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Heads the List of the Highest=Grade Pianos, and

Are at present Preferred by
the Most the Leading
Popular and Artists.

SOHMER & CO.,

NEW YORK WAREROOMS:

SOHMER BUILDING, FIFTH AVENUE, GORNER 22d STREET.

JOHN FELD, Agent, 1901 St. Louis Ave., ST. LOUIS.

CAUTION. The buying public will please not
confound the genuine S-O-H-M=E-R Piano with one
of a similar sounding name of a cheap grade.

A Gem for the Parlor or Concert!

THE MISERERE.

From *IL TROVATORE,"

e Piano Solo by Charles Kunkel.

RETAIL PRICE =~ $1.50

This beantiful plece embodies the great Miserora Soens opening the
tourth net of Verdi's populax apers, I Trovatore.”

The Miserere Scene is one of the greatest luspirations ever eoncoived
by genius, and if Verdi hind writtan only this ove stene, it would sufics to
send his name down to posterity.

In the pavaphrase of this scene, the authior has ondeavored to vividly
portray the tone color of the original score.

&2 Charles Knnkel uever wrote s more effective piece, Both tesclior
and papil will be delighted with this superh number.

&It hus  magnificent title page and the words of the musie are given
separately in the preface.

Nothing has been left undone that will make this beautiful work a reve-
lation to pinuo players.

KUNKEL BROTHERS,

28TH AND OLIVE STREETS,

ST. LOUIS.

commencing with..... A1
Tids Reosipt s not good unless countersigned by the Publiskers

# for one year’s subscription to Kunkel's Musical Review,
» Ending wWith el

. SPECIAL NOTICE!
‘ )

| ALL REGULAR AGENTS FOR

) . .

. Kunkel's Mugical Review
Are provided with receipts, of which the
s oining cut is & fac-simile, save that in
the regulsr receipts the firm signature of
the publishers is not printed, but written
in ink. Any one giving his subscription
to & person not provided with these re-
ceipts does so &t his own risk, as the
publishers WILL, HONOR NONE OTHERS, Uh-
less they actually receive the cash for the
subscriptions.

& This notice applies to such as are
strangers to you. Where you know the
to be reliable,

/_J

party
the receipt, of course, IS not necessary.
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Order a Copy of the
Superb Edition of

“THE PALMS”

An interesting Explanatory Text.
Magnificently Illustrated by a full page cut.

J. Faure. Retail Price,
KUNKEL BROTHERS
Publishers, ST. LOUIS, MO.

This is without doubt the Greatest Transcription ever published of
the famous song, “THE PALMS,” by the celebrated composer,

PUBLISHED IN

Kunkel’s
Royal
Edition.

By CHARLES KUNKEL.

ASCHER-BUELOW, Easy Studies, Second Grade.
Leaves and Flowers—24 Picturesque and Char-

acteristic Studies.

and flexibility of fingers.

Incomparsble for style
Price, 82.00

$1.00 =
KRAUSE, A.

Ten Characteristic Studies —Op 2

‘dited by
Buelow. For the cultivation of Trills. To
be used in connection with Czerny's Etude de

la Velocite. Price, $2.00

ONCENTRATION IN
THOUGHT AND WORK.

too commor
called st;

*“The student must realize the

importance of concents
thought in study as well as in public perform-
ance, if we would gain cither advance or ap- it before.
preciation,” says a writer in the Musical &
ard. *“The moment that thought stra

nervoustiess and stag

ror creeps in when we are at work; when we
are before the public we lose attention in the nec
instant that the mind loses its grasp on the my w
composition in, hand. Errors that we acquire
are much more difficult to rid ourselves of,
we very well know, than a gain in impre
ment. But no matter how carefully we m:

y condition,

study, unless we carry this same rule with condition.

us into the concert-room, we are beset by twa

gree of it ourselves, and we suffer from the

and assuredly terrible malady,
right. There is no casier way to  there
handicap one self, and may be, complete
tion of this latter, than by thinking not of the thing side of his art—the result of study until things
vou are doing, but of the peopl
A certain amount of anxiety prior

d- to appearing is really necessary to the se
er- ing of a good performance, but this ph
fright, which is an un-
are widely opposite,
ay of thinking, and s
perience, if one thoroughly knows a thir

into—stage-fright is an entirely unnecessary
an actor of distinction, for instance:

dangers—we fail to hold the attention of our the first moment that he is on the stage,
— e A% 10 M0°C Ihe 8 : d i ). b
ticularly before a strange audience, he is nat mand of our fingers should be

at his best. The uncasiness may betray itseli

i a dozen ways, for with every individual

s a different phase in its manifestation.

» by But in those moments the purely mechanical

of themselves—sustains him. The mome;
he begins to throw the interest and con
tration of his mind into his lines, these signs
vanish, and his hold upon his audience begins.
It is the same with the pianist. At the outs
he may feel a bit uncomfortable, illness or f;
tigue may ag vate the sensation, but let him
fix ¢ culty and thought upon the compo-
sition in hand and keep it there with a
Then he will sce how quickly he forgets su

u are doing

ing from e

and none should think of performing anything  roundings and how completely the perform-
in public that he has not completely grown  anc

absorbs him.  This self-command through
concentration of mind is not to be learned in
a moment, nor is it to be learned in public
where most it is needed, but in study through
which it grows to be second nature a

much a part of ourselves as the

B e Students.

H

. Vrs, Walter Neun
“Cultivation of the Voice

L AND. ..

Art of Singing,
As Based on Physiological and Anatomical Principles.

Retail Price, $2.00
Published by

KUNKEL BROTHERS,

ST. LOUIS, MO.

Excellent for Self-Help.

Order a Copy. |

Best Primer Ever Published for Students:

GOLDBECK’S
Musical Science Primer,

O

Rudiments of Music,

In 53 LESSONS.

By ROBERT GOLDBECK.

Retail Price, 50 Cents.
Published by

KUNKEL BROTHERS,
ST. ,0UIS, MO.

& SEND FOR A COPY.
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This is without doubt the Greatest

the famous song, “THE PALMS,” by the celebrated composer,
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PUBLISHED IN

Kunkel’s
Royal
Edition.

ASCHER-BUELOW, Easy Studies, Second (rade.
Leaves and Flowers—24 Picturesque and Char-
Incomparable for style

and flexibility of tingers. Price, 82.00

acteristic Studies.

KRAUSE, A.

Ten Characteristic Studies —Op 2— Kdited by
For the cultivation of Trills. Te
be used in connection with Czerny's Etude de
1a Velocite. Price, $2.00

Buelow.

ONCENTRATION IN
THOUGHT AND WORK.

“The student must realize the

importance of ration  of

thought in study as well as in public perform-
ance, if w
preciation,
ard.

conce

would gain either advance or ap-
says a writer in the Musical Stand-
The moment that thought strays er
ror creeps in when we are at work; when we
are before the public we lose attention in the
instant that the mind loses its grasp on the
composition in hand. Errors that we acquire
are much more difficult to rid ourselves of, as
we very well know, than a gain in improve-
ment. But no matter how carefully we may
study, unless we carry
us into the concert-room, we are beset by two
dangers—we fail to hold the attention of our

this same rule with

hearers, because we do not give a proper de-

gree of it ourselves, and we suffer from the
and assuredly

called stage-fright.

too common, terrible malady,
Ihere is no easier way to
handicap one self, and may be, completely, by
this latter, than by thinking not of the thing
vou are doing, but of the people you
it before.

are doing
A certain amount of anxiety prior
to appearing is really necessary to the secur-
ing of a good performance, hut this phase of
nervousness and stage-

fright, which is an un-
y condition, are widely opposite. To
my way of thinking, and s
perience,

nece:

iking from e

if one thoroughly knows a thing:
and none should think of performing anything
in public that he has not completely grown
int

stage-fright is an entirely unnecessary
condition.

ke an actor of distinction, for ins

the first moment that he is on the stage

ticularly hefore a strange audience, he is not

at his best.
in a dozen w

The uneasiness may betray itsell

, for with every individual
there is a different phase in its manifestation.
But in those moments the purely mechanical
side of rt—the result of study until things
of themselves—sustains him. The moment
Ie begins to throw the interest and concen-
ration of his mind into his lines, these signs
vanish, and his hold upon his audience begins.
It is the same with the pianist, At the outset
he may feel a bit uncomfortable, illness or fa
gravate the sensation, but let him
faculty and thought upon the compo-
hand and keep it there with a
Then he will see how quickly he forgets sur-
roundings and how completely the perform-
ance absorbs him. This self-command llnul\u]-
concentration of mind is not to be learned in
@ moment, nor is it to be learned in public
where most it is needed, but in study through
which it grows to be second nature and as
much a part of onrselves as the technical com-
mand of our fingers should be.”

o

sition in

For Vocal Teachers and Students.
WOLFSOHN’S

“Cultivation of the Voice

- AND....

Art of Smmng

As Based on Physiol 1 and A

Beqt Primer

In 53 LESSONS.

Retail Price, $2.00
Published by

KUNKEL BROTHERS,

ST. LOUIS, MO.

Excellent for Self-Help.

Published by

Order a Copy. |

- Ever Published for Smdents

GOLDBECK'’S
Musical Science Primer,

OR..

Rudiments of Music,

By ROBERT GOLDBECK.

Retail Price, 50 Cents.

KUNKEL BROTHERS,

ST. ,0Uls, MO.

& SEND FOR A COPY.
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AGNER.
In three aspects. Richard
Jagner, one of the master

minds of
makes his appeal to the admiration of man-
kind. He was an artist in the compounding of
stage scenery and human real

Kind of painter. He w

modern Germany,

action—a very
dramatic poet, that

is, he was a past-master craftsman in the con-
structing of a libretto or book to be sung and
impersonated ; and last; assuredly not least,

he was a musician—a tone-ma

Whatever opinion may be held as to his right
alled a poet, whatever anyone may think

as to his talent as a deviser of fascinating pict-

ures for the eye, there can be but one opinion,
says Music and Musician, as to his genius as
There when
nearly everything which he did in music was
ted to the bitterest ridicul

musical composer. was a time
and this in
. by the
That time

subje

perfect honesty of heart and conscienc

whole body of learned musicians.

was, however, in the sixties and seventies of

the last century. Until now, there has been

from the memorable festival at reuth in

or Richard

1876 a steady crescendo of respect
Wagner as a wonderful man of genius by mu-

sicians, and as a bewitching entertainer by the

general public of music lovers and music sup-
porters,

after his one or

Richard Wagner produc
two early attempts, which were mere
s and the “N

all in

tice work, such as the *
of P

ge

lermo,” a series of eleven works,

and two or three of them in forms
ledl colossal, Tn this last
egory may be classed the “Tristan and le i
the

s,

which must |

“Gotterdammerung,” and *

entire list is as follows:

First, “Rienzi,” founded upon the novel of

of that name written by the English novelist,
Bulwer.
Second, “The |

ng Dutchman,” based up-
on various legions and play

Third, * which is a brilliant,
romantic story of sin and salvation, of carthly

Tannhauser,"”

and heavenly love, couched in the manners
and external shows of the medieval epoch.
Fourth, “Lohengrin,” ill more
romantic and idealistic presentation of the no-
es of the frailties of the

ven out of the legends of

which is a s

biliti the basene:

human race and is we

the Holy Grai
Fiith, there is “Tristan and Isolde,” the most

rric utterance of the most strictly

wonderful
human passion and feeling ever put upon pa-
per, that it might arouse a vast rolling mass of
well-ordered and significant tones,

The Meistersinger of Nuren-

Sixth, there is
burg,” which is a sunny, sweet, cheerful, hu-
morous, kindly, satirical and bouyant picture
of happy human life, and is as supreme in com-
Tristan” in gloomy and fateful trag-

edy a

edy.

. the seventh, cighth, ninth and tenth,
ast myths taken from the Norse-
Ith of Wagner’s creative

are \lu four
land, in which the we

genius as to melodic phrase, harmonic com-
posits and construction, reached
such a high point that the best minds of the en
tire musical world fall down in abject astonish-
ment at every turn and aspect of them, and
which certainly indicate at present the high-
water mark of the strictly dramatic and sym-
bolic spirit in the art of music,

Eleventh and last.is the grand religious spec-
tacular stage play, “Parsifal” The first per-
formance of this mighty work outside of Ba
reuth, to which Wagner perhaps foolishly de-
signed to confine it, has lately taken place in
New York City, and has stirred not alone the
ire intellect America, but the

marvelous

world of
ntage of the populations of all

cultured pe
the nations of

Surope.

Nothing is more bewildering and incom-
prehensible in the music of Richard Wag-
ner, than the way which it continues to unfold
and expand, showing ever wider and wider ex-
No composer that
ever lived was at once so utterly and absolutely
from the first to the last page, and

cursions into the unknown,

himself,
yet was able to manifest himself in so many
entirely different phases and moods of compo-
individual

of J. S

The music of Wagner i
that

sition.

and easily recognizable

Bach, of Ludwig van Beethoven, of
Franz Schubert, or of Frederick Chopin,
and yet he went beyond all these mighty
ones in his variety of styles.

It is almost beyond belief that such things
as the choral march in “Tannhauser,” and the
dead march in “Gotterdammerung,” the vor-
spiel to “The Meistersinger,” and the vorspiel
to “Tristan,” the wierd calls of the Walkyries,
and the Preislied; the sword-motif and the
dragon-motif ; the twitter of the prophetic bird
in “Siegfried,” and the majestic chant of the
faith motive in “Parsifal;” the pilgrim’s hymn
in “Tannhauser, and the love sang of Sieg-
mund in “The Walkyrie;” the burlcsquc !wr-
enade of in “The Mei
the death of Isolde, and many other wide an-
titheses of style, could all haye grown out of
the same mind. But so it is.

The music of Richard Wagner has certain
very salient features, a few of the more im-
portant of which may be slightly indicated,
thus:  He never or seldom writes melodies
that have a square-cut form and a complete
stop: the musical versification is blank verse,
not in stanzaic forms. Again, Wagner makes
a far more bold, varied and descriptive use
of the numerous dissonances which music gen-
crates, than did any composer before him.
As contrasted with Bach and Beethoven, he
may be called the chromatic composer par ex-
cellence.  Again, no one possesses the art of
mixing the various tone qualities of the instru-
ments of the orchestra—that is, their tone color
as it is technically termed—so skillfully, so
eternally, so graphically, as did he. In this ele-
ment of dramatic expression, he easily dis-
tances even Berlioz, who in his turn went far
beyond previous composers,

Again, Wagner's music has a warmth of feel-
ing, a richness and fascination considered as
mere sound, as a voice uttering the human
heart, which is so wonderful, that when one
has studied with piano score and has heard a
dozen times any one of his greater works, there
still remains something to learn,

Again, Wagner made a far more clever and
sustained use of symbolic motives, or musical
phrases suited to a character, an object, a sit-
uation or an action, than anyone before or
since. His influence has been so revolutionary
and so world-wide, that no one of the compos-
ers since his day has escaped his modifying
touch. His orchestra is the voice of universal
Nature—human and ultra-human.

T ———
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UNION MUSICAL CLUB CONCERT. [ Duet. Zaipa (Overtire Herdld) Gresd Ty
Concert Paraphrase,

All tho pieces played by the Messrs. Kunkel are published by
Kunkel Brothors, 2th and Olive §

The following numbers were rendered before
the Union Musical Club, St. Louis, by Messrs.
Charles Kunkel and C. J. Kunkel at the

second afternoon concert. THE ALTON LIMITED.

Clande Metnotte

is an

seasons of the vear is “The on
St. Louis, Mo, -

Piano Duets. | At the beginning of the twenticth cen and not an
EB C""’:““‘:'; e et - "’”‘" tury The Alton Limited stands first among I;}"“vm“""« Strietls Cook's
(o) Awakening of Love, (Waltz) \1..~,~h.,:-111.’ the palatial trains of world,  Tts. &% Bxtra Dry Imperial Champagne.
S Th-Olisdies Kunkel. terior with its distinctive beauty, its in i = = —
B %0 i A tabaier,  Hethonen | T with its inviting luxury, places A Business Education and the place to get it.
I % the train at the very f the list.  Dur

Adagio—Love’s Devotion—Aria
2. Scherzo—Teasing and Caressing
(b) Mi Nina (My Darling) Mexican Dance,

ing the summer The
St. Louis and Chic:

LRy Harte| Alton's_corresponding
cuntet | teen Kansas City and Chicago carries the ma

() Alpine Storm (by request) -
() Valse Caprice, -

(&) The Cotton Pickers (classical rag) LeRay Hartt | this popula
(/) Massa’s in the Cold, Cold Ground,

Foster's Melody (for the first time.)| Alton’s ballast, the

MeNair Tlgenprite | jority of the summer tourists. The cause for
v is not only in the superiority of
ut in a great n

¥
Kunket | the Alton’s equipment,

Grand Concert Paraphrase on Stephen | it is due to the superiority of the Chicago & It guaifies students for
track being completely

Alton Limited between
. also, the Chica;
luxurious train be

» &

Gommercial College, Shorthand and
Telegraph School,

309 NORTH BROADWAY,
ST. LOUIS, MO.

ure
1l business pursuits and

supplics business hou
ele ph offices a
ble bookke

araph oper

]V[any a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

P. §.—Mail Orders are answered the same day
as received, and special attention is given to
accurately filling them.

SIXTH, OLIVE AND LOCUST.

For Catalogue of Imnr

Fi .l 6. BOHMER,

President.

BUY

FROM
FIRST HANDS
AR IT PAYS

UMBRELLAS
" CANES
RiGHT
Repairing ano
Covering.

%% Splendid Wear.
Fast Color.
MAKERS

j% %@_@é@ 519 Locust St

(i) §

Just Issued.

COTTON PICKERS.
The Rag- Time of Rag-Time.

LeROV HARI T.
Since it has been published it has been heard in 63 concerts, The audiences

go wild with delight over it.
Price, 75 cents

“TEDDY”
March.

BY...
CHARLES KUNKEL.

“Ihe finest and most effective March written by this popular author. It is
destined to become more popular than bis famous “Alpine Storm."

Price $1.00

TWO FAMOUS

RELIGIOUS MEDITATIONS

PUBLISHED BY

KUNKEL BROTHERS.

The Last Hope.
By Louis MOREAU GOTTSCHALK
Retail Price, $1.00
Trust in God.
(Auswer to the Last Hope.) By CLaupe MELNOTTE

Retail Price, 75 cents
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UGEN D'ALBERT.

The return to this country of Eugen
@’ Albert will be one of the prime

season.

features of the current musi
The great pianist, so widely known for the
complishments, has

brilliant diversity of hi
still further developed in his art since his last
visit to our shores. Long famous for the
three B's associated with his name as a pro-
found and efficient interpreter of Beethoven,

Brahms and Bach, he has, says the Musical

Age, still further increased his repertoire and
is now recognized as a player in whom com-

posers find an expositor and illustrator of won-
derful genius and skill.  As
ductor and writer, d’Albert has attained the
greatest heights, and his tour of this country
e among the most

composer, con-

with the Knabe pia
salient musical events

Last summer William
D'Albert at his summer home an
Lakes, and arranged for a tour in this country,
to be limited to thirty-five concerts in the
principal cities. He will play with the Boston

ncert season.

Knabe visited

1 the Italian

Symphony Orchestra and with other leading
His wife, Mme. Finck-
onna in the

musical organization.
d'Albert, who has been a prin
prominent opera houses in Germany, will ac-

company him to America and give fifteen
concerts during her stay in this country. The
two artists will be heard in the same program
on various occasions.

Eugen d'Albert, despite his continental name,
is by birth a Scotchman, Te first saw the light
of day some forty years ago in Glasgow, his
French and his father German.
jermany,

mother being
Most of his life has been spent in
avorite summer home is at his villa
During the winter

and his
among the Ttalian Lakes.
months his time is passed in German cities,
his headquarters being in Berlin.

During his coming tour in America eighteen
Knabe pianos will be used by d’Albert, the in-
struments awaiting him in various cities in-
around from town to

Ti

stead of being
town. Under the mana
Knabe the details of the tour have been en-

gement of William

trusted to Bernhard Ulrich Baltimore.

The versatility of d"Albert is one of the most

le characteristics. As a conductor he is

nota
often called upon to officiate, especially in the
production of his own compositions. As a
been heard

, eight of his operas ha

ing opera houses of Germany, and
it is hoped that some of his operatic works will
1 be produced in America.

“The little giant of the keyboard
d'Albert is called, will be heard during his
coming Americ
try, but will extend his visits to Ca
all the places in which he will
ail himself of the

as

an tour not only in this coun-
ada and

In
alents he will 2

displ

Knabe piano.

His plans include three recitals for New
York, two for Boston, two for Chicago, and
one for Philadelphia. At some concerts
d'Albert will play with Ysaye, the violinist.

On two occasions he will conduct the Pitts-

burg Orchestra

RE NEW MELODIES
EXHAUSTED?

s ago Mr. Reginald De
Koven astonished the musical world
n that the possibility

Some yea

by the intim

of writing new melodies was nearly exhausted.

idea occurred to John F. Runciman,
of the London Saturday Review, on reading
a new book by Hermann Smith, “The World's
rliest Music.,” Where,

Mr. Runciman,
will the growing intricacy of modern music

end?  Must we have resources to quarter-
tones and eighth of tones? Not, he believes,

for many a century.
The:
the twelve notes of our scale, and those who

are yet miracles to be worked with

spend their time in working ont its possibili-

ties by means of long arithmetical calculations

and prophesy that the end is near would be
better employed in doing a little thinking.
There are not many great melodies in the

world. A melody has to be written many

hundreds or thousands of times and, as it were,

cast back again and aj

1 into the general

smelting pot until the lucky man comes
and by an inspired touch gives it its final
» that

There is not a great theme in existen

not had many fecble forerunners, Some of

Beethoven's and Mozart's most marvelous mel-
odies are only fragments of the scale trans-
figured by a divine touch. I am not the least
anxious about the future. We can, no more
guess at that than one can guess the nature of
the first music; but as yet there is no need for
alarmed talk of exhausted resources,

HOFMANN'S RECITAL TOUR.
Josef Hofmann has returned to this country
for what is to be his
to come,

last tour, for many years
He opened his tour in Portland,
Ore., on September 26, and after a series of
most triumphant recitals in the Northwest,
went to California, where he gave ten recitals,
four being given in San Francisco.

Established 1882 Incorporated 1808

T. BAHNSEN
PIANO
MFG.

CO.

Baby Grands and Uprights.

FACTORY AND SALESROOMS

1522 OLIVE STREET

JUST PUBLISHED
Kunkel’s Royal Piano Method.

If you want the modern, up-to-date piano method, that has so successfully
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin-

stein,

Royal Piano chlo;.

etc., you will find it in Kunkel's
\

If you want a work that leaves nothing unsaid on all vital questions that
naturally come up in the course of teaching—if you want a work through
‘which you can give your pupils a masterly and artistic training, from the very
beginning up to the high grade, so that they will be a credit to you and to
themselves—get ' Kunkel's Royal Piano Method.™

In short, if you want an ideal and most comprehensive instructor—the
result of fifty years experience in teaching—get Kunkel's Royal Piano Method.

To enumerate all the valuable features of Kunkel’s Royal Piano Method
‘would necessitate about a 12-page circular. A few that will be a revelation
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three
Notes; Signature and Tonality; the Artistic Use of the Pedal; the Wrist Attack, etce

The work is, besides, i by of the
famous pai of the great ; it i of
all the musicians from the 16th century to the present day, with magnificent
Pen Portraits of them, superior to the finest steel engravings; and hundreds of
original Friezes, illustrative of musical art, which place the pupil at once in &
musical atmosphere destined to arouse enthusiasm and ambition and produce
good results. It is the '‘multum in parvo,” inasmuch as it offers more than
could be purchased in a dozen other works devoted to musical literature and
art that would cost at least from Fifty to One Hundred Dollars. In short, when
it is stated that Fourteen Thousand Dollars have been expended on the plates
alone of ““Kunkel's Royal Piano Method,"” it will be readily understood that
no expense has been spared to have it meet, in every respect, the high aims
of its author.

Send for a Copy at once.
RETAIL PRICE, $3.50

Special Rates to Teachers on application.

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO.
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LUDWIG van BEETHOVEN.

Whenever you are in doubt as to the performance of any passage in this or in any other piece. such as the Trill,the Grace
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Notes marked with an arrow (3) must be stiuck from the wrist.
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HENRY BERTINI
Carl Sidus. Op. 99.

NDO.

RO
Notes marked with arrow(s) must be struck from the wrist.

o =120,

Allegretto

oy -

f2s

s

P

4#¢P¢;¢.

+

i (3
=7t
v
ELd

5=

v

Y N

———
= e e

o
3

p—t—

=S
s
= =
3

e

869 - 3

Copyright— Kunkel Bros. 1903,

N.B. Heed the changeof [ingering.

Edition Kunkel,

j




37

Coouzes, 2,

+#
T

v

- /\
aertite,

Edition Kunkel.



38

=

SE=—==E=:

T ——tt

1

pLotols,

iz

A

Ve \

v
=
i

.

5

S =

=+

=

A

i

a‘_\x‘
£e

v

1
2

5

.l\
by s 2
=

=

B

P

Eet

4

KA

~~V—%

ks .2

v —

NEX]

s 1 224 22e

2

224,

fee

£

T
fes

Y

.

i e £

o2

S

g

Edition Kunkel.



LAUGHING EYES.

CAPRICE - WALTZ.

MAYME FOX.

Notes marked with an arrow () must be struck from the wrist,

Tempo di Valse. (i waitx time) - _s0.

N—
-
at

P

J4
|Fo=+

A T
1 At e
ae e 3%
M
M ..ﬁr
ﬂ.. m..\qa.:.v I
= <4 | | &
su LML Tglalen
3 \f._f. 5y
-m.‘.._ F— T ./w
nwg..! . !l %
Tl LI
i o sl
| A
sunll lao,
o misl | &
,, \Vﬁr. Wl =
|.‘ I IR
il =, wl| \d
-3 ol
» u A U Y
—¥|l{lg MH %
A Ay 15 4
W N L
A a
3
«] .ﬂd — 3
A
S M

Copyright MDCCOCI by Kunkel Brothers.

Edition Kunkel.




L
r# ~ 2 ."“.A ‘U..r e
e A %H i T s
il \\ CURD (1w I
~ \u e W yxatll Bt
A il e [falle
a ".. o~ A |
P m..-.. P 11°8 | R o M s .H.
..\“ e/ ..” M \M i “ ﬁ” Wil
) Il A Ll .Hz f\.: 1 e
“l ” % Cin Ti. o \.:T.
L
I ~t \u —m“. P H“u T
1= o). \fu "r.v R._”._.A \ N [ [Wls
il [0 e {
e \“_.1,.. \qx ..Vt_?:_ 11 ol i b)) x/ -“ M -~ .”“.,
- | r [ N
”“- lﬁ i m o "x. _"u.r Y ._.muﬁ i
! N 1
H-_.v I 1 I = "”.
It | al p_.r u.__u”..ﬁ._ b
li Al o i | T, .
amzxm R u tlig tLl = 5 .ﬁ .. g —TiM
- a H' 4/ 'xl, el —P
Il ’ |
\ . ¥ W H Oriv e .r....w —mf *
Al a R T m ﬂ-frr, [l e |
2l g o
e il + £ ",,, 3 i o
i 1 = 7 g i
=1y \ | »m‘ﬁin w. &H MH_ ———
B 5 T A -
A x anell| * -
€ X @ o &
— —— — —

1523 - 8

Edition Kunkel.




[}
»
=

="

L
N

T e m—_

L
N _—

e, oo

o=

Scherzando. (Playful.)

14

ﬂn\

e

Ny

oo, oo

3

N — 3~

a\

=

Z

3

N _—
N

]

[ =y =

A

—

Edition Kunkel,

O
e




Leggiero (Lignty.)

4

= <

o s

r~—~

+ L)
T ===
z
1
/::: Fa.

R \
b

H.L =3 fm mm
i
E3 8 Nien RS
b

/
ke

o

5% Ya,

i

A

F
=
/‘L:m

=P

Ty

4

=
=i
2
=

g

-1”
it
iy b
i Y
™
v T
*xn N

T Y

4

-

=t

2

al

o
P

=

=

T
%

#

o ——
3 #

y ——rars x

=

T

T —
a1 =

7

Lt IS
LH
2

* %o

Edition Kunkel.

1823 - 8




iﬁ.éi#. N oéﬁ?f Vi [»éﬁf—p S

=L o ZEs

= |2 |z |z [T
T -

153?51
ke Fay, fgm ?Em ﬁf'¥/
/_\
.

.
% Tay, £
. pf #‘f'.-

i%%###
NG rﬂ_J_u = r% =
e R — == =
S T i
= e, f
@ Cwdfe, (G B HEi2uEy o Ze.
=R I==SS==s=S =
SRS
i : : ; ; e it
LN N v i
3 : T
Lt @ el
: === 'I,-\V' = =
! = —
Y e gy 7 "E‘m ’c;;—/#
/a_\' /_\ A \ "
gAf2fded L. f. VAN S TNWANY -
& — SESsSSs === ===
—— G : =
! w f :
R N - r
o "p?%f‘--ﬁ *béggr =
e :
b 2 =
Al iy, -1 %

Edition Kunkel,




cantabile.

il L 5 Nl
-l : | Vh A » m (e -,-Hi_-. 3% .r” st
ST T | SR a,:um E hestrgl & M.... il ..ﬂ.w.wv
I 7 . ..H! 3 1% ... il
Iwi.. o m il At i o il ¢ um“wn
Bl g ol it S Aﬂm LA L élenl L&p * s i
| \.f,?..._ i & I 1o I
e \.4.’_.{ T YL _ W Hi & h .lwo.v [ I
e 1 T P PR Bl Ry i
\3?..,— V] ~, ot g BT R MU T VAR |l &
v gy » Tl Sl ”.m M
B gl "ol e il 3 3 =Rl
il Il |, e e fd
Mtb_r \#tp * &i.F., L.w_-.. s ~ \.}.Y H “ .r. /ku““ x .
Nﬁtrm .-Mm L 1 KA I el iL: * HN ' o
e i & el /.. T Rl & &
i L \ Lollel L] Fry =N L j DS
g o4 (B " i S T " T
a 1 AW T| ** N . AT il & i
xisj »&E.ﬁ sl o I P .r.wLi adl ..HT
el LW Lg e 4 i v. ~ i { i o W]
S| ade ne| uigell LU R TpE TN Ljnzou miiBaa 11 .W&
el 4 ottt [l Wi s ot
th.i I LI m»_".x 3% A | ; e =i i
T I / #ﬁ% ni o\ & \u .E_u B, Mm N
~e| seL &A.;_rmv Y ‘..-.Nm TR e T e Hﬂ.f .,..w/_“» " THN&
gl A i A B b el VR
e ; OIS oL/l -
gl PR L m H | H. e L. & | enusll % ool g .A;m .w.
o0 e P e el S o bk
© R Sl 8 i b i U1
S |)\I-'\ ME/\I,J\ ,l"'./\l( .a/‘.u./\lh,u\ aﬁlkwab 5




b+

a
B

&
s
»

4
°

=
25

=

45

‘fL

o e
—

2 = CE e
iﬁ‘f¢’m¢

i" =

*

* Ya

R
b
Vil .Fﬁ
Hal A ﬂ L) -"r i
b1 4
i I8! L fl m
I... TR_s%
5 2 T { & A
1 ‘|
| W ] X
iiiin VB ol .
i 1] 8
) Nl
il E
i & il v il o
e 3 o an c.m# Tt bl » R e z
b ~ | r 5 el
i < m7 <\ \ xR G N€n mw m




ten.

46

Lk—

.\Iuag || AW =
A (e
- 80 . \«..r.r

5
1
=

5
2
=

I .% p
£ _Mlﬁ .

-l

= =

N

e
.
»=_\
=
|
%2

-

i
222

nll

H HHes

J L
e [lel &
i Y
A
=5 f+1g
=

Ny

A

SR ==

=
3

04 >

(&=
o

3 ——

o

e

==
=

A
3

N
LM ,.4. }ﬁ b m
e L
oL ]| e
ofr,
.Fuu i Lk
-n
! A<
- #ﬁ
-8l +H
i y
LIIR |
. o T
1l

=

0y 4. b Jﬁjxﬂfmxi

B!
e

|

Vet

—
e
5
===

R

el

see.

g

T
5

48

A

2
L

s i

P

A
s

{——
.
s

.

Qth

o
A

o e i

L
L

S s

mm =t

....
wne 0
=

1823 - 8§

% S

(A

[
—

*
Edition Kunkel.




31
5
f
=
=
o
1
=
Ped.
L
Fred
B
131
=<
.

£
4
3
5 . Lo [ % b %
S o b y 3
2 \<> e ¥ ! wﬁ.wusrlm .HHW Hy
z - % ~
@ it [ < e 8
L %ﬁm 0% 2 szm
<o = ! w8 s, I - 8 |
3 ; N E
I | Ao E . .mw
w3 5 L an 3
< m N & N AN al
Ny St 4 5
il B | O i i
TN | YCRA ) L AN L N
a8 A
My 9 Wmm- 3 S M o —JW
Nz I SIgels 2 8 k {-
N A . ito
s i % ; i
o P ol o 2 H -»W!
13 3 L 8]
£a [l 3 NI
$ = = ) Shs il .mw/
£E AN I % N i\
» m (||| 3 = | A \ ) SR
: = s Ny | STA W
£3 h $ xrna‘ A% il .W#
- 3 1 z .m,
= -
(MI L-P [z < 4 ) ..4
B s s i 2 - H_w 3
§34] £ 3 =N H 5 3 K
=2 M ® 3 7wl o M My 2
i jz.y 3 = 3 el (R &
E LIS & 3 S A B
3= SO 3 ERHIEY,
17 T ﬁ,amuuur 5 | S| g 2 3 R \- 3
ER R 4y (R ([ ( M \TTTN | M3 o #5 &t St
; pER : Ul (i wll (EreE o SY R T
3 — & N \ <X ER~ mud BN
— ——




Ft. ..,P#L Nt
ik mﬁ .ﬂ
i I it}
S0 ol \ih IR
im i e, ,mw
,._ﬁ .u»
N
i mw
il
oL
il .nww
,H A i .mw
,.m_ gl | r T
ﬂl_v W[vf AL 3 "ru_ ..nv’
4 e
biiih ML TR H
._m. \ 1 - “L, Hi | T Mu ,{me I
4.. -?_._— , ._:.,’ ,H7 _ "w hf\” ?. 1
N I T o 3 [ sy
B | «x&n & Jo & .hmud o
L3 <L)

%

Edition Kunkel.




o

1

7

o

)
2l 0y

> N\

e
-

o

PE
73

49

23

==

3k Ped. ¥

o1

2

(=)

Edition Kunkel.

S o
T S i
- ol 1 rHJ x“ N N
ot 1, S B RN R
YIS {1 <
- m,”__ .mu_ R st R
2 1 1] N L
el ¥ ol i v T
i i NI [ sl T
f-ﬂ; ‘4'”M “rg— ”um" -Hm [yo |l
N L HER 5 N 4 S
ik i .r”;_ﬁ ol I i | g
Tl R |l
N = uL o 1 N il
, Wil . ;_ ._..u_ | Al
N [ tt hu Shh o
o[ s aﬂ..u_ 5_ .TJ_ ML -
I~ .\ N o) CH =R
. N ~ L Il |1 ] i
shisdtil R ".-;.nr #mmr., s
7 & T ) A H_m #ﬁ_m i
[l e H\ T
1™ | eS| R
s o o o W
N iy et vneiiaree R il JRHH
Rl & O i i
SRy dladh NS
-+ A - l 1
it S S il sglll A3 S
¥y I I Tﬁu,
MA N < N




(et = il
o oa-ael ] L4 L T[T : . m,
2 1y Hetth  samll (k4 M St
xu waslll] A Ml T N =
A (] mE
F Iy 1| L1 |
s m Ne| T | T $_L.f RS Goneo
s Sl N PR il | 2 +w.z.rr‘ T
i T | T oL e
i ~
il .L TIeTH$  en-egall] ~ A 1P

ot

"
@
el “
|

Entered Stationers Hall.

50

Secondo.

303 - 10

1

by all the darkies in @ grand “Hallelujah’’ Then follow the ‘irreststisle e down and Banjo

PLANTATION SCENE.

Darkies gathering at twilight after a day of cotton picking in the fields.

Joshua leads off with his favorite song “Im a happy little Nig" which is responded to

solo while® the dusky queens are up and tripping light fantastic steps to the pride of
their enraptured swains — The enthusiasm is catohing and all join in a grand wind up.

Synopsis:

Moderato.
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Imitate the shuffling of the feet In dancing. The effect

flect for exhibitions, commencement exercises etc.when
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it is accompanied with 8ones, Orum, Tambourine, Clogs, Triangle and Sand paper pads.The Sand

Paperpads are used in the Banjo Solo fo

produced is most realistic. Parts for the Instruments and Sand paper pads may be obtained of

Kunkel Bros.
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To insure a refined and scholarly rendition of the piece the artistic use of the pedal as indicatedis imperative.
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A GRADED COURSE

Studies am

——o)%)%«‘—

nd Pleces,

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre-
sents the following graded course of classic studies and modern pieces. This course is used in Paris and
Lelpsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl

Tausig and Carl Sidus.

These studies and pieces will impart the necessary variety of style and character, and are incom-
parable for the development of modern technic. The pieces, while developing the player, are a delightful
relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted,
as they will naturally form a part of every course.

EXPLANATION OF GRADES.—The following studies and pleces arn graded,

musio; g 2 eany; 5. 3 moderately easy; 8g

GRADE 1.

SIvoIES AND PIECES.
BRI S ovon SN Kb atitiod 1 oo

Pleces.o3erry Bligheide..
o

STUDIES AND PiEcES.
A o e charaoteriatio studies
T one book

. 4 moderately difficult; fig. § rather difficalt;

. & more di

GRADE 3.~ CONTINUED

STUDIES AND PIKCES.
e e o

T one hoo

cach 100 m. s

Pleoes.—Bright Eyes—tondo..
_ﬂ_BIrIII\K(Vurkv-) R
Child'a Prattle—Rondo.

Bobemian Girl it saks):

1i Trovatore (Pantasia—Verd)..... ... §

Menuet, Op. 14, No. ummm‘mnuynnnt
planiat) (. 5.1 Paderewsti

STupiEs anD Pieces.
Studies.—Op. 37, twenty-four characteristic
‘Studios In two books,

¥ seRE¥s

, mocordis g to mechanical dificalty, into seven grades.
fg. 7 very diffcult.

Figure 1 denotes very eas;

GRADE 5.~CoNnTINVED.

Pleces.—Happy Birdllags—Rondo. hus 3 Studies.—Twelve studies In the higher art of
ol planc playing, in two books, cach
» (5 )
® O 18, The 4 4f phrsaing Luiivs charactar
> it i e Dou{nn Nl e 200
2 Eight .M.,.,d Proiudon and tugnes in one
] o : eck- Ty 2 08
» S
e B Bedioe ¢ 0
# | tecane Polanatio o O ey e v Fpleta 1 0
3
)
8| o o it
Careloss Elegance—Quickstop. .«thhf[urlh 0 el - ; o
sl Baenate . Noarer My God o Theo (Concert
[cKendroe Boys March 50 Home, l!w»el K\\me((mm'url Para)..
GRADE 4. 0 Mol at Home.(Concers Varia
e e Sy tho Viai~caprioe
Kunkel's Plano Podal Method, indispensa- 2
i 0 Ateto DARO DAY 3 e ol o G
L e e o i ondscheinfan (Roving by Mooy, oy
= the cultivation of trlls, in one book (s = Deux Capricos des Concerts, i therion Xe.
o5, 4, tenty-ivs meiodiona atudlos, ntro- Will-ot-the-Wixp-—Caprice
dnciryioThe Artof phzaaing, it b Masopou—oupeion de Gaaoees
each 2.00 1.
Op. 48, tairty s Hinden, .t Moonlight st Groen Lake..
bocks, each 1.00 (k. w.1.- Jer-Ducins 320 Dreaming by the Brook,

Heaen 2a aloots, S 34 Y ok
Cerny-Buciow 3 00
Flagae T tvovators (aatesleerdl o Pont
'—mm the Ball—Menuet. AeLauthiin
Humoreske i % minor, op. 8 roeger
ke in B major (Cradle | &mxrnr 9.,
-

g3e

‘Eolian Whispers -Mazurks.
Fairies' Musings,
it-a-Pat—Caprice

GRADE 6.
STubiES AND PiEces.
Studies.—Gradus ad Parnassum (The Road to
Ferfoction), thirty-one seleoted studies, in
w0 bovks, bach 20 (]
Glementi- Tousty and lians Sehisidi 4 08
u‘:'v Faise araticiata jrudies, I two
K, each 2.9001. %) flenveld 4 90
% Ellvnnlgen(huuent prgdagpn

Piscss

Menget Modern Kroegor 100
5 il Tl (Faasia—Town.- ..o Widaang (Dedication.. Chumann 78
5 Come to the Dance (Tarantella)... Mosztowsti 78
5 Haadhos Beie Foika. derewiti 6
3 Trembi » »
F
» Vs B ater ebertemging toes
ive- King 1 8
3 Gema o Sostiand_aprice de Goncert,
= Revell d'Amour, L (Love's
* Wait ikt 1 Wignor BonbonsWaits with Arsbesdt for
3 Suito Norae, No, 1. Griey 80 Coneert use (Strauss; e King 180
“ ey
Littlo ) win 1 | GRADE 7.
GRADE 3. 0 STUDIES AND PIEC
- 70 Studies—0p. 10 and g, two)
3 roe £ “ s books, sack a0 (as
Kunkel's Plano Pedal Method, indispensa- Mr de E»H\'L reesenn 0 Pleces.—La cl Darem Ia Mano, op. S
blo toas 3 uummu Idyl] 100 = Rive-. lmu/ 200
dies,—07. 1y bwenty oharssarilo siien Buerty Gaton 'm O oAt
=3 ing-Bueloe 2 00 Chant Bohemian, op. 297, or 60 beitot. “Fiart 3 00

.
Twelva chromatic tudies i oe book [
armirony 150
v i Frliio s oo ok (. 1
]
R e g,
Deaation, I two boka, each 1.80 (k. .
. et i 390
iy o wadien . these beske:
on . 5] Loeschnors 3 75

Bubpiing eprins-_Caprice.....
ot tho Pretty oss W

ereludo and Puguo (Haberbier- onnmnnu
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PROFESSIONAL CARDS.

JUST PUBLISHED
Minnehaha.

PIANO SOLO.

SONG.
In the Springtime
Bessie Dear.

WOKDS BY
HIRAM W. HAYES.
MUSIO BY
LE ROY HARTT.
“This is & most captivating Song and has been

with great suce al Vaudeville
Do not fail to order this ~n|v|:

sung
Circuits

Price, 60 cents

KUNKEL BROTHERS,
PUBLISHERS,

2BTH AND OLIVE STREETS, ST. LOUIS.

MISCELLANEOUS.

WHY BE WITHOUT
A METRONOME?

WHEN YOU CAN GRT

Kunkel’s
Pocket
Metronome

THE BES
FOR 60 CE

KUNKEL BROTHERS,

28th and Olive Streets, ST. LOUIS.

VER MADE,
s,

' Ollver erter

MISCELLANEOUS.

DON'T BUY
An Out-of - Date Writing Machine
On a Worn-Out Reputation.

o THE ..y

STANDARD VISIBLE

DOES THE MOST OF THE BEST
WORK THE EASIEST.

The Oliver Typewriter Company,

CENTURY BUILDING,

315 N. 9th Street, ST. LOUIS.
Agents Wanted for
Kunkel’s
Musical
Review

In every City and Town in the
United States.

Address,

KUNKEL BROTHERS,

PIANO, ETC.

S GALLOWAY,
CONUERT ORGANIST.
ORGAN, PIANO AND THEORY.
Address, Kunkel Bros,

TRNEST R K“UF GER,

ANIST AND ORGANIST,
(Harmony, (ompnnnlun Counterpole) ol lnln’nmunuuﬂl.)
ress 3631 Olive St.
IISCELLANEOUS

Dkren 13 Tiie

& A| LFV l'AI’PR CO.,
APER MANUFACTURER AND DEALEE,
Mauslo and Publication Faper & MRCALY, ST.'LOUIS,

T)R®- ADAM FLIC K[\GLR

Becnoved b oltes trom T r lne Streot to 1118 Pine Street.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTY PERS *

* STEREOTYPERS. [

CoR. FOURTH AND PINE STREETS,
(01d Globe-Democrat Building)
ST. LOUIS,

MO.

(‘H) E. OWENS, 217 & 219 Olive Street,
Catalogue and Commereial Printing:
Machine Type Setting.

With Perrin & Smith Printing Co.

BERTINI'S

Twelve

Preludes and

Rondos.

EDITED BY CARL SIDUS.

Complete in 1 Book, $2.00.

Published in Kunkel's Royal Edition.

"This is a set of most instructive studies of the 2nd
and 9rd grades. They offer excellent variety of
technical work and are indispensable to the musical
education of every pupil.

"To be had at all music stores and of the publishs

ers,
KUNKEL BROTHERS,

28th and Olive Streets, ST. LOUIS.

28TH AND OLIVE STREETS,

ST. LOUIS.
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The rosy 'reshness

EXPERIENCE

TrAoE MARKS
DESIGNS

TI1|’\"lIuH
CAR

BETWEEN

St l-ouis
(oS l Viexico

1 endier New Yu[k i r§ S ) |

‘Branch Offce., « Wshingion, D.

Just Published.

4
| I | BIG FOUR| o=

ROUTE TRAINS. e e

T'svo Movem:

- LAREDO G/ £ NEW YORK AND BOSTON LIMITED. G &)
: St. Louts 2) Scherzo s
NATIONAL RAILROAD cmcmNan WASHIN(:TDN AND
or EXPRESS.
M EXIGO The »
FOR DESCRIPTIVE PAMPHLET AND
FURTHER INFORMATION ADDRESS.
No. 46, NEW vonx AND BOSTDN
Leaves St. Louis 11:00 p.m. dail LISZT'S
- THROUGH SLEEPERS,
HCTowNBEND ks Ao TR, 1 THROUGH DINING CARS. Beautiful Improvisation of Men:
Fows.
ST. LOUIS Spring Song.
CINCINNATI, :
COLUMBUS, 0
INDIANAFOLIS, auti
WASHINGTON
BUFFALO, = .
NIAGARA PALLS
NEW YORK ano BOSTON. KUNKEL BROTHERS

TICKET OFFIC

PUBLISHERS

2871 AND OLIVE STREETS ST. LOUIS

X
WHEN YOU TRAVEL

SELECT A RAILWAY AS
YOU DO YOUR CLOTHES.

KATY SERVICE

(MISSOURI, KANSAS & TEXAS RAILWAY.)
Suggests Confortable and Gonvenlent Tralns,
THE “KATY FLYER’ AND
KATY DINING STATIONS

Weais, Moderae in Price,
Unsurpassed In Quaity and Service.

ONE PRICE

ILLUSTRATED FOLOER SENT FAEE ON APPLICATION.
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EACHERS AND
PARENTS ATTENTION!

To succeed in musicone should be-

gin instruction in childhood and from

the beginning all parts of the piano must be
operated accurately and in harmony. To reach
and control the keyboard, a child must have
the body supported and steadied by the lower

limbs, and in order to obtain perfect music the
pedals must be used. If both results cannot
be obtained at all times of the child’s musical
education, time and money are thrown away,

The Bates Pedal Extention and Foot Rest
gives children easy access to, and control
over hoth pedals and keyboard, permitting
them to begin music lessons at the proper age.
The Bates Pedal Extension and Foot Rest is
just what the na It is a combination
device, which gives children of all sizes,
ing to play the piano, complete and ea:
of the piano pedals, furnishing them the only
ible way in which they can secure per-

me implie:

learn-
¢ use

P
fection of tone and expression, an adv;
c teachers,

which is manifest to parents, mus
physicians and all others who have the child's
interest at heart.

It is adjustible and so constructed as to give

a convenient support for the feet and limbs,
making it possible for children at any age to
continue practice indefinitely without fatigue
or injury to health, and at the same time give
them a correct and easy position at the piano.

The Bates Pedal Extension and Foot Rest
is not only a useful device, but a neat piece

of furniture, which adds to the appearance of
the piano and the furnishings of any parlor.
It is durable, being made of the best material
obtainable, All the metal parts are nickel-plat-
ed, and the wood work is in fine grades of ma-
hogany, walnut or oak, upholstered in suita-
All parts of the device coming in

ble colos
contact with the piano is padded or cushioned.

The invention is complete in every particu-
lar; made adjustable to suit an; ed child
and to fit any piano, at a price within the reach
of all. The large demand for it demonstrates
the fact that it is a much needed articl

The Bates Manufacturing Company, Twen-
first and Rockwell Streets, Chicago, IIL,
are the makers of the Bates Pedal E:
and Foot Rest and will be pleased to send de-

tension

seriptive circulars and prices to enquirers.

FRITZ KREISLER COMING.
Fritz Kreisler, the great Austrian violinist,
i to return to this country in January next,
and Henry Wolfsohn will introduce him in a

special orchestral concert in Carnegie Hall,
Kreisler has not played in this country in three

years, and it is said that his art has contin-

ued to develop until now he is the equal of the
greatest masters of the violin.

aderewski, the Polish pianist, will be heard
in all the principal cities from New England to
the Pacific coast. He gives a series of fifty
concerts.

HORAL SYMPHONY
SOCIETY.

The officers of the society will

remain as heretofore, with the

exception of the secretary, and consist of Mrs.

John T. Davis, president; R. P. Strine, secre-
tary, and Oscar Bollman, treasurer.

The dates for the remaining concerts to be
given this season are January 23, February 27,
March 13, April 3 and April 24. All concerts
will be given at the Odeon. The charge for
boxes has been set at $200, and $15 for seat
subscriptions, Alfred Ernst will continue as
musical director and conductor,

The new executive committee is composed
of the chairmen of the various committees of
the society as follows: Hanford Crawford of
the Subscription Committee, who will also be
chairman of the Executive Committee; Mrs.
J. T. Davis of the Program and Soloist Com-
mittee, Mrs. P. N, Moore, of the Program
Book Committee, Mrs. E. H. Semple of the
Hall Committee, E. M. Read of the Press Com-
mittee, John R. Williams of the Chorus Com-
mittee, Charles Galloway of the Orchestra
Committee and Charles A. Stix of the Finance
Committee.

Reports to the committee encouraged the
statement by the secretary that the efforts of
the society to draw the support of the music-

loving public and eventually place St Louis in
its proper place in the music world are to be
successful.

Iready the committee has secured subscrip-
tions and pledges amounting to $13,000, and
the prospects for raising the additional $10,-
000 required to place the society on a safe
financial basis are flattering.

HURCH MUSIC
REGULATIONS.

The commission appointed by

Archbishop Farley, in accordance

with the views of Pope Pius X, to consider the
abuses which have crept into the musical part
of the liturgical functions of the Roman Cath-
olic Church, has made a report. This report
has been approved by the Archbishop and will
hereafter be the law for the archdiocese of
New York as far as the music in the churches
is concerned.
The comm
careful study of the instructions of the Holy
Father that he requires that Gregorian music
be restored in every church to its high place of
honor and that especially the proper of the
mass and the antiphons, etc., of the vespers
be rendered according to the same. In the or-
dinary, or common, of the mass, and for the
Psalms of vespers, while the Gregorian is to
be preferred, the Palestrinian or even the mod-
ern style of music may be used, provided the
latter be strictly religious and ecclesiastical in

on says that it is evident from

character and the music corresponds with the
words of the liturgical text without omissions,

inversions or vain repetitions. Music ad:
from the secular sources must not be
at any service.

The commission finds it to be the wish of ¢
Pope that Catholic Church music be such
not to attract the attention of the hearers
much to itself as to become a source of
traction from divine service and that boys
the places of soprano and contralto singers
all Catholic Church choirs.

The commission also recommends that
tematic teaching of music be required in all
Catholic schools and that if possible a conse:
vatory of church music be organized under
control of the Diocesan authority, having pi
fessors for the various branches of church
sic for the training of organists and teacher

H. McGean, J. F. Driscoll, Anthony
John A. Kellner, Joseph Bruneau, John
Hughes and J. B. Young, and Organists Jam
Ungerer, E. S. Hurley and B. E. Jol
The Rev. Dr. John J. Kean is the secretary,
This commission will hereafter constitute a
committee to prepare a catalogue of composi
tions for voice and organ in accordance
the Pope’s instructions.
The report of the committee was embaodied
a pastoral letter, issued by Archbishop Farle
and read in all the Roman Catholic churcl
of the Archdiocese. In commenting on
report the Archbishop said that the qual-
ity of the music will not suffer by the exclusion
of certain compositions so long in favor with
many to the detriment of devotion.

GERMAN MILITARY BANDS.

Germany being at once the most army-rid-
den and the most musical country in the world,
it is not surprising that its military bands
should play an important role. For the ma<
jority of the populace, indeed, their concerts
are the chief musical pabulum, as they are
given free or for a much smaller admission
fec than is asked at the other concerts and
operas. Dr. S. Linde claims in the Berliner
Tageblatt that though the Romans may swear
by their Monte Pincio band, and the Paris-
ians by their Garde Republicaine music, the
German bands are the best in the world. He
admits that in one respect they are among the.
worst. Whereas in France and elsewhere im-
proved kinds of modern wood wind instru-
ments, particularly flutes, are used, the Ger-
mans retain the old-fashioned flutes, which
only a first-class artist can blow in tune, not-
withstanding that Bohm, who invented the bet-
ter kind of flute sixty years ago, was a Ger=
man. Dr. Linde also admits that the conduct-
ors of the German military bands often leave.
much to be desired. The pace at which they
are apt to take classical and modern overtures
and other pieces is often so absurdly fast that
the music is completely spoiled. Many of
these men act as if they were automobilists in
a race, or at the head of a band of cavalry
charging the enemy with the furor teutonicus,
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