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THE CELEBRATED

Heads the List of the Highest=Grade Pianos, and

Are at present Preferred by
the Most the Leading
Popular and Artists,

SOHMER & CO.,

NEW YORK WAREROOMS:

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET,

JOHN FELD, Agent, 1901 St. Louis Ave,, ST. LOUIS.

CAUTION. The buying public will please not
confound the genuine S-O-H-M=E-R Piano with one
of a similar sounding name of a cheap grade.

A Gem for the Parlor or Concert!

THE MISERERE.

From " IL TROVATORE."
am Piano Solo by Charles Kunkel.

RETAIL PRICE - $1.80

This beautiful piece embodies the great Miserera Scens opening the
fourth act of Verdi's popular opera,* Il Trovatore."

The Miserere Scene is one of the grestest inspirations ever conceived
by genius, aod if Verdi had writien only this one seene, it would suffice to
send his name down 1o posterity.

In the paraphrase of this scene, the author has endeavored to vividly
portray the tone eolor of the original score.

@& Charles Kunkel never wrote s more effective piece. Both teacher
and pupil will be delighted with this superb number,

&It hus & magnificent titla page and the words of the music are given
separately in the preface.

Nothing has been left undone that will make this besutiful work a reve-
Iation to piano players.

KUNKEL BROTHERS,

ST. LOUIS.

28TH AND OLIVE STREETS,
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in ink. Any one giving his subseription
to a person not provided with these re-
ceipts does so at his own risk, as the
publishers WILL HONOR NONE OTHERS, Un.
less they actually receive the cash for the
subseriptions.

2" This notice applies to such as are
strangers to you. Where you know thi

¥

/___)

party to be p y rellable,
mc receipt, of course, l- not necessary.




KUNKEL'S MUSICAL REVIEW, OCTOBER, 1904 25

Order a Copy of the
Superb Edition of

“THE PALMS”

An interesting Explanatory Text.

Magnificently Illustrated by a full page cut.

By CHARLES KUNKEL.

This is without doubt the Greatest Transcription ever published of
the famous song, “THE PALMS,” by the celebrated composer,

PUBLISHED IN

Kunkel’s
Royal
Edition.

ASCHER-BUELOW, Easy Studies, Second Grade.

Leaves and Flowers—24 Picturesque and Char-
acteristic Studies. Incomparable for style

and flexibility of fingers. Price, $2.00

J. Faure. Retail Price, = $1.00 | —
KRAUSE, A.
KUN KEL BROTH ERs | Ten Characteristic Studies —Op 2—Edited by
Buelow. For the cultivation of Trills. To
be used in connection with Czerny's Etude de
. Publishers, ST. LOUIS, MO. 1a Velosita Price, $2.00
ONDON TO HEAR SOUSA AGAIN. isagain in busiuess harness at headquarters But Verdi beat that record. After his

John Philip Sousa has signed con-

tracts for a fourth visit to

Europe with his band. The

tour will again be under the

direction of an English syndicate, and twenty -

five concerts will be given in London. A tour

of Great Britain and Ireland, to continue until

May, will follow. Mr. Sousa is going to take

American soloists with him. The band will
sail at the end of December.

D'ALBERT'S TOUR WITH THE KNABE

William Knabe, who recently returned from
his annual European trip, completed all ar-
rangements while abroad for the American
tour of Eugene d'Albert, the celebrated
pianist, which will begin January 6th, with
the Boston Symphony Orchestra. Mr. Knabe

in Baltimore, feeling in excellent shape after
his holiday

MASCAGNI'S NEW OPERA.

The first day of March next has been chosen
as the date for the first performance at Monte
Carlo of Mascagni's latest ome-act opera,
“‘Amica,’" which he undertook to write at
the request of the publisher, Choudens. The
libretto, by Paul Berel, has for its heroine an
orphan girl who is loved by two men; one of
them magnanimously gives up his claims and
commits suicide, while she, who loves him,
arrives just in time to witness it. The cast
is to include Mme. Calve and Mm. Alvarez
and Renaud. Mascagni has been derided
because, after his very successful ‘'Cavalleria
Rusticana,”’ he wrote half a dozen or more
operas, none of which pleased the public.

“Ernani” he wrote, in seven years, no
fewer than ten operas, none of which ob-
tained a success outside of Italy, while
most of them had an ephemeral existance,
even in that country.

Joser HOFMANN

, the noted pianist, has
returned from rope for his fourth Ameri-
can tour. His first concert will be in Port-
land, Ore., and he will be heard a number of
times on the Coast before he makes his re-
appearance in New York, which will be at
the first of the Philharmonic concerts on
November 11th.

ALEXANDRE GUILMANT, the noted French
organist and composer, is engaged to play

i x concerts on the great organ at the
s Fair. After these are finished he
will give two concerts in New York.

For Vocal Teachers and Students.
WOLFSOHN’S

“Cultivation of the Voice

Art of Singing,
As Based on Physiological and Anatomical Principles.

Retail Price, $2.00
Published by

KUNKEL BROTHERS,
ST. LOUIS, MO.

Excellent for Self-Help. Order a Copy.

Best Primer Ever Published for Students:

GOLDBECK’S
Musical Science Primer,

Rudiments of Music,

In 53 LESSONS. By ROBERT GOLDBECK.

Retail Price, 50 Cents.
Published by

KUNKEL BROTHERS,
ST. J0UIS, MO.

% SEND FOR A COPY.
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HE MUSICIAN AND
GENERAL CULTURE.

An indispensable qualification of a

good musician is, of se,

that of being a good craftsman. Linguistic,
philosophical, and scientific knowledge, be it
ever so great, physical and social accomplish-
ments, be they ever so brilliant, cannot make
up for deficiencies in the professional equip-
ment. But what have we to understand by
*‘a good musician, asks Frederick Nieck:
Does it mean, for instance, a skilful singer or
player ? Ves and no: the expression implies
this, but at the same time implies a great deal
besides. A merely muscular grasp of the
mechanism of an instrument does not make
a good musician. Without loss of truth, we
may give a more general form to the state-
ment, and say that the muscular grasp of the
mechanism of an art does not make an artist.
Not even an emotional as well as a muscular
grasp will dothat. Inadditionto the muscular
and emotional, there is required an intellectual
grasp. Now, that is not understood by the
young people in the pupillary stage, nor is it
generally understood by those who have
passed thence into full-fledged profession-
alism. And yet the matter is so clear, so
obvious, so palpably demonstrable.
ble person would suppose that anyone could
be a good linguist and a good teacher of a
language without a knowledge of grammar.
But there are thousands, nay, millions of
sensible persons who imagine that a musi
can do very well without grammar of his art.
Look about you among those who study music
privately. What do they study? With rare
exceptions nothing but singing and playing
on an instrument. Or go to music schools,
and pursue your inquiry there. Again the
same state of matters. The students are im-

cous

No sensi-

ian

mersed in the mechanism of the executive

part of their art, or in a purely sensuous and
emotional melomaniac enthusiasm, destitute
of intelligence and intellectuality. The study
of harmony and some other things is
course, enjoined on them at the better class of
music schools, but they neglect or spurn these
as superfluous things that interfere with what
alone seems to them worthy of their attention.
The minimum of knowledge a musical execu-
tant and teacher of music requires is a thorough
knowledge of notation, harmony, and form.
Without this he can have no insight into his
art, and cannot intelligently interpret and
expound it. Harmony and form are the

ician’s grammar, his etymology and
syntax. Of course, there are other very val-
uable and very desirable things—for instance,
counterpoint and history. But I will insist
only on the irreducible and indispensible mini-
mum.

"The narrow-minded professionals, however,
think they have not only an excuse, but also
a justification. They say many of the great
masters have done very well without culture,
why should not we ? There is more than one
fallacy in this reasoning. First, geniuses
that are indifferent to culture are very rare;
secoudly the geniuses without cultivation
would haye been the better for it; and, thirdly,
what geniuses, highfliers, can do may be
beyond the power of these destined to crawl,
to walk, or at best to climb.

Before looking in the sayings and doings of
famous musicians it is necessary that I should
define what I mean by culture. Culture, we
y is, on the one hand, an accumulation
of valuable facts and means of information,
and, on the other hand, the capacity for think-
ing, judging, and imagining; in short, of a
clear and wide outlook. The result may
therefore be described as a well-stored, open,
eager, and sympathetic mind, with faculties
sharpened and strengthened by experience,
observation, and literary and scientific dis-
cipline. There must be different kinds and
degrees of culture according to the variety of
natural dispositions and methods of training.
It is a prejudice to think that there is only
one way to reach it. A classical education of
the right sort is an excellent thing. That
most men who distinguished themselyes in
literature, science, and other vocations had a
classical education will be seen to prove less
than is generally thought, if we consider that
in the past it was the only recognized and
readily obtainable education. The truth
seems to me to be that as there are many ways
that lead to Rome, so there are many that lead

musici

may s

to culture. You need not necessarily travel
through Greek and Latin, through a univer-
sity or any other kind of scholastic channel.
Culture is not a dead formula. Nor is ita
formula, dead or alive, that any man, or set
of men, has the right to impose on us,

Before the seventeenth century, clerics
largely predominated among the art-music-
ians, and even in the seventeenth century,
when music had become so much more secu-
larized they formed still a considerable pro-
portion. These clerical or clerically connected
musicians had, of course, the usual clerical
education of the time. Coming to the eigh-
teenth century, it is really astonishing how
many of the well known musicians were
university men, and, if not that, had been
educated at first-rate public schools. There
are, however, differences in the different
countries, Germany standing first in this re-
spect. With regard to Italy it is, however,
notable that at the Neapolitan Music Schools,
where a general as well as a musical educa-
tion was given, the literary part of the curri-
culum hended not only caligraphy,
Ttalian grammer, arithmetic, and geography,
but also Latin, French, mathematics, acous-
tics, literature, history, and musical esthetics.

Now let us pass in review some of the great
men whose names have become household
words, Mattheson, himself a man of learning
and a famous author, speaks in one of his
books in high terms of Handel's studies of
other sciences than that of music; and in
another book writes: “‘He learned the art of
composition and of organ playing from the
celebrated F. W. Zachau, and other sciences
at the Halle University; he also thoroughly
learned the living languages, such as Italian,
French, and English, on his travels."

J. S. Bach did not enjoy his great con-
temporary’s privilege of being a university
student, but he was successively at two
secondary schools, the curriculum of which
included logic, rhetoric, New Testament,

jreek, and Latin, the reading in the latter
language comprising Horace, Virgil, Cicero,
and Curtius.

He who knows anything of the aims and
achievements of Gluck need not be told that
he was a man of culture. This culture is, of
course, not wholly accounted for by his
training at the Jesuit College of Kommetau.
Travels in Italy, France, and England, obser-
vation, reading and speculation have likewise
to be taken into account. His prefaces and
public letters throw much light on his mental
capacity and character.
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Beethem ha\mg a father lacking both
capacity and conscientiousne: fared ac-

cordingly worse than Mozart. In fact, hie got

Of Joseph Ha)du it can lmrdly be said ﬂ\nl
he was a man of culture. He got his general
education at the choristers, school of the
Vienna Cathedral, where they taught the boys | no more than an elementary school education
only the usual elementary subjects and a little | with a little Latin thrown in. Nor did he in
Latin. His genius ‘helped him through | latter life greatly increase this slender scholas-
wonderfully, but he would undoubtedly have [tic outfit. He learned, however, to use
been the better for a more liberal education. | Italian and French in cyclopean fashion

Mozart's case is somewhat difficult. His| Cyclopean also was the style of his German
bright and lively letters contain nothing that|On the other hand, he was a reader of good
indicates interest in the other arts, in literature, | books to good purpose, a student of politics,
in science, or even in nature. But it would [an admirer of great men and noble deeds, a
be rash to conclude from this that he was in- | worshipper of nature, and a meditator on the
different to all these things. His upbringing | problems of art, life, and religion.
must have imbued him with intellectual iur‘ Schubert was less strenuous, but not in-
terests. Mozart, who was sent to no school | different. He lived and had his being in
at all, must have received from his capable |poetry and nature, whose language he tran-
and conscientious father a good general|slated into music, his own idiom. Music
education. soon made him neglect other studies. But he

had opportunities to learn, and no doubt did
learn. He cannot but have le
father, who was a schoolmaster.

Try Cook's Extra Dry Imperial Champagne.
is no foreign wine that has its boquet ¢
pure. Forty years in the market and not
adulteration. *Strictly pure”
Extra Dry Imperial Champagne.

There

*“A Business Education and the place to get it.”
]

Gommercial College, Shorthand and
Telegraph School,

309 NORTH BROADWAY,
ST. LOUIS, MO.

}V[any a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

P. 8.—Mail Ordors are answored the same day
as roceived, and special attention is given to
accurately filling them.

SIXTH, OLIVE AND LOCUST.

cured for gradustes,

J. G. BOHMER,

President

gue of Infor.
ion address,

BUY

FROM
FIRST HANDS
IT PAYS

“" UMBRELLAS
** CANES

Repairing ano

Covering.

AKERS
jm 519 Locust St
z?‘am;‘erl th )’

Splendid Wear.
Fast Color.

Just Issued.

COTTON PICKERS.

TWO FAMOUS

RELIGIOUS MEDITATIONS

The Rag-Time of Rag-Time.

Y.

LeROY HARTT.

Since it has been published it has been heard in 68 concerts. The audiences

go wild with delight over it.
Price, 75 cents |

“TEDDY” }
March

CHARLES KUNKEL. ‘

The finest and most efective March written by this popular author. It is
destined to become more popular than his fanous “*Alpine Storm.*

Price $1.00

Trust in God.

(Answer to the Last Hope )

PUBLISHED BY

KUNKEL BROTHERS.

The Last Hope.

By Louis MOREAU GOTTSCHALK.

Price, $1.00

By CLAUDE MELNOTTE

Retail Price, 75 cents




'ALBERT ON LISZT.

Now that Eugene D’Albert
it this country next season,

to v
an extract from a recent article

of his in the Newe Rundschau is worth quut-

ing because he pays tribute not alone to I
standing as the greatest of all pianists and one
of the greatest composers and teachers, but to
his wonderful ability to express the emotions,
the language of the soul, in his interpretations.
Mark what D'Albert say

“The acquisition of te

inical facility

an
casy matter for anyone that has industry and
patience, but the magnetic fluid that establishes
the contact between the artist and his public
can only proceed from the soul of the born
artist, and cannot be acquired. The teacher
can awaken this divine spark, and fan it to
brightest flame if he has the fine gift of the
born teacher. Undoubtedly very few possess
it, and none in the same measure as Franz
Liszt, the great artist of the soul. Therefore
both teacher and taught should turn more and
more to this mighty teacher as a model—the

teacher by seeking to influence the soul-life of
the pupil and guide him into the right paths,
not by crushing it with an excess of dry, unnec-
essary pedagogics that clip the wings of his
genius; the pupil by talking as his model the
unselfishness of Liszt's life and his ideal con-
ception of art. Let him keep himseli free

, narrowness of mind and
Let him not limit his knowl-
Let him mature himself,

from all pettine:
prosaic living.
edge to the piano.
gather experience, take an interest in every-
thing, in the fine arts and in literature.”

Cuor, like many other artists and com-
posers, was compelled to resort to teaching in
order to support himself. Accounts that we
have show that he took great pains with his
pupils’ touch. Scales had to be played legato
and with full tone;
gradually quicker.
were taken first,
read cantabile,” he said,
made to sing—the h
Trills had to be played with perfect regularity,
all little ornamental notes with delicate grace,

very slowly at first and
Scales with many black

ything is to be

everything must be

, the inner parts, etc.”

and usually a little precipitated toward the next

main note. To favorite pupils he played a
great deal—Bach's fugues and his own works
by preference.

In the notation of fingering Chopin was very
particular. In Mikuli's edition will be found

many peculiarities taken from Chopin's pencil
marks on copies belonging to his pupils. Tt is
said that he alway
piano he used for
he sa

s kept a metronome on the
caching.  OFf tempo rubato
he singing hand may deviate; the
accompanying must keep time.”
sing if you wish to play: hear good singers,
was another of his
He also greatly encouraged en-
semble playing of all kinds, and frequently
used a second piano part in teaching.

and learn to sing yourself,”
injunctions.
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He was a strenuous advocate of the neces-
sity of a musician having a thorough knowl-
edge of harmony and counterpoint. He him-
self had projected a book upon the theory and
art of music and piano playing ; but only a few
pages were written, and the ill-health of his
last years prevented a completion of the work.
It was destroyed with other unfinished works,

LoxpoN apparently is not unlike New York
when it comes to English opera. The brave
attempt of the Moody-Manners Co. to popular-
ize English opera in England’s capital has
come to naught.

Charles Manners, the managing director of
the company, took the Drury Lane Theatre for
ten weeks at a rental of £400 a week. He was
prepared to lose £300 weekly in the experi-
ment. The first week, however, resulted in a
loss of £700. After the final curtain the fol-
lowing night Mr. announced  the
amount of the evening’ and said that in
view of this he would abandon the struggle and
would produce operas by Verdi and Wagner
during the remainder of ‘the .

An interesting point in llw matter is the fact
that London alone rejects English opera. In
the provinces money is turned away nightly
frum productions of the “Bohemian Girl,’

“Maritan Che Lily of Kilarney” and such
operas, while Wagnerian productions scarcely
pay expenses in the same towns. London sub-
urban theatres are also crowded when English
operas are given.

Incorporated 1808

Established 1882

T. BAHNSEN
PIANO
MFG.

CO.

Baby Grands and Uprights.

FACTORY AND SALESROOMS

1522 OLIVE STREET

LEARN PIANO TUNING

HERE'S A RICH FIELD.
$5.00 TO Slo.olo_: A DAV QND YOUR OWN

“This old and degmmd prnlwmn is positively
being successfully taught by mail by a new, scientific
mothod, We are ready Lo make yon a skilliu] piano
tuner ahle to earn an independént income. After
you have graduated and received your diploma we
belp you start in business,

We are the inventors and control the TUNE-A-
PHONE, the scientific invention that teaches you in
your own hoy The course is thorough and saay
to understand, with personal attention from Pro
Bryant to each student. - If you will write us today
we will send you full particulars. Here is a real
opportunity.

on't bie out of a job and looking for some one to
hire you. BE INDEPENDENT.

NILES BRYANT SCHOOL OF PIANO TUNING,
BATTLE CREEK, MICH.

111 Music Hall,

JUST PUBLISHED
Kunkel’s Royal Piano Method.

It you want the modern, up-to-date piano method, that has so successtully
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin-

stein,

Royal Piano Malﬁud.

etc., you will find it in Kunkel

If you want a work that leaves nothing unsaid on all vital questions that

naturally come up in the course of teaching—if you want a work through
which you can give your pupils a masterly and artistic training, from the very
beginning up to the high grade, so that they will be a credit to you and to
themselves—get ** Kunkel's Royal Piano Method.”

In short, if you want an ideal and most comprehensive instructor—the
result of fifty years experience in teaching—get Kunkel's Royal Piano Method.

To enumerate all the valuable features of Kunkel's Royal Piano Method
‘would necessitate about & 12-page circular. A few that will be a revelation
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etcs

The work is, besides, by of the
tamous of the great ; it i ot
all the musicians from the 16th century to the present day, with magnificent
Pen Portraits of them, superior to the finest steel engravings; and hundreds of
original Friezes, illustrative of musical art, which place the pupil at once in a
musical atmosphere destined to arouse enthusiasm and ambition and produce
g00d results. It is the “‘multum in parvo,” inasmuch as it offers more than
oould be purchased in & dozen other works devoted to musical literature and
art that would cost at least from Fifty to One Hundred Dollars. In short, when
it is stated that Fourteen Thousand Dollars have been expended on the plates
alone of *“Kunkel's Royal Piano Method,” it will be readily understood that
no expense has been spared to have it meet, in every respect, the high aims
of its author.

Send for a Copy at once.
RETAIL PRICE, $3.50

Special Rates to Teachers on application.

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO.
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SONATINA.

Allegro. d- ua.

Ne 1.

Notes manked with an arrow( s) must be struck from the wrist.

LUDWIG van BEETHOVEN.

Toinsure a refined and scholarly rendition of the pivce the artistic use of the pedal as indicated is imperative.
Whencver you ure in doubt as (o the performance of any passage in this or in any other picce- such as the Trill,the Grace
Note, the Mordent and Turn,. Repeated Notes, Mixed Positions, Two Notes against Three Notes,the wrist dttack, the
Artistic use of the Pedal eto. consult " Kunkels Royal Piano Method”

"

& —
£ frose
ISSSS=SESE S
T
T
Y )
P
AR = S - 1 ¥ A
=8 =R S et
3
w—
N S YT . = Yo b2
iEst— e i ==
=7 =
[ Z -
&>_ 4 Tresc. v \ .i x P ’2
v - = -
k = ~ i
Gy e B8y gg*'::. e == e e e
e = — 1 3 3 g .
b = ==t 5 3 &
5

Entered Stationers Hall.
Edition Kunkel.

1860~ 12
Copyright MDCCCCIV by Kunkel Brothers.




e
7
2

P

e,
oy o
A.u. nﬂﬁow.
hu_m“ N i w
N e
WVl
1 (Uil
| ;4
e
| ,,
‘.\W/ o8 ﬂ,y“
)
. :., |
i #l
é $hye

|

£l it et

.
be
==

Db h\t‘.f

£t el
=
)

-
—r
pi—p— g

13 3
N mepm— Y
===
EECT S =sT==k
o cresc,
sEer 2.7
. - T
b

.
==

]

=4

==
£ r

i
3

i

~ 1
p, _afte ie
3 Ccrese.
e 55—

(e

1560~ 12

Edition Kunkel.




dolce.

: 4 F4 4=
i il 7%% il e (- I
7T, el f..u—av < 5 ﬁ m Hih S
el (71 i ﬁ D . | I - |
- > ~e| 2 Wi MRJE, A by i TR THIY
ﬁq [ 20 £ i N #ﬂ § ) A by ;w i
% A MALE = N o ik ..mL R
T I 1 1k ~"-r;. A L $L s
W -4l ol G e 1
\4 huul = M s N xLur%fa |»t.. | L 181 18
."r.- M i .rw \.&.n“ i j L\“_.j- ~“ 1T i
A F 1 a7 .......‘ Tl ..ﬁa ..w ]
A.. I >L.r._ S0 L i % / J ) P N ._H.l
IS I gl o ~e i
. 2 | = sl
4 ) m . il . m_ o
k] | B . o
_ i A n )PK ) i
1 i By
= 11l l ¥
biiil A ,«.....r !
g | m I
| B ot > bl Skt
] 3 B
e .ul,\‘ < 7

12

1860 -

Edition Kunkel.



A3

\8

s

3

)

2 s
< Il =
it LT I RS
nH TR ¢ &
p 5 <
DL 111 NP
\“. N T 14‘7
il F
A .
~ TN =
-
It N
|m._
1 \

My

S

mri 418 2
| 3
i
- LS - =
AR H £
> Jvtfq
pi ..u_ué i * .

f’#

Edition Kunkel.




syl e
4

(3

S4H i

i

¥

i v.¢

Pnﬁﬂ v ‘!.

‘ T Yl

A !

L4

| xft

S

il

g Y

JUN

-~ e

ohfﬂt 1_ \r#u.y

A .

- Eh

m

.

=1 Nl

T I R

n

A i

) ‘n.u

e
Zaien

¢ eww.lP
M il
“”nw J
1] 2§11
e
3 iy %
H
A il
el
i/
ryed |1
hu, A
| $HHN)
b T (1L
48
\IL‘
» \fL.
2)
U m\<f{
W\.l.u-
. amm
o

ol |l
I _
9 )
%
M
B il
R
]
Rl n! ‘L
I w I
(A
o P
M
b | = ;
A -t .L
B
....Mv (Y7 ﬁs
\nﬁ ﬁ -
b
aglll
A I~
il
A M
il e
2 |Ih I
it
Hn
&n &

N

=

1560 - 12

Edition Kunkel.




s
ﬂ._h;. &;;’:"' h\‘;’.g-f'\.:

OJ S
st e el * <

Edition Kunkel.




Mg

3 4R.

T
3

V]

Lo o

Ny

£222

v
5
z

H

¥

Ze

E=ES===——==

'0“0-&0 ht"‘-‘bﬁ## 3

o T

.

£ b

<
1

'ka‘i‘ h-d-d' - g+ Ve

e
a_':.

.

Vo
i
i

eresc.

S
-

7 i

A4

1860 -12

Edition Kunkel.




MINUETTO.

Allegretto di-m

£
E=== EEtc

23y
1=
"

N

Dty
iR 2
'

.

t

1

v

i

H

N

o [T
“r? m...
]

SIS EE
¥
S
b >
ey

¥
-

f\;'}—'f&h—‘%

T
=

1 3
===
e ]
¥

o A

b

-

— e r

IN6O - 12

Edition Kunkel.




=
<5
P ——

.=

—
= =
3y

Lot = » &

Vi o~ g ———

N/-——
v
|4
2

senersando,
g Par £,

e

P — —
£
Pt
H
3
!
3
H

¥y

—_
P

—

,

3 V2
= }
="
v -
T~
TRIO.
TP
b
-
)
e
B TS
i
&
E=
=t
+
1
—
&
1
1560 - 12

Vir——
v
o
=
i
Le—
=
—
s
5
:
+
—ra
=i

N,

e

(9

/A
\‘1> LR / F ik . il
ol N 1.8 2
i g i I
a L ?... Hid e
il M.," 7 I Ml I
I < b Ao Mo il m I I o
S : %/ £
bil. 8Ll T ol e Rih-s
1] (b H 1 \L w (Lal o ui o L 2t m
il e il 1 Bl VI , _ \ 3 .
b M *« o «&» K E
‘/\'ﬁ b 1 %\-(‘.\ — .




1l 4 % ~. /
. - b i
A -4 wld. 5 i | ;
H.- L 'V I i i
L i | 1 i
HiY - (Vi o/l ik U 4 | \H Rt
(e I it nrn. PO
i o A L 4l I j ..i> 1
i L | -@ Il -
I e v {. ' Nl I -
: ~ 2|1 ! ] iy M\ t ; xJﬂ
=ty I Iy )
I i dl ”;H i Y a . i ui, ) 1
A f Hy - i
. .y. TN 2 i . T f -
t I i i fw -
: : MLl A
n JIH e ==Y it Lr - ,?x \ M
I - 2 lh i e Aq. T |
i Ih f ¢ i e L
ﬂ G\ ! m I
— Il % R - %
1 1y | H ~ . i
J“ .“_J - ”.. [l ol .m ~ojﬂ..
| i I Il T k| v
R b Hik ”{A. il W il 7 ;.”
J S i ...ru Ml P A i
p _ Ha “.1 \«*._n 4
n i /T o
i ¥ Hwe » _prfo 4. *
m einL i I} i !
I g i
IS -l g 13 M i
| 4| \  Hal L | |ls | a1 Lw
@u [ KPR ¥ o <6h
0 — = =

1560 - 12

Edition Kunkel,




1

. i Rt

ﬁ TN ht..u.

.H..r 'Nﬂr...r...

- y

R MR

I

sl o e

- ~

Alj.,vﬂ \._?u,
i

\..H..i &l;\.ﬂ#,.nu
N 3_.1..}4
{ \

g

HE

e
T

L
<.||n' MJ e
4 e e
.l
o
g
N
il
.
o

{

T S5
=
& H
. Rond
m ws

St

4
s

)

E

4 =5
b | ol

)

scherzando.

/.-a i

W,r < iill
m (T
4
MMH@,, <M..r+..
o e
ofll |
]
"ol gl
t | [y
Bl tﬁ...
A,..”.- (1]
Jligr
1T S

1560 - 12

Kunkel

Edition




—
=

e
======_____=
Feeess 3

o2 Fheeeh

2 £ o8

1
1560 - 12

Edition Kunkel




FREE AS A BIRD.

(INTERMEZZO.)

E. L.RENARD.

Giocoso. d- 120

.
588
N 1
|
¥ i S
3
LS
LIS .
SN k h o
..‘ml-.fﬂ BN
i iy
NS
o — ot
I 1-/4 T
\M&A |.1!
23
Ml
el|
[.-.qu m
e TN F
,a.mqtz la
e r-
5
S ji,
IS 1
at N
VIV DLD
gty NEEN
SO

B

g

|

al

\s

1§
7

Y

—
$—7
]
N A _—
e .
y s
et
Py
==——+
R, %

Y
5

4

+ T

v A —

& LS
s | s
B T
.0 S DAL Y
LT

and ] Rl -
&

s
1t

s
=
-

o2
=i

&

s
s
+

i

v
-

%
4
7
:

=
i

T '
P
=

i ——_

2
oo

o

i

i

> a

1917

ic}
£
s
3
3
%
<
:
3
5

Copyright MDCCCCIV by Kunkel Brothers.

Edition Kunkel,




&
Y
1917 -7

T #

o ®

—pa— — = )
i ._ i . T
q ,mﬁm A : il ﬁ_u‘ ﬂ >r~ iy “.. 7
) |4 Jh O y
o R | AN
=, . el S
WG R e e B
A N i P L
o ”r.. | | \~J: g fu / " i - \u\ur g-.—.. o
mﬂmg\mwg ° J.“_ ﬁ..“" <x.H”V | ,D é .u._“mm__m “y
: s =1 I AL dean 1) |-
w | all g ﬁj. .y - J i il
w.,._;.”,Y ;;# & i T.mr— , ﬁ A.rLo .uix H - hnywum EL .mr ;
uT ~ x..,r.f—m mu ’ it Ay i = \e ‘ﬁ iy 2= ~\ .x“
._1” /w.LrP i I._ﬂrva .;im T !
: Ea = gy xm. ‘\MLFV
| - i | 5
L_ ﬂy\-.ﬁ._ +TH I } _T: 9 p
i K N e |
| i1 I Ax! J il £
e\ 2.
: I;Q.,?Jo H Hf,.w_ %n m
e (7 ﬁ e 2
© N o &

Kdition Kunkel.




i
lh,_—fr 7 il i _J "
it ol ||
o o8| = «al
N /7” A e —é.i
! bl T
_ -
1y oy
4L ~“Trey
_L. /J.z.lﬁ f <
w‘-xr W b L
G (Y 50 A z
mr.u \KH | M H nm. a MIJ.:
e R 1 |
]
‘ ” HL SIS
b,.auu“w_ ﬁ-ur. 3 ._H T-ﬁ ﬂ.“
ALY f e & =
yt -r. utw-th o ”
-u i ¥ |
) 8 .w Jr
4] Lﬂ=\<o .mr.r 3 el
iy AN PR i I
A -V
——— e — ———

1917 - 7

Edition Kunkel.

L_# e - Jx.n ”
i 53
{ £ .olill | -l
Y J;.:/e. u(w. IR e
! T rm mt. g — uj dﬂﬁ LE
g A |1 }
0| W ()
4 ﬂ‘:,r .M I =
LIRS e
i i b % Y [TM-
i | .Qr. _ > EI ALY
I TRt 2 ohu luuw g
| 1Trre < % \..n < :”/ﬂh
ey | T
. A_u.,w_P , >F.,.u
,.T,,/c : ol (—l_m,» #
tiihig ‘ﬁvm N LA
i EARIT b I
| | c. J & N h ’ —. L
M uu * 3 —“i.x
M A
b 3 SR
N —" S —




——
~

—
6

——
~

—
.

—

—
U
2\

w 0™
sél»" i q*’ﬂ'r_f'
Jre J-—s
)“}"h[ ) _




o
AREL | N
4ol
+| IR B
N
ol [} I
<Al
Aol it
g * 11N \4.&] 3
NS
™ o
\ .
Al g
N iu S
el
kit
ulﬁ 8
< ,%en
m“ e N &
S .rr IJ
e vy-l
(3
e | B
\‘-..x v .'.rl
[ o ur|
(i
«q "
(.
. VU
b/
1 B
ln“y r‘._v
< N
——

e

e -

1
(ot
pLLTE HH
o /]
4
o Wi
A

(With soft Peaal.)

7 L1
ifyee £
e

T
1

»

1
i

/1’)0<

)
5

\ —

4l
T
4
1

4

o/
—m 2

2g—1

g%

50

7%

x

&1.._'.. l-._..iﬂu
S4ldal

=i N
LYY ﬁ
Sl TS |
\«i-f ﬂuv
SN TR [

Vs

£z

P ./—’\f'— .7\'-;/\# f‘- o bR
= — == 7
5;:.:::' £ s 2

$HH
o §H "o
o i
i
¥ ool
| .

e
EE==E=—ee—=m—ma e

=

] ,w\ o Hie =
~Lul]
et i
sl
n T
. S
LI he
sl
[y HHye
LN
o ==
b
B! e
S
44
13
Y

-

=
Pl
i
-}

\

g

Ny

&

1917-7

Edition Kunkel.




18

- EE=
oy

Y

|

»

.

Y -
e
P

Lt
=yl

T

e
e

=F
-

— =

(e

T %2

3

% T

* P




T,

i Y
’

Al
, o: AL

4
-
=

>

4
<
=
2

%

ry
=

v
—
o 7
LT e
3
—
| 4
%
o Y
+
©
-
=
4 -
M

s

=
T
}
=
-
.

e 1
i :
. . 8l Moo
&\ e~ N & \ H
H ol L h
L& i -4 (vl
oEL HER . S




Andantino J-6s. ==
o 2
(5% e
13
% » ==
(C==28
a

f2.

Cantabile.(, Singing.)

7 3333

P P P
Lh.
/) marcaco la melodia. Thé melody m)
p - T ¥

AR 3% %

1542 - 10
Entered Stationers Hall. Copyright MDOCCCIT by Kunkel Brothers,




21

e = =

-
R

* %a,

* T,

1842-10




lento.e molto cantabile.

Ui

/n poco piu

Tt
= =
NDB

L

= =

S
¥ c;:

Ao .

[/l
(==
o S

o N

L

nl
«/oll

i .
R beesi s

s,

s

Ay
2t
.

g L

=D

3% T,

~3

t

-

(e

1842 - 10




ﬂl'yi

e

1842 - 10




doleissimo.

==

>
s

aﬁ‘#
==t
EEE

e

-

Cabt et
t e

#

1842 - 10




2

{2

£ 2o

| et

molto ritard.
£ 2,

-

4
o
dim.

-

| (E~Tm=
Feyerty

1842 - 10




Uu peco piu leato.

Cptabiie. I o ﬂ‘j
— }
== 5 = i —— g F

1842 - 10




e P £ be b3
e e e e e e

——
Y g
Y







29

molto rit -

= =
s

-

e

===

T (i

% ﬁ”:-

i

m. N

I

:

/ \

L I

..n.m \
N2 o< ﬂ

=

(litrs
[
| —
h
b
S
I -
e
.-
[
Ui
([l
Ih-
(-
| J—
| —
-
101 —
e
@
o
|
g
&1 bt
-

10

1
— =
e

10

#_ 4l

or thu

e 3
v
5y xﬁ

3
£s 3

b
7%
b

-

AP
£
EEE =1

=N

=
==

K.

1842~ 10




Copyright Kunkel Bros.1904

reil A.L—.,, _l ,_.f.{
.—.7. X ™ o ; m | w
3 ol | -
o ogall] P I L |
g p.. 3 a L )
H H e i
B H § )iﬁg f .J Hy vN . |
.Jﬁ « [[[[eiTe LS E i N., wlll'l
i i LM M i s m8 3 Il |
L il e u ; e
| b .
) A o« I § 41. il
m oLl rA I ] ﬁ By s n&
.M $ N LS .__..” NH e Lot « !
. .é,uc
w .w L AN - J R <l .,1....3& I
5 54. s...sﬂL M ol it
. m. I e A ™ vd iy R 3
3 ¥ aft .rﬂzﬂ LTy N b e I e
1 n“ ~ t . T et b
—
o V] \ o L 1_4"2 ﬂ ;
3 Ml s u ! TR, al ,mmx: los
83 .._ b ik, - dl
mnﬁ.‘ RN el ﬁu s b el P jv;
2 r f B | TSI m ™ M u; S Jw 2
<) ﬁv ., . h el V Euz
S i b .q.ﬁ.i ua , 1
N § Prayl _ o] | s
n N m \ ﬁ

Edition Runkel.




31

Caprice Caracteristique.

Jean Paul.

Primo.

Giocoso. (Lively) o — 144,

gt W
P < N
\5
L YRIR ML
b ~ i
M
«
LI
b 4".
i
HH
N
Lvall
i IR
m
e 3 b
u

&

1 3
LEed 2 f 5

—
=
—
e o

==

b b
A‘M% i
’Lr = w
.#_bL. il
e 4 s
e IR $
sy
B
..>t.._ |
o[ Tl
f# W
4l
o o8]
N8 Ll
~$H

1

855-12

Bd#tion Nunkel.




Secondo.

T
s«z‘.E. A |JLE1 w
il etz
o b
Al e
ey —.4.,4‘
sl e ¥
X
WAL iR
3.1_ —,iio
el il T
x *
el stied
t.r._ q‘.._.z- i
| tettnd
P b
L. r.:,?
#.L_ _T_ﬁtt
o | et d
b b
WAL e
t;t._ _,r.;i
sl S 2
m o
ey i T
§.+ _ Ll
il o e d
AL
———

4] b
S Ll
=
Sl Ay
1N 2
-y P =
S tthd
(fm HI
e
-l
4Fn tesx
.mi.. b
By 13 M
R ¥
rz.r ﬁ,.ﬂvu
“ b
T 2
ey ¥
ﬁat.r LSS
-
-y ¥
| i 2
3 b <
<y % ..uyﬂfvu
3
M-uu., it g
WO,

T

e
L

T

T
=

99

o

i
z

&éﬁtggfg

N>

I
-

E:
#

+

RN

—

=
E
2ped

s
f
e
¥
Ped.

e

o

p—
1

%’
*

=
=
Pod.

>
o

_CM

$55%
=

&

%

2z
A
z

7
e
s

¥
E
73

o s 2
’
=t
3‘

o

nd

eres.
.IJ_.
L
i i &
== 3
v

P59

=
L4

IR I REIII R TR

T

$42

: 2
T

&
&

s ¢
—#

Bl
o "
L-v%l._.j-v m
M b
A
M Ihild
Jio
TR KM%
TR [T
.Hi. L
T Tw#u
Ihbal H.j-i‘
Tt Tt
.H:? e JALY
ool (1L
Sl Tvine
e i
oﬁ.
oyl Hhig
LT ik
o4 .qh.i-
il
sl +
] o,
‘ogal V i

355-12

“dition Kunkel.




— i ! s bt . LB

Al
ol M) Nl =
i 1N %L& o<} wudllll @ 4l
s 2 A
r/‘rur M _ L i Ve A M/
.V{ - [ AL NIt Fa
i 8 ) I o1l M
il PN \M /ﬁ
el & 11 « \i /
- - #* > S . uﬂﬁ Wl A LTy
! . B Y=t 2 |
A | PRTA will
I ReH N E AR | o By 4
Ah 7 _j e B P | nl m\ .wuu * CHME —
3 zﬁ i H e M

r
f
¥

e e
v
.
*
3
-
#
=
el

3% Ped,

£
-

#
3
1

£ 3f

r E=
=2

=i
—

2

==
£
¥
Ped.
H
£§
e P51
= [
g
i
A
==
b
Irf—k
;

£

B .‘L’.—] # .
9 & * 8N L T |
Naaed * @ LY g
= i L LI TR $HHH
A*ﬁ z>.f.f= ﬁ’) w2 ...:3.# u.lw
o 0] R VANER
| i

=t
S

T

)

[
4
fof ot
£
4 \«,-ﬁ? 5
3
4 $EFe>
o
i

r's
Poil.
4t

Pod.3¥

=1

855 - 12

Ped.

Edition Kunkel.



34
Secondo.

1t is optional with the performers to sing this chorus or not. When performed at exhibttions this chorus

will produce preat effect if vung by the entive vocal elass,

CHURUS.

¥

LTI ST i & Ef I ol Pl Rl
S ‘.,.37 s E 1.._..‘4 T * .m it i 3 \ it m
= il < m. #L.rl it : T sx e SIT™ RIS
R ik m —th e & | _ b 2 —Tefte TH$Me
2 ol *.,i.:.v fd = : g wired 3 \ R
m m “TITRE THS T 3¢ " s O 11 L
o 2 ot e T oels 251 s ol )
2 gl LFﬂ.z_v ¥ m Y -] i s
= 3 ...Tﬂ..‘-# M m + * 4 e & m LI i1
T e d ohi | 5 W et b ~ 2 e d
2 ,.m“u St aliiss | mrwf :-M N
m st e 5 wa Lt Nu sl $itnd 5 | !.f—. |
5 §- 2 o .u — 1 o BT HTR Ihind
Sl Syt 3 8 Wl [ITTINT m E 4 p .rxJ.
dw Al ([liwiee & AL Tl | S > Ihil é e &
5 ! 5w s 5 : Hy
= Ny S | ERRTITUT oi . [
K S ._L. e el S A ] 2 o J
£ % WieE = 4 L g wihx  E e
5 sHay tth ki 1l a $liel e
M b bl u € — fes 2 e ﬁ v m m.ﬁuiu—..g um
2 4w e = F wlsll Hintre el o 4l Htnd L)
2 AL o ! = I w I— M §
z pire P I ° thd o SHe & ol
2 s 3 5 M yite & % \ S Y- e
.m T il T R i m spal fré
S T TR
% M L_.:f - ..EH O Ut 2 “al b
T 4 m x_ﬂ.?u £ sHa K et ¥ 2 —,{_r.# e ' = LA s
T > | = -
£ quilll ..m.m f,r?@ I ﬁ.._. it o O it 110 . Sl 1% =
2 ENT™ 3 B il TR gund
swnl| ST 2 vy w3 Gt d § RGNy 3 el Brwas
- L £3 - L] HH® HE] = N e =
A T A s "B A
N——— ———— .I-ll\.l—l\ —— =




Primo.

~

-
™
N
e
-
1. ]
v e
m.
kﬁ*
Tw
AlA]

| 1R

il
'
gk 1o
iy
1111 i

lﬁzégggjgg%'g;:zng
e f L THETH &
(@VM# Ped. 3% MQMGMGMQ Ped. 32
oo 3 £24 (E(E (E/E /L (BT

£
'f‘f? J—/if :
— :

Pod. % % Ped * 8/'-:5« ______ Pod, % Ped. %
oo (ELE (F/E (Rl e 2/ (ECE
A w0l i
?u % P % Ped. % ; =1 Ped. % F > I i

.sg
5~

fz‘f,




47 P i 3 sl ith g \
o _«_1:4 .m - Ty # u. ol y it
] o gt m 1
Tt : Z
! m LYt a e & 5 2 e
w | # g g
Tt M shell|[TTRTH s 3 i 1 e
w (I3 Y T ol frette 2 m. \ 1
H L
-3.3 M s M« i
il . Seum R 3 Hi S ([T
11 o HH
=y i i S L
|[trers LR ([t 2 R e
e |13 A“}.i Tt M S ..W.q.:- ®
e i \ R m LTICY mH..:o
% —uj L1 S S i&vu
ﬂ e ¥ Li.j .u&.’v 1 .m ol ?; L.i.:tw
sh |
ST 3 _J,.__.I. i R i A’Jﬂi ?
3 s
Lhi 2 huaall i .%.é :
3 Tt S sdmitl  Tiete b
™ o ﬁézi ¥ g |
ik 3 ity = S (TN
o Il Hiowhie || ] H .1_53
4_““- 3 “ Mui? T2 .M _ it 2
L peF b | IN]|
R el e [fa
o ~ A M §
9 e oY

ring.

&

time, Make the anvils

time,

time,
856 - 12

Keep

+

»

e

=

chorus sing,

=

Ped.
Edition Eunkel.

All in joy-ful

e

T

A E

@y




37

Primo.
niQ 2 H ! ES L
SVEREN L 5 ; = SN B
g.n = = §E¢ P 5 £ i S S $f?
E===smus=xX EEE=e = ==c=me =1
fo. gL 4L g8 42 S S S E L E S SIS E IS
EESESEE 2 e e e e

e 2 ] ey = SEENE ] :
2] E=EE=E=EE £ =1 b I==E==ua
=y > I ) 2

8
4

3]
¢

Y
N
CgretHe -
0L

T
e
ey
T

o

* [N

TR TR TR
«

|

e F T | 5

i

=

'
<

N

T
FH e T H‘N
I

T T e

o

£ £
bt t : | ==
Eeee e 4 4 $ S A A
LEEEEEEEE RS -7 R T
Pod. % P % Pod. £ Ped. Pod. Pod.
s
4

L
e

!
II'FL

V-
S

T8 >
[rrete:
Myt
e

1

e TR

]

o :,’
illy
T$ e

NN

-
TR
ST
Hhna)

| —

o ¥
S

.

Hih

]
Ty

g
Tl

|

ol e B
8 : S i l
g{’“ t g l aé ¥ i
TP T ‘e
vu. * P % Ped. ®

- |[1

T TR~
iy

H(Te-
e T 8

e

T
-1“)-‘.

i
e

Ped. *

Editon Kunkel.




o

N7

eres.
2 =
e

=

— %

1)

i

Nt s>d

s e

$

=+

+

£

$

==

i
z

of
XX

=

r

$ ¢ £

T

38

Secondo.
==

s

g Rl

—
¥

=5

[ R X
F:

¥

'

¥

-

131

T

11

o

&

c &

res.

15—
=
g@t
e
=

UL

Kunkel.

Edition




2 I
I
g P
uz.ij +
i ..f—i
ot R |
! s
b
- Tl. M o
Py, N
S
-4
fl
s 14l
s F i
n
(il
o J
o T
i
Al i :
b wrt
R < el
e -
o i f A *

=

{_eres.
"
i
.

-

e
= -
-

e

o
o
——
—
=

~¥

2
X
=3

P

& 20 )
=

s53:%

+

e———

+

it i

2

;=
¥

oLl R SR
PR T e
R L . M1

ETNIH RV
o TR
RTTII il
LR Y u-L
on- o4 B
+ - /|MH

ﬁ o+ A L

.‘..“ ..,.H
LIV
|
o4l
y
4 s p )
L PTTIEEE
A t,” )
Al Bl
- \._ Do
Al

Ao e
2 2
%

=

I —rf |
R F
i

2e s

3

f—

—
£

Ped. %

Edition Kunkel.




T

= e

~

L =

\ EE——
gLl e ] ™ TIE e
“nhe ] W 3 y”‘“A gﬁq..' =16_ ‘.ﬁ (< M { M *
Ot I Y S
e 1 eal! u g Hety 1 ]
. A, el 1o
e ‘.v.i Ha | g % i | =1 j
P 4.L ﬁ 143 a<tr b .,-...31“ _ﬁ“ et z ﬁn— L.hrﬁm
3.1& el H A w il L..ﬁo o ~$i T
; At.:_ o t..Lu N — I Uty e ﬁj.
el e s Tk i e e
e & LT .LJv k inL TIRLL) _DT“”” o ..fﬁ Y
.LQT. e il Hi I u4
| e e Hiews LigH
s .Lif.u. N ¥ Lv i ’..._ Eﬁ#n m grﬁ H—.Lf , ks B 111
s b AﬁJ. e tﬁu. i Thhe) Ik
b 2 ey HN L1 4{{ H
SO 1| § il M1l
i 4 ] " -olgall] e o4l e ﬁ,i 1#1;- u
<l A I
S e s ; I ﬁ ulr Rt MJ ia.! L
i Ll il I Ll wd e
- ° TN (O el Hw -r.i m.w;r,-%u
) et & T VL R N oy Y .ﬁ-x; A P R W
s .‘.Y_ b ‘ = ||
i gyl Yy =1 TN
Zt.a * >4LTH ﬂ .ﬂ _Ju >4r :fl ‘ 3&
e & f}” iy Atj T Li: ﬁj.
_ .ixjo u 4&.{! 1.@,,- e/ e
1 4 - - 4
as 88 a5

£

355-12

Edition Kunkel.




+1

3% Ped.

sl ol st oI (]
Pl ”A i | =%
TRl R IR TETRA (R MR L

- T Nt e fzon.”

A i T,,. e AN LA .,
aitet - Sl u
= (] L ol I

3‘_7 i .-rU Az i if \ _ AR h
I . N\ | ant]
ﬁ 5 "
-
Smp (b ool
( VNI RN

355 -12

o |
b, _ i i
Ein |
9 ..i .
& el %i.b 1 M_\,&M 7
..:*.j ‘S i +
-« | lis \ R ]
ol ;..+ L1 VRY I
R il sime 4] i
ol AN occalih] Ll
sin A i 4
A.. T B i
hhll w2 A r
| T I L

Edition Kuukel.



42

YORKE.

i [ [l
* Il N
M.. - el
FIR 11 1)
& T et s
ooy ] ]
et |m 7U
[l =
i a I
I
s ol e
m cabamll ~t
w ~ TS
LU ~
Jni- ~
H e
g
b lnarn{ b
I I
£
£ *
i 1
5 R
M H an s M
= 7N
—————

walll

A

I Wit
g | b
. [Tt
3..9%. ! *
g
el m |l .
a2 i .3M
ol .ﬁ
N
i

T
i
]
e
i
N
o R
it
o [
Ml s 3
e [H
a1 ) w.
Wa ik
i
i ST
Y
L S{seE
[
i L
.T‘ 1l
M| R oelin
ol o3
Pesal ) -~
N A S N -I»M
o |
N==d e A

Copyright Kunkel Bros.1890.




] -9 it
3 %
W B .v i
@ t
s e B
@ jibAMRE 3
] q
j_aa 2 u“.
o !
il (
& 1T A \ e
- i I
# horiit G ) par t; 3
P4 -nl e ,
1 i A 6
s 2 £ > \ BRIt .
& 5 < il - i i 2
34 | _ u aul] N
TRl Ve m. ] o
— B 4 Rl . I
il H. sl g iy
bl b ,m -l Il
'l
M B 1y RACYHE [ B P! M ¥
] ™ !
4 b i1 SR A%HH
. 1 N
- el
E gl
v N
I“ " i
El 4 ] U i
& " el
= i it
i S )
~MH M N M @
W Ry
<~ <




44

B ———— :

| y !
s TH ~ blealil ~ +HH |
i B MW O MTE O ME s
Il m .%..L.L., -f.& RN | R ~ LIRS rH i
{ 4 P M H | e
~ it - gt i 1 alll LA .1:Mf -~ i 1 i
AW | = f e “
H - .- L] et ;.,if L . ﬁ“rmur 1Y) 4 _4_.7 il 1
- e ;nah b - |4u;r < Rt et Hiee |1 0y TR 5
i ol el S 1 of] - I
L - s T e L
44 ol ray -~
I i o ||[]] hre:o s [H 1) R 101 g
i M BT il r,ﬁi.v Hﬁmn“ s ey [
s [ | I m s M 15 Y L L
ey ~ M H U L —MLE Besg Y
" Her H L -
i £ iy et | :r.. bew o [N <l e XL‘ni - ~ H aif
v ST S Y [ |~ e s
b R |~ rlf T Hu i
1KY SERNeg m LI ~ NTTS TR | e
i T hiad 1o R 21 R g
- T 1y et 1] et 1y N —etth :
m TR | M (|« [H s (M §
L H" SiU L (L asalll |4 Ll il
by 31.1.,- p Tt i .“ jﬁ‘ﬂ
sl N ,
B, LIS TR | N 1]
% Il -ﬁt i} I LT % |
I Mol - P
Tt b i R 1l =
i A Heh i th.“ Jpﬂv 1)
y oI §5 .o [ w I B! .W
1 . || ™
| hiilg ._1 Nite ‘.. i Tty b $
i by I e
b 1 75 ~ g | ]
8! g M1 ™ i
) T ity o r.“%
| = \ & N
—_—— E o ——




45

Primo.

i
N
i e
~eLl
BN
5o
sty |
N s\l
S8E 4Rs g
skl el 3
N [

sty
cHN
%,
- =
Rt o=
e
s
N ]
.
N
nl
hit TS

o)
~
T
g sl TV
-8l
N 1,
L i Fy
..f.mxj.
(S
qu,..
LU PATRE s
<@l fTR=
) | 2
e H
Al N
Al T
.ol A -
LY B
L il m )
-~ 8T _ T .nM
—u e
N i
e
B 5
Ml e
— EiI
i\,
DN )
- 8 iy
> 3
= ot SRR g
a< <[Qie M
b 3
Rl Tl /| |8
ey
Wil
BT IE
S
Rt
i s
~ =
=

.Ju.
G
1]
-/ H
S
Sl 1R &
Ll b
BEN
.
e
Bt
i

2
e
T

2
r

#
7

ba

3

»
=
5
i

3
i
e

2 3

22

512531

¥

t =
==
D

2531

I

4 AN
»
iy NH 33
53 Admg
YRk -~
A._Jm,_
-l ~
Ry
-
5
1
3]
| 38
“Nai
=i T

#f

7=

for

7

z
i
=

Rdlighed
et




Primo.




47
Seconao.

| m r fobd st
ﬁ M @f - Il . M 3.41 1l e
H L ol HHe \ﬁl - ey | Ajo.z..- #*
st M TR .15 n.ﬂytn. .ui- TGILES M 110
Il M i i Y (A Ty | I Ml m
.m t 1 R i fk. e 2 HEY [ SAHEY oyl |2
P i 2 i [[pithe i .J - ml S r.f.zom. x%u ‘ﬁ.qrt * i [[[pite s
aongenl I i . el
R S : I oot L.I ~ ~F% 3
in ~ slim o=
O o O Lk ) o P PR .| O 1 L
[Temh |~ 3* |
9.'. i ol : W . =4 f nle ¥ qu’ H i I aenfnllv m
A TN M e 2 s [ R e
TTels | 1l 2
e f..ﬁ,. L ssz:.. ] ;‘i. ~ ++J, i (Y 0ES -t 2
n ol Y W o Ml “Hite ™ cumhamL e cumpmll | 2
e 1) TRt N 10 - ml R .h.i# | TTeTe - i
o b ) hi ﬁu 1 4_7 whoN
Yom, Mo MYl s R bl
s } ~e e 3 ....I L ‘jrl 1l ~ 3k o !
, L S I 1\ .
o v.ﬁ | u R | J., sl .x. o Ml == b —om SR
Ml TR Wl Wl TR N e
>, * Friwhm |md| s Tome [~ 3* 5
sz..f A Brim l Ponaal 1 UNE iy JPES eam L cam @Y
ol R TIRTeE L T a..; N 3 s .W.i#u - P;:.ﬁ@u p NN 2
N B i ~ % < N gy AN
N — —— —— — ..|_]\|||\ S —




r'] ~
s

==
==
3
=
i=:
=

|

il AN i
i 08 m_ %. ﬁ
E B giii ......o ] i
§ B I ...mw %
o ”_ ,

r 3

"

&
e ol
'

o

1l 1 w
ulll { iy I
.—m AN | of M
m . L ™ \4.{,. 1Y 2%
Ll : | o] o4
ol A8, " ] :
I [ 4 ‘ ,% i
! A A 1 QUL ¢ T
- = . M R T M
; : % T A " ,w
Y H X 1A _— %
: 4L 28 B
2
£
$

o

Ta

Moderato. J_ue.

P

Notes marked with an arrow (™) must be struck from the wrist.

Edition Kunkel.




El

4

_—

r]
=

=2

Xz

Jie

ettt lishys 0 0l

4
3

.
i
Pt
— F 2z w

a tempo.
animato.

+
P

crese.

£
s

o o o o £

L

P

*

fES ETN |

»

SR EEES S E S = aE !

&

%
3
>

1532-3

j
e

- m AW
S e ¥
i || 15
| vt
oTTH- . 1w |
4 ol i i s i e
A LH [ 3 il =
1 . 1 Slon
I .u; i Hews & | SR =
Al 4 » b An _H,“,..
B30 ¥ H " i -1
H 1 lw..r. 4 opr L % “& CiNfe N S
i A 1 < il 2 H F
s xd (El s’ 8 i i 3
*x€p BN € % s G o) 3
=5 oy a2 S S

Edition Kunkel.




30

AR I A han
&

ot




i
£ i
i N
2 - ~ 3*
3
R L Y S
Ll e
& LI AL
pe
o 1.1 Mg e
B A
B
ﬂn. | ST Jf%
S8 T
Ss B 3*
=
= N sl
’ b
B oL .
wil {0,
Bl - et g
= {1
= : i
= & B 3
p |
g
3
T
3
¥

t

4 4
PPttt

f
T

#F@/ﬁ!@ iR,

T
:

¥
i

i

.
1

T
T

:
+

+
T

1
¥

:
T

T
.z

1+
=+

.
T

SRS

o

s
o

.

S

TR~
ik L e
: e
[T9% ~ee
0 TR
HHYE
q_T..,i....
198 -~
SHRN L 3
mmmum N s
N RICIE m
«4l]
a1
”—u, Wil

1

T

+

“x
-
1

-t
>
T

%

1

5
—— e
==

i L
~ ~
" | [y e
fl
L
agh

Tir

Mg
=
o llall
|-
Sus
e
UM
Bt
il <
QUM
oL
.L_ru
CHICHI
£
TR
HRa)
Amd—j o
w b
‘ ‘.‘ e
habig
t m‘l m._.
3
H i
&N
-

= =

2 B paee %g

—

914-7
Copyright_Kunkel Bros. 1887.

Edition Kunkel.




0 v sl
A} N
w b
- 4 ¥ iy
- N
2
o ey |
I
= 2
LIS / MO S
ﬁ“ "mun... S
P 11 I &
-.nhw ov.w._..
L Al
Ko
e\ i #
clnl ‘uui
ol
| e

“Aftegretto 4 — 2.

o
¥
&

= 2%
>a0i
%

s
L S

i

v 2T
b

A e ——
Y

o

»
i
¥

tr
T

k;‘u
3

‘
?

—

= §j
|

7
F

28 e

+
ot

b

i1 Comr -

v ani

ia

¥

-
=

;

T

P

e
s e
Y =1

3‘

Haa.

.
-

BEdition KEunkel,




i

=

Edition Kunkel.

b 1 ~ |5
K k
= S
Y Hhal g
i

R

.‘x

.

oA
sl
i 8

<]

had J258

N

N8[ts

g

>

o)l

53

914- 7




_ 4§

sl N
|

N ]
\ 3 ;h
= b
, -wllllly M

i

)
914~ 7

2 £

Fand PPEE
fo, Tag
5
ST 5 T
2
—
X
:
:
%
4

L3

#
3

L
2
o
4
=
s, XD,

N -
1 (4
p—
f——r
=¥
ot
.
v
—
2
2P
e
|

or thus.




s

2T

S

al

3

3

NE.‘:.

#,

914-7

7]
ry

1

£

£ 2
SiEEass

3

Sepet pid

P asawe®

4

£

£ 2 2ifisienr 43biiisee

Seeer £33

4

—100.

+

£ slef2

. Allegretto

Kunkel.

Edition

1M —Hﬂ ] || S
1 ool 1 e ,
: 1.} o ([l
8
,w.v. S | “ B i [nTHRS
p Y Lo % H ¥
i o IR >\ I
! A # (18, =
i gl R E g Bl Y SEAG
/114 e PR L u.:. o " el wm:u«« A Bk
N el " - sfg sumdll T
" Bl N SE b e b & t,i#
9] S g N
i S fy N P e
L“( @ S Yyea “ii 8§ (" b
ey {1 3 =
sl - ik MILER ! e ;
ey T & J“P‘c e & 1] e ._!_rl". |
rejiiis all Il 2l S o
8| HY ST * N o8l iy
.. + ! N & o
1 O L P (LA /p ‘ | R -y lla] =
all o i | A il Hith B3 il aadd
o AT e ME A - A e
by g W i Rl il i
iai | I B i E N S [[THe h..m N P
e uN N N W IS
NI 4444 aml s 7 =Sl fe L
i e SRINTL. we i JIE :
hilly et @ o3 H # a.,.“n__. |} E N *
e N vmo 4 - g zag o % h_ |
e T B m
A
N L 4 ki
il Wi Ml , i
Be e . 3
TN w. ¥ ‘ ! ricte |
il K 8 , 2 (A
HI - L L
N < "




56

oy
ol 4 i
“L o |
EL It ]
1 i M "..rr - M
Piiry | RYNE ; Tt & broue b . _m
o lls 3
oh!IN 118 PO q i & i .u
-4 l ;
wihb " 2 z i
1. .M alg/]] 1l ~w
H& v il ” “" |
: i 1Y) .
. : " aN \
b : 1 ! r
i Fe ¥ 1
-oligl 9 5 i A ; ! o
il 1 € . i |
o HSTH oo e ¢ S |
-4 sl M'F- iiﬁ. s r %
N_H.r NLL " o [Nl ,m,.L ¢ |
. i = =
3 Nl 8 )
: P il i TIRHY 3
«al
r ) t =4 i
.l it Fi 1. | 4T
) # e\ e é
asgiine o 1
: ﬁ , Wirin il :
i im ¥ | . !
] d -\ g e
& i 3 Wm :
-~ N :
. -
Ll




57

ul U o
S P « i
B S & 5
S L | .‘alP T % ;aon ﬂ T M
mﬁﬁ; ﬂ ALY i S .m‘ﬂm s - hﬂf ek (IR i L
M : i -8l ) -
wi) sy £ it LT PRy NI P
SHp : #* 3_-. o
g é // . W H b il i ¢
»fa—.“i _W . LI 1/,3wm 3 MW | G P
well S IRy L R B |
t..;i’.& _Wn. PR sl ; Lt th .
L' 3 (s il ,
. i - o R |
Sl s N )| ,
IR ge e L 3 " i r-ﬂﬂ i ‘
LN \ T
LB S S - e, 1
NIt SN [[#ite = ol Y|
LI Nt - I / rﬁy
o« P L] 4 AN N‘Jq.z- % "
(i & (O -2 L1 NP s i :
1 t { s 1| ”
#h H m" § b E o
Sl (- b Mﬂ_ . i =z.. 1 -
u.flL". e % wo[l8] b L %
. Al 3 .mh.”‘. 1IN f il @
§ Bl 4 i..uﬁ 1
i - oy 8l b BNILY i m |
Yl iy
i Mfr. s 1..“" Wi M 9
ol [FE- all sy 8 :
M L IET Y J 2% NML- mlle ] M ..aM M L
..mﬂr. ﬂ < LU # n -
L) .. ﬁ 4 \ 3 M“u 7 e : )
! ¢ bt - F p
A H N LHH |
T 1 < n".l - ] v

Sempre cres .

5

Edition Kunkel.




58

FELIX ..E‘VDEUUQ-”'.
CARL SIDUS.

Allegretto. (Lhwly.)J- _80.

Notes marked with an arroiw must be struck from the wrist.
Cantabile (singing.)

\ \m i

= .

nLL K e

!

Ll .
- R..T. b
R Byl
L] 11 f (4

\
A
el R N
\
A
-
oL \ b [
A
M 158
*i 1 _ b e
pil
U

WU ([a

JE
R ﬁ\. [ e

dac v
<

For the proper excoution of passages and chords in mixed positions see Kunkels Royal Piano Method page 33.

e g w4 \A. H
~ ~ ~d i i
T8 /R 3 R | 113
\—.rL x/ nl
.A
TR \ L
ool ,f.x
<[ |-l
il
\
A
1 Ry
Rhee R b
Ml
Rl
Al R alle
M
Rl nlll
o || R JiE) o.w.. TICS
i i
1 |
L \ o= (S ‘ 1
V.f \./.rh
8 e “Ms
um I A-, B =Rl \,»A,. -
€M «p M
—— —_——

==

-
=%

-
o

 —
o3

- -

\/-? N
===

= -P—#:i:

==

h

=ph

g Na

Giocoso. (very playful)

o
e

»
+

o PR
Nigze B

Sinsna

==

12735-3

Edition Kunkel.

Copyright MDCCCXCVLIT by Kunkel Bros.




s

W
H
.m 0L
L&
& = S
§ 7
: i jﬁ
- i ! L A 2 v T s oWl [T} £ 2l i
AR Nle Rl 27 | 4 E f{w_ 3 H N...,_M 3 T |
) R =t == Hh s =
: | L v X - N A B
=R : ; S o 2 N S [T 2 -z
e TG R == S YU e WA R
= ‘._j .ﬁ CRihls =Rl s\ 1w 5 L o 8 st Auu © ALH L8 = m, H - 5
" g R ~ <6 <\ Dtu w
n o . .




60

T

\
-

Scherzando.
>

[ IR

s

ey
4

Na

5
=2

1

\2

2

e

4
=

1

Cantabile.

) N3
!&U.

N

ke

o O
L | s 1
\4‘.1|u
4R \.., <Rl
o8l \r,r /ol
3l || -4lk ]
l.“r ‘ gl o " ”.
it
Bl Kuﬁu ]
./ 20
Al Al
..y}~\ H.. - @ ‘.-,
M il
Il
Rilll Al | (o
pli
all | ( I
b 3L,
1 1
©n s

~ ~
e i~
[ AN ATH

e
=

iy
St

-
::

T
S
be
!

#

B
o
£
t
et

s

3
oresc:
iy
!
:
(D= —

=

dition Kunkel.

E




Mrs, S. L. Lara.

Notes marked wiht an arrow (% ) must be struck from the wrist.

N
PR

o 7P

Allegretto J— 104.

P

T
=

Coan

f

y e

3ePed. 3

P+

Fers

1
T

&

s

=5

Ped.

®

L

I
»
f

<+
o)
7

i
Ped.

1904.

Capyright.. Kumkel Bros.

Edition Kunkel.




S Ve o

- ==
b
S

33

Z

% Y

T

&

Ped 3%

Ped.dt

) va 4%
e -Lv 2
W ..H—\‘ﬂf L AL SER
.:Hur Ml x#...ru—\ﬂ:rum._u
o ”.Eﬂ..ﬁw “JHNE
it s 1 B 3
\F..;.—\ﬁw...vr *
xP,L.rH— A A3
MHL.T A e 7 BT e
HE‘;» e s
»
713 o o
GH ] umv. z A\wLyI\. i
1 & alel o .,M
A
™ \Pv.-rH\/ ..u
N el qema s
L?.J._r”—\
My NIy
il " H\/
9 \4’: f rbl,/vm..
\<.» N f ﬂ
d \..L._”—tr o
f 119 M|
H e *
RN %;- ‘vﬂ_.-r,
N - 1T
n > ey
|
¢
_

Edition Kunkel,




63

b

=

i
A —

&Ar_jr.\ujnmy, a
NI YT AR m
=~ Il
B
IR
aa.f.u—
3 o
L
N Q SN E
4

—
+
-
-
"
¥
3%

=
ST
v
=
r=
==
Ped.

.
1
£
5
7S
¥

i’
3
e
i
3
Ped.

A h \w
LN s
.l 3
N a
Sh Wi
<3 I bm
\f.... \t-rnvv
A P %
o Uil
AR p/

dol

iy

i
172

2 e
=
v

Ped.

v

rm Cmrvem »

\ M
4
-]
-u
M e
w@ [l:k38
1
il (Do
Y _v
1 |
3 f,& ?uu.f
b

vV —
z
L
7

4
H
=\

vy

Ny

Ve

s’l X’J

=

x‘a’\s A Y

|.. pil
] V’njr
1 ! b

e MM —Aﬂ a4

&?,r.Ll /48 e \

SN \m‘.-.vw

el

o e

HOE

<N m,

4

I 3

p s

4

\

N
= §

7
ia?

*

P
Ped.

7

Sl B =

Fiesh
h L
Edition Kunkel.




6.4

»
(13
OH COME WITH ME!
5 NADE.)
(A CREOLE SERE Weinda av Miutia
by
Ta Mr. Dan Beddoe. LEO. OEHMLER.
S Allegretto animato. J —144. !
The
12 g 3
J -5 <94 4L T v s ¢ ¢ g3 3
R e — i =
s | . :
= === : LE — B
= ¥ - 1
Alla banjo. < 3 2
|
J T - e e e
@e’ B a S EE= =m0 EES==="r= =]
cot . ton field is gleaming, So white be-neath the moon, And stars now rise in view, Dis..

ad 1ib.
g + L DA 2
| 3 " S = = |
iy | g = Por S } T
the dark'n.ing glooiz, My love, 0 come, well seek the si . lent grove, My
2 Sy 4 % &
5 £ (T,
W &
i I
o= ; X = ; *
==
] AT %@, o Fa. 3\_—,,//
Fdition Kunkel. %49 - 5
Entervd Stationers Hall, v by Kunkel By




==
The
)
=
——]
14
e
D,
X 1
C=|
The

=]
=
‘|
The
koY
=5

K 1Y)

s
4
+
love,
35
=1
I
e
{Whip-poor-will
one.
ol

come with me,
= —
3
L
on . I).'
S

:4 (| .
- ‘%2 <} T .m_ LN e W 2
g [l SCMl femm Sl z|ME
\ © A. D.. A MJI. el o | »
iRl | m. S (MY Y e s (I =
7 i ol i Ll <y g
H a1, 14 2
_ : gii #) v m e
R o Y -
k s m. ! _J,.,..,_o =
il m oW TR Mg (Wl e Gl 2 CfiN & | ¢ G
“ H Sy & | |
© 1.2 i 5 4 [
¥ L N e |
S T & T = I T .m -#L M W g
oy e m"oE .Laf Cim sCm §3
-]
3
g

3 ‘m. é v i
0 g
Wl
T ¥t 5 ll!
i i m* i i
i m - [ # mn & .Wa H s Il .
Btit m rTﬁ 2 & M lrM
o il 3 5 I e
. 1) o R .m
¢ I : _ |
3 é 2 T$Te 3% 3 N e T

Edition Kunkel.




Let
v
T,

>
I V I |
- 1 )
H ..-u” g [ ' |
i S = s T & I N Gl & Cfowm || ffot s
. & g é i
3 ¥ g b I é i 2
| e 3 T =
U E f | :
é
fl N 2 i el o I g 2 o M
e ; 3 iR 8 Sl 5 CR s Kt
-,ﬁ g | IS 4 i IS 2
Hy 8 m. 1 ® Hiik) ws.ﬁq. >
i |l é 2 [ & 2 g . d
uau..qrv w1y V _ 5 |f TRtes 5 1 3 7 .W ITyith s
| & |nnﬁ ® Anwﬂ xm‘“ % M1 m ||”| I m
11 H TR * m. AT S j&w = ’ _“wwm, I
. M= i & 2o |l 11| <
© ~ _ % i J ™. 1% 2 ,
He m v X m e B g 2 ¥
= ul 2 - =23
1 BRI liiA) £ 2 1 Mmoo [ 4‘.. 5 7
e & L n -
5 % F 2 A N
I Al be SN B et Il . ;
H m _ﬂu.f?v & © Mv, _. & . 3 8 AN i H IS
By ; |
" m i V L ol & a2 e &
I e ¢ |
e 5 SCOUN] - N
I - o mﬁb - s ] AN 2 T.
5 | .l € e
Rl 5 M g
£ Il = & s (¥ o (TN O 1)
i i :
Sl = ® -9 @ h
MP. | mh lw .uu,“wlﬁ ~ ] N # u.wwlu"
&5 Y X 0 e ®
— SR

1849 -5

Edition Kunkel,




—

Lh

$o

67

Con abandon.
L - 3

hi

I

R m Hé: N W.
Y- (1
I e | il §
b ¢ g aqfr &
it m 7, 3 o3
3 z I Il iln
. N 2 v
\ & L iR - £
il A T, e ) o
i ] e 2
i) T ﬂ =)
“Yidd £l & me g
! | 5
™ & L 5
- ~ -+ ) H.
i HR - " “ — h m
1 i 8 5
how # m 2 i , §
e PR !
RIS |
b S 2 4| 8 H
Y i ' | § i
peas SAm- 3 e i.ﬂ g s}
e g2
st & i L o 2
e Mm =
i o -
r‘ua W
- % * h
™ & ! MY i iliNg
8y Ha
ﬂ@u a@ N ‘nl

Edition Kunk«l.

' |



ad 1.

L)

love,

0 come,

==s= ==

i

0 come lets laste a - way, For thee a _lone 1 love,
L Ay
=1 5 =
—1§ S

O
P IR NG
Con passione.
0 i y cresc. : . ~
— r— ] e ) f r= E
F |4 r
|
til my dy . ing day, So come my cre . ole maid - en, For 1 |
: 3 = S
I . T e T ' —_— % ) |
. = =" " 3 + )
2 o————15 % o %
eresc. S {
=} —_— . fe | |
2 * - - - - . 3 i
== === HE ‘
\g . S 4 . - {
ad Lib.
) tra n‘umll?. . o o Presto. 5 i
=== o—==—=———— == —t
= =SS [ el
love you, Yes I love you, 0 come lets haste a - way.
3 ’? Presto.
= = = : I
£ § £2 =t : %
i b = -
. e
: I
e

Edition Kunkel.

1549 -5

3 1 & -
2h—. bE > £
e | i r
L # T Hda .




A GRADED COURSE

Studies and Pieces,

—r ==

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre-

sents the following graded course of classic studies and modern pieces.

This course is used in Paris and

Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl

Tausig and Carl Sidus.

These studies and pieces will impart the necessary variety of style and character, and are Incom-
parable for the development of modern technic. The pieces, whi'e developinz the player, are a del!ghtful
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted,
as they will naturally form a part of every course.

EXPLANATION OF GRADES.—The following studies and pleces are grad

music; 0. 2 eany; Og. 3 moderately can;

SRADED.

Studien.—fioven dellghtul lttle .msm in one

GRADE 3.~ CONTINUED
Flecen-—uppy Bindlinge—Rondo. ..
~ Phantation Dance.

<o Sidus
 arlin

rdic§ to mechanieal dificulty, Into seven grades.
fig. 4 moderately difficult; fig. § rather difficalt; Ug. & more difficalt;

. Pigure 1 denotes very sasy

fg. T vory dimcult.

GRADE 5.~ConTINUED.

—wsten stadies fn the bghar art ot
ach .

udies.
[ plasins, o two books, o

»
o
Ploceteoetry Siighiid % . i
oces.—e: o “ e art of phrasing, twelve cha
ERetirs Puvorita Bobottische. Sidu % 5 Gl s 1 “]u:utrﬁ:fmxn
' e Sidus 35 - E{ght sclected Prelutes and Pugpes; o oo
i o Book . 5.1 Tisly 2 00
Grape 170 I, i y © i four ook, o 130
i J%n s Our Bogs (Pantare MIlitaire)........ Anschuets 60
lex.—Op. 80, twalvo charactes s T e
b 13 > Dank " %
Plocseroys of DPIAE-WalA--rr » Pecttciit Postra m“.,‘,.“ e 1
Polks. : Angelic Chimes—Reverie. ]
o) Nearer, My God, to Theo (Concert
“ hrase Tied Ry 1 00
= = MeRondeoo Doya Mareh: w0 Home, Sweet Home (Concert Para).. i 1
sk TAAT, Ewetrs CEARMEIEtic studice GRADE 4, O, Pk it omo (Concert Variation).Kunke 1 0
“Taono hoak (s, x.].. oo Sidus 125 P Sorite of the Wind—Cuprio.vcrovv Pt 1 28
op. Uyaixty molodions atudies in thrws books, Eusiels Plaso Sodal Method, niiponss- e i e et
.00 [0 ..o sm blo to artiatic plano playin L300 e omoact.ioses o
Pluel‘—Brlght Eyos—Roudo. ... 5 Studies.—Op. 2, ten STt Cindide fon Moogeelstiiy RowloE iy Moonlighty, i %
P — i e culdvaion of il in ono ook (0] e e e e e
Ohiidon 3 s, cach .00 10
Boheman Gir (FantalaTate = 00,5, tweniyive meiadions e Chopin T8
11 Trovatore (Pantasia—Vord).... = ductiry toTho artof p two books, Conrath 78
A O, i o Conkine :.-nne e ouns e IO ] lr don 4 0 Doehter
pinolt) (. 5.1 - 5 Op. 48, thirty progressive Etudes, I Gotitherk 1 00
Rk ek (3, 1L o T B .0 Dreaming by the Brook.. LGuldeck 1 00

STUDIES AND PiECES.
Studies.~Op. 37, twenty-four characteristic
‘tudies In two books, esch $1 [u. ¥.)....

tudse do Velocita, op. 5, & two books,

Twelve Proludes and Bondos is one book
Berini. Svdns
Op. 101, Album Teaves for o Young. (x. 21

R B e vy

2m

GRADE 6.
STUDIES AND PiEcEs
Studies.—Grados ad Parnas o Road to
crTsction), thirty one selccted studics, ln
ool S0
i

o

Tinstg and
7 twcive characteristio stulos, tn

each 2.00(n. k.]-... Moteh :.. umumm

i e R B

op.

< Preyer 7

ki 150

siuties 1 ot book (x.5.1.....Aicher- Buioe 300 Menuet Moders
s Wiline Telh (PantasiaRossini Widming (Dedieation
5 Dme ot ouiee (Farmataia
£ Folonalse, op. 9
s Festal Polonalse.
s Ballado et Polonaise do cmm o
= Vieuxtemp ta freler Ushert
s 0n Blooming Meadows—tiaix.
5 Reveil d'Amour, La (Lo
5 Walt Wiener Bonbone-Walts with mnmn
5 ‘Concert use (Stra
o -m
w % | GRADE 7.
Spisnenied (8pianiog fon). @ StupiE P
Mosella Y Valss Rriliinate 75 Studies.—0p. 10 and 3, o Oonce
easintc o T two books, each 1,60 [x. &.] .
Kunkel's Piano Podal Metiod, tadispensa- Air do Balle - Pleoss - T ol Darerk T MAG "Ih
Iayt T
Bindien—0p. Y, tmenty, charactariste studion Buttertly Gi vpmrische Fariac
R book ws . Dusring- Buelow 00 it Bohmlan, op
wolve chromuetlostudlos 1 oo book (. .1 ¢ Bubbllng Spring—Capri i
Armidrong 150 { the Tretty Sh pherdoss who beoamo &

o Belected Proludos in one book (1.

op. 41, :ﬂmy-ﬂu Ttudos in thythm and
w—ulan o 0 Backn, sadh 1. Dn. )

op. 6, mlny.;.!:rﬁ .mn:-. in three books,

=
... Bach- rmu; w0

veves Heller-Bucion 3 00

Selsosed
rora Waltz.

Niernberg 50

GnAng 5

Stuo ND PiEcEs.
Konkel's Plano Pedal Method, indispensa-
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PROFESSIONAL CARDS.

JUST PUBLISHED MISCELLANEOUS. PIANO, ETC.
Minnehaha. wowar,

DON'T BUY : "T,iff,‘x:‘.'ffw AND THEOLY,
An Out-of - Date Writing Machine | puvesr s . KROEGER,
On a Worn-Out Reputation. =
MISCELLANEOUS.

{Harmony, Composition, COMIOrpOIAt And Tastrumentation,)
«THE... — =

Kadress 31 Olive St. -
Yarrn i T :
FARD N'PAPER cO.,

STANDARD VISIBLE |[ AT AR YATONR AN Dek g

l)R ADAM FLIC! K[V(v] R
TS

PIANO SOLO.

Removed his aftice from 7 » Fina i 1 1113 Plos Street.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTY PERS *

* STEREOTYPERS
COR. FOURTH AND PINE STREETS,
(01d Giobe-Democrat Building)
ST. LOUIS, - - ™MO.

LE ROY HARTT.

Onoof thomont, fascinating (um[mwhmu\\.y
tif mor

& 219 Olive Street.

nd Commercial Printing
pe Setting.

With Perrin & Smith Printing Co,

“ Oliver Writer

SONG. DOES THE MOST OF THE BEST
In the Springtime WORK THE EASIEST, BERTINI'S
Bessie Dear.

WORDS BY
HIRAM W. HAYES.
MUSIC BY CENTURY BUILDING,

LE ROY HARTT. Preludes and

i has been |315 N. Oth Street, ST. LOUIS.
audeville

The Oliver Typewriter Company, Twelve

This is & most ca
sung with great st n
Circuits Do not fall to order th

Price, 60 cents . RO]’]dOS,
KUNKEL BROTHERS, Agents Wanted for

0g S

PUBLISHERS, EDITED BY CARL SIDUS.
28TH AND OLIVE STREETS, ST. LOUIS. Kunkelvs
MISCELLANEOUS. Complete in 1 Book, $2.00.
Musical
WHY BE WITHOUT Published in Kunkel's Royal Edition.
A METRONOME? X
e e Review “This is a set of most instructive studies of the 2nd
Kunkel.s and 8rd grades. They offer excellent variety of
P k t In every City and Town in the |technical work and are indispensable to the musical
Oc e United States. education of every pupil.
Metronome o be had at all music stores and of the publish-
Address,
ors,
I'HE BEST EVER MADE,
FOR 50 CENTS.
KUNKEL BROTHERS, KUNKEL BROTHERS,
KUNKEL BROTHERS,
28th and Olive Streets, ST. LOUIS, [ 28TH aND OLivE STREETS, ST. LOUIS. |28th and Olive Streets, ST. LOUIS.
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50 YEARS® e f
EXPERIENCE N ’

TRADE MARKS |

A hand

Scientific Hmencam.r ' » |
MUNN & Co,2srscxe. Netw York :

‘Brach Office, 625 ¥ 8t. Washingion, D.

(e Mexico

# Just Published.
T ’

IRONNOUNTAN _rmvesowos. | Jensen’s

ROUTE

enes.

bt Great

LARFDG \TEWAY u, Aria—Avowel of L
“I'he Harlequin and the Maide
NATIONAL rAn ROAD
T The most graceful piano composition 2
AN e e Studies.
uszrs

Beautiful fmprovisation of Mendelssolu's —|9F  CHARACTERISTIC STUDIES 9%
OP. 32

Spring Song.

[¢

3 to 4 $1.00

The piano literature contains nothing more heauti

> By AD X
ful and effective than this improvisation QLB HVENEEN

!
KUNKEL BROTHERS EDITED BY DR. HANS VON BUELOW. !
PUBLISHERS
2874 AND OLIVE STREETS, ST. LOUIS.

In 2 Books, Price $2 Each.

Published in Kunkel’s Royal Edition.

WHEN YOU TRAVEL

SELECT A RAILWAY AS
YOU DO YOUR CLOTHES.

KATY SERVICE

(MISSOURI, KANSAS & TEXAS RAILWAY.)

| poetic studies

¢ Chopin's time ‘
1

re edited by Von Buelow, and will be hailed

with delight by all lovers of beautiful studies. Their

technical worth alone will commend them to teach

‘Suggests Comfortable and Convenlant Trains, ers and students,
THE “KATY FLYER” AND To be had at all music stores and of the publish-
KATY DINING STATIONS o,
Meals, Moderate In Price,
Unsarpassed In Qually and Service,
ONE PRICE KUNKEL BROTHERS,

287H AND OLIVE STREETS, ST. LOUIS. {
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I T WORLD'S FAIR

La Musique de la Garde

Repuly

licalne famons French

band, | coneert
the World
firat

ing

glving

Vair
Republicaine Bund visited the United
State in 1872
Hoston Music L
Gabriel Pares, the

w1t

trlumph ut the
tival, The father of M
present leader of the band

divector then, T'he band lios

T

v mem
Detship of elghty

The
orensen the number of celelrated foreign b
at the Fair to three
First
England, the official
Mexlean Band of

Garde

arrlval of the great French band in
now giving daily concert
Pl

e are the Grenndier Band or

from London,

of the King, the

thie

muslcian

pixty pleces, and Republicaine

Seldom bave the great oflicial Lands of three

nations met o one city

Phe French band will give one two-hour

concert every day and three times a week o

an hour's duration in Machinery

'l
transferred to the ¥

concert of
Garden: Grenadier B

It and s
with five keyboards
There are 1

aluce

electrical thronghout

ided

pro all of which are

wovable (0 voice stops, which

when operated, 1 u voenl effect equal

to the sume number of human voice

NINCERITY IN ART

In art it in easy for the charlatan to
deceive a crowd of thirsty souls
of the

L.

Life,  Thin self
certainty

with promise Elixir of

satisfaction is misrend for the

of purpose wh y one resnlt of
an exchange,

nobler minds,  In fact, suy

tiese two mental conditiony are renpect
of complex quackery and

Simple stoesn by
left untried,

ive chinracteristic

pimple entnestne cnrme

which no means will he no trifle

disregarded, no struggle relinguished as hope

les d complex qunckery which will build

up a mystery of clay and words, and when

the eheat is revealed promptly adopt another

s hollow and abaurd

Notwithstanding this fact, however, we hear
loud whispering of ' finishing lessons'' and
the like The groveling
coneeit of the iden!  Who can finish with the
human sonl?

Was Schubert 'finished”"
lark's-melody

Finishing lessons!

after a life of
He knew otherwise; and
sought to bend his knee as an humble student
to  the of counterpoint. Were
Beethoven und Wagner finished artists, whose
whole lives were continual struggles for Tight
and contivual leanings back upon the wells
spring of the father Bach? Was Bach him-
sell in the simple dignity of his quict manly
aspiration—was he a "' finished artist''
Thank Nol Or we should be
poorer ! simple brave men, khow -
ing the night of their outer lives and seeking
o impart the glorious sunshine which diffuss
el itsell their their less
fortunate lellow - creatures stumbling along in
the darker night of materiglism, Had they
lived to double their respective terms of years,
they would not have relinquished their quest,
yielded inch of the
land of light which they had

discipline

Heaven,
They wer

within hearts to

nor one

The Mexican Band
remain in 8t
ol the Fair

the

of Loul

which I to Loui:

until the close will

glve concerts  In Caseade

rdens, as usual
Musienl

nt the Louisi

The
Txhibit
Purchase

Tury of Awards o
Group 21
ann Lixposition, s
follows

Master

Musidc

Tinest R, Kroeger,

Programs,  Nurean  of
World's
M. Tl
Vice President
Chas, Kunkelof K
Planiat, 38

N, J. C
No. 38 Woodward Terrace
Mich.,

Richard W
Organ Builder

M. Mattes
Organs
Musie, 128 Hast
York Clty

Adam Takoh

Instraments

Chairman
(France)

ait

Dellanx

inkel Brother
Loui
Expert

Detroit

e street, St

wey, Organ
Secretary

Practical Piano and
Mas

lxpert on (
Vol

clghth

Gert
foston
onstriction  of
College of
treet

Planos, New

Fifty

und

New

Wind

Conservatory,

Hixpert on String and
Broad
Germantown, P'a
oo
Miusdcal
Chicago
Oliver ¢

Street

1, Spiering
College, 202

Vialin Kxpert
Michigan

Chicago
Building,
Faust, Chief of Plano ‘Tuning
Departiment, Now
Music, Boston, Ma:
John A, O'Shea
Mollonhauer
Reed Insteunient
Band, Boston, Ma

German—Dr. ¥, G

Hngland Conservatory o

Organist foston, Ma
Bxpert on Wind

ol the

Hmil il

Conductor Boston
Ricloff, Imperial Ger
onsul

Takao Noma (alternnte)

man ¢

Tapan

it the World

high, J0x63 feot

Phe big organ Falr is o

large a8 & house three storie

NG REANT PROM BLECTRICTTY BUILDING

Quackery is to be found in musie to far

The
fed its full upon tales of music

ater an extent than in any other art
public b
wonder; has come to look upon the art as an
acenlt sort of

natural

thing, instead of the most

and ordinary art there is—and thus

become possible such fearsome exhibition

the great mujority of infant prodagies, and

the even wore harmful majority of prodigio
Infants how

not knowing to crawl, but yet

grinning over the rediculow of a false
gray heard
Who may

ever

s

don n beard fn art?  Few have
when they did
Who shall

art-experience,

even grown them, and

were themselves unaware of it

be satisfied with any any

art-aspiration, auy art-result?  Geatification

may oceur sometimes in our life, but who can

ever give up the ghost of his endeavor, and

sy It in finished It is never finished:
not though you be
Art |
until our
Art i

the roof |

not a dinner We cannot take in art
\ppeas
We cannot build until

wade weather-tight and then stop.

hunger and then stop

not a house

conquered

When the gods are humble,
shall we poor mortals sink into
the sloth of proud self-content?
Can we ¢ give up the desire
Shall we conquer
rungs of

to acquire ?
u few the ladder and
then swear we are at the top ?
Or that that there is no top ?
Your pianist may develop
abundant technie, but un-
less his heart be simple and his
mind directed heavenward, he
shall remain a planist to the
end of his few short days, and
the Art of
He can learn from

Aupe

vever know what
Musio s
the singer that every phrase is
n distinet sentence, with a dis-
tinet meaning of its own, and
not a division of sloppy, incoherent babble.
violinist that tone-
than word-speech must receive
tion to become at all intelligible;
for music is the soul that underlies both word
and tone, He rn from the layman as
from no one else the limitations of his own
road in art,
the

He can learn from the
speech no les
itsexact infle

the stern and prickly hedges at

sides of it il he try to infringe upon
the path of another; hut also, glad to say,
the great streteh of land in front well worthy
toil, il Ne choose to go bravely and

steadily onward, and be ever willing to let go

his

the shadow of his art to grasp its substance
in Life

No less than the pianist, have the singer,
the composer, and the conductor, to open
their hearts to learn from the whole respond=
ing creation,  Then none of their work shall
be of the dead -leaden kind, fit for bullets and
similar destructive purposes; but of the sort
-lertile

that sows a | 1 in the ev:

earth, creating and recreating

rennial se

Subscribe for Kunkel's Musical Review.
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THE WORLD-RENOWNED

HALLET & [)Avis Co.'s

GRAND AND PIANOS

UPRIGHT
HIGHEST EXCELLENCE
IN EVERY RESPECT,

MANUFACTURING AND WAREROOMS:

HONE OFFICE: 179 Tremont St., Boston, Mass. 239 Wabash Ave, Chicago, s,
91 Fifth Avease, New York. 359 Superlor SL, Cleveland, 0.
BOSTON, MASS.

Sixteenth Street, Deaver, Col.

ST. LOUIS REPRESENTATIVES :

KIESELHORST PIANO CO., 914 Olive Street.

KRANICH & BACH

PIANOS.

STRICTLY HiGH GRADE INSTRUMENTS,
UNDOUBTED DURABILITY.

PERFECTION OF
MATERIALS AND WORKMANSHIP.
RESULT.

The ﬂellghl of P/an/s(s

NEW IMPROVEMENTS,
EW PATENTS. NEW CASES,

FACTORIES AND WAREROOMS :
235 to 245 E. 23d St., New York.

Send for

Teachers!

Kunkel Brothers
New Catalogue of
Musical Publications.

Cramer-

Buelow.

Sixty Studies, fourth and latest edition of the
celebrated fifty studies, with ten additional

studies and sunotations, by Dr. Huns von

Established in New York in 1851
BL8T WL SINO7] 3G UL POUSI{RIST

JUST PUBLISHED

GEO. KILGEN & SON,
Church and Parlor Pipe Organs,
Ofiice and Factory, 3819 fo 3827 Lacleds Ave.,

ST. LOUIS, MO.

Tunuing and B dome at short motlce.
fleations wnd Prises farnistied froe on applieatios.

Drawings, Spect|

IN KUNKEL'S ROYAL EDITION

Koshler's Very First Studies, Op. 130,

REVISED BY CARL SIDUS.

A new, revised, aunotated and magnificent Edi-
tion of these Justly populsr studies, with full ex-
planatory text and easy and pleasing accompani-
ments ta be plsyed by the teacher in the heginning,
making this work one of the easiest and best piano
instructors for the young begiuner.

PRICE, $1.50

Buelow. Grade to5

Book L [r.E] G 81 50
Book IL [r.e] - - 150
BookHL [m.B] - - <160
BookIV. [& E] P e 160

KUNKEL BROTHERS,

287K AND OLIVE STREETS, ST. LOUIS,

CELEBRATED STUDIES

Sidus, Carl.

12 Op. 500, Sequel to Bebr-Sidus, op. 575.
Twelve Characteristic Studies, as lnllm\l:i

4—The Little Shepherd. vita-
tion to the Dance. No.6—In the Mill. No.
’I—Eol‘ Harp. No, S—'I'hn  Little Gaz-
No. B—Jo\ln! Sprlnq 0. 10—Sad
Nm No. 1l—ﬂdapy0h hlren Nu 13
Dance Around the Christmas Tree. [R.E.
(These studles are ndeed 3 teachers In want
well sTTAEad AR PrOGreasive SRt ot oasy Sloice:
ey G0 By Litoor Lose ntErest by OFt epeated Fiaying:

2 Op. 501.
Characteri:

500.
tudies, as {numu; No. 1
Butterflies. No. 2—Woodland Whispers,
No. 8—The Merry Hunters. No,4, Tho
Lost Child. No.6—ChildrenatPlay. No.
6.—Thie Merry Miller. No. 7—L
Guitar.
9—Sliding Along. No.
Frolie. No.11—Bold Resolution, No.13
—Light of Heart. [m.E] - ~ » - = 125

These studies aro as interesting as those of op. 500

Bertini, Henri.

Op. 29. Twenty-four Studies in two books.
Grade 2 to 8.

Book I, containing N

Book I, containing N

Op. 100. Twer
books, Grade 2 to

Book I, containing Nos. 1to12 [x ] 100

Book II, containing Nos. 18t0 25 [ 5] 100

1012 [R.x] 100
1Bto24[r E] 100

ve Studies in two




No Musical
Education

| In Considering the THE...
‘ _Is Complete et Angelus |
| de-
which does not Piano or 3;:;:5‘;%1::‘",]“.?
ithout 3! o
Organ g

include a Thorough
Knowledge of

The Knabe Piano. S

Orgau means that you

compositions of the |
great masters perfect-
that

Do not overloak
The..

1y.

the price of Tau |
ANGELUS to play the
pisno alone is $225,
THE ANGELUS, with
Grapd Orclestral

The Knabe's inimitable tone and touch have won the highest encom- will get BETTER VALUR for s Combitntion, $250.

lums from artists w anutation is world wide. They voluntarily tes- e Moo GRS, The latter is n pats
vested than can be given you ented arrangement |
tify that the assistance of the Knabe Piano is needed to bring out and R End,, Grog e I
emphasize music’s highest possibilities. The Knabe is just as valuable Shi charming effects,
to the novice. It cultivates and develops the musical inclination, stim- E
ulating the player to seek the higher planes of musical Visitors to sce and hear |
Pianos Rented, Tuned, Repaired o Y The Anelus always
weleome.

WM, KNABE &‘ Co_ Moved at most Reasonable Rates

New York Baltimore. Washington. “« 1116 OLIVE STREET
JESSE FRENCH PIAND & ORGAN CO, The ESTEY C(.)' e T

1114 Olive Street, ST. LOUIS, MO.

Have You Seen this Valuable Work ? | '
THE PIANO PEDAL, ,_SCALES-

HOW TO USE IT CORRECTLY AND ARTISTICALLY.

IN TWO BOOKS. : All the Major, Harmonic and Melodic Minor
N s and Chromatic Scales, Chords, Five-Finger
CHARLES KUNKEL. Exercises and Octave Studies, - Carl Sidus,

This method is o go hand-in-hand with all plano studles, from the very begiaalng. op. 502 (R.E.)

- -

A superior edition of these ever necessary
alds to to equal

BOOK 1., $3.00.

A practical explanation
Aunc Tosiics ‘plncamiee .
volved Jn the artistio use o

%

them has ever been published In so concise a
form. Very popular with teachers.

o taciaa fan i - w
/] ovrrect use of the Pedal, and
/|
S players 1o 1o tne thereol, Price, - 81.26
o
KUNKEL BROTHERS
KUNKEL BROS PUBLISHERS
.y
28TH AND OLIVE STREETS, ST. LOUIS,

28th and Olive Streets, 8T. LOUIS.
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