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C
O:\'CE:'\TIL\TIOX I'\ 

TIIOL'GI IT A'\D WORK. 

·· The -rudent mu't realize the 
import;mce of concentration of 

thought in ~tud~· as well a-. in public po:rform­
aucc. if we would g;tin {·ithn arh-ancc or ap­
pr('Ciatiou,"l«<~'>a writer in the .lfrtSim/ Statrd 
ard. "The moment that thoug-ht 'tray~ cr 
ror crttps in when we an• at work: when wc 
are hdorc the public we lo"(' attention in the 
in~tant that the mind lo'l:' its grasp 011 the 
composition in hand. Errors that liT acqnin• 
are much more diffictth to ri•l oHr,cJn•s of. as 
11e H:ry well know. than a gain in impro1·e· 

ment. But no matkr how cardully we mar 
~t11dy, tmlc~s we carry thi, same ntle with 

ST. LOUIS, MO. 

g"rC'C of it oursdvcs. and ll'c ,uff~·r from th· 
too common, an<! as,nn·dh· terrible malad~-. 

called stage-fright. 'I here i, no (·asier \Ia) t•l 
ha11dicap om: self. an•! ma~· he. cumpktcly. t.~ 

thi~ latter. than by thinking not of the thing 
~·ou are doing. hut nf th..: ll'eoplt• you ar~; doing: 
it befor~-. \ ccrtain amount of an.\i(·ty prior 
to ap1><.'aring is rcally ne<.:cs,ar" to tlw s~'Cur­

ing of a good perf,rmanc~·. hm thi' phase oi 
nen·ousne..;, am\ stag:e-frij..!'ht, 11hidt j, an tlll­
nen·~,ary comlition. :IH' widely cppoS~tt·. To 
my way of thinking. and '1"·-'aking from cx­
p~·riencc, if one thoroughly knows a thiug­
aud none ;;.hould thi11k of p•.:rforming an.1 thin;.r 
in public that he lm, not c•unpktc!y grown 

illlo-stag-c-frig:ht is an unircly UIIIICC\'''an· 
condition. 

us into the Corlccrt·r<Hl\11, II'<.' ar~· lk·,..:t by two "Take an actor of di,tilldimt, for i11'tann·; 
dan,g-crs--11e faiiJ!.t~JtiU~ut- the fir,tmomcntthat he i,.. on tlw 'tag-l·, par­

ticularly heforc a 'trang\' audi~rwc, lw i~ n .. r 
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ASCHER-BUELOW, Easy Studle.s, S«:orad Orade. 

J..e:wesand Flo"eT!I-2-IJ>icturesque and Char­
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and !lexibility of lmgeT!I Price, •2 00 
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TenChllracteristieStudie~~-Op 2-Edited by 

Buelow. For the euhil·ation of Tril L. To 
be u!led io connection ll'ith Czerny'e ~; tude da 

Ia Velocite. Price, •!01 .00 

at his ht·~t. The tmo:a,im.>s mav hctray itseli 
ir. a d()7Cn wa~ ~. ior with c1·ery indi1·idual 
there is a different pha .. c in ih manifestation 
But in those lllOill~nts the \JIIrch- lli<"Chanic;\J 
fldC of his art-the n·~ult of 'ltlll;- until thing:~ 
go of them~cln~s · .,m.tairh him. The mnmcnt 
ir..: bc.•,g-in~ to throw the intcro:st and conccn­
tration of hi .. mirul into his lint ... thc,e sig:n~ 
Yani.,h. and his hol1l upon hi., auditnn· begin~. 
It is the "ame 11ith the piani .. t. .\t tho: onbl'l 
Itt mav fed a bit tmcomfortahle. ilhr~·ss or fa 
t:g-uc ma,· aggral'atc tho: '"l'n,ation, hut kt him 
fix e\"cry facuh' and thought up-on the COI!l j)(l­
.,;tion in hand and kcc.·p it there with a l"ise 
Then he will Sl·e how (juickly he forgets sur­
roundings and how complctcl~ the perform­
ance absorbs him. Thi, .,clf-cnllHltaTHithrough 
concentration of mind is not tn !><.' leamcd in 
;1 1111•me111. nor is it to lx: lo:amcd in publk 
where mo~t it is neetlcd. but in ~tudy thrnugi1 
whidr it grows to lx: St'Cotul nature and a:; 
much a part of our~d\'es as the t~~lmica\ com­
mand of our fingcrs <,hould be." 
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the famous song, " THE PALMS," by the celebrated composer, 
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C
Oi'\CE:'\T IL\TIO~ 1:\ 

TIIOU.>IJT A'\D \\'ORK. 

"The ~rudent nlll"l realize tht• 
importance of concentration of 

thou)::"ht in 'ttuly as well as in public pcrfornl· 
ann·. if 11-c: woulol ,.;.tin t•ithlT ad1·ancc or ap­
pn·ciation;· .-.ay!>a writer in thc .lfruiru/ Stand­
arc/ "The momcnt that thnng-llt 'tray~ er 
ror Crt"t:p~ in whcn Wl' arc at work; whtn IH' 

are hdore the public 110.' lo"" attt·ntion in the 
im.tant that the mimi ln .. es it-; ).!'Tasp on the 
composition in haud. Errors that 11·e acqnirt• 
an· much more difficult to rid oursel\'es of. as 
we n-ry ln·ll know. than a J.:"ain in impron:­
meut. But 110 matter how o:afl·fully we may 
~tud_1·, nnle~s we earn· thi, same rule with 
us into thc conccrt-rnnm, ll'l' are lw-.ct bv IW') 

danger-. we fail tn hnl•l till' attt·ntion ,;f our 
hearers, llt'catt"t' Ill' do not g-in: a proper dt>-

ST. LOUIS, MO. 

grce of it ounclves, ami we suffer from th • 
too common. and a .. ~ure•lly ll-rrible malady. 
called stage-fright. 'I herl· is nn u~ier 11ay t•l 
handicap ouc self. ami ma~· IJl', compktdy. h.' 
this latter. thau h_1· thinking not of tlu.• thing 
yon arc doing. hut of the po:nplc ~·ou art' doing­
it before. .\ co.:rtain amount of anxicty prior 
to appearing is r~:ally llt'n-.sar.r to thl· ,t•cur­
ing of a good pcrformance, hut this pha"c oi 
ncaousntss ami ~tag\·-fril{ht. which i~ an ml­

ncce~~ary condition. ,_fl' widd,r •-ppo~it\'. To 
my way of thinking-, arHI ~1x•aking- from cx­
pcriencc, if one thoroug-hly knows a thing-­
and none ,)wu!d think of pt:rformin!{ anytlrin;.r 
m publio: that lrc Ira~ not eompktcly grown 
into-stage-frrg-lrt i~ an \"lltird~ mmec\·ssan• 
c1•ndition. 

"Take an actor of di~tinction. for instann· 
the fir~t moml·nt that hc is 011 th< 'tag<·. par­
ticular]~- hdorc a ~tr<lllg'<' audit:11l't' ht> is n"t 

PUBLISHED IN 

Kunkel's 

R.oyal 

Edition. 

ASCHER-RUE LOW , Eaty Studies, Second Orade. 

Lea\·eaandF!owers-24 1>icture'lqne snd Char· 
acteri~tie Studies. Incomparable for style 

and Hexibility of llngeil!l Price, 12 00 

KRAUSE, A . 

Ten Characteristic Studies-Op 2-Edited by 

Buelow. For the cultiYation of Trills To 

be used in connection "'ithCzeroy's Etude de 
Ia Velodte Price, 12.00 

at his best. The un..:asine~~ may hetray it>.eli 
i~o a •lozcn wa~~. lor with I.'I'Cry indil'idua! 
there is a difft:rent phase in it-; manifestation 
llut in those mom<·nh the purdr mechanical 
~rde of his art-the n~'ult of 'tucl;- until thing .. 
go of th~:msch·b-su~tains him. The mom('nt 
i1t~ lwgin~ \o) thrt•w the inter\·st and corK~:n­
tration of his mind into his lines. tht·sc ~ign~ 
•.-ani~h. and hi~ hold upon hi' amlit·ncc h~:gin,, 
I;: is the 'amc with the piani .. t. .\t thc out'<'t 
he may fed a hit nncornfortahk. illn~:ss or fa· 
tiguc mav aggrnatt• the !>t.'n~ation. but let him 
f,x cn•ry facultv and thought upon the Compo· 
'itioninlrandandkccpit thcrcwithavis•• 
Tht:n Ire will see how quickly he forgch sur­
roundings and how o,:ompletdy thc J>o::rform· 
::rncc absorbs him. This sdf-o:ommarHI throug-h 
CmKentration of mimi is not to he 1~-:arncd in 
a moment, rwr is it to he lcarm·d in public 
where most it is ncC1Icd. but in ~tmly throug1r 
whio:h it grow~ to hc sccond nature and a:> 
much a part of nursch-cs a.~ thc tt-chnical com­
mand of om lingcr:; 'hould t>c." 
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Caution to Subscribers. 
Do not ~ul>~l·riloo to the ltF.I·u:w through :uoyone 

N1 who"' hon•·~tJ you cnu not l><"ithely f{'])'· All 
•uth01"il.f'<l ag,•nl~ mu~t ~t:iHl our ollicial receiJII 

W
,\I.~EH. 

In three a-p~cb. H.icharJ 
\\";l,!.;llCr. on~ of the Jl1a~tcr 

mimi~ of 111<><krn (;~rman~. 

mak~~ his app1·al to llll" admiration nf man 
l..md. II~ w;h an arti't in till' l'fi111JinlltHling- oi 
qa,!.;~ sn·m:r.1· and human al"\inn- -a ITT.\" real 
kind oi painkr. I k 11a~ a dramatir pod. that 
i•. he 11a~ a past-ma,tc:r naftsman iu the t:nn 
~\meting' of a lihrdtn "r hook tn he 'Ullg" and 
im1~r~mat(·d; and la,t. a"urt·dly n<~t kast. 
lw wa~ a mu,iCian- a tonl··makt-r. 

\\"hat~n·r opininn ma~ b~ h~l•l a~ to hi, right 
to IK' calil-d a ]"~t. 11hatnt·r an~"nt·ma~· think 
as tq hi~ talent a' a <kl"i-.cr of fa'-l"inatin~ pict-
11H'' for the: t·ye, then· can Ill· hut ont· opinion. 
.~ay, .1/u.ric ,,u/ .\/1/.H<"i<HI. a' tn hi~ g-t·nius a' ;1 

musical compo"·r. l"lwr~ 11;1s a time wh~n 
lll"arly ..-wr.nhing whit:h h~ •lid in mn,ic wa, 
suhjl"<.'ll"<l tu th~ hitt<"fl"'t ri•licnk, ;uul thi' in 
i"·rfl'("t lwnl·~ty of !wan and con~cit·nn·. b~· tlw 
wh .. ]e t.,,.Jy ,f lt·arnt"<l mu,i.:ian'. That tim~ 
11as. h"llc:n·r. in tht· sixti1·s ;u1<l '-CI"l'ntics of 
th~ [a,t t:entur.l". l"ntil 11nw. tlwr~ ha" IK'I"!l 
from tht· mcmnrahk k .. til"al at J:anet1th in 
1~7'' a ,ll•acly cr<.:'-C~mlo of rnp•:ct for Richar.! 
\\"agner a~ a wnndl·rfnlman nf g•:nin, hy mu 
sician,, a111\ a .. a lll·witrhiuJ..:" t·nt~rtainn by the 
gem·ral public of nnhit· lov~rs an(\ mu,ic sup­
]>nrter,. 

Richard \\"ag-Hl"T produn·•l. after hi' one w 
two t·arl.l" attempt~. 11 hich wen· mt·n· appren 
tin· wnrk. ~urh ;1" tht· ··Fa\"s'" and thl· "':\"o1·ic~ 
of l'akmuo,"" a s•:ri1·5 of dnTn work'. all in 
\aTg"l" f•>fll\S, and \\\"!lOT thrt"l" of tfll"111 in fornh 
which 11111'1 be calkd r"t"s al. In thi" la~t cat· 
l"J..:"<~ry mav h1· ria t·<l tlw "Tri,tan and J..,f,k'" 
th(· ·l;oth·nlamuwnmg:.' ;m•l '"l'arsifal.' Th< 
(·ntin·li't i';" f,ll._.llt: 

Fir:;t, "Ri<·nzi, fouudt·•l U]HJII th..- n .. vel of 

of that name writtc·n h.1· tlw Fng-li~h uol"di~t. 

P.ulw~r. 

~t·coml. "'The l·l.1ing- lJtttchmau,'"lm~cd ttp­
on l"arious kg-ions and pla.l' 

Third. "'TanuhatN·r.'' 11hich is a brilliant. 
ro111antit· ston· of sin ami >-alvatioH, of t·arthl~ 

llach, of l.udwig van lkt·thnn·n, of 
Fram: Schuh~rt. or of Fr~(krick Chopin, 
and yet ht' IH"llt IK'yond all th~'l" mig-hty 
ones in his 1·ari~ty of >otyk~ 

It i~ alnm~t IK'_1·mul lK'lid that ~uch thing-' 
a~ th~ choral march in ""TannhaH~t·r,"" and tlh 

and h~a\"~111.1· ion·. coucht·d in the mann~r-. (fl-:ul march in "'(;oth·rdammt•nmg-."" the vor­
aml t·:xkmal sh"''' of tlw ttlt'dil"l·alt·poch. >pit! to ""Tht• \l~i,kr-.ing-~r." an•l the ,·or:;,pld 

Fourth. ""l.oht·ng-rin."' which i>- a 'till mor~ to '"Tri,tan."" the 11 i~nl calls of the \\"alk.rrit"', 
roma11tic and id~afi,tic prt·,t·nt;Hion of the no­
hiliti~' -th~ h.1,t·nt·,,t·s of th~ frailtit·s of the 
human ran· a111l i, 1101"1'11 out nf th~ kge111b oi 
the llol.IC;rail. 

Fifth. th~r~· ;, "'Tri,tan and '"'hit•." tht• most 
wn11<krful lyric uttt·rann· nf tht· mn't ~trictly 
h11111an pa~,ion and f~:ding- l"l"l'r put upon f'l.1 
pt·r. that it might arou'l" a 1·ast r .. lling- ma'~ of 
11 ell-nnkrt·d and 'ig-nificant tnnc' 

~i:xth. ther~ is "'Th~ \lt·i,h·r,inj.::~f nf :\"uren­
hnrg-."' which i~ a ~uum·. swel"l, clll"l"rful. hu­
moron~. kiw\ly, 'atirical and hnuyant pictun• 
of happ~· human \ik, ancl is as 'llJlft·m~ in cnn1· 

1·dy a' is '"Tri~tan"" in g-lcH>lll~ and fatdul trag-

cdy. 
:\ext. the s<.:n'lllh. t·ig-hth. ninth ami ll"lllh, 

ar~ th~ four va~t 111~ th~ tak1·n frnm the Snrse 
laml. in which the IITahh of \\"ag-nl•r\ creati1e 
gsniu~ a' to nll'hHlit' phra~l'. hanmmic cnm­
l""ih an•l marl"elou~ con~trut:tion, reaclu:•l 
"ueh a hi~h pnint that tlw lll·,t minds nf the ~n 
tire nm~il·a\ worl(\ fall elm\ n in .-hjt·ct a'tnnish 
m~nt at ~:n·ry turn ami a']ll'("t of th~m. aTI!I 
which e~rtain\~· imlicate at pn-,<·nt th~· high· 
wat~r mark nl the ,trictly clramatic ami ~nn­
l:><>lic ,pirit in tlu· art of 11111'-ic. 

Elcwnth an• I Ja,t.is the gran< I rdig-iou~ '-fll."<:­
tacular ,ta~o::c play, ··J'ar~ifal." Th~ fir,t t ..... r­
fnnnanl·~ oi thi" mig-ht~ work out~ick of Bay­
r~·uth. 111 which \\·agner po:rhap~ f<HI[i,hly de 
'iJ.::Ill'(l I" eonfim· it, has lah·ly tak1·n place in 
Xl"ll York t.it1. an(i ha' .. tirr1·d not alonr th·· 
~·utirt· intt·llt-ctual worl<l nf .\m~rit:a, hut tlw 
cultllrt"(i t"-'rc"elll<lg"l" of till' populations of all 
tlit· nations of Furopl'. 

.'\othing- ~~ mur1· hl"ll il1kring- ami int:om­
prdwnsihk iu th1• mu .. ic of Richanl \\"ag­
ll("f. than til(" \\a\· whidt it nmtimws to unfold 
<111<1 t"X\'1.1nd. showing- ~n·r lli<kr and wickr ex· 
I.Ur,iou .. into till" unknn\\n. :\o colnpost·r that 
<.:ll"f liiT<l 11a .. at <lllCl' so Ultl"fl.l ami ah,olutely 
him~df. from th1· tir•t to the ];T't p<l,t.:"l', awl 
nt wa' ;Thlt· tn m;ulih-'t him!id{ in ~~ man~· 

t•ntird~· 11iiT~n·111 pha'l"s and lll<lfMh nf cnllltHI 
sitinn. Tlw mu,ic of \\"agm·r i .. as in<lividnal 
an•l ~a .. ily rn·•ogni1ahll· ;h that nf J. S. 

ami th<' l'rt·i~liell; the swonl-motif and th 
1\ragon-motif; the twitt~r of till" pmplwtic hint 
in -·~iegfri~d,"' and the majt·~tic chant of th1 
faith motive in '"l'ar,iial :" tht• pi\J.:rim"s ln·mn 
in ··Tannhauser, all<\ till" ]on· sang of Sieg-­
muwl in '"Th~ \\'alkyrie :·· the hurk~•tlll' st'r· 

~nadc of llt'Ckm~~"<"f in "Tiw \11·i't~r~ing~r 
the (kath of Isolde, an<l man~· <>th~r wide an­
tithe~~~ of style. cuul1l all han• g-rown nut nl 
the -..anll' mind. Hut ~o it is 

The nm~ic of l{ichanl \\'agm·r has c~rtain 
\TT.I" salient ft-atnrc~. a f1·w of tht· more im. 
portant of which may h1· slig-htly in(hcat~(\. 

tim~ lie lll"\·er or ~eldnm write' mehHlit·~ 

that hal"e a ~quare-cut form atul a compkt~ 

stop: the mu~ical n:rsificatinn i' hlank wrsc·. 
not in qanzaic form~ .. \gain. \\"ag-nl"T make.• 
a far mort' bnld. \"arit·d a111\ 1k~cripti1·e us~ 

of the ntllll~rnus 1\i~~nnanc~s which music J.!"l'll­
l"rates, than did any cnmtM"l"r hdorc him. 
\, cnntrast~1l with llach and llet·thnl·~n. h 
ma~· he callt•d th~ chromatic C~>lll!H•~l'f par t·x­
cclkncl·. \gain. no one )H>~M""l" tht· art oi 
mi:xinJ.: the \·ariotb ton~ ljUaliti~.;, of the instm-
111~11t~ of the orchestra--that is. tht·ir tour (I)/or 

a~ it is tcchnicalh· terml·d-'n skillfu\h·. so 
l"t~rna\1~·. so g-raphicall.r. as di<l he. In this elc­
nu·m of dramatic ~xprt·"ion, he ~asily cJi, 
lances even Bt·rlioz. who in his ltlrn ll"l'llt far 
hl'Y(•nd pr~1·ions composl"f' 

\gain. \\"agn~r·~ mu,ic ha' a wannth of ft·el­
ing'. a richne~s and fascination consider~d a,; 
nwr~ ,;nnml. as a voin· uttaing- the human 
h1•art. which is ~~) won(k-rful, that when on.: 
has studied with piauo score ami has heard a 
don·n time~ auy one of his g-r~at1•r works. tll('r..-
~till remains something \<) l~arn. 

\gain. \\"ag-ner ma<k a far mort• ckn·r and 
sustainc(l u~e of symholic 1110\in·s, or mu,ical 

phras1·s ~uited to a charact(·r, an objCl'l, a sit­
uation or an actum, than anume IK'fnrl' or 
.. inc~. !lis inlluence has ht'("n ~) rt·,·olutionary 
ami '-O world-will~. that no one of the t:fMli]Ml~ 
ers '-ince his cia~ has l"'Ca\ll"ll his mcwlif.ling­
tnuch. !lis orchc,tra j, tht• l"oict· of nnivcr~al 
:\aturt•- human and ultra-hum:ut. 
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u·~,o~ MUSICAL CLUB ~ONCERT. I Duet. Zampa IOvertur~~ llcrold) ;;rnn<l 
. Con«rt Pauphrar.e, 1'/q,.,f,· \(t/..,.1/, 

The follow1ng numbers were rendered before _111 the 10;- ~''..,."" b7 the ~1 .,..,.._ "Qnbl .,. ~""ltl.abo4 ,,, 

the Uuiou Musical Club, St. Loui s, hy )fessrs. Knhl Br<•tMro, ::!il't~ and Oil•• ~ ••.. !'t ~.lin 

Charles Kunkel and C. J . KunkC'I at the 

second afternoon concert. TilL \[;J'(l:\ l.I~IITFil 

Piano Out'la I \t the hcj::"innin~o:" of tlw tln-ntidh n·n-
~~~ ~=~:~1.'(Scotch Dance) J/, ,,f,~,/t-" Ill~\- The_ .\hon Limit~·d •tand~ tir~t a111ong 

(c) Awakenink of l.oi'C, (WaiU • - lft,.;I:::J;~ :~~;.,:la)~\\~: ~~~ltl~j,~~~wtl~~~- ';.::::~::~-- li~: \~: 
( ) So Piano ~lo;9 Clu•;l~a ~un~el. 11 

tl(J j tcrinr with it~ in\"itillg" luxufy. plan 

oauna . r: ~~::~!;;::~:~·~.:,~t~oa::~~~= :~:~ :~l:i_·:u~:m~~-~- 3--~~::· . ~\'1,',~; ·~ .:.~~~·,,~:ti~-1\~)l~:~.' 
(h) l!i ~ina ( My llarling) Muican l la;_•,c;~!l lfrrrtl \'1·1(~;~~~~:~~~;~~~;::~~~;~1 ;'~·_1 ;:~~,'~i:~:~ ( ,1;;~;~~·;:' 
(c) Al!Jine Storm (by r~quest) • • h'arrktl ~ll't~l'll l(an~as ( 11~ atH1 ( htGI).::o ~·~rrtt·~ tlw ma 
('/) Valse Caprice, Jfr.Yui~ 1/fl•><frilt 1 JOnty of thl' st~rmnt·r tour~~ h. 1 ht· Glll~t· _f, •r 
(t) The Cotton t'icken(c\usic.l ragl /,<f~"!l/1"'11 thh P"Pu1:mt.l '.' lltl\ unh Ill tht· ~upt·ru>rrt~ "f 
(.() Massa's in the Colt!, Cold Ground, J..'rm!-11 th~ .\!ton ' <'fjUtpmt·nt. hut 111 a j.;n·at uwa-.llr• 

Gund Concert Paraphrase on Stephen tl 1~ dnt' to tlw sU]J\:rltlrt\.1' of th1· ( lw.:ag:o ~ 
l'o5\er'• :'>telotly (for the first time.) \!tun's halla,t. tht· track h<.:ing- c•mp1lld~ 

M any a woman is so exquisitely 
r- organized that the strains of 
music cause her to forget to eat or 
drink until reminded of the 
necessity by physical exhaustion, 
but the Nineteenth Century Woman 
never forgets to be daintily clothed, 
and she knows too that the place 
of all others to buy exactly what 
she wants at just the price she 
can afford to pay, is 

P. S.-~h.i l Orden are R11.~W<>re•l the ~11me day 
u reooived,and ~IH.'C i lll tl.ltention Is gi1•en lO 
&QCurately lilHngtlJem. SIXTH, OLIVE AND LOCUST. 

ro.ck·halla~h·<l an<1 frt·c fro•m du~t. I tc \It 
1'> :111 i•kal ~umnwr rotll< a11<l m ac at all 
,,.:l,•·n~ of tlw n:ar tS "lh )1\} \Ia~ 

Try Coo.l:'1 Exira Dry lmpn1<~1 Chrnnpapt I h<>rP 
i~ no fun"ign wine th:\1 b:u it~ l,oo.t'"'t or any that it 
a~ t•nr('. Forty yl'aN in the mark.r\ and ""'au 
adulteration. "~trio:tly pure' th •Ito. ('oo.t'• 
f:xlm Dry Imperial Cham))aq!1t 

".\Business Education and lhepfacetoget it." 

JONES' 
Commercial College, Shorthand and 

Telegraph School, 
309 NORTH BROADWAY, 

ST , LOUIS, MO. 
It •tnaifi~s students for all busiu,.., Jlllr~ult~ and 

S\li~~~~~~~:~~~i~~~~~:~:::;;~~i~;~:;:::~:~~f~~~~~~t~lll\] 
tel~graph operator< and l'lerk.~ 

l'u~itiOn~~·nrl.'dforgrlldnRtt·~ 

For,~~~\~,\~~:·l~l~!~~','for J, S, BOHMER, 
Prl'~i<.h·nt. 

FIRST HANDS 

OUR UMBR'ELLAS 
"'CANES 

Repairing "' ~ 
Cover mg. 

£% Splend•<.l\\'ear 
W FastColo r 

lfnJJ!"'""~ SIS·l;;;,j Sf 
.., .Pa//IV/~~(3~~""N~'~ih) 

Just Issued. TWO FAMOUS 

COTTON PICKERS. 
The Rag· Time of Rag· Time. 

LeROY HARTT. 

Sinceitbu!}(>enpublishedilbMbeenheardin68concerur. Theaudien(!('R 
go wild withdellghton~r it 

Price, 75 cents 

"TEDDY" 
March. 

CHARLES KUNKEL . 
!'he lineu ano\ mo~t effc1..1i 1·e March writt~n IJy thi~ J~pular author It i~ 

de~tiue•l to IJ.eeonHI tnoretlOJmlar than his b.n1.ous ··AlJ>iueStorm." 

Price 11.00 

RELIGIOUS MEDITATIONS 

KUNKEL BROTHERS. 

The Last Hope. 

lly Lot;IS Mont:Au ti•>TrSC'IlAI.K 

Retail J>r ice, $1.00 

Trust in God. 

( Auswcr to the La~l Hope.) By l'u.n>r. M~l!<t>TTF. 

H.etaill'rice,75cenu 



KUNKEL'S MUSICAL REVIEW, JANUARY, 1905 

E
L'GE:\ JY.\LBERT. 

d' ~~-~~c:~h::•;,:o l~l~i~ :,~):'~?t~! ~'~~~~ 
fe:nurcsoftlu:curn.:nt lllU"Ica\<.ca<.on. 

The great piani~t. "l wi•lcly known for the 
brilliant din·r .. ity of hi .. :u:compli~lnncnts, ha.; 
.. till furthcr dc\·dop•:•l in his art <.incc hi" ]a<;t 
,-i-.it to our .. horc<., Lnng famnu~ for tht· 
thn•c n·!'. a .... ,...:iatt·•l with hi, n:mw as a pro­
found aud dti~;il·nt intl·rpro:tl'r of lleetho\·o:n, 
llrahlll!-> ami llaeh. ht.' ha~ ... a_r~ tht.' \\mica! 
,\ge. ~till furtlwr incrt·a~o:d his rqll·rtoiro.: aud 
i~ now rt.'cnguin•c\ a~ a p!ayo.:r in whom com­
po,ers find an expo~itor and illu-.trator of won­
dl·rful g-l·niu~ and ~kill. .\~ cnmJMlscr. con­
t!m·tor arul wrill'r. d'.\lhcrt has attaim~d the 
g-rcatc~t heig-ht<., aud his tom of this cnuntr) 
with the Knabe piano 11 rll he among the most 
salient nmsieail'I"Cnh of thl' concert s..-asnn. 

Laq ~unrmer \\'illiam Knabe 1·isited 
lY.\lhert at his ~mnrm:r homc ami1l thl' ltaliau 
Lake~. an• I arrang"l'<i for a tour in this cnuntr~. 
to he limitl'<i to thirt1 -fivo.: conn·rt' in th• 
principal cities. lit• will pia~. 11 ith thc lln<.ton 

~~;:::~~:~:~::~g::l~:~~i::~~ a;;•ils ~~•it::. (~::~~:-.'~~:~~~ 
d' \lbcrt. 11ho ha<. hn·n a prima-donna in the 
pruminent OJM.·ra hou"o.:' in f;ennany. will ac­
cnmpan_,. him tn .\nrcrica an1\ g-ive fihco.:n 
conccrts cluring her -.ta.\ in thi .. country. The 
two arti .. ts will he \ward in till' sallll' program 
on vanou .. occa<.rons 

Eugcn d'.\lho.:rt. de·pitl' his C<lntinl·ntal naml', 
i .. b~- birth a ~cotchm;m. 1\c fir .. t saw the lig-ht 
<1f ,Jay some forti _war<. ago in (;Ja<.gml. hi .. 
mother !wing Fr~nch and his fatho.:r (;..:rman. 
\lost of his life has IM.·cn 'pent in (;cnnany. 
and his fa1·oritc summer hollll' i .. at his villa 
amm1g- the Italian l.akt·"· During thl' 11 int~r 
momh~ his til11l' is pa..,.l·<l in ( ;crnran citie<.. 
hi.; hcadltnartl'T~ lx:ing in lkrlin. 

During- hi~ coming: tour in . \mcrica o:ightecn 
Knalx: pianos wil\lx· u<.ed by 11'.\II.M.:rt. the in­
~tnrm~nh awaiung: him in \'arious cities in­
<.teall of being carrio:d aronml fnMn town to 
town. t'mlcr th~ managl'llll'nt of \\'illiam 
Knabe the 1\etails of the tour han• lx>t:n en­
tru~ted to Bernhanl l'lrich. of Baltimorl'. 

The n•rsatilit_,. of d'. \lbert is one of the most 
m>tablc characleri<.tic~. .\ .. a noncluclor he i .. 
oftl·n called UJMon to nffit:iatc, t'~JM.>t:ially in the 
pnMiuction of hi<. own comJMhition<.. .\s a 
compo-.cr. eight of his opera.; have IM.,·n ho.:ard 
in the lo.:a1ling OJM.·ra hnn~l·.; uf ( ;..:nnany, an·\ 
it i~ hn]x·d that <.IHlle of his op1.·ratic works will 
~~Mm l.oe produc<.:d in .\mtrica 

''The little g-iant of tht• k~·ybo;trd,'' as 
,J' \llwrt is calil-11. 11il\ he lw:ml 1luring hi.; 
coming \mericau tour not only in this cnun­
tn·, but will extl•m\ his \'isih hl Cana1la ami 
.\iexico. In all th..- places in which he wi11 
di~play his talent~ h<' will a1·ail himself of the 
K nabc piano. 

\lis plan~ indtulc thrt'' n·citals fnr New 
York, two for llo~ton, two for C'hicago, an1\ 
one for PhiJa,lclphia. At some concerts 
d',\lbcrt will pia~- with Y<;.,"lye, the ,-iolinist. 

On two occa'<ions he will conduct the Pith 
bur.(!" Orchc~tra. 

A
{E :'\EW \IELODIES 

E\11.\l'STED? 

Some H"ar~ ago \lr. Rq.::in;lld D~ 
f..:0\1:11 ;htnnishcd thl· nlll~ical world 
h) the intirn;ltion that the po"-ihilit) 

of writing- new nwhM\ks was n~.·arly t.'Xhan~tl'll. 
.\ <.imilar idea occurn·cl to John F. Runciman. 
of the Londou ~atnnlay Rnitw. nn reading 
a 11{'11' \)(Mok b_r I krmarm Smith, "The \\'or\d\ 
Earlic~t \lu~ic." \\'here. ask.. \lr. Runciman, 
will the growing irrtricat'_l· of mmknr mu~ic 
elHI? :'llu~t \\I' ha1·c ro:~ourl:·o.:s \1) quarto:r· 
Innes and 1'iglrth of tnnl".'i? .\ot, he hdit-l'cs, 
for many a ~.·cntur_1·. 

There arc _1·ct miracll·~ to he worh·d with 
the twc!l'e noll'S of our ~ail-, aru\ tho<.\' wh•l 
spend their time in working out it" po..sihili· 
tie~ h) mean<. of long arithnwtical cakulationo; 
and prophe~_\ that the t•rul j, ncar wou\1\ IM.• 
bett1·r cmp\oycd iu (\oing a little thinking-. 
Therl· arc nnt many grt:at mc\<Mlil·~ in th<! 
worlll. .\ rndudy hoh to he 11ritkn many 
hundrl"(b or thou-...1111\~ of tinw~ <Ulfl, a<. it wo.:rc, 
ca~t l•ack again a11<l aj.!ain into thl:· g-o.:ncral 
~melting pot until the luck~ man C<llllt:<. alnng 
an1l h_\- an in~pirc1l touch gin·~ it iu final form. 
There is not a ~::n·at tlwmc in t·xi~tl·ncl· that ha· 
not had many fco.:hll' for1.·runner... ~•lollle uf 

lkcthoven's and :\lozart's Tlllll'l marH:Ious md­
{)(!it·.;, arc only fraJ::'Il!('llts nf the scale trans­
figured by a divine touch. I am not the kast 
anxinu~ ahont the future. \\"c can no mor, 
guc.;.s at that than one can gtw~~ tlw nature of 
the fir,..t mu~ic; but as yd thcr~· i~ no nn·d f.,r 
a tanned talk of txhau~tc•l ft'!Onurces. 

l\OF.\1.\\\'~ HEl'IT.\L TUU~ 

Josd llofrnanu ha' rc!Urlll'd to thi .. country 
for what is to \)(' hi<. last tour. for man~- ~·car:; 

to come. lie hpo.:rwd hi .. tour in l'ortlaml. 
( lrc .. on ~pto.:mht·r .!h. and aftt·r a s1.·ril·~ of 
most triumphant rl't.'ltal" in tlw \ortlmc .. t, 
Wl"llt to California. 11htn· lw gar~ ll'n rccitah, 
fom \}(:ing g-il'cn in San Francisco. 

Establl11hed 188:a Incorporated 1898 

T. BAHNSEN 
PIANO 

MFG. 
co. 

Baby Grands and Uprights. 
FACTOIIY A/'10 SA~tSIIOOMS 

1522 OLIVE STREET 

JUST PUBLISHED 

Kunkel's Royal Piano Method. 
It you want the modern , up-to-date plano method, that has eo euooeaetully 

produced the great artlata of the world, such aa Liazt, Taualg, Thalbera-, Rubin· 
etein, Pa.derewsk:i, Rosenthal, Gottschalk, eto., you will find It in Kunkel'• 
Royal Piano Method. 

ll you want a. work that leaves nothing unsaid on aU vital queetlone that 
naturally come up In the course of teo.cbing-lt you want a worll: throuwh 
wblob you can ir\ve your puplle a masterly and artistic= training, from the very 
beglnninK up to the high grade, ao that they will be a credit to you and to 
themselves-get " Kunkel 's Roya l Plano Method." 

In abort, lt you want an Ideal and moat comprehensive instructor-the 
result of titty yeare experience In teaching-get Kunkel's Royal Piano Method. 

To enumerate au the valuable features or Kunkel'• Royat Plano Method 
would neceeeltate about a Hl-pawe circular. A few that will be a. revelation 
to the teacher are the Crac:=e Notes; the Mordent and Turn; the Trill; Repeated 
Notes; Milled Positions; Uplanation ol Noles In Croups; Two Notes against Three 
Notes; Signature and Tonality ; the Artistic= Use ol the Pedal; the Wrist Attac:=k, etc. 

The work le, beeldea, proluaely embellished by representations of the 
fa.moue paintings of the great maetera; It contains Biographiut Sketehos o f 
all the muaiolana from the 16th century to the present day, with magnificent 
Pen Portraits of thorn, superior to the finest steel engra.vlnge; and hundreds o f 
original Frlues, llluetratlve of mueical art, wh\ob place the pupil at once In a 
musical atmosphere destined to arouae enthusiasm and ambition and produce 
good roeulte. It Is the '' multum In parvo,'' Inasmuch ae It otfers more than 
could be purobaeed In n. dozen other works devoted to mualoal lltere.ture and 
art that would ooet at leaet from Fifty to One Hundred Dollars. In abort, when 
it le stated that Fourteen Thousand Dollars have been expended on the platea 
alone of" Kunkel ' s Royal Piano Method," It will be readily unden!tood that 
no exponae baa been spared to have It meet, in every reepeot, the hla:b alma 
of ita author. 

Send lor a Copy a t onee . 

RETAIL PRICE , $3 .50 

Spec:=lal Rates to Teaehers on applic:=a tion. 

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO. 
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SONATINA. 
PATHETIQ.UE. 

N~ 12. 

LL'0\\1G , ·an BJo:KTHO\'KN 
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Andante cantabile J -120. 

18'1'1~ 1.'1 
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LAUGHING EYES. 
CAPRICE- WALTZ. 
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S!I"Op.;i~: D.vklu ~.thv/"9 ~r twilight aft•~ ~ d~!l of cotto" plcH"9 s, th , fl•id.r. u,c~, 

Jo.rhua /ud.r off wltA hl.r laoorlta IOI'If"l:., • hPP!Iilttla N/f'~hlchl.;t"Crpol'ldul to 
~ali th darii u 11'1 1 9rll'ld 1'Halialujlh"Ti!IIII01111w lhti ·lrrnl.rti611~ al'ld 111'1}0 

.roto whl/1" th •ud!J "" ' """' 111'1 up ll'ld trlpplnf ll9ht l•ntutk d1111 to th pr/d• of 
th 1lr l l'lraptu~H lwl/1'11 _ rh ll'lfhLtalum /1 catchln9 al'ld ell join In a frltldwind up. 

CharJe.s Kunkel. 

Moderato. J_ 120. 

1.103. lO 

Edition Kr!flkt-1. 
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J.tlennetto fro1n Symphony in E flat m.ajoT 
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Mil NAIR ILGENFRITZ. 

~I d l o erato. • ~ '16 a~ . 
rit. --;----._ 

lu 
Tt:ll lilt:, en • chan_ tress be. 

Moderato. J · -16 
a tempo. 
Ieggiero. 

t" ------:::: -...u lWJ fl/ LlJ/ ru 
./ ~~ ~ F"i'J FiJ 

~ ~~ 
'Xi>. f, 'l>o. r· . rr· 

·xw. 

_ ling, Whu was it gave thee thine eyes, Thine 

C<.~p!JI'i9111 ,yO(;(_"L'C II' liy 1\ul!kt:llJrulh<l"~-. 
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rit. 
a tempo. 

Tell me en • chan. tress so peer - . less, May thine a . dor. er but 
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-------· 
._.. 

I"' . 
the -deig-n To_ bre:1the but natne of dar . . ling, .\.nd 
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)" ~ r ~ 
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li':ditiuu Kunlrt·l. 
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' Whe1·e one mig ht find Ol'b& Jik6 
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And hills may huhl .iew _ els And 
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seas with such gems may sldne . __ D ews mav hold sun_ beams as 
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spark _ _ ling, Blooms may hold hea\' _ens own blue, 
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Etiithm Kunkt-l. 
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A GRADED COURSE 
•• . • OF 

§nun@n~§ crurm@ 
In answer to th e many enquiries for a g raded course of studies and pieces, Mr. Charles Kunkel pre­

sen ts the following graded cou rse of classic stud ies a nd modern plecos. This course is used In Paris and 

Lelpslg c onservato r ies, and Is published by Kunkel Bros ., who are the sole publishers of the magnifice nt 

editions edited by Hans von Bue low, Franz Llszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl 
T ausllit and Carl Sldus. 

These studies and pieces will imput the necessary varie ty o f s tyle and c haracter, and are Incom­

parable for the deve lopment of m odern technic. The p ieces , wh ile d eve lopin ~ the player, are a delightful 

relaxation, and magnificent for the parlor, etc. The well-known classical pieces are purposely omitted, 
as they will naturally form a part of every course. 

""I' LA V \ TJOS OF GR \ llE..~ ~.,.ho t"lk>wlmif otmdl~• an•l ''''"""" ""' Jn<l ... l, _.rdh r 1.<> m..-bu~J dllll~~h1, Into> ..,nn ..-,._ rllfllr• I <'le-•....,. ~ 
m .. lo; 11&",,_,.1: ft(.l-.,r&t.Jr-..:r; l,. , _,..teltdtlllev.lt; B. t ... l~td ..... lt; 11.&"-1-.. d~Akoolt; Bif.T~~r;r<'lllllealt 

ITUQ!Ij! &Np PIIHI. 
litu<ll ~• -~~ud.eUrbthllllnloouull..,laOIIe 

~··J ................. ... /k-80<1•• 
l ' l rr~ •--)l ~n'1 11\~lf:btld~ ................. !lulr· 
__.,......~ ......... rt •• ll<o-Uoclil• ........... &;d•• 

l'lll'fi"O W &Uo ........................... t;..r"' 
GRAD'f: 1 TO 1'4 . 

ITUQI!j! AI<IQ PIJYI'. 
,.,,,u .... --op.MI,t•el•o<'loa""""'rlotlootnd.JH 
'""'1ii"(.ij'8b<o<olr{e.e.)..... .. ........... t;..rwol• 
l 'l ,...r o .-.1••10<If 8prtm.-Welto . .,,,,,,.,,&;d"' M 

~~~""--~::::::::::: ::::::!:!: : 
GRADE: 1 \( TO 2. 

ITUQIIF:I AN D PIIH!, 
!'ltuii<•• • ..Op.IOI,t•elve~b&r......,rlotleotntiiH 
--,;;-;;Q.,bt••k{a .... )- ..................... 8•<1••111 
Op.tt,ol~trm•l""lnliOotmtll<>olo l b.....,bt.o•k•, 
H~ll 1 .00{•· K-) .. .......... Li>todMNIIM 

l'l~rr o.-Brl8b < Et-RoD<I<> .......... 8oJ~• :18 

~~:'!!'.!.~~=-~ .. :.:. ................ ::~:: : 
-~ml.o.DOirl (hntaoto-II&II•J ...... 0;,1,.. 
JITr\>Qif> ... (l'1t.a.....,.,_\ 'el'lil), __ ., ___ ,liWI•• $1 1 
lllen~I,O(I. II , No. l (todltlonlurtb•1"""' 
plu\ot)[a ••. )... . .... -....n • 

~-
!TYP"' eNp PIICU . 

litudt .. o.-()t•· 11, t•u•r·IUCir eltoracter!otlo 

~~~·-~·~"""k>:.~b_11 .. 1_"tA!.!:.;;:a,~t...!' 
Tw•l•• Pnol...t. ... tl Rua-laooebool< .. ... 

[a .•. ) ........... .. .......... JJ.ri;Jif.Bod .. tM 
O(l,lft,,l.lbllm~r-tur tloeYoaDg.(&.ll:.) 

.. , .(l'tfTM.,Oid••llt 
]..or_....t "'""""'·t•elll1·1•>tlrpM:\Il,...JD" 

otoodl.,.\eoo• b<ool<[a .•. ) .... ..t..,.._.,__, .. 
1•1 .. ~ .... -l•"'*'-Weltl ................. .!Iori-.- II 
--,;r.;;..,.,,,b•- ............ ~A II 

)IJU~l>aba""Uu .. -.. ... . ............... I,.o..,. M 
r.-o.Dtor<•~>hataolo.{Aoboor) ........... .\">dw• II .............. ,_ .. ,Ooa-) ................ 110<1•• • 
.,.AnloahDIAA'I"""""),,.,, ,, ..... &;dwo II 
llr>r!of: W•lt•l•·•·l ................... c-">pp .. • 
l!a-..r Wolto(a.e.] ... ,. ... .. ...... c..,. .. II 
,l. da'oh,.....I"'R.>a<I<> ................... SWiwo 
.,.tit<'•lmeot- lllol'C!b .. . .... ... .... . ..t....-•"'" 
""'""'~memb.,...,.,. .. ,, ...... .. .... Ji.Uh <0 
Lltti•JI:Io< blot .... .. ..... ..t-'""' M 

~-
!TUDI[I "'ND P IIECU. 

!l;ool<el'• !'lono P..W.I Metbod , lntl l•l"'""' 
bl•toorllolloplooo p lo.J'Inif ................. lll 

llitullro .--oJI.I, tw~DI1 clla.ro<:terllltiD otutiiM 
~book!•· •·l ............ Dwri~·Bws-tM 

Twelr.eb..-.tlo outdl•lnone book [a. •· 1 • 
....................................... .l,...,,...,.vlll 

Tweh·e&elocw.dl'reltldeoleoDobook{e.•·l· 
. .. ................................. Jt<u-A-•\o"'' V ' .. 

Op. (J , t •eoiJ·Bre Etatl{. Ia r b)'lbm aotl l!.ll· 
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PROFESSIONAL CARDS. 

JUST PUBLISHED MISCELLANEOUS. 

Minnehaha. 
P IA ... O SOLO. DON'T BUY 

... THE .. 

STANDARD 

LERO Y HARTT. 

PIANO, ETC. 

QHAnLES GALLOWAY, 
("0:SO:HT ORIJA:Sl!IT 

QU(;A.S, !'I.A. :SO AS I) TIIEOHV. 

MISCELLANEOUS • 

D H A.IJAM H.I{'KI:-\'(iER, 
DI!:STIST, 

Hen>OYeolblsOIII<'Cifro .. tll1l' !DOSir .. \1011 18I'IINI!II""'I 

CHAS. A. DRACH 
ELECTROTYPE CO. 

ELECTROTYPERs--- • 

4 ___ STEREOTYPERS, 
COR. FOURTH AND PINE STREETS, 

(0 1~ Globe·O•mocrll Building) 

8T. LOUIS. , .. 1\;IQ. 

One of tht mn~t fa.•• inat_ing cOWjlu~itinn~ e•·er 
wriuen. abounding iu I>('IUIItful effect~- :\o morf' 
grateful number <':an he .!<t•l('('teol _fur parlor. 
e ... hibition or concf'rt. WI' oonsi•lt>r It the ,ICt'lll of 0 
our CllllliO!fUC Whoevl'r ha~ r<'MI l.ongfellow·d • ''l_iillWB.tlm'~ _woOill,IC will lind it Tl'pT('~I'Illt'd in liver 
thl~ COilll'""'llOil 

l'ri1·e. ~1 ~_., 

Wrl•ter GEo. E_ owEss. 217 &2111 onve Street. 
Catalogue and Coll\tuercial Prlntlnlil' 
l\la('hineTnH.'"'etting. 

SONG. 

In the Springtime 
Bessie Dear. 

HIRAM W . HAYES . 

LEROY HARTT. 

DOES THE MOST DF THE BEST 

WORK THE EASIEST. 

The Oliver Typewriter Company, 
CENTURY BUILDING , 

ST. LOUIS. Thith&mnStl".,lllinling Soo~e 111nl hM heeo 315 N. 9th Street, 
tung 'lith great 81_ac•·•·"" on B~n·nl \'aude•·ille 
Cirl"uit~ Do not f:ul to ur.lerth~~ •Ong 1-------------

Prlce, 60 cents 

KUNKEL BROTHERS, 
PUBLISHIE:RS, 

28TH ANO 0LIVIE: STRIE:I[TS, 

MIS;:;ELLANEOUS. 

WHY BE WITHOUT 

A METRONOME ? 

Kunkel's 
Pocket 

ST. LOUIS. 

Agents Wanted for 

Kunkel's 

Musical 

Review 

In every City and Town in the 

Uni ted States. 

Metronome •""""· 
'I IIJ/; l ll~•n' K\'Kit MAI)JI;, 

I"Oit 110 ( l':'i'TS. 

KUNKEL BROTHERS, 
KUNKEL BROTHERS, 

I'I"ILioPKrta.Ao!<•!tloPrtaUnECo. 

BERTINI'S 

Twelve 

Preludes and 

Rondos. 
EOITIE:O BY CARL S IOUS. 

Complete In I Book, $2.00. 

Published in Kunkel's Royal Edition. 

'l'hisisasetofmo.tinstructlveltudiesoftbe!nd 

mud 3rd gra(le-&. '!'hey ofrer excellent \'flriety of 

t('('huieal work and are indispeosable to the mu!ie.! 

education ofe,·ery pup!\. 

Tol>ehadat&ll ruuticsto r~•nd of the pub\ioh· 

KUNKEL BROTHERS, 

:~8th •nd Oll"e Streets, ST. LOUIS. 28TH AI'<O Oll\1[ STIUCTS ST. LOUIS. :.8th •nd Olhe Street s, ST. LOUIS 



KUNKEL'S MUSICAL REVIEW, J A NUARY, 1905 

Tb~ moot pop~l&r ""mpooiti..,>n ner pahU•bed ... ~ tbo .,,...liM\ 
<>!al!ol•·"<iJ•IiUI>i«"e• TIIer•m<>feo·er7P""'Umt..,, 

&llo, IU.OO Tea(' hers' l'rit·t•, indmling 110$\l\lf<', r,()c 

;------------, Duet,ll.GO ' '· " " 41c 

4 

BIG FOUR 
TRAINS. 

NEW YORK AND BO STON LIIIIIIT£ 0 . 
!A.voo ~~- l.oov.lo ~- 11 .... daU:r 

CINCINNATI, WA SHINGTON, AN D 
NF.W YORK EXPRESS. 

r-,-...,st Loaloll OOo111 dally 
THE KNICKERBOCKER SPECIAL, 

/-Trol't 1-I•LlOilbonlldollT 
CINCINNATI AND COLUMBUS EXPRESS . 

IAo.v .. ><t.loOIIIo~,Hip.m.doiiJ' 

No. 46, NEW YORK AND BOSTON. 
l .... veoSt.l.oaloll,IIOJI.m.doll:r 

THROUGH SLEEPERS. 
THROUG H DINING CARS. 

ST. LOUIS 

CINCINNATI, 
1'01,\.:lliH;S,O 

ll'IJIAS 11'01,1~ 

B~~~~~~~~~'·'~" 
NEW YORK ANO BOSTON . 

TICKET OFFI CE, 

!~~-:..::\~-~:;t~u~~~":~ ;;t '-1 

Just Published. 
PIANO SOLOS. 

So\\TI' A. (;rade3tool 

lll llS(jtiC rlld (• ~('('U C~. 

1'11-o Mon•ment•ioA major. 
{1) Aria A1·owel of J.o,-e Lieb. ·rl..bhrung.) 
(2) Scher.:o-T hf' llarle<tlliu :uul the ~hideu 

The mo,tgnccrul pi:ouo eompo~ition 
writUn hyl'il'hnhert 

t!.OO 

Beautiful Improvisation of MerHleb•oiHI'~ 

~ 1 1ri ug Sou~;. 

Grade 3 to 4 1a.oo 

T he piano literature l'ontain~ nothing nHli'O t.eaml­
fulandeffeetil'ethau thi,impro,i•ation 

KUNKEL BROTHERS 

28r~ AI'<O O lt \11: STIIEETS, ST LOUIS . 
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T
EACIII-:RS .\'\D 

1',\IH~:\TS \TTE:'\TIO:\' 

Tu 'llCUT<I in lllLI'-i( onl: -.h,.uld be­
gin in~llw.:tion in childlm•>~l :md from 

th~· l:q:::innin~ all part-. of thl· piano mu-.t lx 
upo.:ratt·<l an:uratdy :uul ill harrnnn.1·. To reach 

an<! contrnl the l,;c~IK>Oirrl. a chihl 11111'1 ha\·,· 

the loo<ll "III'J>"rtl·d ;11111 ~tea<lit·d hy thc !em o:r 
]imh ... and in onkr tn ohtain p..rft-c\ mu ... ic the 
pt••laJ, mu .. t !)!.• u-.c<l. If hnth n· .. ulh cannot 

he ohtaim~d at all timt"" of tlw \:hild's mu,ical 
c<lw.:ation. tinw an<\llh>rlt'\ arc thromn away. 

The 1\att''- 1\·dal Extcntion and Fnot R<.'St 
gin•s childn·n ,.a,, acn''" to, and contrnl 
owr hoth JWdals aud kc.1 hoard. permitting" 
rlwm to bt.•gin music ll''-SOlls at the proper ag-e. 
The 1\atcs l'cdal J•.Attn , inn and Foot He't is 
ju .. t what the name imp!ie~. It i~ a combination 
d..:l'ice, which J,:"in·s childrtn of all ~izes. l..:arn­
ing to pla.1· the piano. complctL' ami easy u~c 
of the piano J>edals, furni~hing them the on\) 

po,~ihlt• way in which thC'I' can ~l"Cttrc po.:r­
fl"Ction of l"llt' anti t·xpr..:,,ion, an advantage 
which i, manife,t to parcnh. mn,ic teachers. 
phy,ician-. ami all otlwrs who have tht• chiltl'~ 
inten:~t at heart 

It i-. adju,tiblc and "" cnn~tructl'<i a~ to gin• 
a conn:nio.:nt support for the fed ami limbs. 
making it po,sible fM chiltlro.:n at any age ltJ 
continue ])ractico.: intldinito.:l.r 11itlu,ut fatigue 
or injury to health, aTul at the same time give 
th('m a corr('Ct and t·a ... y po,itiou at the piano. 

Tho.: Bates 1\·dal Exto.:nsiou ami Foot R6t 
i~ not or1ly a u<.eful dnin•, but a n('at pit.-ce 
of fmniture, which a1\d, to the appcaranc(' of 
the piano ami till' furni,hing-~ nf au~· parlor. 
It i~ durahk, bt•ing ma1le of the ht·~t 111aterial 

obtainable .. \11 tht• mdal part' art· nickcl-plat­
cd. ami tht• wood work j, in tine grade~ of ma­
hogan.l. walnut or oak, upholstat'<l in ~uita­

blc color-.. .\II parts of till' tlnice comiug in 
contact with till' piano is Jl;uhkll or cn,hiont'<l. 

The inl'ention is cn1uplett' in en·ry [>.1rticn­
lar; ma1lc allju..,tahlt' to suit any ..,izcd chi],[ 
ami to lit any pian11, at a price within th(' reach 
of all. The largo: demand for it (lcmon~tratc' 
th(' fact that it i>. a much nce1lcd article 

The !late>. :\lanufacturlngo Company. Twen­
h -fir,t anti Rockwell ~trccts. Chicag-o. 111 .. 
arc the mako.:rs of till' !late~ l'ellal Extcn~ioa 
atlll FIKJt Ro.:~t and wi1\l>e plca~l'll to 'l'tHI (le­

>.eriptil'e circular~ and price~ to em1uircr~ 

FRITZ KREISLFR U ):\11\( •. 

Fritz Krei~ler. the g-reat \u~trian violini>.t. 
i~ to rctum to thi~ eountry in January tK':o.:t. 
and I kury \\'nlfsohn will iutmduce him in a 
>.po.:cial orche,tral conco.:rt in Carnt•gie I I all. 
Krci~lcr has not playctl in this country in three 
year~. aud it i>. ~aid that his art ha" comiu­
ITl'<l to dc\·dop until nnw lw is tlw equal of th~ 
ATcatt~t ma~tl'rs of the l'iolin. 

Pa1kre\\~ki, the l'oli~h piani~t. wi1\l>e hcaro.l 
i11 a lithe principal citi~·~ frnm \ew Englan1l to 
the Pacific coa~t lit• g-i\·o.:~ a ~l·rio.:~ of lift\· 

C 
IIOIL\L SY\II'IIONY 

!-i(lCIETY 

The otli..:cr' (l( the 'o..:il'ly will 
remain a~ hert:tofore. with tho.: 

1 xccption of th(' ,t·crctary. an1l ..:on~i,t of :'llr~ 

John T. Da\·i,, pn·si1knt: R, 1' Strint•, 'l'Crc 
tary. and (hear l:nltman, trca~url'T. 

Thc dates for the remai11ing concerts to !Joo.• 

gi\'Cll thi, ~cason arc January .!,l• Fehruar~- n. 
:\larch TJ, . \pril .~and .\pril 24 .. \11 concert~ 

will be gircn at tht• < ldcon. The charge for 
boxc.., has bc~.:n set at $.roo. ami $15 for >.cat 
snhl'l'ription~. _\!fred Ern~t will cnntiuue as 
musical dir<"Ctor and coll(\uctor. 

Thc new cxecutin: committee is compo~cd 
of the chairmcn of tht· l'arious committees of 
the society as follow~: I Ianford Crawford ol 
the Sub~cription Committ~·t_·, who will abo he 
chainnan of the Exccttti1·e ConTntittec; ?-.Irs. 
f. T. Da"is of the l'rogram and Soloi't Com­
;llittcc. :'llr..,, 1'. X. :\l()or('. of the Program 
J:ook Commill('('. :\lr~. E. II. Semple of the 
!Jail Committee. E. ).[. !~cat\ of the Pre,~ Com­
mitt('(', John R. William-. of the Chnru~ Cont 
mi11ee. Charles Gallowa~· of the ( )rchestra 
Committee and Chark~ . \. Stix of the Finane~ 

Committee. 
R('ports to thc commiltcc encouragt.'(\ the 

~tatcment by the ~l'Crctary that the dfnrts of 
thc 'iOCicty to draw the support of the music· 
Joying- public and cn•ntuall~· place St. L.oui~ in 
it, proper place in the mu,ic world arc to bt' 

successful. 
.\I ready the cotmnittee has ~('cure1l sub~crip­

tions and pk1lgt'~ ammmting to $tJ.OOO, and 
the pro~pt-ct~ fM raising the additioual $10,-
000 required to place th(' socit•ty on a ~aft' 

financial IJ.1~is are fla11ering. 

C
lll'RCII Ml.SIC 

REGUL.:\1'10:\S. 

The commi~sion ;tppointcd by 
.\rchbi,hop Farley. in ac.:ordancc 

with the yiews of Pope J>iu., X, to con,ider th<! 
abw;es which haYC cr('pt into the mu,ical part 
of th(' liturgical functions of the Roman Cath 
olic Church. has matle a report. This rc1>0rt 
has been appron'<l h,- thl' , \rchhi,fwp and will 
hereafter be th(' la1\ for the archdiocese oi 
\ew York a~ far a~ the mu,ic in the chmche~ 
i~ CU!1Certt('d. 

The commis'>ion 'a.1~ that it i' el'itlcnt from 
careful studv of the in~truction~ of the lloh 
Father that he re<Juircs that ( ;regorian mmi.: 
be n·store<l in e1ery church to it~ hiJ,:"h place oi 
honor an1\ that csp!.•tiall.l- the propt•r of th~, 

mass and the antiphon". etc .. of the ve~[>Cri 

be rendcrL'(I according tn t lw s..11lll'. In the or 
1\inary·. or common, of the mass. and for the 
Psalms of vcs[>Cr~. \1 hilc the ( in•gorian is to 
be prdt•rr('{\, the l'ak~trinian or l'n·u the mod 
ern st.de of mu~ic may he u~cd. prori(lcd the 
latter be ~trictlr rdigious ami t-cck-.iastical in 
charactn aTtd the mu ... ic corre~pond~ with th • 

111\Tr,inn~ or vain H'jll.'tJtmns. :\Ju,ic a<lapk ~ 

from the SL-<:tllar "'urcc,; nm~t IIC•t 1M: IISC"l 

Tlwcotllllli'~inn lin<b it In 1M: till' 1\i'h of tl~~: 

!'opt' that Catholic ( hurch lllll'i{· IJ~: ~uch a~ 

not to attract the attenti1•n of tht· ho.:arcr~ 111 

much to itself as to l)l-comc a ,;ourcc nf 1lio;.. 
traction from dil'ine ~en·icc ami that boy·;. tak 
the places of sO[Jranol ant\ contralto ~ing'er~ it 
all Catholic Church choir~. 

The comrni~sion abo TL"Cnmmemb that ~ys· 
to.:matic teaching of mu~ic he rl'<JUired in all 
Catholic schools and that if po~~ibk· a conser 
"atory- of church mu~ic he organi:w(]umler tlw 
control of thc Dioce~an amhorit)-. ha1·ing pro 
fc~~(lTS for the variOUS hranCh(·s of church Ill\\· 

sic for the training of organbts ant] teaclwrs. 
The commission i~ compo~cd of Fathers J. 

II. ). lcl.ean, J. F. Driscoll .. \nthony· Lammd, 
John A. Kellner, Jo~cph Brunl·au, John .f, 
]\ugh('~ and J. ll. Young, an• I ( )rganish Janws 
l'ngcrer, E. S. llnrky and n. E. John~tnn. 

The Rev. Dr. John J. Kcan i.., the Sl'l'ntar~· 

Thi~ cotnmi~~ion will lwro.:after con~titutc .t 

committee to prcparc a catalogue of cnmpo~i· 
lions for voice and organ in acconlance with 
the Pope's instructinm. 

The report of the connnittl"e was cml)!x\inl in 
a pastoral letter, ;,,.ut-d by .\rchhi~hop Farley 
a111l read in all the Roman Catholic churcheq 

of thc Arch1lioccse. In cnmmo.:nting on the 
ro.:port the .\rchbishop said that the qual 
ity of the music will not suffer b)- till' exclu~inn 
of C('rtain com[}l)>.itions so long in fa\·nr with 
many to the <letrimcnt of lle\'otion. 

CER:\IA~ .\lli.IT.\RY n_\~DS. 

Cermam· being at once the mo~t army-ritl· 
den aud the most musical country- in the world, 
it is not surpri..,ing that its militar.\ bam!~ 

~hould play an important role. For the ma 
jority of the populace, irulel·•l. their conccrb 
arc the chid mu~ical pabulum, as they ar..: 
given free or for a much ~mallcr admi~~inn 

fcc than is asked at the oth.:r concerts and 
OJ>eras. Dr. S. Lind(' claim>. in the Berliner 
Tagcblatt that though the Roman>. may >.w('ar 
by their ?llontc Pincio band, ami the Paris· 
ians by their Ganl(' Rcpuhlic;~.ine mu~ic, tl~t• 

(~cnnan bands arc the be't in thl· world. llo: 
a1lmits that in one rc'[K"Ct the.\' arc anwng th, 
wor~t. \\"hcrcas in France an<! d~el\her(' im 
prov('d kinds of modern wood wiml in,tru• 
ment~. particular!~· tluto.:~. art' u~t·d, the (;er· 
mans retain the old-fa~hioncd tlnte~. whieh 
only a first-cla~s artist can biOI\ in tunc, TWI 
withstanding that llohm. who in\'ented the bet· 
ter kind of tlmc sixty years ago, was a Ccr 4 

man. Dr. l .inde also admit-. that the conduct 
or~ of the r;crman militarv hands often lcav·· 
1nuch to be <ksircd. The J}ace at which tlwy 
are apt to take cla~~ical and mo1lcrn overture~ 
an1l otlwr pil'Ct'S i~ often ~~) ahsur<lly· fa~t that 
th~· mu,ic is completely spoiletl. :\!any n( 
tho.:s(' lll('n act as if the\' were all\!.llll(lbili'h in 
a race. or at the ho.:a(i <lf a b.1n<\ of Ca\·alr~ 

wonb of the liturgical text without omis~ion..,, charging the enemy 1\ith thl' fun1r tcutonicu~ 
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THE WORLD-RENOWNED 

HALLET & DAVIS co:s 
GRAND AND PIANOS 

KAAIIICH I BACH 
PIANOS. 

UPRIGHT 

HIGHEST EXCELLENCE 
IN EVERY RESPECT. 

IWIIUCT~m' Ul WAREROOMS 
Mill tffl(f: 111 lrt-1 St. lniM, .m. m Wii~U· An., nluft, 1111. 

BOSTON, MASS. M ftn• hnR, ~ll!:.; Sllttt.~:~rc~;. St., Clntll••· e. 

ST. L.Ol!IS REPR[SENTATIVES: 

STRICTLY HI6H &HADE INSTRCMEm. 
UNDOUBTED DURABIUTY 

PERFECTION OF 
MATERIALS AND WORKMANSHIP. 

HESULT. 

EXQUISITE TONE and ACTION 

The Delight of Pianists. 

NEW IMPROVEMENTS. 
NUll PATENTS. NEW CASE& 

FACTORIES AND WAREROOMS: 
KIE8ELHOR8T PIANO CO., 914 Olive Street. 235 to 245 E. 23d St., New York. 

GEO. KILGEN & SON, 

Teachers! 
Se!1d for 

Kunkel Brothers 

New Catalogue of 

Musical Publications. 

JUST PUBLISHED 

IN KUNKEL'!I ROYAL EDITION 

Koebla(s Vary Arsl studies, Up. 190. 
REVISED BY CARL SIDU!I, 

•AMUF ... CTUIU:II!I or A 11ew, re1·iaed, annotate.:! arul nagolllrent Jo:Oii. 

Church and Parlor Pipe Organs, ~:.~~::::t:~ :;~~!~:~·~~:~:~;':,L~~~::: 
Oficle IIIII Fadlry, 3111 II 3177lldeH '"-• menu to be pbyed hJtbe t.eacber in tb" belflnn!ng 

ST. lOUIS MO. ~akin~tthis•ork one of thP e ... iestan•l l:lea\pia~:~u 
' 1Utrueton for the Jvung beglnDrr. 

"'-lnllDIIu.lll·"'"lri"C•I._ .. bort,. •. ,,.. ,,,.. .... ,"-' 
ft·---d~f-olo.ftr.·•-·l-tl ... 

Cramer-

Buelow. 
Sixly.Siucllu, fonrtba!.olltttesl<'::iQnofot,. 

<·e]Pbnte•l lift_,. ~~:1 ·:. 3, with t~n ao\<litiona! 

BltHii<·s and aunotat10n:J, hy Hr IIana 1·ou 

Bu~il>W Grade 

Book I jn. El 

Book II I~ K.j 

liookJJJ {R.ICi 

llonkiV [lt. E] 

tir.o 

KUNKEL BROTHERS, 

28TN .... to OLivE STiti:I:TS ST. LOUIS. 

CELEBRATED STUDIES. 
I Btdu., Cart. 

1·1 Op.300. Sequl'l t" 1\flhr-~idu~, op. G71l. 

i:_"1[.::Ji:::f~~~~~~~2.'''N~ r~'?~;·~ 
Little So!cflers. No. 3-0n tbc Alps. No. 
.&-The J.ittle She hrrd. Nn. t.--lnvi.._,-

2 Op. 301. Se'luel to OJ>. WQ. Two·lvu 
Chamt•teri•tleStudleo~,ufollow.t: 1\n.l 
Butteril.iea, No. 2-''foodlaml WhlH]"'I'S. 
No. 3-Tbe M"rry Jlomtcr8. Nn. ol. The 
LotitCblltl. No.~Chihlrcn~~otPI~~o.v. No . 
6.-Tbe Jol<,rry Milh·r. No. 7-J.il'tl·n till! 
Guitar. No.8--Lily of lheY•IIry. Nn 
9----.Siidiog Along. No. 16-~lirth &llll 
Frolic. No.ll-Holtl Re.olntion. Nu.l' 
-LigbtofHeart. [K.&.] • - • • • 1:!1) 

Z!MMat- ...... aa.-Uq .. ,_._Of Op ... 

Uertlnl, Henri. 

0Jl, 29. Twt-nty-four gtmlies\u two boob. 
{;rade2toa 

Book I 1 containing ~0& 1lo 12 [K. F..) 1 00 

Book U., eunt.aining N08. 13 to 2ol [K. •-1 1 00 

Ot), 100. Twenty-the ~ltuliea In two 
boob. Gradel,o:l 

Book J .. containing ~01. 1 to l:l [ll. •·1 1 00 
B<Kikll_,eontai..a.ioa:X08.13to~[a.•l 100 
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