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"THE PALMS" 
By CHARLES KUNKEL. 

An interest ing Explanatory Text. 

Magni ficently lllustraled by a fu ll page cut. 

This is without doubt the Greatest Transcription ever publis hed of 
the famous song, " THE PALMS," by the celebrated composer, 
J. Faure. Retail Price, • $1.00 
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DON TO HE AR SOUSA AGAIN. 

J ohn Philip Sou sa has signed con· 
tracts for a fourt h visit to 
Europe with his band. The 
tou r will again be under the 

direction of an English syndicate, and t1venl)'· 
fi1·e concerts will be gi1·en in London. A tour 
of Great Britain and Ireland, to continue until 
May, will follow. Mr. Sousa is going to take 
American soloists with him. T he band will 
sail at the end of December. 

D'A LBE RT 'S TOUR \\'IT II TH E KXABE 

\Villiam Knabe, who recen tly retumed from 
h is ann ual European trip, completed ali ar· 
rangements while abroad for the American 
tour of Eugene d'Albert, the celebrated 
pian ist , which will begin January 6th, with 
the Boston Symphony Orchestra. Mr. Knabe 

ST. LOUIS, MO. 

is again in busiuess harness at headquarters 
in Baltimore, feeling in excellent shape after 
his holiday 

MASCAGN I 'S NE W O PERA. 

The first day of March next ha& been chosen 
as the date for the first performance at Monte 
Carlo of Mascagni's latest one-act opera, 
"Amica," which be undertook to write at 
the request of the publisher, Choudens. The 
libretto, by Pan! Berel, has for its heroine an 
orphan girl who is !o,·ed by two men; one of 
them magnanimously gi,·es up his claims and 
commits suicide, while she, who loves him, 
arrh·es just in time to witness it. T he cast 
is to inclu Je Mme. Calve and Mm. Alv::arez 
and Renaud. Mascagni has been derided 
because, alter his \"c ry successful "Ca,·alleria 
Rustican:~.," he wrote half a dozen or more 
operas, none of which ple:lSed the public. 

PUBLISHED IN 

Kunkel's 
Royal 
Edition. 

ASCHER-BUELOW, e. .. y Studlu , Second Orade. 

Le~n·ee and F"!owera-24 l'icluretque and Cbar· 
acteristic Studies. Incomparable fo r uyle 

and nexihillty of huger~ Prlce, 1~.00 

KRAUSE, A. 

Ten Characteristic Swdlea -011 2- &lit.,d by 
Buelow. For the culth·ation of Trilla To 

be used in connection 'll'itbCurny'a.Etuded e 
Ia Veloeite Prlce, 1!<1 .00 

But \'erdi beat that record. After his 
" Eruani" be wrote, in seven years, no 
fewer than ten operas, none of which ob· 
tained a success outside of Italy, while 
most of them had nn ephemeral existance, 
e\·en in that country. 

J os£P HOFMA:-;x, the noted pianist, bas 
returned from Europe for his fourth Ameri· 
can tour. H is first concert will be in Port· 
land, Ore., and he will be heard a number of 
times on the Coast before he makes his re· 
appearance in New York, which will be at 
the first of the Philhannonic concerts on 
November llth. 

ALEXAl'WRH GUILlL\:--;"T, the uoted French 
organist and composer, is eugaged to play 
thirty·six concerts on the great org-an at the 
World's Fair. After these are finished he 
will give two concerts in New York. 

For Vocal Teachers and Students. Best Primer Ever Published for Students: 

WOLFSOHN'S GOLDBECK' S 

uCultivation of the Voice Musical Science Primer. 

Art of Singing," Rudiments of Music, 

As Based on Physiological and Anatomical Principles. 
In 53 LESSONS. By ROBERT GOLDBECK. 

Retail Price, $ 2 .00 
Retail Price, 50 Cents. 

Publl t hed by 

KUNKEL BROTHERS, KUNKEL BROTHERS, 

ST. LOUIS, MO. 
ST. ~oOUIS, MO. 

Excellent for Self-Help. Order a Copy. trSEND FOR A COPY. 
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GEXER.\1, Cl"LTl"RE. 

An indisreusahle qu~lification of a 
good mu~tcJan 1s, of cour,;e, 

that of being a goO<! craft,;man. I.ingui!>tic, 
philosophical. and scientific knowl~dge, be it 
e\·er so great. physical am\ ~ocia\ accomplish 
ments, be they e\·cr so brilliant, cannot make 
up for deficiencies in th~ profes..,ionnl equip· 
ment. But what have we to under~tand hy 
"n good musk-ian. a ... ks Frederick Xiecks'') 
Does it mean, for instance, a skilful singer or 
player? \"es and no: the ex pres~ ion implies 
this, hut at the same time implies a great deal 
besides. A merely mu~cular gra.,p of the 
mechanism of an instnuncnt docs not make 
a good nm!.ician. Without loss of truth, we 
may gi\·e a more general form to tl1e st:lte· 
ment, and say that the muscular grasp of the 
mechanism of an art doe" not make an artist 
Not e\"en an emotional as well a~ a muscular 
graSil will do that. In addition to the muscular 
and emotional, ther~ is requin.·d au intellectual 
grasp. X ow, that is not understood by the 
young people in the pupillary stage, nor is it 
geuf:rally understood by those who ha\"e 
passed thence into full· fledged profession· 
alism. And yet the matter i., so clear, so 
ob\"ious, .,o Jlalpably dcmon .. trahle. Xo seu~i 
ble person would suppose that anyone could 
be a good liugnist and a good teacher of a 
language without a knowledge of grammar. 
But there are thousands, nay, millions of 
sensible persons who imagine that a mu.,ician 
can do ,·ery well without grammar of his art. 
Look about you among tho,;c who .,tmly music 
privately. \\'hat do they ~tndy? With rare 
exceptions nnthin~ hut .,inging and playing 
on an in.,trumcnt. Or go to music schools, 
and pursue your inquiry there. Again the 
~ame state of mattt·rs. The students are im· 
men;ed in the me<:hani!>m of the executive 

part of their art, or in a purely stnsuous and 
emotional melomaniac enthu .. in.,m, de~titute 

of intelligence and intelh:ctnnlity. '!'he study 
of harmony ami some other things is, of 
course, enjoiued 011 them at the better class of 
music schools, hut they neglect or Slltlrtt these 
as sup<:rfluous thing,; that int<:rfere with w\,at 
alone seems to them wo1thy of their attention. 
The minimum of knowledge a musical execu· 
tant and teacher of music re<tuirt:s is a thorough 
knowledge of notation, harmony, and form. 
\\"ithout this he can ha\·e no insight i11to his 
art, and cannot intt:lligently intcrpr<:t and 
expound it. Harmony and form are the 
mu~ician's j.,>Tammar, his etymology and 
syntax. Of cour,;e, th<:re are other '"ery \·a\· 
uablc and \·cry desirable things-for instance, 
countt'rpoint and histury. But I will insist 
only on the irreducible and indispcnsible mini· 

The narrow -minded prof~ssiona\s, howe\"er, 
think they ha'"e not only an txcn..,e, bnl a\,;o 
a ju<;tification. They say many of the grea: 
master!> ha\·e done v<:ry well without culture, 
why should not we? There is more than one 
fallacy in thi'i reasoning. First, gcniusts 
that are indiffcreut to culture are ,·ery rare; 
secondly the geniuses without culti\·ation 
would ha\·e been the better for it; and, thirdly, 
what geniuses, highfliers, can do may be 
beyond the power of these destined to crawl, 
to walk, oral best to climb. 

Before looking in the sayings and doing" of 
famous musicians it is necessary that I should 
define what I mean by culture. Culture, we 
may say is, on tile one hand, an accumulation 
of \"a\uable facts and menus of information, 
and, on the other hand, the capacity for think· 
ing, judging, and imagining; in short, of a 
clear and wide outlook. The result may 
therefore be descril.>ed as a well-stored, open, 
eager, and sympathetic miud, with faculties 
sharpo.:ued and strengthened by expcritnce, 
observation, and literary and scientific dis· 
cipline. 'l'hert' mu.,t be different kinds and 
degrees of culture according to the \'ariety of 
natural dispositions and methods of training. 
Jl is a prejudice to think that there is only 
one way to reach it. A classical education of 
the right sort is an excellent thiug. '\'hat 
most men who distinguish~d th<:mseh·es in 
literature, science, and other vocations had a 
cla .. ~ical education will be seen to prove less 
than is generally thought, if we cou.,id~r that 
in the paJ>t it was the only rccogni1ed and 
readily obtainable t:ducation The truth 
scemJ> to me to b~ that as there are many wayJ> 
that lead to Rowe, so there are wany that lead 

to culture. You need not necesmril)' Iran~\ 

through Greek aud Latin, through a u ui\·er 
sity or any other kind o! .~C'hola~tic channel. 
Culture is not a dead formula. X or is it a 
formula, dead or alive, that any man, or set 
of men, has the rig-ht to impo~e on us. 

Before the seventeenth century, clerics 
largdy predominated among the art-music· 
ians, and e\"cn in the ~eventeenth centurv, 
when music had become so much more secu· 
larized they formed still a con,.iderahle pro· 
portion, The<;e clerical or clerically connected 
musicians had, of cour._e, the u<;ual clerical 
education of the time. Coming to the eigh 
teenth century, it h; really astonishing how 
many of the well known musicians were 
uni\·ersity men, and, if not that, had been 
educated at first-rat~ public "clwols. There 
are, however, difference~ in the different 
countries, Germany stauding first in this re· 
spe<:t. \\"ith regard to Italy It is, howe\"er, 
notable that at the Neapolitan :\1usic Schoob, 
where a general as well as a musical educa· 
tion was gh·en, the literary part of the curri· 
cuhtm comprehended uot only caligraphy, 
Italian gramnter, arithmetic, and g-oography, 
but also Latin, French, mathematics, acous· 
tits, literature, ltistory, and musical esthetics. 

Now let us pass in re\·iew some of the great 
men whose names ha\·e lx>come household 
words. :\lattheson, himself a man of learuing 
and a famou-; author, speaks in one of his 
boob in high terms of Handel's studies of 
other sciences than that of music; and in 
another book writes: ''He learned the art of 
composition and of organ playing from the 
celebrated F. W. Zachau, aud other sciences 
at the Halle L'nh·ersity; he also thoroughly 
learned the \i\·ing language<;, such as Italian, 
French, and English, on his tra\"els. •' 

J. S. Hach did not enjoy his great con· 
temporary's privilege of being a uni\"ersity 
student, but he was succes!.i\·ely at two 
secondary schools, the cnrricuhun of which 
included logic, rhetoric, New Testament , 
Greek, and Latin, the reading in the latter 
language comprising Horace, Virgil, Cicero, 
and Curtius. 

lie who knows anything of the aims and 
achie\·etnents of Cluck need not be told that 
he was a man of culture. This culture is, of 
course, not wholly accounted for by his 
training at the Jesuit College of Kommetau. 
Tra\·ds in Italy, Frauce, and England, Ob!.er· 
vation, readiug and speculation ha'"e likewise 
to he taken imo account. I-I is prefaces and 
public letters throw much light 011 his mental 
capacity and character. 
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Of Joseph Haydn it cnn hardly be said that Beethoven, having a father lacking both had opportunities to Jearn, and no doubt <li<l 

~;u::;i:n
111

::
1 

~l~ecu~::~r~~te::~ ~~:.~::ern~~~~! ::~~~:~;Y ~'~~~sec~J1J1:~i~~~~~:~;~.nesl~; r:;;~~e ~~~ 
Yieuna Cathedral, where they taught tl1e buys no more than an ekmentary "chool education 
only the usual elementary -;ubjects and a little with a little Latin thrown iu. Nor did he in 
Latin His gcniu~ hei1Jetl him through 1latter life greatly increa"e this "lender scho\::a-; 
wonderfully, but he would undoubtedly ha\'e tic outfit. He leamcd , howe,·cr, to use 
been the better for a more liberal education.IItalian and French in cyclopean fashion 

~lo1::trt's c:..,e is somewh:tt difficult. His Cyclopean :.!so w:.s the !>lyle of his (;cnu:.n 
bright and lively letters contain uothing that' On the other hand, he wa., a rea<icr of good 
indicates interest in the other arts, in litemture,: books to good purpose, a student of politics, 
in science, or e\'en in nature. But it would an admirer of gre:.t men and noble deeds, a 
be rash to conclude from this that he was in- worshipper of nature, and a meditator on the 
different to all these things. Hi~ upbringing' problems of art, life, and religion 
must h:n·e imbued him with intellectual iu- Schubert was less strenuous, but not iu­
tert'oSts. ~lonrt, who was sent to no school: different. He li\'ed am\ had his being in 
at all, must ha\·e rccci\·ed from his capable poetry and nature, whose language he tran 
ami conscientious father a good geuera\,slated iuto music, his own idiom. ~lnsic 
education. soon made him neglect other 'oiiHhes. But he 

M any a woman is so exquisitely 
/·-organized that the strains of 
music caust her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-:\lail 01~l<'rs are 1\n~w('r('{\ the 8.1me day 
._,recei\"etl,andst)('ei:llatlentlonillgiveuto 
accuratelyfillingth('oU. SIXTH, OLIVE AND LOCUST. 

learn. He cannot but han• !carne<! rom ns 
father, who was a schoolmn.,tcr 

Try Coot·, E:dro. Dry Imp"i"l Ch<lmi"'V'" Tbrrll 
i~ "" fur.,i~u wia(' that h:l~ it• l>O<jlll'\ ur lln,· th11t 11 
II' ]>lll'l'. Forty ~-eat"l< in the 11111tkrt 1\Htl uut an 
llolnlh-nllion. ·:-;tril'tl,l" lflln: I 11 tt< Cook'• 
Ertro Dry lm~al ChlimP<l<tllt 

"A Business Education and the place to get it." 

JONES' 
Commercial College, Shor1hand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST. LOUIS, MO. 

It M:;ii~~l:~;~ll:~:: ~~;~~~~~:~~:~~;~~;:;:~~~ii:~~~~:~li~:~\ii~t1~111~~~~l 
tt·l!•graph O]>l'TillllN nnol do•rk~. 

l'u•ition'""'''ured furl{nlllniHt·~. 

'"" .. ~::,:.'.:~:::·,;;.~:'"' J. G. BOHMER, 
l'ro·'li<l<•nt. 

FIRST HANDS 
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Repairing'"" ~ 
Covenng. 
~ Splendld\\'ear 
'i:(J@ FastColor 

lfn4W/QtJ#A 51g•l;;;,; st 
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Just Issued. 
T'VO FAMOUS 

COTTON PICKERS. 
The Rag·Time of Rag-Time. 

LeROY HARTT. 

Siuce it has l>t>l'll pul!li11hed it has l>t>en hl'ard io 63 eonc<'rls. The audienc<'• 
go wild with delightOit·rit 

Price, 75 cents 

"TEDDY" 
March. 

CHARLES KUNKEL . 
The bne,;t at1tl most .,rr.,tth·e March written by thi~ JIOJIUiar author Jt i~ 

de..tinl~l tobeeomomore JIOpul!lr thau hillfan1ous "Alpine .!Storm" 

Price 11.00 

RELIGIOUS MEDITATIONS 

KUNKEL BROTHERS. 

The Last Hope. 

He tail Prie<', $1.00 

Trust in God. 

(Anawcr to tlu.• L:>~t lint"'-) H~· CLA~'DE :\h;L'o;OTTE 

Retail Priee. 75cen\.:i 
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0 
'ALBERT 0:\' LISZT. 

~ow that Eug"cne D'_\lhert i~ 

to vi~it this country next season, 
an extract from a n.-ccnt article 

<•f hi<~ in the Xo•rtc Ru1rdsclrau is worth quot­
ing b«au~e he pays tribute not alone to Li~zt's 
~tanding as the greate~t of all pianists and one 
of the grcatc~t compo~ers and tuchcrs, but to 
his wonderful ability to cxpre~s the emotions, 
the language of the soul, in his interprttation'~. 
Mark what D'Aibert says: 

"The acquisition of technical facility is an 
ea<~y matter for anyone that has industry and 
patience, but the magnetic fluid that cstablishcs 
the contact between the artist and his public 
can only proceed from the soul of the born 
artist, and cannot be acquired. The teacher 
can awaken this divine spark, and fan it to 
brightec;t flame if he has the line gift of the 
born teacher. Umkmbtedly very few possess 
it, and none in the ~ame measure as Franz 
Liszt, the great artist of the soul. Therefore 
both teacher and taught should turn more and 
more to this mighty teacher as a moJe!-the 
teacher by se<!king to influence the soul-life of 
the pupil and guide him into the right paths, 
not by cnrshing it\\ ith an exce~s of dry, unnec­
essary pedagogics that clip the wings of his 
genius: the pupil by talking as his model the 
unselfishne~s of Li~zt\ life and his ideal con­
ception of art. Let him keep him~elf free 
from all pettine~s. narrowness of mind and 
prosaic living. Let him not limit his knowl­
edge to the piano. Let him mature hirmclf, 
gather exJ>erience, take an interest in e\'ery­
thing, in the fine arts and in literature." 

CnOPIN, like many other arti~ts and com­
posers, was collll>Clied to resort to teaching in 
order to support him~clf. Accounts that we 
have show that he t()()k great pains with his 
pupils' touch. Scales had to be played legato 
and with full tone; very ~lowly at first and 
gradually quicker. Scales with many black 
keys were taken first. "Everything is to be 
read caJrlabilt•," he l'Klid, ''t'verything nm~t be 
made to sing-the ba~~. the inner parts, etc." 
Trills had to be pla)·ed with perfect regularih·, 
all little ornamental notes with delicate grac~, 
and usually a little pn-cipitated to.-.·ard the next 
main note. To fa,·orite pupils he played a 
great deal-lhch's fugues and his own works 
by preference. 

In the notation of fingering Chopin was very 
particular. In ~liknli's edition will be foun<l 
many peculiarities takcn from Chopin's pencil 
marks on copies belonging to his pupils. It is 
said that he always kept a nu'tronome on the 
piano he used for teaching. Of tempo rubato 
he said: "The singing hand may deviate; the 
accompan)ing must keep time." "You must 
sing if you wi~h to play: hear good singers, 
and learn to ~ing yourself," was another of his 
injunctions. lie also greatly encouraged en­
semble playing of all kinds, and frequently 
u~ed a second piano part in teaching. 

He was a strenuous advocate of the nttes­
sil\· of a musician having a thorough knowl­
edge of harmony and counterpoint. I Ic him­
self had projected a bonk upon the theory and 
art of music and piano pla)·ing; but only a ft:w 
pages were writkn, and the ill-health of his 
la~t years prcnnted a completion of the work. 
It was destroyed with other unfinished works. 

Loxoo:-; apparent\)· i~ not unlike Xew York 
when it comes to Engli~h OJ>Cra. The brave 
attempt of the ~loody-~lanners Co. to popular­
ize Engli~h opera in England's capital has 
come to naught. 

Charles ~Ianners, the managing director of 
the company, took the Drury Lane Tho:atre for 
kn weeks at a rental of .£400 a week. 1 le was 
prepared to Jose lJOO weekly in the experi­
ment. The first week. however, rt:sulted in a 
loss of l;oo. After the final curtain the fol­
lowing night ~lr. ~Ianners announced the 
amount of the evt:ning's lo~s. and said that in 
view of this he would abandon the struggle and 
would produce operas b~· \'erdi and Wagner 
duriug the remainder of the sca~on. 

.\n intere'ling point in the matter is the fact 
that London alone rcjt.-ct~ Engli~h 01>era. In 
the provinces money is turned away nightly 
from pnxltrctions of the ''Bohemian Girl." 
".\laritana,'' "The Lily of Kilarney" and such 
opera~. while \\'agnerian productions scarcely 
pay expenses in the same town~. London sub­
urban theatres arc~ also crowded when Engli~h 
operas are given. 
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NILES BRYANT SCHOOL OF PIANO TUNING, 
11 1 Mu.!;ic Hall, BATTLE CR.EEK, MICH. 

JUST PUBLISHED 

Kunkel's R.oyal Piano Method. 
If you want the modern, uP-to-date plano method, that h8.8 80 successfully 

produced the great artiste of the world, such as Liszt, Tausig, Thalberg, Rubin· 
stein, Paderewski, Rosenthe.l, Gottschalk, eto., you will find it in Kunkel 's 
Royal Piano Me thod . 

If you want a work that leaves nothing unsaid on all vital questions that 
naturally come up in the course of teaching-if you want a work through 
which you can give your pupils a masterly and artistic training, from the very 
beginning up to the high a-rode, 80 that they will be a credit to you and to 
themselves- get" Kunkel's Royal Piano Me thod ." 

In short, ll you want an ideal and most comprehensive Instructor-the 
result of fifty years ezperlence In teachina--tret Kunkel 's Roya l Piano Method . 

To enumerate all the valuable features of Kunkel 's Royal Pia no Melhod 
would necessitate about a 12-page clrcular. A few that will be e. revelation 
to the teacher are the Crace Notes; the Mordent and Turn ; the Tritt; Re peated 
Notes; Mi•ed Positions; Elrplanation of Note s in Croups; Two Notes against Three 
Notes; Signature and Tona lity; the Artistic Use of the Pedal ; the Wrist AHack, etc. 

The w ork Ia, beeldea, profusely embelliahed by representa.tiona of the 
famoue paintings of the a-reat masters; It conta.ine Biographical Sketches of 
all the mueicls.ns from the 16th century to the present day, with magoll1cent 
Pen Portraits of them, superior to the finest steel eng-ro..vlnge; and hundreda of 
original Frie•es, Illustrative of musical art, which place the pupil at once In a 
musical atmoaphere destined to arouse enthusiasm and ambition and produce 
good roeulta. It Ia the ''multum In parvo,'' in8.8mucb ae it offers more than 
could be purobaeod In a dozen other worke devoted to musical literature and 
art that would ooet at leaet from Filly to One Hundred Dolla rs. In short, when 
it Ia stated that Fourteen Thousand Dollars have been ezpended on the plates 
alone of " Kunke l's Roya l Piano Me thod, " It will be readily undel'fltood that 
no ezpense baa boen apa.recl to have it meet, in every respect, the bla-b alma 
of ita author. 

Send lor a Copy at once . 

RETAIL PRICE , $3 .50 

Special Rates to Teachers on application. 

KUNKEL BROTHERS, Publishers, • ST. LOUIS, MO. 
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Caprice CaractUistique. 

J'ean Paul. 
SecODde. 
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a Secondo. 
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Secondo. Carl Sidus. Op. 215. 
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Allegretto anima to. J - J~4. 

All., lMnjo. 
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Word~ and Mu;:;ic 
by 

LY.O. OY.HMLKR. 
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ad lib . 
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If COlli e, 0' come le\s haste a _ Wily, For thee a _ June I love, 
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Con pas.s ione. 

So come my ere _ ole . maid _ en, Jo'o r I 
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A GRADED COURSE 
.... OF 

In answer to the many enquiries fo1· a g raded course of studies and pieces, Mr. Charles 'Kunkel pre­

aonts the following graded course of classi c s tud ies a nd m odern p ieces. This course i s used In Parts and 

Lelpslg conservatories, and is published by Kunke l Bros ., who ar e the sole publishers of the magnific ent 

editions edited by Hans von Buelow, Franz Llszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 

Tausla- and Car l Sldus. 
These studies and pieces will impl.rt the necessary va rl oty of style and character, and are Incom­

parable for the development of m odern technic. Tho p ieces , whl 'e d evelopln ;{ the playor, are a dellghtfui 

relaxation, and magnificent for the parlor, etc . The well-known c lass ical pieces are purposely omitted, 
as they will naturally form a part of every c ourse. 
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KUNKEL BROTHERS , 
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A
'l'lll WIII<J, IJr-; 1•,\IU 

J ,;t ~~:\;::::~~- '!';:~'",,~,~;::::·- ';;;:::::~,, 
J,.twl, 1>1 ~h·tnr, notwt·ll a\ 
tlu· \\· .. ,~tr• Jlutr. 'l'lw t;ut•l• 

]{t puhlkulll" l!.uul lthl \'l~ttr~l th•· \ 'uilnl 
:-1tul•·• 111 IH 7,!,udlintu..: u tri11111ph ut tlu· 
lt"~l<tll Mu~h Jlr">thul Tltr luthrt ul M 

t<ulutrll'uu·ll, tltt- Jll•· ,.t·lll k1ulu ul tho· houtol, 

wu~ il'ltllu·• '"' tlwn '!'It•· louwl hu11 u mom 
lu-t'llilttttl dwht~· 

'l'lu· utti\'UI <lith•· ..:tt·ut litHHit lomul in 
tl!·ll~•·•tht< uumlwt ol ,-,·klllttlt·tl futdl!ll huud .. 

1101\\' wlvluw tl•ll~- 1'11111 t·thlll tilt' Jluit tullllot· 

'l'hn>~· utc·tlw t;t,·ll<lllh·t 11<111<1 01 Fit 'II l~q;i 

lllf'lll, !tom l.<lllll<tll , t·:u.:luml, tltt· ~ttlwiul 

tllll ,lllnll·· ul tlu· h;tu•:• tlu· \lo- lt'IUl lltwd ott 

Joh. t y Jtlrtt •, 111111 tlu· (;.u,lt· l<q>llhlhutllt· 

:->dclu1u hu\"r tlu- ~-:tt·ttl uUn u.J l..ttlll" ol thrn 

ll!llhHIIIIIII"IIIIlllll'tll) 
'l'hr 1111-ll<lr lum.l 111ll .:i\1· 11111· Ill"" huut 

l"llllll·tl <"11"1\" tiLly uwltlu .... 11mo·11 n 11o·d .. u 

l"otttrlt ul uu huur'11 th11ntiu11 iu .\lu1 hlut·t) 

c:ut•lru... 'l'lw (;l l"tt.ulll"l tltttlll 

!t.t1 hH·II IIUII~It•ttt·<\ Ill tlw l'ln lil 

111 :-i t l.uui ... 'l'lu· Mntlt<HI ll.mol, 

11hhh i11 tu H·llltllll 111!'it l,u\11 

1111111 tlto• 'lu~t· 1ol tlu F1111 , II til 

t,:ht t"ll ttt ·c·ttll HI tl11· L'.tM ,ulr 

()m<ll'll >t, U'l IIMI<tl 

'l'ht· Ju1v ttl .\11ttt•h ul Mll,t<·.d 

t·:xldltlt >l, 11t<~IIP .'I, utili{' l,utd,.j 

111111 l'lllt lu'"'' l•: xpu~ltlull, b 1\'1 

l .. llull /1 
Hllw~t lC h.tot");l"l 1 \ht~l<"l ul 

l't••~:tlll\1 >1, lllllt"olll ul M u~it-, 

\\,uhl'll htlt, L'ltnlllltom 

M t·:uult- lkl!1111 1t (1-'tttm·,·), 

l,.'ltot, , h.un!..<·lloll'-ulll..dlltutlwt ll, 

J'l•tllt ~(, .\ti~H l'uu· aott<TI. :->t l ,.,llt'O. 

N, J t,.'urn·, thw••tt 1·:'1"'""· 
Nu .\l't \\"uuollloll<l'l'o·tt.u..-, llt-llt<lt , 

Mlth, !'i•·t·toltlll· · 
\(hhollt\ \\" t:t•lll, 11!<1l"tl\oll \'htiiU llltd 

th~ttll lhul1ln, l!,,,t .. u, M,t ,l, 

M M.tlh·ll, l·:'t.pttl 1111 l'uthllltl·tu>ll ul 

lhj;<lll'l lttltl l'iull\1'1, N1·11 \'uti... Cullo·).:o' ul 

Mu .. io·, t:K t·:,.,t JliH) 1"1~--:htlt l">ltn·l, Nn1 

\'ut!..L'Ill 

t\tl ttm ht!..t~h, 1·:'1""11 1111 St1i11J.:" .uul \\"uul 

lll~lltlllll·ttl 'l, lht~<nl Sttrl"l l,.'ntht"I\Ulo•l\", 

1\,·tm ttll t""" · l'u 
' t'!u·n II !-lt>lt·ttn~;, \"i.,!iu J.:,,wtt, I,.' hit·~~" 

Mtt 'lku l l,.'ullq;,1", .'II.' Mtdd~;otu 1\ttlhhu.:, 

l'hlnl),l!l 

~11111·t l' l :uu~t. l'ldd t>l l'lutll> 'l'uuitt~ 

llt·ptttllltt· nt , Nt"ll l·~u~l,luol L'<•u~'"''"'"'~" ttl 

.lo•hu .'\ (I"Siu·,t. llli:•lltl><t, lln~lnll, \!th'< 

l•:wt! \!ullntlt.ull·t, li't"·tt nil \\"m.t <IIIII 

lh..-t\ ltt.\1\llllt·lll?l, l't>thhtl"lott t>l th1· llt>~h>H 

lllo\11 L\•u~ttl 

l~tpuu ' l 'u~.~~~ N1111111. ( ,1lto-m,1tt") 

"l'ht htw '''J:•tll <II tht· \\ottld'll t:uu '" u .. 
hu,o: tu ll httll"e thh·t ~t<~llr~< ht.,h, .. lll'b~ ltC"t 

111 i1< It j l"lr•lli• tl tluuu~-:ltout 111111 io1 

l•"•~t<lr•l 111111 lt\"t· l.qlo<llll!l,., all u( 11lti1 h 1111· 
uto\·ut.l•· 'J'Iwto· ttl• 1~0 \"!lite "tup~. whic·h 
11hn1 UJit"!Uirt[ 1 jolw\lltt· II \IICI\I•IJt·t J 1"/j\llil 

t•• till" '""•·tmmlon ul humtlll \I<JII<·a, 

S
I N(.' J•:H f'l'\" IN AR'i' 

luntl it i!l •·:t·•y lo1 tlw rluul.,t;m to 

tlt·•·•·tl<" u I"IIJ\\tl of thu~t~· o,ou\14 

wtllt J•tomi,f· uf tlu• IJixir of 

l ,ift· Ill >< ~dt ~u ti .. tru ti1111 i" llli,rc·titl fiJI tltt· 

ITIIIIilll}' 111 ]lllljlliM' Wltidt 114 OliO' tt·'llllt of 
twloln tttlllll ~. Ill lud, ~tn)"ll 1111 •·•f"ltnll);<', 

thc ·~t•· two 1Ut·111111 tttltditii!WI 1111· tltt' lt·~)H"I"I 

il·t·lltn\llltl·tt"lll"lll!lnotll\'lt•II<JIIUtl..t·tynml 

1<i111pil- l"lllllt·:>l\11 ~. ~11\ljolt· f·:ttlll"ltl!ll· !I lty 

\dtl< It 11<1 1111"1111~ II IIIIo•· It-It 1111\lu·t\, 1111 ltillt• 

,\t.,tc·J.:nttlt·•l. llltloltlt).:f(l. !din•tni ~llf·<lu .. hnjw 

!noll: ntlll t·untplt•lt ttiiHtl..c·r\· wltith 11ill huiltl 

up <I tll}"hlt·l\" ul 1lny uml 1\utdoi, nll<l 11·ho·n 

tht• dtl'.ll iN 11"1"1 ;ll<·tl jtttiiiiJltly utlupl 111111\ltt·t 

N•tlwith~l•tiHiin)( thito f:u t, howrn·r, w~ hear 

1<>1111 ll"lli~t>t·lillj{ tof '' fini~hilll{ lt'AI">OIIII'' And 

!Itt· like. l'tniKhinl{ lrAiull'l! The I{WVclittR 

1 oil• Tit uf tlu· idrn! WhtJ c·Rn flnihh with tlw 
human ,.uul! 

\\'n1 Schuhl"lt "lini,Jtt·•l'' nlt•·1 n lift· of 

lttrk'M tnrl•t•ly lit• !..nt·w cotlwrwi~c·; ttrul 

toou~: ht to lu·!lfl hi~ ltnt"l" n 1111 humble· t~ttHltut 

to tht" tli~c tplinc· of t"IIUnlt-rpuiut \\"t·rC' 

lkl"lh11vrn nml \\'n~o~111·r tiui~lu·d tuti~t~. whoAt· 

wltult· ltv,·• wNt• t·mttinurtl t.lnt~:J.::It·ll fm li.:ht 

nml fl!lllilltutl kuttilll-(i b:u·k llj•tlll tht• wt·ll 

~pri111: of the· fu!llt"t ll11rlt~ \\'11 .. IIndt hint 

•,..tf i11 tl11· "implt• rli).:llity of hiM •tuit·l mnnly 

rt~pilutlllll" WHM Ill' H filli~Jt<•fi R!li~>l '' f 
'l'llllltk lft•U\"1'11, N111 ()t WI' 1thould Itt' 

)tllllf!·l"l '!'Itt'\" Wt"\1" lti111\>11•1!ftll"t"ltl(ll,kiiOW 

illl-(lht·Hil{lttoftlll·iTolltl"llin·MI\IIIIfll•('!...inJ,; 

to imptt!l tho ~:I~>! IIJIIi lollll~hint- 11 hit-h diffn~ 

td ihc·lf within thc·i• ht·nrtM 111 tht·ir It-~~ 

furhtunlt· lt·llnw ,·r•·nltut·lt t.\umblittl{ alnttl{ in 

thr •luTkt·t ui~-:ht ul mntt·1inli!lm. lind tht-y 

li\·rfltu flunl>ll' tltt·it lt'to[Jt·~tin· lc-JIIliiOfyt":HII, 

thn· 1\lll\[t\ IIIII IIIWI:" tdimtni~ht·d tht·it IJUt'lol, 

uur }"il"ltlt·d unt indt nf tht 

lnwl uf liJ,;ht whirh they hnd 

l"llii<JIIt·tl'tl 

\\"ht·utltt-l{<>tlll!ll"ehnmlolt, 

!>h:tll lit' pnm murtnl~ Aink intn 

tilt' ~tluth nf ptotul df·t·cmtt-ut~ 

Colli Wt" n·c·t l{i\'t- lilt lht• rh·~irl:" 

\0 III"IJUitt• ~ Hhnll Wt' l"OIIIIIIt'r 

n ft·ll ntlll{~ nl thl' lnthlu nnd 

!ltt"n ~1\"l.""lll" WI' nre nt the top~ 

I It thnt thnt tlwrt ill nn top~ 

\"nur pinni~t llllty tlt·l"l'lnt) 

'•IIIW!nhu11clnnt trrhuit•, hut un 
lt-~'1 hi" ltt·tu t ht• !1inq1h• nml hi~ 

mind ditt'l"h'tl ht-:1\"t"IIWI\H\, Itt• 
~o,hnll tt'lllltill n Jtinni~t h• tht• 

t"lltl nl hi.r. k1t t;hntt clny!l, mul 

1\t"l"l'r k11uw whnt tht' Art of 

\111~i<· i:1. lit t':ln kuru frnm 

th1· ~iiiJ,;t"l thnlt·t•t•l)" phllbt' i~ 

1.''""' "'" y,_.,., '"''" l:tl.t"lll l!"l• 1 Ht·tt.ul"'" n 1 \i~tmd f'lt'll\t'lll't', with n c\is 

tm\"1 tut'Jilliu~: t>f tt" 111111, ami 
l_lllut·~n\" ~~ Itt hi' fotuu\ iu um~i•· to 1:11 nut u 1\id,inunf ,.Jnppy, inrohntnt hnhhh•, 

~;tr<tll"! lllll''l•·nt th,tn Ill lillY nthn 1111 'l'hc> lit" nut lttlln h11111 th\· Yinlini .. t thnt lllllt' 

jttllol it- h.ti lnlll~ I nil npun l.tlo·lt t>l 11\lt~il· ~1wn·h 1111 It' ... ~ tluu \lOtti· ~llt"t'dt muM tt"~'t'i\"e 

11 ott1ln ; htt'l t"llllll" tu loo~ \\jttt\1 tlw 111 t ~~~ un it~I'X!LI iutlt·dion Itt h1Til11U' nt nil iutl'lli~o::ihll'; 
ll<"t"Hlt Jontl nl thllt)(, llt~lnhl nt tltl' 1111"1 lnr mn-.io· ;, tht' suulthnt nnch·!lit·~ hoth word 

11111111111 ntul utolilllll\ 1111 tht·tt' t~ IHHl tltll'l Utili 1<>11('. lit· rnn k:uu fn1111 th\•lnymttn ns 
lot.,< HI~~> jtlh~thh- ~tlldt h-ur'~'llll', hihttll<ll' \1~ !tom 1111 tlllt" t·bt• the limitnlltl\1~ ol hi~ ow11 

th1· ~;t•·nt 1111\)tttlll 111 111ltmt ptt>IIHJ,;int, tllul l<littltll ntt, tlw ~h'ltt nud plit·l..ly ht•tiJ,;t'S nt 

tlu· t"\1"11 lllllH·luutnlullllll]<~tt\y ol Jlltllltj.:.illll" tht• ~itks nl it il ht" tty tn inhill};<' 11)1011 

Htl.tlll", uut l..tlll\\1111: hull 111 t"lotwl. hut ,,., th(' tHtlh nl nnnlht·t; hut nbcl, .:lrul ltl :o;tly, 

).tlllll\1!1).: !11<"1 th1· tt·tlu·ulont'l 1111"1.. ttl 11 tub,· tht').;tl'l\l'lltt•ldl ul lnlltl itt f11Hit IH'II lltlllh) 

);Itt\· lll"utd nt !ti>~ 1t1il, it Itt' dwnst• to ).:tl hrnvl'ly nut! 
\\Itt• m11r don 11 h1·uhl u1 1111~ J'n• hnl"l' .. t,•u,\tlv ttnllntd, nrul he t'l"l"l williu~-: to kt ).:0 

•·ITt nTII 1:11'11 u tltt·m, lllltl 11 h1·11 they t!id tht• ~hmltl\1 nl hi~ nt·t tn ).:tll~Jl it" sttbstnnt'l' 

\Hit· tltt·m~~·ll·t·K tttlllwnlt· 11! t1 \\"hn .. lmll in I. tit• 
Ill' ... ,tt~hnl 1\tth uny uti t"Xtl!."tll'llrt', 11111 Nn k"~ th1111 the piuni~t. hun· thC' siuJ,;er, 

1111 11~plttllinu, lilt\ uti \('l<llltf (:t •llilinllltlll th(' l'llll'l'll~t·T, 111111 the t'lllltiudur, to O\'H.'II 

lllol\" \lt"l"lll '< 1111t"I11111"A Ill \lilt ltl1•, hut whtl 1"1111 th~·tr ht"tllh Itt lt•nllt IHIUI tht• wlwle ft'~I'H.IIIll· 

no·t ~:tn• up tht· ~o;h<•>~l ol hr~ t·utl~·tllnt, nml lll)ll"lnliii\U Tht·n llllltt" 1>l tlu·ir \\till... shnll 

~.,, "It~~ liut .. llt·tl 1" It i" un1·t liui~hnl- he of lh(' 1k,1d kll<kll !...uHI. lit lttr hullets A till 

tttrttlttllt~h \11\ll>t· 11 lkdho>lt'll ~1111ih11 ~~~ .. tlnrli\·t• jllll\1\ht·a, hut ol tht' sort 
.\It is !Itt\ u t11111tt·t \\I' nllllh>l totl...1· in at\ thou ~'''' ~ n l~lt'llninl ~t·t·d in the t'l"l'l ·IN tilt' 

nuttl ••ut hutt~,·t '" <IPP•··t'(''\ und tht·n ~t<•p 1'.\tlh, l"lc>lltm.: nnol lt"\"!"1:'1\tinJ,; 
,\tt 1'1 Ut>l II hll\l'•t' \\ (" r<IIIUIII hU!IIi null\ 

the''"'' i11 tll•1tlc> 1nnthc>t tiwht nml tht"n »tl>Jl Sub .. niltt ft.lr J..:un!...e\'11 Mu!>kal Re\"i~o:w. 
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THE WORLD-RENOWNED 

HALLET & DAVIS co:s 
GRAND AND PIANOS 

IAAIIICH I BACH 
PIANOS. 

UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

1.\NmtTUII~G ARD WAREROOMS: 
Ifill lffiCE: 111 T~l5t., kll ... lm. U' 11·1~11· An., C._tltf, 1111. 

BOSTON, MASS. Mfm.,h-,N;."Jt~Stmi,~=-~~.SI., Clm!IM,D. 

ST. LOUIS REPRESENTATIVES: 

The Delight of Pianists. 

IIEW IMPROVEMENTS. 
NE* PATENTS, NEW CAIEI. 

FACTORIES AND WAREROOMS: 
KIE8ELHORST PIANO CO., 914 Olive Street. :135 to :145 E. :lJd St., New York. 
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Teachers! 
Se!ld for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNIUEI,.'S ROYAL EOITION 

lanle(s YIJ Rrst StldiiS, Op. 190. 

GEO. KILGEN &. SON, AIEVISCD SY CAJIIL SIOUS. 

••"u•acTUIItCJII• o• A new, re,·~. •nn(ot•ted ud m•gnilit't'n.t l:Ji. 

Church and Parlor Pipe Organs, ~;:.~r~::t:8!~ !':!0!::~·~~;:;.;~~ ... ~::.::~· 
8llce 1111 F.,., 3111 "3127lacWI ln., menu to he p!a~·<f!d by I be tueber In the beginnlnll' 

ST. LOUIS, MO. ru•king thOav•orkone of tbeeulest a uri 1...,.1 piano 
illlltruc:-torsforthe 10unghtoglnntr 

1'1luJQCilll<la.,.alrlq.nB••Iobo.t...U..,. Dn,wt-.@l>eel 
ll<olloii&M<IP,......tv,rnbh«<f-Koppltull~D 

Cramer-

Buelow. 
SL:.:ty Stutlie~. fourth •ntl l..t~~t edit!nn c>f tlu 

Ct'\ebrat•·d fifty ~tudl.•a, with ten a•Mitlc.onal 

atmlies and aonotati"n~. U~· Dr lhna 1·on 

IJuelow. Grade3tol'l 

Book I [R.E.J 

Hook II {R- .:.] 

1\oQkiii [1:- r.: 
Buokl\' [a. E.] 

''·'.0 
1-·.o 

KUNKEL BROTHERS, 

ST. LOUIS. 

CELEBRATED STUDIES. 
;;! Op. GOl. t'equ••l to up . .',00. Twd\'C 

Charactcristk Studie~, a,~ f1•llnw•, ~o. 1 
Butterflies. Nn, 2--Woo•ll&nd Whl~pt·r~. 
No. S~TheMPrry rfuull'I'll, No.4. Tho 
Lo!otChihL Nn.IS-Cbildr,·n .. tl'l:\y, No. 
6.-Tbe M•nry '!\IilJ..r. No. ~--l.ln('n the 
Guitar. No. 8-I.ily of the Val\(•y. No. 
V.-Siiding Along. No. lG--Uirth and 
FI'Qiic. No.ll-Boi<l ~lotion. :1\o. 12 
-Light•>fllt-art. (a. c.] • • • • • 12~ 

~ "Qd* ueulaluUUqut-.ofop.MO. 

llertlul, Henri. 

0Jl, 29. Twcnt~·.fonr Stt~CIIe•ln two boob. 
(~rade 2 to :J 

Book L, containing Nns. 1 to 12 (R. a.] 1 00 
Book II., C1)nt:liningXoll.l3 to:!4[R. 11:.] 100 

011. 100. Twcnty·finl ~tn<iiel in t,.·o 
booh. Grad(' :.! to 3. 

Book 1 .. containing s~. 1 to t:.l [a. •·1 1 00 
Book II, enntaioingNo•.lSto:U[a. .t..] 100 
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