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INTERESTING READ

EVERY OBJECT SOUGHT TO BE OBTAINED BY THE

Has been accomplished, and the Public are now asked to judge how thoroughly it has been done

First—We aimed to extend the Retail Business Center, and get St. Louis out of the old idea that all retail business must
be transacted onone or two blocks. F

Second—We beljeved that extending the trade limits would equalize rents, reducing those in our old locality, so as to
induce merchants not to try the new. Y

Third—We_acted on the belief that the block on Sixth, from Olive to Locust, would be found by all St. Louis the most
convenient and central for shopping. .

Fourth—We were convinced St. Louis would support a Great Dry Goods House where goods could be properly displayed,
and sold with the smallest expense. .

Fifth—We knew that but avery shorttime would elapse before our new locality began to improve, and the various classes
of business strive to be represented in the neighborhood.

BUT THREE WEEKS OPEN AND

First—Our business has been doubled ! !!

Second—Olive street, Sixth street, and even l.ocust street, are transformed into first-class thoroughfares ! ! !'!
Third—Rents are down in the old locality, and tenants should thank us forit!!!!!

Fourth—Our doubled business is done with more ease and ¢xpedition than was the half before ! 1! !!!

ST. LOUIS HAS BEGUN A NEW ERA, AND THE

WILEBEAM BARR S5 CO. -

SIXTH, OLIVE TO LOCUST STREETS,
ASK CREDIT FOR IT. 4800 R S e e

. ]. KENNARD & SONS, |

——DEALERS IN— i

PA/VXASK ﬁURTAIN OODS.

— e e e » -

|

‘ LARGEST CARPET HOUSE in the WESTERN COUNTRY. :
11

p@=Call and see our Stock before purchasing elsewhere.=%5l J

416 & 418 N. Fourth Street, ST. LOUIS. ==
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== GALAXY OF STARS=<=

Who pronounce the WEBER Pianos the best Pianos in the world for their ¢ Sympathetic,

Pure, and Rich Tone, combined with Greatest Power.”

“AN INSTRUMENT WITH A SOUL IN IT.”

N 1
¥ PAREPA ROSA. l%a

>1 1

NILSSON, KELLOGG, ALBANI,
MARIE ROZE, RIVE-KING, CARY,
PATTI, THURSBY, MURSKA,
CARRENO, LUCCA, TORRIANI,
STRAUSS, GODDARD, CAMPANINI,
MILLS, CAPOUL, MUZIO,
GILMORE, WEHLI, BRIGNOLI,
And many others.

PRICES REASONABLE., TERMS EASY.

WAREROOMS, FIFTH AVENUE, COR. SIXTEENTH ST., NEW YORK.

P

% -
BROTHERS -

S |

Have shown themselves to be so far superior to all others in Excellence of Workmanship, Elasticity of
Touch, Beauty of Tone, and great Durability, that they are now earnestly sought for by all persons desiring

THE VERY BEST PIANO.

CAUTION.—All genuine Decker Pianos have the following name (precisely as here shown) on the
pianos above the keys:

Low Prices,  Decher Brothers. gy Top,
New York,

pes= SEND FOR ILLUSTRATED CATALOGUE.“%31

No. 33 Union Square, NEW YORK.

WEBER PIANO-FORTES.
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THAT AMATEUR FLUTE.

Hear the fluter with his flute—
Silver flute !
Oh, what a world of wailing is awakened by its toot!
How it demi-semi quavers
On the maddened air of night!
¢ And defieth all endeavors
To escape the sound or sight
Of the flute, flute, flute,
‘With its tootle, tootle, toot —
With reiterated tootings of exasperating toots,
The long-protracted tootelings of agonizing toots,
f the flute, flute, flute, flute,
Flute, flute, flute,
And the wheezings and the spittings of its toots.

Should he get that other flute—
Golden flute,—
©Oh, what a deeper anguish will its presence institoot!
How his eyes to heaven he’ll raise,
As he plays,
All the days!
How he’ll stop us on our ways
With its praise!
And the people, oh, the people,
Thatdon’tliveup in the steeple,
But inhabit Christian parlors
Where he visiteth and plays—
Where he plays, plays, plays—
In the cruelest of ways,
And thinks we ought to listen,
And expects us to be mute,
Who would rather have the ear-ache
Than the music of his flute—
Of his flute, flute, flute,
And the tootings of its toot—
3 Of the toots wherewith he tooteleth its agonizing toot,
Of the fluet, flewt, fluit, floot,
Phlute, phlewt, phlewght,
And the tootle tooting of his toot.
—Boston Tramscript.

COMICAL CHORDS.

THE grandsons of the czar of Russia are genuine czardines.
WnY is the world like music? Because it is full of sharps

and flats.

LYDIA THOMPSON, having left the stage, she is now living an

attired life.

“Ir I hit yer,” said one small boy to another, ‘“yer’ll be usin’

yerself for snuff ter-morrer.”

“PINAFORE” has been translated into Russian,
neverovitechski? “Well, hardly everoffskovitch,”

IN POSSESSION. Lady (who wants to sit down): “Will you
Darling: “Sank you; I've dot a

8it in my lap, darling?”
c¢hair.”

AN Englishman, who is boarding, says he can stand Ash
Wednesday once in a while, but ’ash Monday, every week, is

too ard.

“WILL you name the bones of the head?” said a teacher,
to one of his class. “I’ve got ’em all in my head, teacher,”

replied the pupil, “but I can’t give 'em.”

“My soul’s at the gate,” is the title of a new piece of music.
He had better be careful, or he may find the old man’s sole at

the gate, too, some of these fine evenings.
WHEN ladies meet, they always

meet, then part, when both have ‘“‘smiled.”

A RICH man who had begun life as a boot-black, happened
to remark that he had taken a box at the opera, and some

/| one meanly asked if a brush went with it.

SHE may dress in silk, or dress in satin,
May know the languages, Greek and Latin,
May know fine arts, may love and sigh—
But she ain’t no good if she can’t make pie.

“What,

reet with kisses heard
across the street; but men, more mild, don’t get so wild; they

CoOUNTRY doctor to a lately bereaved widow: ““I cannot tell
how pained I was to hear that your husband had gone to
heaven. We were bosom friends, but now we shall never
meet again.”

“NEVER leave what you undertake until you can reach your
arms around it and clinch your hands on the other side,” says
a recently published book for young men. Very good advice ;
but what if she screams ?

A VERY weak tenor in Dublin, singing feebly, caused one of
the “gods” to shout to an acquaintance across the gallery,
“Corney, what noise is that?”’ *“Bedad,” said Corney, “I be-
lieve it’s the gas whistlin’ in the pipes!”’

It is said of Sir Isaac Newton’s nephew, who was a clergy-
man,‘that he always refused a marriage fee, saying with much
pleasantry: “Go your way, poor children; I have done you
mischief enough already without taking your money.”

AN old colored woman in Versailles, Kentucky, asked the
post-office clerk if there was a letter for her. “Where from?”
asked he. She answered: ‘“Well, I dunno. My husband’s
dead, and I dunno whar my letter’s gwine to come from.”

JOVENILE THEOLOGY.— Mother at a tea-table: ‘¢Jack,
who helped you to those three tarts?’ Jack, age seven: “The
Lord.” Mother: “The Lord ? Why, what do you mean,
Jack?” Jack: “Well, I helped myself ; but father said yes-
terday that the Lord helps those who help themselves.”

AT a crowded French country theatre a woman fell from the
gallery to the pit, and was picked up by one of the spectators,
who, hearing her groaning, asked if she were much injured!”
“Much injured!” exclaimed the women, “I should think I am,
I have lost the best seat in the very middle of the front row.”

A LECTURER on opties, in explaining the mechanism of the
organ of vision, remarked: ‘“Let any man gaze closely into his
wife’s eye and he will see himself looking so exceedingly
small that”—. Here the lecturer’s voice was drowned by the
shouts of laughter and applause which greeted his scientific
remark. -

THE best and most conclusive reason for an effect that we
ever remember to have heard was given by a Dutchman in
reply to a friend who remarked, “Why, Hans, you have the
most feminine cast of countenance I have ever seen.” ‘“Oh,
yaw,” was the reply, “I know the reason for dat—my mother
was a woman.”’

AMONG the sentimentals recently published is a ballad
which begins:
Who will come above me sighing,
‘When the grass grows over me ?
We can't say positively who, but, if in a rural district, it may
probably be the cow.

WE have heard a young lady scream, when her little brother
threw his arms about her neck and say it “tickeled her almost
to death,”” but we have seen a great big fellow throw his arms
about the same young lady’s neck, and yet she never com-
plamned, except w{len he removed his arms. This is one of the
miss tickle things of life.

CHEMISTS have found that the smoke of a cigar contains
acetic, formic, butyrie, valeric and propionic acids, prussic
acid, creosote and carbonic acid, ammonia, sulphuretted
hydrogen, pyridine, verodine, picoline, lutidine, collodine,
parvoline, corodine and rubidene. And the boy who has just
tried it for the first time will tell you that he believes it does.

““AH, YOU don’t know what musical enthusiasm is!” said a
music-mad miss to Hood. ‘“Excuse me, madam, but I think I
do.” “Well, what is it; Mr. Hood?” ‘Musical enthusiasm is
like turtle soup,” answered the wit, thoughtfully. “What do
you mean, Mr, Hood ?’ answered the lady. ‘‘What possible
resemblance is there ?” “Why, for every quart of real there
are r‘l,i’xlety-lxilne gallons of mock, and calves’ heads in propor-
tion!

THERE ig a story told of a blunt old sea captain, who was
noted for his extreme personal plainness. Being present at a
party, he had taken no part in the dance, as his hostess had
some difficulty in providing him with a partner. At last she
led up to hima prim and aged spinster, at the same time whis-
pering a few words of apology in his ear. “Oh, you needn’t

make any apology, madam,” said he with alacrity. “Any old -

thing is good enough for me.”

'1.
!
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‘“ How did you get the notion of having a tin violin
made?”—For it was unmistakably made of tin! —
‘“Papa made it!” proudly spoke up the little boy.

“ Yes,” answered the old man, at last, ‘“ it was the
child's father, my son, who made it.”> Nor was this
said without a touch of pride by the old man.

‘¢ Ah!” gaid the auditor; ‘* but what gave your son
the idea of making you a tin violin?’’ he repeated.

‘Tl tell you,” replied the poor man sadly. My
son is atinner; he has seven children and his wages is
only one scudo a day. Onescudo,’” said he, sighing,
“‘is but little for ten persons: he, his wife, the children
and myself (for he never would hear of my going to
the poor-house) and so we were poor, so poor, that I
often thought of going out begging, since I am too
old to work upon the quay—but I was ashamed. He
was gilent for an instant, and then continued: ¢‘Still,
long ago, I had learned to play the violin, and many a
time have I played for the merry dancers; and I said
to myself that, if I could only get an instrument, I
could play in the streets, and bring home a few carlini
every evening. But how can one buy a violin when
one has no money to buy bread! And yet, I had
spoken of that so often that my Giuseppe, who is a
good son and a good workman — — and no fool, began
to make one for me out of the worthless clippings
about the shop of his employer. He must have been
a month at least making it, for making a violin is no
easy job, you see! At last he succeeded, and one
evening he brought me — —.”

“ Yes, I understand,” interrupted the stranger,
stretching out his hand to take the bow. ‘¢ Will you
allow me to try it?”

The old man gave him the bow. Then the stranger
picked at the strings with his fingers and began to
tune the instrument. It would seem that he did it not
unskillfully, for the old man, smiling in a friendly man
ner, said to him: ¢ Ah, you are one of the trade too?”’

“Humph! just a bit,”” answered he, smiling; and
as the violin was now tuned, he placed it in position
and gave one stroke of the bow, so vigorous, so mas-
terly, that the old man, and even the children, looked
at him wonderingly; for in Italy every one is an
artist by instinet.

After a short prelude, intended to give him the
range and capacities of the instrument, the eecentric
looking man whom Iintroduced to you,was transfigur-
ed: the lines about his mouth became sharper and
deeper, and beneath his thick eye-brows, in the
depths of his cavernous eyes, a gleam appeared; and
as he played, this light grew and developed, illumi-
nating his face and ennobling the entire person of
the weird player, who seemed to have forgotten
both the place where he was and the people who had
begun to surround him; for he gave up his whole
soul to the breath of inspiration, even as a vessel
opens its sails to the favoring breeze, or as the pytho-
ness of antiquity, possessed by the spirit of her god,
gave up all her being to the prophetic ecstasy which
made her oblivious of earthly things.

In the meantime, the carriages continued to pro-
ceed slowly towards the palace,whitherthey were tak
ing all the aristocracy of Naples. The crowd thathad
gathered at the entrance of the wia Frattina attracted
the attention of a lady, who recognized the artist
whom she was going to the palace to hear. She
stretched out her arm erying ** Paganini,” and turn-
ing to the coachman, ‘“Stop!”

The coachman obeyed, but, although the distance
was but short, the persons in the carriage could not
hear well, and so, in order to draw near to the great
artist, they alighted. From thatinstant, the via Frat-
tina began to fill with fine people. Transmitted from
carriage to carriage, the news that Paganini was
there, playing in the street, spread in the via di Toledo,
and forthwith, the carriages were emptied, and waves
of gilks, laces and perfume, that is to say, noble
ladies, rushed forward and filled the street where
Paganini, in the glow of inspiration, improvised upon

his tin violin, an unheard-of melody. He had taken
as his theme the story which the old minstrel had
just told him, and he rehearsed to himself in a word-
less tongue (since it is made up only of melodious
sounds) the sorrows of the poor, the desolate com-
plaint of an old man; the filial love of Giuseppe; the
joy of his father, when he found himself possessor of
a violin; his first peregrinations, and his humble en-
deavors to move the pity of the passers-by; finally,
his return to his humble home, the happiness of the
children, the smile of their mother, and the pride of
the son, when the old man threw upon the table his
first day’s receipts.

With his wonderful musical genius, and his brilliant
execution, he rendered as expressively as if it had
been in words, the feelings and scenes which his
artist’s heart presented to his mind. Sometimes his
violin wept, and sometimes it seemed to think; then
a melody, sweet as a dream of the Orient, spoke of
the hopes of the old man, and of the joys which his
humble labors brought to the little children. Paganini
was perhaps never greater than on this occasion,
when his genius, borne aloft upon the wings of charity,
soared above the wondering multitude. As he finigh-
ed his improvisation, he took the misshapen hat of
which I have spoken, and, handing it to the child,
motioned to him that he should begin the collection.

‘While the bambino was going from one to another
of the fine ladies who filled the street, soliciting an
offering, and staring with his large black eyes at the
beautiful faces before which the populace had respect-
fully fallen back, and which at this moment compos-
ed the front ranks of the crowd, Paganini had again
taken up his violin and was improvising a melody,
not sombre nor brilliant, but soft and gentle as the
prayer of a virgin; and if what I have already said
may be true, if music can express the sentiments of
the soul, and if its accents are those of the cherubim,
who cannot use our barbarous words to sing the
praises of the Most-High, Paganini must have spoken
that tongue and have been understood by all the
ladies who surrounded him: for no one will deny
that there is something of the angel in women. Hig
second improvisation then, was a prayer, and it was
so well understood that the gold coins were soon
mingled with the pieces of silver, the rings and
bracelets, in the old hat of the cbhild.

When he had finished his collection and returned to
his grandfather, carrying what, for these poor people,
was a veritable fortune, Paganini returned to the
old man his strange violin; then, looking at it, he
had an artist’s fancy, and asked its owner wbinether he
would sell it to him. The first impulse of the old
Neapolitan was to press the precious instrument
against his heart, for it seemed areal talisman to him,
and he answered promptly: ¢“ Oh vo, it’s too good!”
But as his gaze fell upon the miraculous receipts, he
felt that he was ungrateful, and as he held out to the
artist his precious violin, he said: *“*No, I would not
sell it for any money — — but, if you want it, I'll give
it to you — — for you play it better than I,” added
he, after a pause.

Paganini understood the old man’s regret, and
notwithstanding his thankful offer, did not accept
his gift; he even added a modest offering to the old
musician’s store, and departed in the midst of a mur-
mur of praises, which followed him even within the
palace.

Still, said I, the violin is in the Museum.

““Yes,” answered the Marquis de Rivalo, ¢ when
the story was related to the King, helaughed heartily
over the refusal and the answer of the old musician,
and in order to reward Paganini for his charitable
deed, that is to say, in order that the memory of an
episode which probably stands alonre in the life of
this great artist, (who had the réputation of being
anything but generous) he caused the famous violin
to be purchased and deposited in the Museum, where
you saw it.

S—
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>HUSIC IN ST. LOUIS#<

The New Pickwick Theatre and the Summer Season
of English Opera.

The New Pickwick Theatre, on the cornerof Washington and
Jefferson avenues, is approaching completion. The proprietors
have shown commendable energy, and good judgment in pre-
paring for a vigorous Summer campaign of KEnglish opera.
Our friend, Mons. Louis Nathal, (Louis de Plainval) has been
appointed manager, and has just returned from New York,
where he engaged the larger number of the artists who are to
compose his troupe. This will be good news to the numerous
lovers of opera in St. Louis, who are already acquainted with
the ability and energy of the new manager, as well as with the
reputation for artistic excellence which he has so well earned,
since he has appeared upon the American stage. Under his
able management, we do not doubt that the Summer season of
English opera, which he expects to inaugurate about the first
of May, will be a success in all respects.

Meeting Mr. Nathal recently, we congratulated him upon his
accession to the dignity of manager, and at the same time
applied the interviewing pump to him, hoping thereby to ob-
tain the details of the enterprise to lay before the readers of
the REVIEW, but Mr. Nathal had already become a full fledged
manager, and had learned to smile pleasantly and say nothing.
Still by dint of a vigorous working of the lever, we managed to
get some meager information, and the promise that for our
next number we should have full particulars; this much we
learned. The troupe is to be known as the ‘“ Nathal English
Opera Company,’” the res)cl'r,ory is to consist of eight or ten
operas, among which will be “ Carmen ” and ** Fra Diavolo,”
besides others never before heard in this country. In answer
to the question: “ Who is to be your star?”’ Mr. Nathal lost
his reticence and spoke about as follows:

““You ask the name of my star? I have several stars; I have
even some planets, which is still better!” | Here was doubt-
less some joke, but like the 13-15-14 puzzle, we failed to under-
stand it.] “But I will star nobody. I have a very definite opinion
upon that subject, and I will never sacrifice the talent of a
number of artists for the success of any one All my artists
will be treated alike in the advertisements or programies, and
as Lintend to be myself the stage manager, I shall take the great-
est care to make the members of my company understand that
they will all be equals before the public, who alone will have
the right to classify them ; so that they need care only for the
verdict of the patrons of our theatre. I detest the staring
system. What is more, I consider it as a great injustice, and
often an insult to conscientious and talented artists, who are
cast into the background for the sake of giving greater promi-
nence to some perhaps very commonplace personage. Ina
word, Mr "Editor, I think that everywhere, especially upon the
stage, the sun shines for all, and every artist is free to do the
best he can to concentrate upon himself as many of its rays as
possible. It is a matterof talent, if they have any, of ambition,
and of self-esteem. I have engaged well-known artists. 1
have myself played with some of them, and I feel satisfied they
will please the St. Louis public. I’d tell you who they are if T
did not feel sure that you would publish it, and my list of en-
gagements is not quite complete. I shall see to it that the
ensemble of the performances be all that could be desired, but
individual actors will have to rely upon their own merits for all
they get of success or reputation. Don’t you think I'm right?”

We acquiesced in his statements and were going to amplify,
when Mr, Luard, one of the baritones of the new company, who
was with the manager, begun to show signs of weariness, and
we reluctantly withdrew our suction pump, and went our way
humming: “Twinkle, twinkle little Star,

How I wonder who you are!”’

A CONCERT was given on March 11th, at the Fourth Baptist
Church, in which some of the best local talent took part. The
programme proposed was as follows :

Part I: Piano duets—(1) “ First Smile Waltz,” Jean Paul,
(2) “ Scotch Dances,” Chopin, arr. by Kunkel Bros., (3) *“Jolly
Blacksmiths,” Jean Paul—Charles and Jacob Kunkel; Male
quartette—*‘ Forsaken,”—Messrs. Gilliam, Colby, Hays and

alden; Tenor solo—* In Native Worth,”” Haydn,J. M. North;
Duet—‘“Vieni al mio Sen,” Millard—Miss Brown and Mr.
Gilliam; Sop. solo—* O Loving Heart Trust On,” Gottschalk—
Miss Boyce; Quartette—** Sweet and Low,” Barnby—Mrs.

Jolby, Miss Schofield, Messrs., Colby and Walden. (Choir of
the Fourth Baptist Church.)

Part 1I: Piano duets—(1) “ Butterfly Galop,” Melnotte, (2)
“March des Jeunes Dames,” Goldbeck—Chas. and Jacob Kun-
kel ; Trio—Life has no Power,” Donizetli—Mrs. Colby, Messrs.
North and Walden; Bass solo—The Midshipmite,”’ Adams—
Mr. Hays; Trio—* Memory,” Leslic—Miss Myers, Miss Bryce
and Mr. North; Trio—‘ Believe Me,” Verdi—Miss Bryce,
Messrs. North and Hays; Soprano solo—“ O Thou who Driest
the Mourner's Tear,” Holmes—Miss Bowen; Male quartette—
‘““Stars of the Summer Night.” Williams—Messrs. Gilliam,
Colby, Hays and Walden.

Owing to the illness of Mr. Chas. Kunkel, the piano duets
were replaced: the first by (a) *“ Melodie d’ Amour,” Goldbeck,
(b) ¢ Bubbling Spring,” Rive-King; the second by the pianist’s
celebrated * Germans’ Triumphal March.””  For an encore he
gave hisd)opular ‘“ Heather Bells Polka,which were very skill-
fully rendered by Mr Jacob Kunkelupon the magnificent Stein-
way kindly furnished by Messrs. Conover Bros. The entire
programme proved extremely acceptable to the large and ap-

preciative audience, and the concert reflected great creditupon
the good judgment and tastes of its organizer, Mr. Colby. The
vocal selections had all been carefully prepared, were within
the range of the capacities of the singers and were all very
acceptably, indeed we may say excellently, rendered.

THE newly elected piano teacher of the Beethoven Conser-
vatory, Mr. Henry G. Hanchett, believes in giving to the pupils
every possible opportunity to hear good musie, and to increase
the efliciency of the teaching in this direction, he planned,
almost as soon as he was fairly settled down to work, to give
a series of “occasionals”—an entertainment so named flrst by
Eugene Thayer, the organist, and consisting of short recitals
accompanied with explanatory remarks.

Three of these ‘“occasionals’” have been already given, and
although we were unable to be present in our editorial capac-
ity, we hear very pleasant accounts of them. At the first, Mr.
Hanchett went into a minute examination of the scale, show-
ing its basis in acoustics, and the reasons for its pre-ent form;
at the second the construction of the piano was practically
explaned and the pupils were shown the reasons why differ-
ent kinds of touch produce different qualities of tone; and at
the third, the subject of musical form was entered upon, it
being Mr. Hanchelt’s plan to spend two or three more even-
ings on this subject.

Accompanying these general explanations. Prof. Epstein
has played with Mr, Hanchett, two of Brahm’s Hungarian
dances and a pastorale and Mazurka for four hands by Grieg;
two of the pupils have played—Miss Kittie Clark, Mendel-
ssohn s rondo in K minor, and Miss Ella Davis, Beethoven’s
rondo in ¢ major; and Mr. Hanchett has himself played a
Bach fugue, a Beethoven sonate, a Saran fantasie, a Chopin
ballade, a Weber rondo, and several small pieces.

The “occasionals” are given in Mr. Hanchett’s room at the
Jonservatory and the aundiences have been steadily increas-
ing. The friends of the pupils and of music, are made wel-
come.

THE third soiree of the Beethoven Conservatory took place
March 9th at the Seminary Hall, and scored another success
for this well-known and deservedly popular institution. The
principal soloists on this occasion were the Epstein Brothers,
who not only satisfied the most critical, with their brilliant
and artistic playing, but gained the admiration of all by the
musicianly interpretation of their renderings of Melnotte’s
concert arrangement of the William Tell overture and of the
piano transcription of Meuadelssohn’s violin concerto, by Rive -
King, which were heartily applauded.

The following ladies and gentleman: Miss Pike, Mrs.
Peebles and Miss Uhl, Mr. Saler and Mr. A. Waldauer, direc-
tor, took part in the programme. Miss Pike proved by her
vocalization and method that the vocal department of the

Jonservatory is etiual to the others, which have a widespread
reputation. Mrs. Peebles and Miss Uhl sang with their accus-
tomed grace and finish. Mr, Saler, one of the best baritones
in St. Louis, favored the audience with Schubert's celebrated
“Wanderer,” and gained a ‘“‘unanimous” encore.

Last, but not least, Mr. A. Waldauer, the director, deserves
the highest encomiums, not alone for his beautiful violin play-
ing in the concluding number, trio for violin, piano and organ,
which was the gem of the evening, but also for his untiring
zeal in affording the music-loving citizens of St. Louis the
pleasure of listening so frequently, to the choice and well
selected programmes given by the Beethoven Conservatory.

THE “Pirates of Penzance” have come and gone. They
drew good houses, more upon the strength of “Pinafore” than
upon their own merits. In saying this we speak both of the
composition and of the company that rendered it. The opera
itself is bright and sparkling but is a little too much what the
French call a piece a femmes, dependent for its success upon a
liberal exhibition of female beauty. We will not be so ungal-
lant as to discuss the personal charms of the ladies of the com-

'pan'y:]. We will say, however, that even if they had been all that

could be desired, in other respects, cracked voices make but a
poor opera company. The play was chenpff' put on and
cheaply done, while liberal prices were asked. In the long
run Mr. D'Oyley Carte may find that it would have been more
profitable to spend a little more for better musical talent.

Personal Mention.

WE have received an invitation to the golden wedding of
Mr. and Mrs. Orson Perkins, which is to oceur at Taftsville,
Vermont, on the 5th instant. They are the parents of the
well-known conductors of musical conventions, Professors
W. O and S8, H. Perkius, as well as of the famous basso Jule
E_Perkins, who died in 1875. Distance, and not indifference,
will prevent our being present at the joyful anniversary. We
send them our congratulations, and feel sure that our sub-
(slcribers will join us in wishing them yet many returns of the

ay.

THE marriage of Mr Bausemer to Miss Spaeter, which we
announced some time since as an event in the near future, is
now an event of the recent past, the binding ceremony having
taken place on the 20th of March. May it ever be with them:

“Zwei Seelen und ein Gedanke.
Zwei Herzen und ein Schlag!”

PROFESSOR MALMENE is talking of leaving St. Louis. We
should be sorry to lose him, and will wish him success wher-
eve:' he may go.

S——
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MASON & HAMILIN

B CADBINE ] ORGANS,

WINNERS OF THE

—ONLY GOLD MEDAL

Awarded to American Musical Instruments at PARIS EXPOSITION, 1878; the highest
distinction in the power of the Judges to confer.

PARIS, 1878, Two Highest Medals. SWEDEN, 1878. PHILADA, 1876, SANTIAGO, 18756. VIENNA, 1873. PARIS, 1867.

AT EVERY WORLD’S EXPOSITION FOR 12 YEARS THEY HAVE BEEN
AWARDED THE HIGHEST HONORS
At the PARIS EXPOSITION. 1878, they are awarded the GOLD MEDAL, the highest recompense at the
disposal of the jury; also the highest CO-LABORER’S MEDAL for excellent workmanship. They have also
received the GRAND GOLD MEDAL OF SWEDEN AND NORWAY, 1878. No other American Organs
‘ ever attained highest award at any World’s Exposition. Sold for cash, or payments by installments,
1 Latest CATALOGUES, with newest styles, prices, etc., free.

| MASON & HAMLIN ORGAN CO.

BOSTON, NEW YORK OR CHICAGO.

- New England Cabinet Organs.

STILL IMPROVING. STILL AHEAD OF ALL.

e e e ——

The Organ Campaign of 1879 has been distinguished by the Unparalleled Seles of the NEW ENGLAND
CABINET ORGANS, and the Prompt Preference given to them by Purchasers

NORETHE, SO UTH HAST AND W a&ES%.

] The many Immense Improvements, possessed by them alone, stand Latest and Greatest in the list of

: Musical Inventions; and the Varied Loveliness of the New Styles of Cases eclipses anything of the kind in
. Europe or America. They crowned their brilliant previous successes by the Waterloo Victory of 1878, when
their Intrinsic Original Merits were admitted by more than Quarter of a Million People, and were awarded

a FIRST GOLD MEDAL, after the most critical, prolonged and elaborate trials ever experienced by any
musical instruments. 5

EVERY ORGAN IS PERFECT IN ALL ITS PARTS. PERFECT IN MATERIAL,
MECHANISM, MANUFACTURE. ALL CONTAIN THE RENOWNED
s : ORIGINAL IMPROVEMENTS.

pes=Purchasers! Music Lovers! If you decide to own an Organ. see to it that you Get the Best, at first,

and your satisfaction will be a lasting one.
pes=Catalogues and Testimonial Books mailed free.

NEW ENGLAND CABINET ORGANS. .
Chief Offices—Marble Building, 1299 Washington St., - BOSTON, MASS.
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Words by IRENAUS D. FOULON. Music by ALFRED G. ROBYN.
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§#~CONCERT EDITION of this Song in the Key of D, as sung by KATE L. JAMES, EMMA THURSBY, ADELINE PATTI.
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—MANUFACTURERS OF—

%Qand, Square. P ]I A_ N_ @ S and U lprlght *g%{

Factory: 34th Street, bet. 10th and 1Ith Avenues.

WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK.

BENING] s e v BENING

PIANO-FORTES,

3= With Improved Patent AGRAFFE ATTACHMENT and Name Board. <&y

MANUFACTORY AND WAREROOMS, EAST SIDE BOULEVARD,

124th Street, corner First Avenue, NEW YORK.

Celluloid Piano Key Company (Limited.

P. 0. Box 420.] No. 216 CENTRE STREET. [NEW YORK.

—FOR—

Piano, Organ and Melodeon Keys

Never Turns Yellow, Discolors,
Shrinks or Warps.

Fourth Year. No Complaints.

Be5= Over One Hundred Thousand Sets of Celluloid Keys now in use.“@®&

C. Kurtzmann, == - PranosFortes,

QRaTD, & @TQ@@R Al YPJ|IST

ERENCE T
106, 108 & 110 Batavia Street, -  BUFFALO, N. Y.

CORRESPONDENCE SOLICITED.




ST. LOUIS, APRIL, 1880.

141

and a genius; his individuality is unquestionable and
unmistakable, both in his composition and execution ;
his fingering is something marvelous; he revels in
chromatic runs, and whichever be the cause and
which the effect, his compositions are full of them.
The performance commenced with a Paraphase de
Concert on ‘“Le Prophete” by Satter, in which
Meyerbeer was barely suggested, followed by a Polo-
naise by Raff, an impromptu in A flat by Chopin, and
a Menuetto (E flat symphony) by Mozart. The next
piece, Satter’s own composition, ¢ Stella,”” ¢ Scene
de Bal,” was eminently characteristic of the com-
poser, and received a hearty encore, producing in re-
sponse a paraphase, also by Satter, upon *¢ Le Carno-
vale de Venice,” Mendelssohn’s ¢* Variations Serieuses
Op. 54,” was in striking contrast to the preceding, and
the text was conscientiously adhered to, this being
the only instance in which the performer played from
music. This also was encored, a paraphase on ‘“La ci
Darem,” from Mozart’s ¢ Don Giovanni,” being sub-
stituted. Then ensued ‘¢ Les Sylphes,” by Hector
Berlioz, and ‘ Salterello” by Satter (abounding in
musical pyrotechnics). The programme was con-
cluded with a paraphase by Satter upon ¢ Faust,”
brilliantly executed. Satter was warmly applauded
at the conclusion of the performance, and returned
to bow his acknowledgments.”’

This account is all too tame, and I send it only to
show how even the most conservative were carried
away. The encore to ‘ Stella; Scene de Bal,”” was
like the irrepressible flow of a torrent of admiration.

If the first concert of Dr Satter was a success, the
second was an ovation, a triumph. Mechanic’s * Hall
wasg filled to overflowing. He has only friends here
now, save the perennial croakers, of whom even we
have a few, who prove their own impotency, by re-
fusing to acknowledge the self-evident genius of this
great artist. CANUCK.

GILLMAN, ILL.

GILLMAN, March 8th, 1880.
Editor Kunkel's Musical Review:

I had the pleasure of attending a ‘‘Parlor Concert”
given at the residence of E. Moyel, Esq., of this city
by Prof. Schleiffarth of Chicago on the evening of
the 6th instant. Professor Schleiffarth was assisted
by his wife and by Mr. E. Moyel. The following was
the programme offered :

Festival March.... evew
Overture, ‘Il Trovatore”..

veres.Bach.

........ Verdsi.

a, Waltz, Chopin,

{ b, Gavotte, Resch.
Careless Elegance, (Quickstep)........... waeneena o Schleiffarth.
La Gazelle, Morceau brilliant...ccoeceeviieiinees seeves Merieux.

Prof. G. Schleiffarth.
Waltz Rondo, No. 2 (Soprano s010) ...ceeeeene o
Mrs. G. Schleiffarth.
“Prairie Flowers” Waltzes (NeW).ooveeeenses . Schleiffarth.
‘“Fatinitza” Fantasie (Duet)....... R O L R e Paul.
Messrs. E. Moyel and Schleiffarth.
“When We Met on the Sly,”” (Comic SONg).....cvueese Maywood.
Mrs Geo. Schleiffarth.
Selection from “Chimes of Normandy”..... veesesse. Planguette.
Oarnival of Venice, (DUBH)..ves e ssvessnesoneessnses Melnotte.
Grand Potpourri—“A Trip Around the World”—Introducing
all the popular airs of the day, imitation of musie, banjo,
etc , left hand and clothes-brush solo—mocking bird and

Grand Finale.

As you can see from the programme, all tastes,
could be suited; and indeed, all present were ex-
tremely pleased wiith the evening’s entertainment.
““Piairie Flowers Waltz,”” a new, sparkling and
original composition was played by its author,
Prof. Schleiffarth, and captivated all hearers, as did
also the duet playing of Messrs. Schleiffarth and
the host, Mr. Moyel. Their playing of Paul's
“Fatinitza Fantasie” and of Melnotte’s famous ar-
rangement of the **Carnival of Venice” was artistic
in the extreme. Murs. Schleiffarth has a well-culti-
vated and very agreeable soprano voice, and her
singing wus universally admired. We hope to hear
the professor and his amiable lady again MARY ANN.

cenes Qumbenrt.

WASHINGTON, D. C.

WASHINGTON, March 18th, 1880.
Editor Kunkel’s Musical Review:

The most interesting musical event during the last
month was the first appearance in this city of Mme.
Julia Rive-King with Mr. Asger Hamerick’s Peabody
Symphony Orchestra of Baltimore. Mme. Rive-
King’s reputation has long preceded her, which her
performance more than sustained. Her playing was a
great surprise and created a furore. Her numbers were
Mendelssohn’s Violin Concerto, op. 64, transeribed for
the piano by herself, and Liszt’s Rhapsodie No. 12.
For encore she played Chopin’s lovely prelude in I»
flat major. Since the departure of Rubinstein no
such piano playing has been heard in this city. She
has a great technique, a large telling tone, sympa-
thetic and beautiful touch, immense power, extreme
delicacy and great physical endurance. She plays
without notes,and with a swing and aplomb that carries
everything before it. Her success was immediate
and great. She was the recipient of a brilliant recep-
tion at the White House on Tuesday evening given
her by President and Mrs. Hayes at which the mem-
bers of the cabinet, the foreign legation and families
were present. During the day I had the pleasure of
hearing her play to a few friends, in private, the fol-
lowing compositions: Bach—Gavotte, arranged for
the left hand alone by Josefly ; Beethoven—Sonata op.
533 Schumann—Finale Etude Symphonics; Chopin—
(@) Prelude D flat major, (b) Barcarole; (¢) Tan-
autella, (d) Rondeau in F; Wagner-Tausig—
‘Ride of the Walkueres; Liszt—Rhapsodie Hon-
groise, No. 6; Joseffy—Tanz Arabesque, No. 2; Rive-
King—(a) Bubbling Spring. (b) Polonaise Hero-
ique. Her versatility is remarkable. Her Chopin
playing was divine, her Beethoven playing profound
and powerful, and her Tausig and Liszt brilliant in
the extreme. Her own compositionsshow geniusand
musical scholarship remarkable in one of her sex.
She speaks of Josefly in the most enthnsiastic(—)terms-

i 3

BALTIMORE.

BALTIMORE, March 20th, 1880.
Editor Kunkel's Musical Review :

Musical matters have been quite interesting with us this
winter. Col. Mapleson with his opera company, owing to the
inability of Marimon to appear, has been very poorly patroniz-
ed. Hislosses here must have exceeded $4,000.

The Thursby Concert Company had a light attendance. The
only member of the company ranking above mediocrity was
Mr Franz Rummel, who is an excellent pianist.

Joseffy’s receipts were $105. Had our people known what a
wonderful artist he is, he would have had a much larger au-
dience. He is in many respects one of the greatest artists it
has been my good fortune to hear, although many here, I am
ashamed to say, belittle and abuse him.

We have in this city what is termed an * Auerbach Clique,”
whose Goddess is Mme. Annette Falk Auerbach. This ('/{ique
seem to think it their sacred duty to pooh-pooh every pianist
who visits us; it includes a certain lawyer who imagines
himself a great eritic and who ‘* does »’ the music for one of our
morning dailies with a limited circulation, and who really
knows as much about music, as a shoemaker does about medi-
cine. New this clique falls upon every pianist that appears
here and abuses them soundly, the shoemaker critic—beg par-
don, the lawyer critic—goes for them inthe columns of their
paper. Do they play Beethoven, they “lack the masterly grasp
and profound depth of the great master.” If they play Chopin,
‘““they have not the ethereal essence and poetical glamour
necessary.’”’ If they play Liszt, their te¢hnique is faulty, or their
left hand is noticeably weak,” but whenever their Goddess

plays, Webster’s dictionary is torn all to pieces and the

| covers thrown out of the window. ]mmediatclf' after Joseffy’s
recital here, Mme. Auerbach gave a recital, playing the same
selections, but in such a manner as not even to invite any
comparison, but the entire clique imagine they have effectully

| put a quietus on Joseffy. They are now trying the same little

' game with Mme. Rive-King.

‘ Mr. Hamerick engaged the Madame to open his season of
symphony concerts January 30th and 31st. She made a great
sensation, and he engaged her for his fourth public rehearsal

l and concert, March 12th and 13th, and for his Washington con-
cert on the 17th. Her success was greater than the first time,

land Mr Day, the manager of the Peabody Symphony Concerts,

'has engaged her for a recital at the Academy of Music, March

| 81st. Mme. Auerbach being one of the teachers at the Peabody
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NICHOLAS LEBRUN,

Manufacturer and Importer of

MUSICAL INSTRUMENTS
And Musical Merchandise,
AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY.

207 SOUTH FIFTH STREET,
ST. LOUIS, MO.

Sole importer of the celebrated Rough Diamond Italian Strings for Violin, Guitar,
@ello and Double Brass, and of the Ne Plus Ultra, seif-repairing German Accor-
«dions, the bes and prettiest in the market,

hBauds supplied at lowest possible prices and instruments repaired at reasonable
«charges.

:Clius Howe's and Jean White's entire catalogues on hand at reduced publishers’
prices,

Dealers fully supplied with goods at New York prices,

Strings, Mouth Harmonicas and Accordions a specialty.

07 Ten First Premiums awarded to this Establishment.

Beethoven Conservatory,

Cor. 16th and Pine Sts., St. Louis.

A. WALDAUER,

DIRECTOR.

All branches ot Music taught at this Institution, and every one
represented by a first-class

Teacher and Ferformer.

This Conservatory keeps open all Summer for the accommodation
of pupils and such teachers who want to perfect themselvis during the
Summer Term.

TuiTioN—$12, $16 and $19 per quarter, either for Instrumental
or Vocal lessons, Scholars may enter at any time, The beginning
of their quarter commences with the first lesson they take.

Send for circulars,

NEW MUOSIC

Just Issued by the Chicago Music Company.

Six Little Pieces for Little Players...... sesssnesesd. Bavmbach.
No. 1. Allie Waltz..25 No. 4, Day from School March..25
No. 2. Bertie Rondo..25 No. 5. Emma Gallop..25
No. 3. Cassie Waltz...25 No. 6. Fairy Step Rondo.25
For little pupils and beginners these pieces are intended.
Bright, pretty, and practical. Teachers having use for easy
pieces, will find EVERY piece useful.

Four Compositions for the Piano.......... Fred. Grant Gleason.
No. I. Hunting Song, No. 1..20 No. 3. Romanza..25

No. 2. Hunting Song, No. 2..25 No. 4. Allegro....20

These compositions are designed for the purpose where easy

pieces (yet of musical merit) are required. For such purpose

we can recommend these charming compositions. The name

«©0f the author is sufficient to commend them.

‘“ Hawkey Grand March,”......... SHisa Edgar H. Sherwoed 60
A bright spirited March—not diflicult.

¢ Pearl of the Tropics Waltz,?s.scecsess Edgar H. Sherwood 50
This is certainly one of the most charming waltzes in print.
Excellent for teaching purposes.
“ Le Meteore,” (the Meteor)..ceeeieeeass v ones imil Liebling 75
Grand Galop Brilliant.

A new concert galop—brilliant, as the title would indicate.
For concert use there is none better.

SAMPLE COPIES MAILED POSTPAID ON RECEIPT OF MARKED PRICE.

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago.

= __é————‘:&__ = s
N. E. Corner Fifth and Elm Streets, St. Louis, Mo.
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Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies’ Parlor on Elm St.
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Institute, you can imagine from what I have said, how her
clique have taken all this. This clique is an injury to the
cause of music and a burning disgrace to our city, and we only
have one paper, and to its honor be it said, thathas the courage
and the manliness to act independent of its influence, and that
paper is the American, who employs an able and fearless mu-
sical eritic, and who is after the clique very sharply; but I
have wandered from my subject. Mme. Auerbach has given
three Beethoven recitals at Lehmann’s Hall, which have been
fairly well attended. Her programmes were something taxing
to play, and no less to listen to. I enclose them:

First recital.—Sonata Appassionata, Op. 57; Sonata quasiuna
fantasia, Op. 27, No. 1; Sonata quasi una fantasia, Op. 27. No.2;
Sonata les adicux, Op. 81,

Second recital.—Sonata, Op. 102, No. 2, Piano and Cello;
Sonata, Op 32, No.2; Sonata, Op. 110; Sonata, Op. 53.

Third recital.—Sonata, Op. 102, No. 1, Piano and Cello:
S)onata, Op. 106; Robert Schumann.—Etudes symphoniques,
Op. 13.

These were played without notes, and accurately. In many
respects, Mme. Auerbach is a remarkable woman. She has a
wonderful memory, a great technique, (but not facile or fluent—
it is stiff,) her touch is dry, hard and unsympathetic. She
plays masterly, but entirely from the head, and her use of the
pedal is shocking, proving that she has an unmusical ear. Her
disciples here claim that her Beethoven interpretations
surpasses those of Rubinstein and Von Buelow, and that it is
impudence for any of the lesser lights to attempt it here.

But outside of this clique, we have many intelligent and
cultivated musicians and music loving people, who can appre-
ciate such great artists as Joseffy and Mme. Rive-King. Joseffy
has the most marvelous technique, his pianissimos and the
velocity with which he executes them, his beautiful touch and
sharp phrasing, together with his poetical and artistic concep-
tions, are points in which he has not been excelled by any
artist who has previously appeared here, but when it comes to
works requiring a robust and vigorous interpretation, heis not
80 satisfactory to me. In the robust school, I think Mme. Rive-
King excels. 1 am not alone in this opinion. Among those
who agree with me is Mr. Asger Hamerick, and Mr. B. Cour-
lander, two of the highest authorities here. In fact, these two
gentlemen are Mme. Rive-King's most enthusiastic admirers
here. She also has an immense technique, a beautiful sympa-
thetic touch (very closely resembling Essipoff’s,) and most
remarkable is her great power and big tone which is really
wonderful. I have never heard such a large tone brought
from the instrument, except by Rubinstein. She never forces
the tone beyond the capacity of the instrument, it is always
pure, and never vulgar. In her use of the pedal, she must be
placed above any lady pianist who has ever been heard here,
and, for that matter, many men—her peers in this matter being
Rubinstein, Buelow and Joseﬂ{ only. Her memory, like that of
allthie great virtuosos, isremarkable. Ihave itfromundoubted
authority that in the last seven years she has play. din five hun-
dred and fifty-four concerts, her programmes embracing six
hundred and forty different compositions. 1 make this state-
ment after having examined her scrap book and programmes,
and counting the selections that have been performed and
criticised. In the matter of repertoire and its character she
must be placed head and shoulders above all the rest, for
actually no pianist has ever played better music¢c or heavier
programmes or one-third the number that has Mme. Rive-
King. She has won a host of warm admirers, and will always
receive a home welcome whenever she visits us. Mr Day and
Mr. Ferguson intend giving a five weeks’ festival at the Acad-
emy of Music¢, commencing the last week in May, and orches-
tra, and prominent soloists, and cheap prices are to bé the
attractions. The Knabe concert grand used at Madame Auer-
bach’s concert was a most superb instrument. Its singing
qualities, great depth of tone, I have never heard surpassed. 1t
captivated the entire audience, although it contained not a few
anti-Knabe men. PEABODY.

The Opinion of Chladni.

Music claims for itself a place among the sciences,
and, when properly employed, is an efficient aid in
the development of the mind. Chladni, the German
scientist, after having studied the other sciences with
the patience and thoroughness characteristic of his
nation, and having written works of great value on
at least four of them. at last, by chance, turned his
attention to music. He started a series of investiga-
tions, which led him into the arcana of this science.
One day, in the midst of his studies, he suddenly
threw up his hands in wonderment, and exclaimed:
“Behold, I have discovered a science that stands head
and shoulders above all others.”—Musical Herald.

ACCORDING to Vienna papers, Adelina Patti, as a recompense
to the Vienna orchestra for the numerous and severe rehear-
sals to which they were subjected on her account, sent them
six—camelias from one of her bouquets! Adelina musthavein-
credibly childish ideas of the circumstances of her fellow
artists, and can have no ideas of the bitter contrast between
their lot and hers. Pollini hasreceived during her presenttour
_about 54,000 marks, or over $12,000. How great then must be
the sum which Patti with her Nicolini has earned !

CHARLOTTE, N. C.

CHARLOTTE, March 12th, 1880.
Editor Kunkel’s Musical Review :

The regular spring concert of the Institute for
young ladies came off on March 9th, and met with
very great success. Several voices were heard, that
bid fair to make their mark in musical Carolina,
namely : Miss C. Badham in H. Kleber’s *‘Cardellino’”
and in Schonacker’s vocal waltz ‘“When through
life;”” Miss L. Gregory in E. Slcman’s “Fairy Queen’”
and Miss M. Wayt in Arditi’s ‘‘Ecstagy.”” In the in-
strumental part of the programme Prof. Bidez’s
rendition of Goldbeck’s ¢‘Melodia d’Amore” and
“«Dreams of Childhood,” as well as Migs K. Johnstone’s
playing of Jean Paul’s transeription of ‘‘T'he Last
Rose of Summer,” and Miss M. Atkinson’s execution
of Liszt’s difficult fantasia on ‘‘Rigoletto,” were also
highly enjoyed by the audience.

KUNKEL’S MUSICAL REVIEW contains during the year
twenty to thirty dollars’ worth of the choicest instrumental
and vocal music which is accompanied by lessons as to how it
shou d be played and studied, prepared by the most eminent
artists and teachers. The lessons and music representing
during the year $78.00. .

‘“DE SWEET BIRD.”

The flute is an invaluable item in the modern
orchestra. Its frequent use in the ‘‘echo” effect
brings to mind this good story which is told of a
celebrated flutist, from Switzerland, who accompa-
nied Madame Stockhausen during her brilliant career.
A concert was to be given in a building which was
found terribly unsuited to music, owing to the rever-
beration being very great. There was a long gallery
on one side of the concert-hall, and this was seized
on by the flutist, Mr. S., as capable of. producin
%Ireat effect in Handel’s song of ‘‘Sweet Bird,” which
Madame was to sing in the first act. "T'he gallery was
quite excluded from light, when 8. ascended it, and
the concert began. Stockhausen commenced her
song, the flute responding to her notes; but so great
was the echo that no time or tune could be closely
kept. The effect was terrible and it was well the
place was in shadow, for the flutist was remarkably
ugly, possessing a small body with a large head, a
face very much disfigured, and no eyebrows. Madame

| continued the song, making a very long shake, which

the flute imitated. Every neck in the room was
stretched to ascertain where the sound came from,
and what it was. Madame went on, and S. pursued
his accompaniment, jumping about the gallery to
avoid the echo. Madame kept looking up, wondering
where he could be, as the sound moved so rapidly.
The audience finally mistook her curiosity for annoy-
ance, and called :

‘‘Shame, shame! order, turn him out!”

People in the hind séats stood up, and pointing to
the gallery, shouted :

“There he is—there he goes—silence, shame! turn
him out!

The song was stopped, when poor S., thrusting his
ugly head over the front of the gallery, said:

“I'm de Bird—dam all—what for you stop de
song?”’

“Silence ; turn him out!” shouted the audience,
until at last the “bird” was collared, and dragged
forcibly down stairs. Poor S. then came on the
platform, and addressed the audience:

““De Sweet Bird will be done here. De noise of de
halll all over—so not to be—and hopes all is now satis-
fied.”

This admirable speech caused much amusement and
confusion — and the concert proceeded.—Musical
Visitor.

TELL your neighbors and friends to read the REVIEW.




149
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Jean Paul’s Operatiec Fantasies.

+

WHAT DISTINGUISHED PIANISTS, COMPOSERS AND TEACHERS SAY THEREOF.

St. Louis, October 18th, 1879.
MESSRS, KUNKEL BROS.—

Gentlemen :—I take pleasure in expressing my gratification as
to Jean Paul’s “Operatic Fantasies,” solos and duets, published
by your house. They are the best and most effective operatic
fantasies of moderate difficulty, intended for the average pupil,
that have ever come under my notice.

Teachers wishing good teaching pieces, which at the same
time treat popular operatic airs, will I am sure give these com-
positions a most hearty welcome. The typography and correct-
ness cannot be surpassed. As yet I have not been able to find
a single oversight of any kind.

The superior fingering throughout the fantasies is another
feature that cannot be too highly recommended, and it is bound
to be appreciated by all conscientious teachers, as this impor-
tant art is generally neglected by composers.

Yours truly, ROBERT GOLDBECK.

ST. Louis, October 27th, 1879.
MESSRS. KUNKEL BROS.—

Gentlemen:— With all the wealth of great and noble produc-
tions which the different periods and forms of musical art have
contributed to the pianoforte literature there is a deficiency
in some of its departments, Composers have almost com-
pletely ignored the wants of that numerous class of players
who have attained to a considerable degree of mechanical de-
velopment by prolonged practice of studies, exercises and com-

ositions of more serious character, and who naturally wish
or some lighter music, selections from operas, etc., suitable
for home and parlor entertainment. True, there is a multitude
of potpoyrris and fantasias, so called; but they are in most
instances the effusions of musical penny-a-liners, clumsily
transcribed, without the knowledge of musical laws and tech-
nical requirements, degrading in their tendency and ruinous in
their influence.

The publication of your Operatic Fantasies, by Jean Paul, is
to be cohsidered in many regards an event of importance, as
the great amount of knowledge and practical experience which
the author has deposited in his work must prove a most valu-
able addition to the scanty material of a much-neglected mu-
sical sphere. Without wishing to enumerate the very many
excellent traits of these Fantasies, I am sure that amateurs
will not be slow in discovering their great attractiveness, and
that teachers will immediately recognize their euphonic effect-
iveness and pedagogical features, such as systematic fingering,
correct setting adapted to the peculiarities of the instrument,
and will admire the cleverness of the author who offers usefu
technical material in a most interestinfg musical garb.

1 feel confident that this opinion will in a very short space of
time be endorsed by a unanimous popular verdict.

I am, very truly mes'
"RANZ BAUSEMER.

CHICAGO, October 27th, 1879.
MESSRS, KUNKEL BROS,—

Gentlemen :—]1 have just examined a series of Opera Fantasies,
edited by your house, which seem to me to fill a want long felt.
It is to be hoped that the old-time Potpourris of Cramer and
Beyer, already becoming obsolete, will be driven out entirely
bf just such fantasies. have already taken occasion to com-
pliment your editions. What I said then applies equally to
these works, which are bfy their complete fingering and phras-
ing especially adapted for teaching purposes. There is no
squeamishness observable about the use of the thumb on black
keys, and a change of fingers at a recurrence of the same
note. The duets are real four-hand pieces and not simply a
treble arrangement with a baby bass to it. I hope that the
prevalence of foreign fingering will induce you to issue an
edition in which it is used. Almost anybody can write diflicult
music, but Mr. Jean Paul seems to have conquered the art of
writing easy music as well.

Believe me yours truly, EMIL LIEBLING.

NEW YORK, November 28th, 1879.
MY DEAR MR. KUNKEL:— ;

After a careful examination of the “Operatic Fantasies,” by
Jean Paul, you left with me, it gives me pleasure to state that I
find them very effectively and musicianly arranged. I cheerfully
recommend tg’lem to my friends and to those of the profession
who are not acquainted with them. The excellent fingering,
phrasing and typographical beauty will especially commend
them. JULIA RIVE-KING.

NEW YORK, November 26th, 1879.
MESSRS. KUNKEL BROTHERS :—

Gentlemen:—1 am charmed with Jean Paul’s new Operatic
Fantasies on Fatinitza, Trovatore and Pinafore. Do not fail
to supply me with the remaining numbers of the series as fast
as they are issued They are superior to anything of the sort
1 have seen. I have long needed just such pieces for teaching
purposes without being able to obtain them. Accept-my thanks
and congratulations. Yours very truly,

CHARLES FRADEL.

NEW YORK, November 28th, 1879.

MESSRS, KUNKEL BROTHERS :—

Dear Sirs:—I have played and thoroughly examined the ex-
cellent Fantasii s of “Il Trovatore,” “Fatinitza,” and “H. M. S.
Pinafore ”’ ete., from the new set of Operatic Fantasies by Jean
Paul, }mblished by you. I must say that I consider them most
pianoforte-like and musical. I think they snptll)ly a want long
felt by teachers, and, in my opinion, no teacher ought to be
without them. Respectfully,

S. B. MILLS.

Sr. Louis, October 22d, 1879.
MESSRS. KUNKEL BROS.—

I have carefully examined the new Operatic Fantasies, 11
Trovatore and Pinafore, as solos and duets, and think Jean
Paul has added fresh laurels to his already well established
fame as a popular writer. The airs are very pleasingly and
effectively arranged; players of moderate ability can have no
difficulty to learn them.

A very commendable feature of these editions is the careful
fingering to be noticed in every measure whereby the pupil, in
the study, and the teacher, in the teaching thereof, is much
assisted. I heartily recommend them to my friends and the
profession. WALDEMAR MALMENE.

CHICAGO, October 25th, 1879.
MESSRS. KUNKEL BROS.—

Gents :—With great pleasure I have played over some of Jean
Paul’s Operatic Fantasies, published by you, and found them
superior to any that have been hitherto in the market. Both
by their effective arrangements and choice selections of melo-
dies, still evading very difficult passages, they are made acces-
sible to the bulk of piano pu¥ils. Please send me your differ-
ent Fantasies as soon as published. Very res&ectfully,

. WOLFSOHN.

St. Louis, October 23d, 1879.
MESSRS. KUNKEL BROS.—

Gentlemen:—1 have with pleasure perused the Fantasies of Il
Trovatore, Fatinitza and H. M. S. Pinafore, both as solos-and
duets, from the new set of Operatic Fantasies by Jean Paul,
published by your house. I unhesitatingly pronounce them
the most beautiful, practical and effective Operatic Fantasies
now in existence, suitable to the wants of the average pupil.

Their typographical beauty, correctness of fingering through-
out every measure (to the value of which every teacher will
certify), and their general correctness could certainly not be
surpassed.

I am sure they must soon become the favorite set of Operatic
Fantasies of the profession, for wheresoever they are once heard
they can unfold their banner with the proud motto, Veni, vidi,
vict. Please send me the different Fantasies as they are issued.

Very truly yours, MARCUS I. EPSTEIN,
Teacher of Piano and Harmony at the
Beethoven Conservatory of Music.

I heartily concurin the above. A. EPSTEIN.

MouNT UNION COLLEGE, OHI10, Oct. 19th, 1879.
MESSRS. KUNKEL BROS.—

Gents:—1 received the Fantasies—II. M. 8. Pinafore and Fati-
nitza—of the new set of Operatic Fantasies, by Jean Paul, which
you have just published. They are arranged in an unusually
pleasing and instructive manner, bringing out the principal
melodies clearly and yet with such embellishments 0} accom-
paniment as .sufgest other effects and ideas than do those
{msgrable scribblings of airs from these operas that flood the

and.

One who has heard H. M. S. Pinafore performed immediately
finds himself sailing ‘“ the ocean blue,” presently little Butter-
cup comes on board with her (1uaint song, the bell trio sug-
gests that lively scene, and lastly he is worked up to an enthu-
siastic spell—more particularly if there is any British blood in
his veins—by the spirited strains of ‘“ He is an Englishman.”

The Fatinitza Fantasia introduces ¢ Now up, away,” “ Chime
ye bells,” the waltz song, “Ah! see how surprised he is,” and

‘ March forward fearlessly,” making a good and well wrought
out selection of the best airs from this favorite opera.

The exact tempo, indicated by the metronome marks, is
quite an assistance to those who have ¢ never,” or “ hardly
ever,” been present at a performance of said operas, as in
ninety-nine cases out of one hundred the original effects are
completely lost by wrong tempi.

The correct fingering throughout every measure, is another
feature deserving the greatest praise.

These Fantasies by Jean Paul are,without exception the best
Eianoforte arrangements of H. M. S. Pinafore and Fatinitza I

ave seen yet. Yours truly, WM. ARMSTRONG.
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KUNKEL BROS.” LATEST PUBLICATIONS.

STANDARD

Piano Solos and Duets.

SOI.OS.
(Classified according to difficulty.)
EASY.

Charming May—Schottische.c.eeseicessiisnecninsnicsaSidus 85
Forest Bird—Waltz...oeeeuee.- Gy eSS S8
Joys of Spring—Waltz... .. o 36
Rink Waltz... o9 .. 8B
Break-0’-Day— Rochow 3b
Peep-0-Day—Waltz,. chcere sessseinsasares LLERE
Wandering Minstrels Y, introducing nade from

Don Pasquale, Buy a Broom, When the Swallows Home-

ward Fly and Lauterbach WaltZ..oveeereseeaccicnnasosFloss 50

MODERATELY EASY.

On the Beautiful Blue Danube—Waltz....(Strauss) Melnoite b0
Philomel POlK&..ceveesause o o Kunkei b0
Content (Zufriedenheit)... Laul 35
Desire of Heaven......oceeees woolutz 50
Silver Dust—Schottische.... s Meyer BO
AWaking of Angels.ceesreciscitsrsscassncsranisnnns «« Oesterle 50
Shower of Rubies... eessusessProsinger 50
Mardi-Gras Quickstep..c.ceaeees saes «.ooGreene 50

Gold Else—Waltz. .......
Morning Chimes....

Evening Chimes.....
Skylark POlKa coeveessnsennns
Oleander Blossoms—Galop......

Oleander Blossoms—Schottische..
Sweet Seventeen—Schottische...

ZBER Phil MATGH:. e s Hiizkack
MODERATELY DIFFICULT.

vevesnnnnneedfonso

Home, Sweet Home—Variations..
Snow DroPs WaltZ.ooososeossrnscssvesesne
German’s T'riumphal March—Simplified.
Sparkling Dew—Caprice.
Visitation Convent Bells.
Banjo—Bursleque Kthioy
Flying Clouds—Gallop.....
Grande Dutchesse—Fantas
11 Trovatore Fantasie—Simplifie

Careless Elegance—Schottizehe ..
Careless Elegance—Quickstep...
Flirt POlKa..coeieocess
Love in Spring.
Silent Love.. .
Ursuline Convent Bells
The Dove—Polka Caprice.....
Huzza, Hurrah—Galop....eoeee.
Trembling Dew Drops—Mazurka
Thou My Own.....
Youth by the Brook..
Echoes of the Woods....

«Auchester

Chimes of Silver and Gold..seees. «osMueller 5
Daisies on the Meadow WaltZ..oeeveuees soe sneorennanes Paul 15
Paisies on the Meadow—Mazurka L 50
Dreamland—Mazurka.. Greene 60
4oves Greetings—Schot Stebert 40
Shepherd’s Bells...ccceeeuses Paul 60
Shepherd’s Return—March. . 6. 1160
Shepherd’s Prayer...ceveeseeescecscesecnes o 60
Shepherd’s MnrningSon%... arse 88 08
Lauterbach Waltz, with Variations..ceeeee.c.oveseiaceLutz 60

PIECES FOR ADVANCED PLAYERS.

Forget Me Not—Mazurka.ceeeevesss. sesvsnsenssesGottschalle $1 00
Dying Swan—Remance Poetique....... S 4 5
- LaLylphide—Mazurka...ccooesseseceanans wessGimbel 5
Germans Triumphal March (Original). Kunkel 1 00
Greetings t0 Spring—Polka......eevuees savn lmin 280
Carnival of Venice—Extravaganza. wesoMelnotte 1 00
Bohemian Girl—Fantasi€..eeeeee..a. anlceassie 1A 100
Faust—Fantasie «ooeeeeeeena. ‘“ 100
Oberon—Fantasie. . “ 100
Martha—Fantasie.....eeeeeeess [ 100
Norma—Fantasie...coeeeesecsccas ARV alened LA 100
Tornado—Galop..ccveivesescesroass Causnneniasap b8 5
Trust in God—Religious Meditation...cocovuivuiian. ¢ 5
Veni, Vidi, Vici—Polka.... L 75
Veni, Vidi, Viei—Galop . A% 7%
Call Me Thine Own (Transc wPaul 1B
LaCoquette—Waltz...... ‘“ 5
Morning in the Highlands ..... “ %
Polacca Morceau Brilante.... vos o 5
Saltarella Morceau Brilant€.....c.... o 75
Dew on the Meadows—Mazurka...... 60
Irresistible Galop.eseesencesrsncccnnns 75
Captain Jinks—Fantasi€cesess . cevevorcsrsnevenees Zhalberg 75

Fairies’ Musings—Polka Caprice..
Star of Morn—Waltz.
‘Whispering Zephyr—
Marche Rustique...

Silver Poplar—Waltz.
Longing Reverie.eee....
Gems of Columbia—Galop.......
Vivat Columbia—Waltz......
Heather Bells—Polka.oss....
Heather Bells—Waltz......
Heather Bells—March..
Her Byes—Mazurka..........
Last Rese—Cuoncert Variations... 5
Pensees Dansantes—Valse Caprice......... 5%
On Blooming Meadows—Concert Waltz....™ *

. Wollenhaupt
“

“

Shooting Meteor—Galop. BT L SRRV PO ey 7 v S (o
Sprite of the Wind—Caprice... e 12
Tambours de la Guarde.. 85 5
Song of the Brook....... £8 100
Maiden’s Prayer—Concert Vi vee 200
Paganini’s Witches’ Dance—Concert Variation e 100
Polka Caprice... srssensessanssnssssansssnasnnssaiipitein 1100
Vive la Republiq Grand Fantasie (Simplified)...Aunkel 1 00
PIECES VERY DIFFICULT.
Morning Journals—Waltz (Strauss)......eeseseese.. Zausig 1 50
Leonora—March ceececessosesavaseas woKunkel 1 00
11 Trovatore—Fantasie (Original)... e Melnotte 1 00
Vive la Repl}bll%le—(}rand Fantasi€.e.eesececoes. . Kunkel 1 00
(Treating Marseillaise and Mourir Pour la Patrie.)
Gems of Scotland—Grand Fantasie......... Yulia Rive-King 1 50

(Introducing “Kathleen,” **Aunnie Laurie” and
“Blue Bells of Scotland”)
Liszt’s Rhapsodie Hongroise, No. 2.......... Yulia Rive-King 1
(With Explanatory Text, Correct Fingering and
Phrasing, and three page Cadenza by F. Ben-
. del and Julia Rive-King.)
Chopin’s Op. 2, La ¢i darem la mano........ Yulia Rive-King 2 00
(Adapted for the Piano alone, with Explanatory
Text, Correct Fingering and Phrasing.)
Prelude and Fuge(Haberbier and Guilmant) Yu/ia Rive-King 1
Wiener Bonbons— Waltz(Strauss) Paraphrased L
On the Beautiful Blue Danube—Waltz (Strauss)
Paraphrasedecssssecscscenssssssascscsccssssssasssc Kunkel 1

ot
4

DUETS.
EASY.
For pupils having had one to three quarters’ lessons,
. woMelnotte § 5
Dreyer 1 00
«Paul 100
Schottische Militaire. Greene 75

Philomel—Polka.......
Shakespeare March....ceeeeeeeccessass Koy vanpaiss VG
MODERATELY EASY.

For pupils that have had one to one-and-a-half year’s lessons.

Banjo—Burlesque Ethiopian.....c.eceviecreeseeess.Melnotte 1 00
Unter Donnor und Blitz—Galop (Strauss). an “ Vi3

Lauterbach Waltz-——Variations (Lutz)...... A Lo 100
Scotch Dance (EcOsBaise),.eonsees woessChopin 1 00
Night Blooming Cereus—Polka.. 125
En Avant--Marche Militaire... 1 00
The Flirt—Impromptu a la Pol 1 00
Shooting Meteor—Galop Brilliant.. 1 00
Loves Greetings—Schottische....... «ooStebert 5
St. Louis National Guard Quickstep.. v Greene T
Visitation Convent Bellgese.vvvonsns cosesKunkel 60
Don’t Blush—Polka....cveveenenans Aw s 100
Ella’s Byes—Polkfl.eeseesesaesses waai) 100
Love at Bight—Polka...s..s sawa i fF 100
Huzza, Hurrah—Galop... « Wollenhaupt 80
The Jolly Blacksmith8.ceeeeesessnsnssnsnne cueee Fean Paul 1 00
Pensees Dansautes (Thoughts of the Dance) Valse
CADIiCRIsssesersssnsscssanscnsnosnsncssnses Julia Rive-King 126
MODERATELY DIFFICULT.
For players of two years’ practice.
Maiden’s Prayer—Grand Concert Variations..........Pau 1 00
Butterfly—Caprice Galop.ccecssseeseccsesceces Melnotte 1 25
Uarnivafof Venice - EXtravaganza..eeeess e 46 126
Veni, Vide, Vici-—Galop..ceescececrossscaniononsans 2 100
Caliph of Bagdad (Uyerture, Concert Paraphrase) s« 17
Stradella (Overture, Concert Paraphrase)...ceeees. o4 1 50
Trust in God—Religious Meditation....... &8 100
First Smile—Waltz..... PRt wPaul 100
Daisies on the Meadow—Waltz. . eoumenmemuiy 48 100
Neck and Neck—Galop....cvoveransas sasesssensiieyer 1 00
Gem of Columbia—Galop de Siebert  T>
Restless Love—Polka.. Kunkel 100
Sparkling Dew—Caprice... & 100
Heather Bell—Polka.....cua &€ i 00
Heather Bell—March. & 1 00
Heather Bell—Waltz .. it 100
Nonpareil—Galop.. ceseeesnas (3 1 00
b 125

Germans Triumphal March.eeseses.os a
On Blooming Meadows—Concert Waltz. ... Yulia Rive-King 1 50

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo.



DIFFICULT
For players of three or more years’ practice.

11 Trovatore—Grand Fantagia...ceeeeseseeasseessecMelnotte 1 50
Puck—March Grotesque o ovo Sk 125

William Telleeeecsssses L 2 60
(l:rz’z Dliuvolllo...l. 5 OVERTURES :: } 20
Caliph of Bagda 5
Zampae. ... { Paraphrazed L 1 50
Masaniello..coee.ooe..aun expressly for (L 2 00
Merx('ly \l?Vives of Windsor. use at “; ‘f gg
Stradella..cececasconass

Poet and Peasantee.cceeesseesss C.ONCERTS. L 17
Operatic Fantasia—Grand Potopurri No. leve .eve... Bpstein 2 50

(Introducing themes from Bellini’s ‘““Norma” and
“Somnambula,” Offenbach’s ‘“Barbe Blue,”
Flotow’s “‘Stradella,” Wagner’s “Tannhauser
March,” Suppe’s *“Banditenstreiche,” and Bos-
cowitz’s *‘Torchlight Mareh.”)

International Fantasia—Grand Potpourri No. 2.....Epstein 2

(Introducing Miserere. from 1l Trovatore; Valse,
from Faust; Airs from Grande Duchesse, Pique
Dame, Star Spangled B:nner, God Save the
Queen and Yankee Doodle, with Variations.)

Pegasus—Grand Galop.. .. .ceceeessnsecriciracnenaensd Schotte
Vive la Republique—Grande Fantasie........... v oo Kunkel
(Treating Marseillaise and Mourir Pour la Patrie.)

STANDARD SONGS.

Love, 1.ook Once—Ballad...ceeessscccssscsossscscscsses At

50

150
125

Tears for To-morrow. but Kisses To-day. o «Andrews 40
Alice’s Lament—Ballad........ . Ardella 40
Dawn—Ballad..... . Estabrook 35
Caddie—Ballad ... s 40
1 Still Must Think o & 35
Resignation..seeessce coee a¢ 35
The Surpris@..c.ce.eseesesscsses o 35
The Lass 0o’ Boontree—Ballad ¢ 35
Carrie and I—Ballad.......... vessByre 85
EVa RAVseseescsaccss oo Sleatats 36
Angels’ Visit.eeeeveenersenns «Melnotte 50
Little Birdie May—Ballad .. <o Green 35
Allie May—Ballad...... csnesn Holmes 35
Cot on the Hill—Ballad... Lavarnie 35
The Merry Mill—Ballad ......c..cocvanene as Malmene 35
When the Grass Shall Cover Me—Ballad...... Melnotte 36
Sitting at the Door—Ballad............... -« Parks 35
Will You Let Me Kiss Again ?—Ballad..... asvessenelpsioin. | 50
COMIC SONGS.
Chilligowolibedory........... PO vouresensnescedilen 8
Nice tobe & Father ...cciescssccssssssarssresssosses el 35
P’m a Thounsand Dollar Soprano Estabrook 50
Billiard Songeeescceesrccassss : oo Wilson 35
Go Way, Old Man..ceeeeierecracanes essssesrasasescecsGreen 2B
CONCERT SONGS,
When Through Life—Concert Waltz.............Sckoenaker 1 00
My Love is Coming —Concert WallZ..............Estabrook 5
ROW, Slumber Love...ccceeeeseracsaransnsessss Rembielinski 50
Expectation—Grand Aria.... wevesesMelnotte 15
Ave Maritteceessecocsssvesas < Estabrock 35
On the Ocean—Bass Solo.. . wosKunkel 40
Why Are Roses Red?......... sessssssenasaise cesesMenotte 60
DUETS AND TRIOS.
Farewell—Trio for Commencement Exercises.......Siebert 36
‘When Through Life—Concert Waltz—Duet..... Schoenacker 1 00
Desire of Heaven....Sister L. L., of Notre Dame, Cincinnati 35
Parting Song (for Commencement EXercises).......Gimbel 40
SONG AND DANCES.

My Fatrle Starcsceecosssssesssosossesansiansnsessssne Gannett 85
Fanny Powers... S 2 35
Preity Blue Eyed Jo Lang 40
Those (Charming Little . Hart 35

wos Wilkes 40

Going to the Matinee......ceviieviacnnnn
' NEW EDITION OF

Czerny’s Etudes de la Velocite,

With New Studies for the Left Hand and Explanatory Notes by
Franz B.iuscmer and Charles Kunkel as to how they
should be Studied and Played.

Published in Two BookS Qteeessesoscesessss$1.50 each.

The new and excellent features of this editicn are endorsed
by all the leading tewche: s of this country and Europe.

VOCAL METHOD.
Wolfsohn’s Vocal Method, Book I..... et $ 2000
% o5 L TR e e e Y |

The best and most complete Vocal Method published, contain-
ing all the exercises as are practiced daily by Patti, Lucca,
Kellogg, Nilston and others.

Any of the above will be forwarded, postpaid, on
receipt of price.

KUNKEL BROTHERS, St. Louis, Mo.

ST. LOUIS, APRIL, 1880.
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SENT FREE!

A Specimen Copy of the

““Mugical Merald®

A Journal of 28 Pages, for

Teachers, Students and all Lovers of Music

The Foremost Writers in all departments of musical
culture, including Voice, Piano, Organ, Orches-
tral Instruments, Choral Music, both Secular and
Sacred, Harmony, Theory, Etc., have been en-
gaged, making it a journal indispensable to a good
Musical Education.

TERMS—$1.50 a Year,

Which includes $10 worth of Music of the
highest character. Address

The Musical Herald Co.,

Music Hall, BOSTON, MASS.

Send stamp for postage.

CINCINNATI

Conservatory of Music.

ESTABLISHED IN' 1876.

The artistic success of the CINCINNATI CONSERVATORY is
well known in this country and abroad.
All Department are open during the Summer Months as well
as during the School Year.
A limited number of young ladies can board in the Conser-
vatory. Letters should be addressed to the Directress,
Miss CLARA BAUR,
71 West Eighth St., Cincinnati, O.

CARLYLE PETERSILEA’S

Avademy of Mas's, Elootion and Languag,

B The Most Perfect Institution of its kind in America. <K

279 & 281 Columbus Ave., BOSTON, MASS.

The Martha’s Vineyard S Institute will hold its Third
Annual Session at Vineyard Grove (Oak Bluff), Mass., during
the five weeks from July 6th to August 18th, 1880.

The Department of Music, under the direction of Carlyle
Petersilea, will consist of the following branches:

1. Vocal Culture and the Art of Singing.
2. Harmony, Intervals, Chords and Modulations.
3. General Musical Instruction.
4. Practice of Part Songs, Choruses, Etc.
5. Church Musie, Chanting, Ete.
5. Art of Conducting Choral Societies, Choirs, Ete.
. Piano Recitals, Vocal and Instrumental Concerts.

All of these branches form the Institute Course for $76.00 or
$6.00 per week. Private or Class Lessons in Piano, Harp., Sing-
ing, Organ, Violin, Flute, or any other instruments, by regular
Professors of Carlyle Petersilea’s Academy of Music, 279 and
281 Columbus Avenue, Boston, Mass.

For particulars, address CARLYLE PETERSILEA as above.

Correspondence solicited.

bl
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