , profuaely embell1abed by repreeeotatione o f the 
fam oue palntiDi'S of the great maatera; lt oontaina Blogr• phlcal Sketch•• of 
all the muelc lana from the 1 Otb oontury to the preaeot day, with mai'Diti.OOot 
Pen Portrait • of them, euperlor to tbe finest etael engravioi'a; and hundreds of 
orlginn.l F"rleue, U\uetratlva o f muelcal art, wblcb place the pupU at ooce in a 
muelcal atmosphere desttoed to arouae enthuela8m and ambition and produce 
good reeults . It te the "multum lo po.rvo," lnaamucb aa It otters more than 
could be purohaaed in a dozen other works devoted to muelcll.l lltero.ture aod 
art t hat would cost o.t le a et from Fifty to One Hundred Oolla rs. In abort, when 
It le etatea that Fourtee n Thouaend Dolla re have been &XI)Einded on t he plo.tea 
o.lone of" Kun kel ' s RO)'a l Plano Method, " It wUl be readily underetood. tbo. t 
no eXI)Einae bae been spared to h ave it meet, in ev ery raapeot, the b \i"h aim• 
of Ita author . 

S e nd for a Cop)' at once. 

RETAIL PRICE, $3.50 

KUNKEL BROTHERS, Publishers, • ST. LOUIS, MO 
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ClLKSTIAL IIARMONIKS. 

Adapted for the Piano by Charles Kunkel. 
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fQ ~, THrt,.E:.'" 
I l<'CH li!CH.J 

Trtm:.lation by H. Hartmann. H. W. Peta·ie. 

Moderato J._ 80. 

2. Kling_ et, tin· Lie _ det<, u:o ~tie euch llCNtflllmL .vu,. 

1. L1cb _ chen, Feu :,; _ f~r- ehcll huJ• - Te ich de ill, 0, 

1. Yon_ der the star.-. in their splen_dor ap-pear Their 

2. Here 'neatltyour win_ dow my he;ll't siug a .song For 

. _, . 
2. d/'t' Hind 1i1C be - ~otlmmt; 

J '"~" metn I.Aed II In _ e/11 1 

if -
--{_ vig _ ils 

2. none but 

2. ... mt,. 
I . hell _~; fel' 

long to keep 

y~u to hear 

·~· 

Won_ ne quiiU. 

" del :,; letn _ 

Dte al _ le Welt fiir JI1ICh er _ fV:ut, ron 

Du bl~l des Her _ ::en~ Son _ nen_~;chelll, Seitl 

The night _in _gale sings ten - der· ly, All 

J ~,e but you my own h'1"' IO\e, .\nd 
. ' I 

1" +~~: ... t-
- --

Um_ lattz leu Tt·iiu_me dich eh' leh I>COIO, Sich 

Uttd Iii gCil Wet_ len f'ii mh·, l!·h 

But rest - l eMil, Jo,·e, do I seek bow'r, And 

If 

1il8_4 

Etltltlw Kunk1!, COpllt'1ghL Kunkel 8t'OI. 1892. Er1ftn-d Slflltoml'~< &dl. 



2. ~o tets me in Btl.d. i.i _ bel' al _ le ~ochWUIIO. Dies CJli£ck hat nun metn Btn"z be&chu;;tnqt Und tm 

1. thet _ te Ue _ be1' dett {ham mit dl1'1 E1'- il'iig ' ver _ etnt mit dt1' die Noth In de,. 

in your mag _ ic pow'r. Ab! IO\'t:S sweet cap_ th·e 1 will be, Dearest 

my dar_ling you lisp'd my namu, So light go with song in heart,There is 

2. Oliick da _ rum Lie _ de1' etngt. So ktfng _ et frtsch dU1'Ch Tho1' und Thiir Und 

l. Lie _ be gold'_ nem .\lor_ gen._ roth. Drum stupt met n uerz tm Ju _ bel taut, Vle11 

maid_en and smile on me. How fair the night, come be . its queen , Come, 

keep souls a_ par·t. And my heart will sing its song, The 

2. brlnot thr den &ii _ R&e& _ten UJ-uss vot t mfJ-1 Es ~o· htol met11 ller -

t. Uer:::, das ao Ia II _ (le dem OlU'ck t'er_ traut, E~o ~oiti(JI metn Her_ 

1418-4 

la ut 

laut 
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mel.ites He,._ -~ens Lleb, 

-.--:-----

for thee 

art min~ 

mel_ ne11 Her :;:ens Lleb 

-W11it.ing love for thee 

thou art mine 

ac _ full_ 

lin w.1it. 

Ah! bliss. 

Ge fun_ 

1'1u wait. 

Ab! bliss. 

.den 

_ ing, 

_ful 

_ den 

_ ing, 

hab lrh 

waiL .ing, 

hub' ieh 

wait_ . ing, 

meeL _ ing 



8."1 

1. 
melne.l/ He,._ zens Lleb oe _ fun __ den ha.b' lch meht Lteb,.metnHe,.ze-naLteb 

rJE. ~f~~ 
rif?i H r p r P p 1 ·r r r p "P 1 r ; r nTD , .. 1 

I 
1. waiting lo\'8 for thee lin w.ait _ ing, waiLing, I in w.t.iUng love forth~e 
2. dearest thou art 1nine .... Ah! bli::os _ ful meet_ing for 

, ~---=---- ~· 
+ ~ . .L· t-

I 2. 
Lleb, metn He,._ zem Lleb 

-------r.-.. --------==-

2. lo•oe now thou a•t mine 

.. Pod. " 1411L4 
Edllim1 Htmlnl . 



THY GOLDEN GLORY KEEP. 

Wur•l- l1y ,Jto:S~ IY. HY.ATTI~ THOMAS. 
('II \Hi.ES JACOH Kll\Kf.L 
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Ah , yt>l lllolil\_ 1 pruy thee lin _ 

(·,,. •• , ......... 4<. - -ket>p, thy spl e n _dor luck with in tbe cloud::. 



\h , Jll'e.cious llay, ah, lJII!Hll . ~d day. Ah , 

~;tay, my bOu l a • dures tbee! 

~ 
thou do11l de _ p1u·t thou tak . e11l all my hope,111y heal'l . The 

1!11~ -.'}; 



fl lt"HJIO. 

:. ig-h _ing, dy _ ing winds sw~ep thy brow; 

Poco a Poco cresc. 

1912- ,; 
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All th ~ :.tRrs iu hf'd\' - f'n :,hio. _ iug cau_not 1111- qual t!lee uor fill thy 

_________.-:=---

)'~'-~~· ~~~~=::: 
( ~: 

•II f.1re _ well, 

1-.ol t l ·"" l..o ,.,J.,I. J • .!-;. 

Ju\t-d day, 

... 
··.l1b, 

f;u·O! _ 



A GRADED COURSE 
•• , • OF' 

l~l 

In answer to the many enquiries for a g raded cou rse of studies a nd pieces, Mr. Charles Kunkel pre­

sents the following graded course of classic stud ies and modern pieces. Th is co urse Is used In Paris and 

Lelpslg conservatories, and Is publis hed by Kunke l Bros., who are the sole publishers of the magnlfl cont 

editions edited by Hans von Buelow, Franz Llszt, Carl Kl indworth, Julia Rive-King, Adolph Henselt, Carl 
Tausla and Carl Sldue. 

These studies and pieces will lmpEtrt the necessary variety of sty le and character, and a ro Incom­

parable for the development of modern technic. The pieces, whi le developing the player, are a delighttui 

relaxation, and magnificent for the parlor, etc. Th e well-known classical pieces are purposely omitted, 
as they will naturally form a part of every cou rse. 
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W
II.IIFI.:\If;EHICKI· 

'11w Boe.tuu ~~·mphon1· ( )r­
ht~lra cnndudnr. :\lr .. \\'1\ 
l'lm (;l'Ticke, wa~ nnl·r m <IJ.­

JX"aranre tlw t~ pil·almn~i,·ian of tr;ulitiou. ill' 
ntver won• hi" hair long:, ~• far as an~ bo<l) 
cH'r kn~:w, ami cartk~-.m·u of <ln·s, wa~ ncn:r 
a hobb1· with him. IIi-. apJI(-:lrann• is di~ ­

tinctly ;nilitary: 1\dl built. nf mi1ldle height. 
~traight and hn .. ·ul ~hnuhkrcd, lw .,t;m(\" 
o:.quarely 011 both fl'\'\ in till' t111C!Jillpromi .. ing 
attittl(lc of a ~ohlil•r. CkN·ly cropped hair, a 
cri"l> grizzle<! beard parte<! in till' middle with 
scrupulous cxactncs ... a military mu~tachc and 
a firm well modekd no"c lumpk te the illusion. 
But the muscian is ~ceu in tlw hro:td, white 
brow, and the wi1k rye" which, alth<>ug:h the) 
can ~nap fire whl'TI occa.,iun 1\<:mands, are cus­
tomaril~- soft and mild. The exactitude and 
prc-ci,.ion which characto:riH' him an• exempli­
fied not onl.r in hi" carria~\' hut in his clothe•. 
L'nlike many great musicians, ~lr. c;ericke is 
a man faultles~lr dre,<e!l. . \~a e<'o!11luctor :\lr 
Gericke ha~ ft:l\~ traib which an~1n·r the popu­
lar idea of what thl· ll·ader of the orche•tra 
should be lie waste~ no energ~- and strength 
in ~uperAuous geo:;tun-s. Jlis heat is 1·igorous. 
exact. but nel"er exa~grrated. lie rarely sum­
mom his ldt ha1ul to ai1l hi~ right ami he lift<; 
his orcfiestra to a mi~ht_1· forti<~imo with hard­
ly an apparent effort. It is his bdid that the 
chief work of the conductor is done in rehear­
sals and that the orche,tra in concert 'hould 
be ~ thoroughly rehearse1l that the conductor 
is little more than a p-romph·r. lie is a rigid 
di<;eiplinarian, which is 1>1\C of the !'t'crets of 
the astonishing work of the orchestra. Inde­
fatigable in reheanal~. he keeps his men at 
work <lar after da~· until perfl"Ction is attainl~l. 
It is on record that within the la't year he sp<•nt 
the g-reater ]>.1rt of a wh(>le rehear .... ,] 011 certain 
passages of the "Eroica" which the orchestra 
has pla~·ed under his direction at kast a hun­
drt'<l timcc;. \\'ith Gericke nnthin~ which is 
"just as ~ood'' will an~wcr. nu.•rc i~ a certain 
way in which a certain phrase mu't be played 
ami until it is playc1l in that way he i~ not sat­
i~fiecl. lie will leave nothing to chance. Mr 
Gerkke i~ a man of decided pcr"'flnal charm~ 
Hi~ culture is hma.d al\11 profound and hi~ e't­
perience with the g-rtat men of hi~ time has not 

only given him a great fund of re-miniscence, 
but a deq> insight into m()(\ern mu~ical tend 
encie~. \\'hile he regnrd~ with intcn·~t the new 
school of music of which Richard Strau~s i~ 

the chief t'xponent. he has hcen convinced that 
the great mrn of the pa~t haw not outlived 
their usefulnes~. 

E~n• 1 ALnANI 11ill retin· from the stage 
aftl·r a earr-t'r rivaling that nf Patti. She made 
her fir~t appearance in opt·ra in rB7o, and ~an~ 
in Xew York in n,K'ra fnr the Ja~t time in 
r&)r. She nerer f!'>und it •lillicult until la~t 

~prin~ to get thr~·e Engli~h rn~agemrnts a 
w«k for more than $t.ono an app<'arance. 

A
'\SE TO THE 1'01:\T. 

.han l·xan1plc of of the ridicu­
lnt.li fad <>f qud~·ing iu Europe, ami 
till' m•llul· attt·ntion that •~ f...;,·en 

tn ~1111ienh homewanl hound, there i~. '<a\~ the 
.llusical Slandurd, a ca'e to the ]>oint in the 
pt·rsnn of .\lcxamkr ~dunidt, of :\lilwaukee, 
\\'is. The paper-; of that city hail hi-; return 
with picture~ ami article' ;u if he were a ma'>-

The ll.11)C1'S ~,~- he 11as awa_v two rears, 
st1HI~ ing under "the bc't European masters." 
The latter is quite true, for he ~tudied the past 
year under Jan \'an <>..mit, at nru~•els. But 
what would the ;\ l ilwaukee papers say if 
Schmidt had !-otudie~l with ;\lr. \'an Oordt in 
Chicago? Probably not C\'Cll a line of com­
ment would have been accorded him. ;\lr. \'an 
Oordt is now in a ])(l~itiou to be appreciated, 
hut he is the same ma,tcrly pla~·e-r, the same 
arti~t and the same gentleman, whtl, two years 
a~'O, gnc four l'iolin rcritals in Ll1icago (plar­
ing- tweh·e of the great(·~t wncertos for the 
violin) to audit:nce<> that in sitt• were a dis­
wace to the city, thou~h wildly appreciative. 
In Europe the Tl'Citab we-re better known than 

in t11icago. and two month~ later, while in 
])russel~. :\lr. \'an ()(.nil was offered, and ac­
ceptCfl a profe~<;()r~hip at the con~n·atory. 

·n,en tln-re suddenly <le\-clt'f>C"il much apprecia­
tion of hi~ art in ll•icag1l, a111l regret that he 
was to lea1·e this country, ami several pupil'> 
followed him to Brmseb; some who had 
~tudied with him and really knew his worth; 
others who probably nc\·er would have con­
sider~d him had he remained in this country. 
This is not Rattering to the disce-rning power 
of our nm~ical people. .\s Jon~ as the public 
e~timatcs mu~ician" b~- consulting their geog­
ra]>hy; locates thl' man <m the map and then 
tag~ him accordingly, instead of knowing him 
for hi~ art, the mu~icians will be underesti­
mated in this countr~-. and the only way to gain 
applau~e will be to go and &lnk lx·cr in Rcrliu, 
wine in Paris and dine in London 

It is the .-\mc-rican "tmlent~. an)Wa), who 
gil'e the teacher~ of Europe half their support, 
<;()if tht:~ would remain in their 0\\11 countr) 
the "mu~ical atmo,phere" would biO\\ OI'Cr the 
'ea and hx:atc S<Jolnl·wh(·re on this ~ide; wher­
e\Tr our grwernment mi~ht be induced to es· 
tabli~h a national <;thool of mu~ic, which would 
hl' the only in~til\1tion that could gain the confi­
l!cnce of thl· public .. \t any cost, it would sal'e 
millions of dolh1rs e\en· I'Car from being spent 
abroad. and hundreds of ruined lii'C~ of stu­
dents who hai'C not the phy.;ical or moral 
strength to emh1re the hard~hips that follow 
when fund~ :1re insufficient and the ~ludic!> too 
't:I'CH'. ( lf the "tudents who go abroad not 
one in a hundred returns with hopeo; realir.ed 

manv nc1·er return. 
:\lu;ical in,titution~ in thi\ eountrv ha\'C not 

the coufideun· of the puhlie (nor h~ve the in­
d~·pe111lcnt 1\-achcrs). that a national o;chool 
would awaken. It is often pointed out that the 
teacher~ of Europe are m}/-a~stic and les~ 

grasping than members of the American fra­
ternit~·. and while this has been partly true in 
the p.a~t. it is not so to-day, and it only needs 
~nc big inst:itutioo. unde-r go-.·ernment control 
(as in Europe) to gnin the confidence of musi­
c-al people and stop the fa•l of stucl~·ing abroad. 

The famous violinist. Jan Kubclik, has re­
turnCfl to our shores. hi~ pla)ing showing a 
marh~l ad\'ancc towarcls assured artistic de­
\'clopmcnt. lie retains the poetic cham1 which 
gracl'<i his pcrfonnancc on the occasion of his 
last vi~it to America. and the American musical 
public, well remembering his striking ability 
on this occasion. prO\'('(] by their presence in 
ample numbers their appreciation of his strik­
ing talents and strong personality. 

I lis debut on hie; prc~ent trip was at Carnegie 
!!all, which was crowded with musical enthus­
iasts. E1·cn the home attractions of a Thanks­
gidng night could not keep his atlmirers away 
from Carnegie 1Iall. 

TI1ey found Kubelik unchanged in appear­
ance. Fancy might deem him somewhat more 
mature than when he wa>o last heard here, and 
we knew that he was so; yet there was no 
change in the wild chry..anthcmum locks or in 
the '·irility and 1-arict~- of hi~ playing. I Ie dis­
playl't.l his talcnh in :\lo:tart's "Concerto in D 
major," full~- appreciating and interpreting the 
melodious fonnalit~- and di){nified grace of the 
satisfying composition, a "concerto in 0 
major," by \\'ieniawski. al~ found admirable 
treatment. while technical skill was shown in 
\\'eber's ';Perpehmm :\lohile" (originally writ­
trn for the ]>iano-forte). which created an ab­
snlute excitement among its listeners a~ an ex­
ample of the complete O\'CTthrow of technical 
difficultit·s. Kubclik's other contributioo to 
his vari("(] program were the "Campanella," 
from Paganini"s B minor concerto, an arrange­
ment by \\'ilhelmj of a 01opin nocturne, B:u­
..:inni's "Ronde des Lutins," and Schumann\ 
ever fa1·orite and popular ''Tra\tmerei." Some 
of these were gi,·en in r<:SJ>On!<e to calls for en­
core~. 

Few prima donnas could boast of a greater 
trihute of ftoral offerings than wa~ rtet'ived by 
Kubclik at this brilliant concert. It fully 
pro1•ed his popularill• with the admirers of the 
highc~t da~~ violin Ptayin§.! 

\\"oRK-SOI.md work, ~hould be th~ mdhod 
of e\·ery teacher, of ~very pupil. Character 
expresses itself in work. \sa writer has truly 
~aid, no one can hope to gain the force of a 
~trong life whose work d<X"s not bear the im­
press of inward honesty, which is so much 
a part of the nature that every piece of work 
is done as if in it lay the whole duty of life. 
Longfellow has reminded us that in older time, 
builder~ fashioned e\·ery detail with the greatest 
care, because the god~ M!C e,·erywhere. An 
hone~t man dOt"s his whole work honestly, not 
be-cause it i~ to be su~rvised and examined, 
hut becau~e he i~ incapable of doing it any 
other way. 
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