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The hour of eve was drawing nigh;
A gentle stillness hoveted o'er
The sleepy earth ; above, the sky
Was clothed in subdued light. Before
Me stood a dwelling place; 1 know
Not whether a plain and simple cot
Or stately pile, which marked the flow
Of untold riches. I know not
This; but entering, a home I found
Bathed in the pure and sunny light
Of domestic bliss. The air "round
Me breathed the joy the heav'nly sight
Gave the beholder. ~ Just before
Me sat a loving pair; beyond—
A little way—upon the floor,
A tiny child. Glances of fond
Affection beamed upon the
From loving eyes. To each other
They spoke not much, but looked the love
‘They both so deeply felt. *“The joy
Of that eternal land above,
T mused, ““maust surely be like this—
A home where reign sweet peace and love,
Must be a taste of heavnly bliss.”
With one more look, I turned around
And sadly left the sacred spot.
Since then I've sought, but seldom found,
Such love, in halls or way-side cot.

MOZART.

uary 27, 1756, in the town of Salzburg,

and was scarcely three years old when
he gave most striking indications of extraor-
dinary musical talents. ‘The fon in piano

THE subject of this sketch was born Jan-

Mozart would requlre one of lhem zo g0 empty-
handed and play or sing a marck. In these happy
days of childhood it was affecting to observe how
his loving disposition and tender sensibilitiés man-
ifested themselves to all. Ten times a day would
he ask those around him whether they loved him,
and if any one answered no, although in a jest-
ing manner, big tears would -instantly fill his
eyes. Hisloveand esteem for his father seemed
to know no bounds. “After God comes Father,”
was his constant saying, and, in his child-like
simplicity, he would tell how, when father should
have grown old, he would preserve him in an
air-tight glass case, and carry him always with
him. Never would he retire in the evening
before he had sung a little melody of his own
composition, a kind of benediction or invoca-
tion for protection during the night. For this
purpose his father would lift him on to a chair,
and sing a second,and this little solemnity past,
the young genius would caress his father most
affectionately and repeatedly, and finally resign
himself to rest and sleep.

Perhaps a few anecdotes, throwing some light
on the carly signs and development of his bright
talents, will not be inappropriate. They are
taken from a letter addressed to his sister,
shortly after Mozart's death, and relate to his
boyhood. The writer of the incidents is M.
Schachtner, a great friend of the family and a
constant companion. One day, says he, his
father and myself entered his room and found
him busily engaged in writing. To our ques-
tion, what he was doing, he replied, in a manly
tone, “I am composing @ piano-concert ; the
first part is nearly done.” The father examined
his wmmgs or rather blotted scrawl, and was

hed to find led, behind clouds of

which his father imparted to his older sister, Mary
Anne, made a great impression on the boy. He
would orten go to the piano and endeavor to
touch keys sounding in accord, and he grew
quite enthusiastic when he found a third. At
the age of four, his father, to amuse him, began
to teach him several minuets and other pieces.
To master a minuet, he took a half hour, and
to render a heavier and longer piece, one hour;
but he always executed them in perfect observ-
ance of all the little niceties and adhered to
strict time. From this period his progress was
so remarkable that at five he was able to com-
pose minor pieces, which he would play for his
father, and request him to put them on paper
for him. Now, too, did he lose all relish for the
wonted plays and distractions of childhood, and
if any diversions still charmed him, it was be-
cause they were blended with music. Thus, for
instance, when he and his playmates would carry
toys from one apartment to another, young

half-erased blots, a well arranged, set concert
piece, with the parts for trumpets and kettle-
drums, and every instrument that the breath or
the hand may wake to music, carefully written
out, but the piano part seemed too difficult for
any one to master. When his father expressed
this last opinion, the five-year-old Mozart an-
swered, “ Therefore, too, do 1 call it @ concert ;
it will require much practice to succeed in its
rendition.” In his idea, to play a piano-concert
and work a miracle, were one and the same
thing. After a few lessons on the violin, he
acquired so much skill in touching the four
strings, that, at a musical entertainment given
at home, he unexpectedly asked his father to
play the second part, and soon after the first,
and acquitted himself so successfully as to elicit
the warmest applause. It became daily more
evident that the entire being of the child was a
compound of miasic. A certain tenderness, we
might better term it spirituality, discovered itself

Musxc, therature and Art.

in his feelings and tastes, which explains many a
page in his future history.

Up to his tenth year he manifested an invin-
cible dread of the frumpet, especially when this
instrument was played by itself, and often he
was painfully affected when he only beheld it.
To cure him of this childish-fear, his father gave
orders, at one time, although the young com-
poser entreated and begged to be spared the
suffering, to sound the horn to its utmost pitch ;
but already at the first blast he grew pale and
sank to the earth, and worse might have hap-
pened if the infliction had not ceased.

Induced by the very extraordinary talents,
the acquired skill of our young prodigy, Mozart,
and the admirable performance of his sister,
Mary Anne, the parent determined to travel
with his children, and make them known be-
yond the narrow  circle of Salzburg. The first
excursion led them to Munich, in 1762. They
spent three weeks here, played in presence of
the prince, and created great astonishment and
admiration. This happy success encouraged
the father, who resolyed on a trip to Vienna,
and actually set out in September of the same
year. While en route, the children played in
Passau before the Bishop, and gave a concert
at Lintz. As they proceeded on their journey,
they came to the monastery at “ Ips,” and here,
relates the father, while the Franciscans and
some visitors were seated at table, Wolfgang
(for this was his Christian name) paid a visit to
the organ in the chapel, and began to touch it
with so much skill that the good fathers, guests
and all hurried from the dining hall to the choir,
and were surprised to find there a boy playing
at the instrument with such a master’s hand.
At Vienna, high society and the imperial family,
the Emperor Francis I and the Empress Maria
Theresa lavished caresses and presents upon
him, and young Wolfgang, in his child-like sim-
plicity, would repeatedly bound into the lap of
the Empress and kiss her like his own mother.
However, there was little danger that the praises
of the great and illustrious would puff him up
and engender pride in his priceless spirit. Al-
ready at this period he played nothing but
pleasing trifies and dances, when persons with
no knowledge of music were his listeners. He
acted with the self-possession and consciousness
of a true artist, and displayed a soul as free from
vain-glorious aims and thoughts as it was ever
unembarassed. But were connoisseurs present,
his soul glowed with inspiration and poured
forth all the richness of his art.

It once happened, at the Court of the Em-
peror Francis I, that Wolfgang, though but a
boy of six years, noticed that he was surrounded
by courtiers only, and, thereupon, he imme-
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diately inquired of the Emperor whether Mr.
Wagenseil, the chapel-master, were not present :
“Let him come and play.” The Emperor bade
Wagenseil go to the piano in Mozart's stead,
but the little genius whispered to the music
director that he himself would play one of his
concerts, provided the leaves were tumned for
him.

Afier a_short excursion, made in December,
to Pressburg, the father and his children spent

some days in Vienna on their return, and came |

home to Salzburg in the beginning of the year
1763. The stay of the musical famuly in their
native town was of short duration.

Leopold Mozart, the father of the gifted chil-
dren, soon determined to enter upom a more
extensive tour, and-have the talents of his two
prodigies felt in other countries besides Ger-
many. He had Paris principally in view, and,
on his way to that renowned capital, he pre-
sented his children at the various German cap-
itals that lay on his route. Thus it happened
that he passed through Munich, and later visited
Augsburg, Ludwigsburg, Mayence, Frankfort,
Bonn, Cologne, Aix-la-Chapelle, Brussels, and
arrived in Paris in the early part
1763.

November,

(70 BE CONTINUED.)

The Art of Singing, and its
- Teachers.

NO. L

HERE is no branch of musical art so

I generally attempted in this country as |
singing, and, we may venture to assert,

there is no finer field nor better material for |
the earnest efforts of judicious and competent |
teachers. Especially is this true of the Great
West. Unfortunately for the modest and qual- ‘
ified teacher, the erroncous idea prevails that |
singing is a natural gift, vouchsafed to only .11
few ; that all that constitutes good singing is lhc‘
ion of a fine voice and an ability to read |
'

pos!
notes.
We must combat this error, not only for the
sake of the worthy teacher, but in behalf of the |
people themselves. That a good voice is an
indispensable requisite for effective singing is
t are essential to

not denied, any more than f
walking, but that it is a gift bestowed only upon
the few, is a grievous mistake, which has occa-
sioned the criminal waste and neglect of one ul"
God's noblest gifts.

Good voices, like precious stones or metals, ar
not always apparent in their natural state.  They
, always lie upon the surfac

do not, 50 1o spea
ready polished, smelted and fit for use, Many
men and women have bome, throughout a long
life time—even to the grave—vocal gems hidden ;
away beneath uncouth exteriors, that the disci- |
pline of art might have rendered irresistible in the
pulpit or by the hearth side, in the song or in
tis not for music alone that the |
In speech, many a

conversation.
woice should be cullivated.
lost word would have baen winged and pointed, |
like a sure arrow, had the voice but fully seconded |

the wish and impulse of the speaker. Nothing |

| this knowledge

human can so instantaneously wm:h the heart
as the tones of the human voice, and nothing is
50 susceptible of being regulated and improved
by art as this wondrous instrument.

Yet, on the other hand, like the precious
gems to which we have compared it, the voice
may easily be spoiled in the process of its devel-
opment. Therefore, no person should submit
his voice to the care of a teacher who does not
fully understand the nature and the management
of the vocal organs, and whose system of in-
struction is not rationally in accordance with
Every person, whose auricular
and vocal powers are not impaired—in other
can hear distinctly and speak
and further, can

words, who

audibly—can be made to sing
approximate toward perfection as a perfect
singer. In the same ratio that his perception,
taste and judgment are improved and refined,
will his voice develop, strenghten and become
beautiful. In order to accomplish this, the dis-
cipline which he practices must be adapted to
his individual infirmities, and hence, the need of
experienced and wise teachers.

A discipline of the vocal organs adapted to
produce the voice in its purity, and render it the
ready instrument for exhibiting all the finer
shades of fu:hng, m;.cthu with a_cultivation of
the s are
essential to the singer. It matters not how
excellent may be the quality of the voice in its
natural state, to this schooling its possessor must
submit if he would become thoroughly effective
These facts are amply sustained
by the histories of every vocalist of excellence
from Mara to Nilsson, If such education is
required for voices naturally the most perfect,
how much more is it requisite for those more
deeply encrusted in dross. We have written
these hints for the encouragement of many who,
(I'Am\q.,h misapprehension of the subject, are

g this i . Such
may often be heard to exclaim, “I would give
worlds if I could sing or play; I am fond of
music, but I have no voice or ear for it!” We |
have, at times, been tempted to reply to such,l
that their cars were larger than they were aware |

as a singer.

of, but good nature forbade it. Our present |
hints, we trust, will serve another important
purpose, in enabling the public to judge for
themselves as to the merits of teachers who are
receiving their mone:
teaching them fo sing.

A knowledge of musical notation, with an
ability to sound notes with the voice correctly, as
1o their duration and /«:M (u' loudness .:m/ soft-
ness), and the art of sing it

under the pretense of

| for the United St

voices have been thus hop:lu-ly mmed, for, in
addition to the fact that these natural habits
have become confirmed, the unhappy exhibitors
of them have imbibed the notion that they are
respectable singers. *Consequently, there is but
little hope that in this ignorant conceit they will
ever be able to even discern their deficiencies,
much less submit to their eradication.

Stanley, the Indian Painter.

N the 8th day of April, Mr. J. M. Stanley,
the celebrated Indian painter, died at his
residence, in Detroit, of heart disease.

He was the only representative, besides Chas.
Wimer, in the United States, of that class of
painting which displayed the wild Indian tribes
of the West in their sports and their dances, in
the chase and on the war path. The pictures of
both of these artists are becoming more valuable
every day, on account of the rarity of the sub-
ject and from the fact that no artist will be
likely to follow in their footsteps. The works
of Chas. Wimer are now held at from eight to
twelve times their original cost. A Detroit paper
speaks of Mr. Stanley as follows:

Mr. Stanley was a man of more than a national
reputation as an artist, and no mere biograph-
ical sketch can do justice to his achievements.
He was bom in Canandaigua, N. Y., on Jan.
uary 17, 1814. At an early age he was thrown
upon his own urces for a hivelihood, and he
spent the greater portion of his yhood in
Buffalo, N. In 1834 he removed to this
State, and in 1835 commenced his profession of
portrait painting in this city. He remained here
until 1837, and went to Chicago and resided
there and at Galena, Illinois, until 1839, where
he spent much of his time in painting portraits
of the Indians, and taking sketches of the Indian
country in the region of Fort Snelling, Minn.
Subsequently he followed his profession in New
York City, Ihlladl:lphm Pa,, B:Llhmom, Md.,
and Tro In 1842, having in the mean-
time become imbued with a love for Indian
scenes and adventures, he traveled extensively
over the great prairies of the West, painting the
portraits in full costume of the leading warriors
around Fort Gibson, Arkansas, in Texas and
New Mexico. He accompanied the Kearney
and Emory expedition across the Rocky Moun-
tains, and after performing much important labor

States government in California,
he visited Oregon, and traversed the greater
portion of the Columbia river, taking a large
number of sketches of the scenery along the
route and transferring them to canvas. After-
ward, he spent over a year in the Sandwich
Islands, and in 1851, settled in Washington,
where he resided until 1863, when he returned
to this city, where he has since resid

l)unng his residence in Washington he placed

b

are two distinct and different acquirements. ‘The
voice should first be properly developed through
the operation of progressive and scientific prin- |
ciples, before the attention is confined to the
practice,
the reverse of this has been extensively estab- |
tished in this country by ignorant pretenders,
| catling themselves “singing masters.” “The result | !
is, that false intonation, nasal, guttural and crude
singing—(no, let us not dishonor this word, |
mewing or bleating would be better terms)—
everywhere abound among us.  Many fine

mere attainment of music reading,

in the Institute a large and very
| valuable collection of portraits of the leadlng
| Indian chiefs of this country, and when a portion
of that building was destroyed by fire on Jan-
| vary 24, 1865, these pictures were burned with
it.  This collection was the result, substantially,
of eleven years of travel and labor, and their
pecuniary value can not be estimated. This
allery comprised one hundred and fifty-two
paintings, mostly life size, of the prominent
chiefs and leading men of forty-two distinct
tribes.

—_——————

There are no less than ninety-one opera con-
panies performing in Italy at the present time.
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OVER THE RIVER.

IN MEMORY OF E. F. W.

Over the river of care and time
Comes untome a chant sublime;;
Floating to me through the evening air,
From oler that river of time and care.

And oft as T watch the sun's decline
1 think of that angel friend of mine;
1 seem to hear him singing to me
From o'er that river of mystery.

From o'er that river that ye call Death,
1 feel on my check a fragrant breath;
T hear a voice that ye cannot hear,

i From o'er that river of time and care.

Oft as I pass through the busy street
Some favorite flower of his I meet;

And then, as its fragrance fills the air,

He speaks o'er that river of time and care.

Yes, yes, he calls o'er that tide to me,
And I see a form ye cannot see;

And he calls to me to join him there,
Over that river of time and care.

When God shall will that T leave this earth
And join my friend of the nobler birth,
Together we'll chant the praise sublime
Sang o'er that river of care and time,

GEO. W. THOMPSON.

[For the fmpressario ]

ON PIANO IJV'STRCTCTIOJV‘

NO. 2.

IRST, then, let us see what difficulties we
F must overcome. The names of the notes

have to be mastered and the corresponding
keys on the keyboard have to be found. Here
it is worth mentioning a fact which will explain
why so many find it difficult to master the notes.
The lines of the staff, as they are printed, run
horizontally, whilst on the keyboard they run in
right angles with the body ; they run, so to say,
from the inside of the piano toward the pupil.
1 therefore teach the lines on the piano first, and
then, when perfectly familiar with it, those on the
paper. Further, as piano music always embraces
at least ten lines (two staves), I take the one
lined C (beneath the name of the manufacturer)
as the centre, and teach at once the five lines on
the right and the five on the lef® of it, making
the pupil tell the number of the line when I strike
the key, or I give the number of the line and the
pupil strikes the key. After this is properly
«digested,” I proceed to teach the printed lines
(leger lines included) in a similar way, thus
teaching at once treble and bass. This knowl-
edge acquired, T preclude the possibility of for-
getting by giving the first five finger melodies in
strict accordance with this system, and therefore
alternately in bass and treble until all the ten
lines and three leger lines on each side have
been thoroughly mastered. Z/e greatest sin a
teacher can commit is, going on ltoo fast. Every

point that has been taught must be thoroughly
and practically familiarized before teaching a new
point. To keep a pupil for weeks and weeks on
a difficult piece is not ouly a great loss of time,
but will, in most cases, dishearten the pupil and
dampen his desire to learn.

By leaming the

notes in the above manner the pupil becomes

his own regulator, his own counsel—whenever
he has doubts about the proper place of a note,
he will look to the centre C, and from there find
the place, counting by lines. These two things,
viz., knowing the notes well and never playing a
piece which is too difficult, combined will neces-
sarily secure the so coveted ability of playing at
first sight; it is also the first step to a still higher
prized power—that of improvizing. But it is |
not to be understood that the pupil must avoid |
difficulties Far fromit. But most of those ought
to be given simultaneously, in small but regular
doses of finger exercises. How these ought to
be arranged will be the subject of my next num-
ber. Before I close, however, I must earnestly
warn teachers not to give way to assumptions of
pupils or their parents. A wish to play a “pretty”
piece is generally expressed, and shall be com-
plied with; but never before that “pretty piece”
is suited to the development of the intellect and
the fingers. Indeed, the teacher ought to possess
sufficient knowledge and good taste to choose
pretty, attractive melodies for the pupil, and it
would pay him well to keep a memorandum of
all pretty pieces that have passed under his
hands. And as I just mentioned memorandum
books, I may also state that I found it a great
assistance to the memory of the pupil as well as
myself to provide him with such a book, in which
a regular record is made of the date when the
lesson is given and the contents of the lesson
itself, so that by looking at the memoranda the
pupil knows exactly what his teacher wants him
to do for the next lesson, and the teacher knows
what he has taught or has commenced teach-

ing. |

Musical and Literary Entertain-| |
ment. |
“Epitor InpressArio: On the evening of |
Friday, April 19, I had the pleasure of attending |
a literary and musical entertainment at the resi- |
dence of Major J. E. D. Couzins, 2647 Wash- |
ington avenue, given for the benefit of Miss|
Perkins, a lady well known to fame as a public
reader and teacher of elocution. The following
was the
PROGRAMME.
Piano Solo—Selections from ‘“\lnma\\a,"Louxs H. Meyer.
Recitation—** After the Battle” Miss Perkins.
Tenor \rxa—" Ah, Che la Morte ™ P. H. Cronin. |
1 from Mark Tw: Miss Perkins.
Soprano Solo—** La Farfaletta”. - Mrs. C. Smith.

INTERMISSION.
Reading--Scenefrom “Merchantof Venice” . Miss Perkins.
Soprano Solo—(Flute obligato) “Ah! So True,”

Mrs. Smith.
Miss Perkins.
P. H. Cronin.

The selections were well rendered, and re-
ceived hearty encores.

At the conclusion of the performance, refresh-
ments being next in order, the party adjourned
to the spacious dining-room and partook of the
good things set before them, after which all left | )
for home, feeling well pleased with every one in |
general and Pheebe Couzins, Zsg., in particu-
i \

Reading—A Bedott Paper.
Haumorous Song—*Widow Malone™
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Stradivarius and His Violins.

HEY have,” says an English writer, speak-

ing of the Stradiuarius violins, “all the grace

and boldness of a Greek frieze drawn by a
master’s hand. The curves are perfectly grace-
ful, the arch of the belly, not too flat or too muc l\
rmsed is the true natural curve of beauty. Or
each side the undulating lines, as from the hosum
of awave, flow down and seem to eddy up intothe
four comers, where they are caught and refined

way into those little angles with that exquisite
finish which rejoices the heart of a connoisseur.
When the instrument is held side. ays against
the light, the curve of the back, without being ex-
actly similar, is seen to form a sweep in delicious
armony with the upper arch. The details

have lost all their cut-and-dried stiffness; the
two slits in the front are carved with a symmetry
and elegance of pattern which later makers have
copied closely, but have not ventured to modity.
‘The Stradiuarius is throughout atl\mg of beauty,
and, it may be added, almost a_joy forever.
When opened for repairs, the interior is no less
perfect. The little blocks and ribs, and slips of
wood to strengthen the sides, all are without a
scratch or shadow of roughness, the weight and
size of each are carefully adjusted to the propor-
tion of the whole, and as great poets are said to
spend days over a line, so Stradiuarius may well
have spent as long over the size, position and
finish of many a tiny block, and as the great
architects of the thirteenth century lavished ex-
quisite work on little details of their cathedrals,
in lofty pinnacles and hidden nooks, so did this
great maker finish as carefully interior angles and
surfaces that were, pérhaps, never to be seen but
once in a hundred years, if so often, and then
only by the eye of some skillful artificer.”

Polledro, the old chapel master of Turin, has
left a quaint description of Stradiuarius, from
which we learn that he “was tall and thm and
looked like one worn with much !houghl and
incessant industry. In summer he wore a white
LOllOn night-cap, and in winter a white one made

of some wooflen material. He was never seen
without his apron of white leather, and every
| day was to him like every other day. His mind
was always riveted upon his one pursuit, and he
seemed neither to know nor to desire the least
change of occupation. His violins sold for four
golden livres apicce, and were considered the
best in Italy, and, as he never spent anything
except upon the necessaries of life and his own
trade, he saved a good deal of money, and the
simple-minded Cremonese used to make jokes
about his thriftness, and not, pethaps, without a
little touch of envy, until the favorite proverb
applied to a prosperous fellow-citizen used to be,
“as rich as Stradivarius.”

Such is the man who is said to have gathered
up in himself the perfections of all his p.=deces-
sors, and bequeathed to modern ears, in tonal
splendor, delights analagous to. those which the
noblest painters have left us in form and colors.”

Stradiuarius lived to the advanced age of
ninety-three, and when ninety-two years old fin-
ished his last violin. He died in 1737, and was
buried in the church of San Domenico, at Cre-

mona, When that building was taken down
recently, the remains were conveyed to the
cemetery of the town, where an appropriate
monument is to be placed over them.

THE members of the “Palette” Association
or Artists gave a very brilliant and interesting
entertainment at their Club House in Second
avenue, New York, on Monday evening last.

During the early part of the evening a musical
programme of a high order was given. The
exhibition of pictures was large and embraced
some very fine works.
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NATIONAL SAENGERFEST.

HE building which is now in process of

erection on Washington Avenue, for the

uses of the coming National Saengerfest
which is to be held in this city, is going up
steadily and beautifully, and will be completed
in ample time. The workmen are busy, and
the edifice seems to rise with almost the celerity
of Aladin’s Palace. As a mere pecuniary enter-
prise, apart from its main features, which are
musical, the Saengerfest organization is success-
ful, and if it eventuates dn & grand. opers house
t. Louis, we shall not be surprised.

The first and second rehearsals for the ladies
who intend to participate in the reception con-
cert of the above festival, were held on the 8th
and 15th ult. Considering the threatening
aspect of the weather prevailing at the hour set
for the rehearsals on both these days, they were
pretty well attendéd. The number present at
first was about 120, which increased to 160 at
the second. In view, however, of the gigantic
proportions which the festival assumes, both by
size of hall and probable number of singers, it
is very desirable to have at least 400 lady per-
formers.

‘The musical director, Prof. Egmont Froeh-
lich, conscious of the friendly interest taken by
all our citizens, without distinction of nationality,
in the success of this the first festival of the kind
in St. Louis, had the parts prepared so that our
lady singers (English) will find no difficulty in
taking part, the text being printed in English
script.  We were very much pleased to notice a
goodly proportion of our American vocalists in
attendance.  Still we missed quite a number
who were wont to associate with such a choir,
and whom we should like to see enrolled for this
occasion, The number of female voices will
necessarily control the strength of the male

choir.

DeBAR AS FALSTAFF.

MONG the most important events in the
A dramatic world, during the present sea-
was the appearance of Mr. Ben
Istaff in the Opera House on Mon-

embled

son,
DeBar as F
day night, April 29.
upon that memorable occasion has never been
excelled in St. Louis for brilliancy and numbers,
nor was more frequent or enthusiastic applause
ever gi It would exceed our limits were
we to enter into a thorough analysis of this
remarkable impersonation; it had its few defects,
but, as an_entirety, Mr. DeBar has in it added
new laurels to a brow now plentifully garlanded
by fame. The make-up was perfect, and the
illusion complete—this, too, in a city where Mr.
DeBar is known to every one on the streets;
and if such be the case here, how much more

The audience

successful will it be in cities where his face is

less familiar.

Let us add, also, that every opportunity where
originality could be displayed was seized, while,
at the same time, there was less individuality
than we came prepared to find. DeBar's Fal-
staff is no copy, except in such particulars as
have become standard requisitions. His ap-
pearance in this extraordinary character will
mark an era in our dramatic history—one not
soon to be forgotten. The delineation is one
which, like good wine, will improve with time,
and we sincercly hope that our genial and
talented townsman will live long, to see the
fruition of his great and successful attempt.

We can not close these brief and hurried lines
without paying lhe company a well-merited
word of for the admirable support
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THE HA Y.DJV‘ ORCHESTRA.

N the 17th u]t the Haydn Orchestra, a

well known local musical organization,

gave a private musical soiree at the
Polytechnic Hall, which, despite the inclemency
of the weather, was well attended by an audience
of elegant and refined taste. The various parts
were well rendered—so well, indeed, that to indi-
vidualize would be to become invidious. The
audience was highly pleased, as was proven by
the frequent outbursts of applause, and the
entire performance was an eminent success,
Below we give the programme, from which the
character of the music may be inferred :

which they rendered. We shall not individual-
ize where all has been so good, and shall only
say that this has been the grandest triumph
in St. Louis for many years.

THE CHOIR-UNIOWN.

E notice with gratification another

event which tends to show that musical

culture in our midst has received an
impetus that augurs well for the future. The
long-felt want of a suitable hall or academy in
our city sufficiently large for a concert or musi-
cal “feast,” on a large scale, has been an in-
superable obstacle to the proper rendition of the
works of the grem masters by a chorus and
orchestra sufficiently large, and, at the same
time furnish sufficient audience room. A num-
ber of the organists of the Catholic Churches,
with the members of their choirs—which include
much of the best vocal talent of the city—have
organized themselves into a permanent “ Choir-
Union,” on the plan of the mugical unions of sonie
of the larger Eastern cities, for the purpose of

b and ing, in style,
some of the splendid compositions of the great
masters. Although the organization was ini-
tiated by the Catholic choirs, it is not contem-
plated to confine it to themselves, but all the
vocalists of the city, who desire, are cordially
invited to become members.

Two rehearsals have already been held, and
they will be continued every Wednesday eve-
ning, at 8 o'clock, in the hall of the Young Men's
Sodality, corner of Ninth street and Christy
Avenue (formerly Green street). It is contem-
plated to have the first concert of the Union
take place in the Saengerfest building at an early
day subsequent to the meeting of the Saenger-
fest Association, the proceeds of which will be
devoted to.the support of the orphans. We
sincerely cherish the desire that the enterprise
may prove a magnificent success. It can not
but redound to the credit of our city, and utilize
and develop the large amount of latent and
isolated musical talent in our widst. We advise
all our vocalists to become members, and make
it, as its founders desire, cosmopolitan in char-
acter and a credit to the growing musical taste
of our city.

PART 1.
Overture—* Pique Dame,” F. von Suppe.
h Symphony, Haydn.
Duett—Soprano and Alto—* I would that my love,”
Mendelssobn.

(Piano, Violin, Violoncello, Flute and Trombone Accom.)
Introduction and Vivace Assai—3d Symphony, Haydn.

Andante—Quartétte, &
(Flute, Violin, Viola and Violoncello.)
PART 11,
Allegro di Molto—6th Symphony, Haydn.
Piano Solo—Aria ** Lucia,” Lisat.
Reverie—For Orchestra, Vieuxtemps.

Duett—Soprano and Alto—* Maria e Ri

‘amparia,
(Piano, Violin, Violoncello, Flute and oo Accom. )
Tancredi, Rossini.

Overture—

——
A SPLENDID ORGAN.

was celebrated at the Second Presbyte-
rian Church the past month. The full
power of the instrument was amply tested by
Prof. A J. Creswold, in presence of a large
The organ was built in Alton, Ills.,
The following is a de-

TH E arrival and erection of a grand organ

audience.
by Mr. Joseph Grotian.
scription of the organ:

Commencing on the first floor, where the bel-
lows are, it rises to the height of forty-four feet,
and is twenty-five feet in width. The main
front is divided into five compartments, which
are filled by thirty-three colossal pipes, from the
great diapasons of eight and sixteen feet, the
largest of which is, however, twenty feet by one
foot in diameter. ~Above the main front, and a
little back of it, stands another case which en-
closes the solo and swell organs, so that the
organ is two stories. The swell organ passes
through the window and projects into the chapel,
and, with a triflng expense, can be made availa-
ble for service in the chapel, equaling the use
of an additional organ, which would cost, under
other circumstances, two thousand dollars.  The
following is a list of pipes: ‘The organ contains
| forty stops, distributed on three manuals and
pedal. Compass of manuals, CC to A, fifty-
eight notes; compass of pedal, CCC to D,
twenty-seven notes.  All the stops, with but one
exception—the clarionet—which has its usua.l
compass, are complete registers. Th

Great Organ—Double open dmpason gall
metal), 16 feet; open (lupnun, 8 do; keraulo-
phon (gamba), 8 do; principal, 4 do; fifteenth,

2 do; trumpet, 8 do; stopped diapason, 8 do;
flute hnmnnu 4 (lo, twelfth, 3 do; mixture (5
ranks), 2 do; cl do.

Swell ()n,.m—liuurl;on, 16 feet; rohr flote, 8
do; flote traverso, 4 do; mixture (3 ranks), 134
do; hautboy, 8 do; open diapason, 8 do; sal-

uonnl 8 do; violin principal, 4 do; cornopean,
8 do.
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Solo Organ—Dulciana, 8 feet; keraulophon,
8 do; principal, § do; melodia, 8 do; flute
d'Amour, 4 do; flageolet, 2 do; clarionet.

Pedal Organ—Double diapason (wood), 16
feet; sub-bass (wood), 16 do; double gamba,
16 do; violoncello (metal), 8 do.

NINE MECHANICAL STOPS AND TWO COM:
PEDALS TO ACT ON GREAT ORGAN.

One to bring on full organ, or full without
reeds; the other is double-acting and draws out
a given combination, and reduces the organ to
the same.  The most important of the mechani-
cal stops is the sforzando, which transposes any
or all the swell eight-feet stops into sixteen-feet
tone, and the sixteen-feet into thirty-two-feet
pitch, giving not only a_dignified grandeur to
the tone, but a wide range for solo playing—
the only stop of the kind in the city. These
compositions can be arranged to suit the tastes
of the performers. The draw stops, keys and
pedals are nicely adjusted for ease in playing.
The stops of the different departments are planted
in groups; over each group is an iron plate on
which is engraved the names of departments to
which the stops belong. Notwithstanding the
unusual magnitude of the instrument, the touch
is rendered perfectly easy and agreeable by the
introduction of pneumatics.

It may be an item of interest to persons to
whom the above description does not convey
an idea of the power this instrument possesses,
to say that there are in it 1,995 pipes, and that
by some combinations the pressure upon a single
key produces sounds from forty-seven pipes.

SITION

THE SiNGeR's"Hanprook ( First Book ) and

tunes and the text, both the works of classics in
their line, and so acknowledged by the voice of
connoisseurs and the people. The author does
not give the names of the composers, but we
find among the compositions songs of Mozart,
Von Weber, Silcher, Andre, and others; while
the gems of English songs, as My Country,”
«Old Hundred,” “ Do They Miss Me,” “Shed
Not a Tear,” have found their proper place.
The simplicity of the instructions strictly conse-
quent gradual increase of difficulties, the omission
of everything not essential, recommend this little
book as one of the best that has come to us.

The “Classical Singer” is a collection of three-
part songs of exclusively classical character, and
brings in an arrangement both new and yet
completely following the ideas of the original
composers, master-pieces and favorites' taken
from the works of Mozart, Beethoven, Mendel-
ssohn, Von Weber, Kreutzer, Abt, Meyerbeer,
Rossini, Rink, and others.

The arrangement, based on a successful carry-
ing out of the plans underlying the whole course,
brings the singer to the most difficult and intri-
cate compositions for vocal music, sych as no
thoroughly trained German choral union would
be ashamed to consider a task. We had oppor-
tunity to hear some of these compositions per-
formed by the scholars of the High School and
those of the Normal School, and were surprised
by the zeal of the singers and the correctness
and ing of the

THE CLASSICAL SINGER (The Singer Handk
fourth part, first series) are the titles of two col-
lections of songs adapted to instruction in sing-
ing for our schools and higher institutions of
learning.

The form of the first part and the first series
of the fourth part of a series of song-books, ex-
pressly written and compiled for our schools by
H. Robyn, one of our citizens and teachers, who,
by a long experience and a thorough musical
education, such as only Germany can give, seems
eminently fitted 4o the task. Encouraged by the
success he had in St. Louis when musical educa-
tion was not at a high standing, by the advances
musical study in the Institution for the Blind
made under his direction, he engaged about four
years ago in the arduous task of teaching sing-
ing in our public schools.

We have had opportunity in a former number
to reprint one of his essays on the subject, and
the results of his activity as witnessed at the
examinations of the High, Normal and District
Schools under his care, showed conclusively not
only the correctness of the system which—doing
away with trivialities and the different systems
of watering tendencies—leads the pupil to the
natural system of self-activity and gradual over-
coming of difficulties.

Mr. Robyn has, with eminent success, followed
up his system in the present series. Giving
to children exercises and tunes of a character
adapted to the age in sentiment and the possi-
bility of overcoming difficulties, he strikes in the
songs selected the very best chords of the young
heart. Cheerfulness combining with self-emo-
tions, child-like sport with deeper sentiments—a
return to much neglected nature—speak from the

The West lias long been inundated with edu-
cational works of the East, based on Eastern
ideas; not less so with musical productions,
song-books, etc. The character of the West is
that of an unspoiled child of nature—strong, ac-
tive, kind-hearted, like his mother. A people of
such character need their own literature ; and if
we add that, as far as typographical execution is
concerned, we have yet to see an Eastern book
that may surpass this publication, we may safely
award the palm to our Singer’s Handbook.

The School Board of St. Louis, in just appre-
ciation of the merits of the author, has intro-
duced these series into the Public Schools, after
haying tried unsuccessfully many other books.

Written as this series is, or will be, for the
very wants of our schools, it certainly deserves
the success we heartily bespeak for it.

MUSICAL MELANGE.

Nilsson invests in insurance stock.
Serenaders are out in force these nights.

The young Italian lady who bids fair to rival
Adelina Patti as a vocalist, is Linnia, a pupil of
Campana.

Miss Gertrude Orme, traveling with Ole Bull,

used to be known as Miss Winne, a haymaker
of St. Paul. |

Meyerbeer's magnificent opera of “The Pro- |
phet” was produced at New Orleans on Thurs- |
day evening.

A butterfly of diamonds was presented to |
Patti in St. Petersburg recently. It was valued
at 35,000 francs.

The opera of the * Crusaders,” by Sir Julius
Benedict, is in preparation at the Berlin Impe
rial Opera House.

“Notre Dame ” has been removed from the
stage of the Adelphi, London, after 255 consecu-
tive representations. ,

A young singer, Fol Jona, who has made a
suceessful debut in « Der Freischutz,” is favor-
ably reported of from Berlin.,

The music at the consecration of Bishop Ryan,
at St. John's Church, was as fine religious music
as was ever heard in this city.

The death is announced, in Paris, of Mme.
Duprez, who, years ago, was a popular singer in
Italian opera in Paris and elsewhere.

Faure, the eminent baritone, is definitely en-
gaged at the French Opera, Paris, having re-
fused all offers from America and Russia.

Verdi is putting the finishing touches to a
grand opera founded on Dumas, /iZs, last new
comedy, entitled * La Principessa Giorgio.”

Itis reported that Mme. Parepa-Rosa is en-
gaged as principal solo vocalist for the Rhenish
musical festival, to take place next summer at
Dusseldorf. .

By the way, the mother of Loid Dufferin,
who is to be next Governor-General of Canada,
was Lady Dufferin, author of that well-known
poem, “The Irish Emigrant’s Farewell,” begin-
ning, “P'm sitting on the stile, Mary.”

Among the large number of American musi-
cians and singers abroad who are winning laurels
and high positions in their art is the young tenor,
George L. Osgood. He is from Boston, and is
distinguishing himself both as a composer and a
vocalist.

It is currently reported in the Treasury De-
partment, that the diamond ring received at the
Easter offerings at St. John’s Church, in Wash-
ington, on Easter morning, was deposited by
Christine Nilsson, who was among the wor-
shipers on the occasion. The ring is valued at
$300.

Miss McKenzie, daughter of Col. John W.
McKenzie, of San Francisco, who lately made
her debut in that city as Leonora, in “I1 Tro-
vatore,” is soon to visit Europe with a view to
further study. She will appear in New York
ou her return.  She is said to have a full and
melodious soprano.

The cornet player Levy is shortly to be mar-
ried to a young lady moving in a fashionable cir-
cle in Buffalo. Arrangements have been made
that the marriage should take place in Russia,
where the great comet player is now filling a
star and the lady, by
her mother, will shortly set out for St. Peters-

| burg, where the nuptials will be celebrated.

Munich, the capital of Bavaria, has 150 pho-

tographic establishments engaged exclusively in

ing i ions for The

business has developed wonderfully, the two

largest of the establishments employing each
over 2,000 workmen.




GILORGE FRI'I)ERICI\
HANDEL.

T Halle, on the Saale, in the Duchy of
Magdeburg, Lower Saxony, February | ¢

23, 1685, was born the man whose
genius has re volutionized the science of music
and left behind a monument of imperishable
renown. The early history of Handel furnishes
another illustration of the truth, now quite gen-
erally recogn that those who are instru-
mental in bringing us into the world are not
always the persons best qualified to judge what

e should do when we have taken up our resi-
dence on this planet. Handel, senior, after
mature deliberation upon a subject of which he
knew nothing, had come to the following conclu-
sion, and written it down in unmistakable bla
and white: “ Music is an elegant art and fine
amusement, but as an occupation, it hath little
dignity, having for its object nothing better than
mere entertainment and pleasure.”  Conse-
quently, when the son of this wise father mani-
fested a precocious fondness for sweet sounds,
he not only received no encouragement, but
was unmercifully snubbed on every occasion
that seemed to demand it.  For Handel, senior,
was a doctor; Joved the profession of physic
with passionate adoration, and had decided that
his offspring must tread the same illustrious
path, admimstering pills and powders to afflicted
humanity until grim death should snatch him
beyond the reach of me o the child
was kept away from the public schools, lest he
should learn the gamut, and was never per-
mitted to see even the inside of a concert-room,
for fear the musical devil should get possession
of his infantile soul, and wean him from the
service of Esculapius. Day after day he was
made to study Latin, but no amount of persua-
sion or beating could induce him to absorb
much of that classic language ; and whenever
opportunity offered, he was accustomed to steal
off into the garret, where lay, covered with dust
and rubbish, the carcass of a defunct spinet.
Upon this worn-out instrument, whose strings
would only emita faint tinkle, impossible to hear
below, the boy of seven years somehow learned
to play. He kept his secret well, and, perhaps,
but for a lucky incident, it would never have
been revealed, and the composer of the “ Mes-
siah " might have sunk out of sight as a country
physician, to whom the fraternity of undertakers
had great reason to be thankful. An older
brother was in the service of the Duke of Saxe-
Weissenfels, and Handel, senior, thought one
day he would pay him a visit. As the carriage
was starting, little George ran after it, begging
lustily to be taken along, so that he might see
the wonders of the ducal palace, and the mag
nificent gardens and grounds pertaining thereto,
The request was granted, and the pair rolled
away, having small idea, we imagine, that the
revolving wheels were bearing one of them
onward to immortal fame. Arriving at their
destination, the junior member of the firm
allowed to amuse himself; and, in course of hi
explorations, wandered into the chapel, where
he discovered a handsome organ perched in the

loft, with no one standing guard over it. The |

temptation was too strong to be resisted, so he
scrambled up the winding stairs as fast as his
juvenile legs could carry him, mounted the chair
and commenced playing in most lively style.
By chance the duke happened to be passing,
and heard the sound. The hour was unusual
for such performances, and he slipped quietly
into the chapel to ascertain who it was that
dared produce music without his august per-
mission. He recognized the intruder, listened
a few moments, and departed as silently as he
came. The boy was sent for and confronted

with his astounded fnher md the great person-
age aforesaid. ‘The former began to apologize,
and promised that the offender should have a
sound thrashing for his impudence; but the
duke—more sensible than the majority of his
class—stopped the mouth of the good doctor

aring that his boy was a musical miracle,
and henceforth must be treated as such.

George Frederick, instead of returning to
Halle to resume his researches in the vocabulary
of the ancient Romans, was immediately placed
in charge of Zachau, a famous organist of that
| day, where he remained until he was thirteen.
During these years of preliminary tuition, he
wrote a tata or motett once a week, and
analyzed nearly the wole of German and Italian
music then in existence. At last honest Zachau
tells him that he knows more than his master,
and advises him to go where his stock of knowl-
edge can be increased under abler teachers. In
1698 he went to Berlin, and became a pupil in
the opera school established there.  His progress
was so rapid and brilliant as to attract the at-
tention of the Elector of Hmndv.nburg, who
offered to defray the expenses of a journey to
Ttaly if the young composer would consent to
go. His father, however, declined this propo
sition for him, and Handel soon afterward went
back to Halle to attend the old man, then in
feeble health. He died a year or two later,
leaving his family in comparatively destitute
circumstances ; and the son, who never forgot
the demands of duty, laid :mde for the time,
his own private plans, and hired himself as
second violinist in the orchestra of the Hamburg
opera house. He played so poorly that the rest
or Ihe musicians laughed at him, but, on a cer-

ccasion, when the leader was absent,
H:mdv.l then only nineteen, volunteered to fill
the vacancy, and wielded the éafon with such
wonderful skill that, at the conclusion of the
rehearsal, the members of the orchestra saluted
him with tremendous applause. About this
time he ‘received a novel proposal of marriage.
The position of organist at Lubeck was offered

im, on condition that he would marry the
daughter of his predecessor. He went to Lu-
beck, made the acquaintance of the organ and
the young lady, and declined to accept either—
the reasons for his decision he never thought
best to place upon record. While at Hamburg
he composed four operas—aA/mira, Nero, Flo-
rinda and Dafne—the success of which excited
the wrath of a rival named Mattheson, who
challenged him to fight. The duel transpired
according to the regulations of the German
code, and the point of his antagonist’s sword
struck a large brass button on the breast of
Handel's coat, thereby saving his life and satis-
fying the claims of wounded honor. “On the
3oth of the same month,” writes Mattheson, “ I
had the pleasure of having Handel dine with
me, and we were better friends than ever.”

In July, 1700, he went to Italy, and while in
Florence produced the opera of Roderigo, which
put an hundred sequins in his impoverished
purse.  Going thence to Venice he wrote Agrip-
pina, which took the city of gondolas by storm,
and had an uninterrupted run of thirty nights,
From Venice he made his to Rome, and
was there received with mu«.h umh lity by the
cardinal, Ullullunl,n great patron of the fine
| arts, who appreciated the talents of the young
| man and gave him every encouragement.” Un-
der the cardin: spices he brought out the

opera of /7 Tvionfe del ](mpa, of which nothing
now remains but a single anecdote. Corelli,
the leading violinist of his day, was engaged to
play in this opera, and performed so indifferently
that Handel's anger was roused to fever heat.
He relieved himself in a thoroughly characteris-
tic manner by walking up to Corelli, taking the
violin from his hand and’ beating him over the
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‘head with it. _deis and Galatea were

in Naples, and in 1710 we find their author com-
fortably located in Hanover, at a salary of
$1,500 per annum, as chapel master to George
of Brunswick, afterward King of England. The
duties of that office not being very onerous, he
obtained permission to visit London, where he
made a long sojourn, and gave a number of new
operas which won high reputation in the fash-
jonable circles of the metropolis. The first of
these, Rinaldo, he disposed of for a trifling sum
to a shrewd publisher who cleared $7,500 by it.
Handel, provoked at his loss, met the man one
day and exclaimed with Dbitter emphasis, “ My
friend, next time you shall compose the opera
and I will sell it.”

When, by the death of Queen Anne, George
I came to the throne, the chapel master became
a fixture in England, and, with the exception of
brief trips to the Continent, spent the remainder
of his days there. In 1720 a Royal Academy
of Music was formed with a fund of $250,000,
and Handel was employed to compose operas
for it, and superintend their production. He
met with much opposition, not only from jeal-
ous competitors in the same line of business, but
from the artists themselves, who were quite as
insubordinate then as they are now. One or
two stories illustrate the temper of this irascible
genius 5o admirably that we can not refrain from
telling them. Carestini, a celebrated singer in
the service of the Academy, sent back the air
“Verdi Prati,” saying he would have nothing to
do with it. Handel seized the rejected score,
rushed to the Italian’s room, and thrusting the
music into his hand, shouted in broken English :
“You tog! don't I know better as yourself vat
you shall sing? If you vill not sing all de song
vat I give you, I vill not pay you ein stiver!”
Carestini sung “ Verdi Prati” like a nightingale,
and never sent back any more scores.

Cuzzoni, a popular soprano, manifested signs of
insubordination at a rehearsal. Handel scowled
at her for a while, and then catching her by the
arm shook the frightened woman as a terrier
shakes a rat. “Ah, I always knew you was a
leetle devil,” said he, “and I shall now let you
know that I am Beelzebub, the prince of de
devils! " Suiting the action to the word, he
dragged her to an open window, and would
probably have thrown her out into the street if
she had not cried for mercy and promised to
bebave. Cuzzoni never gave any more trouble
afterward.

Handel was exceedingly particular about hav-
ing every instrument in his orchestra in'perfect
tune, and the tuning process must always be
completed before the audience assembled.  Woe
to the unlucky fellow who neglected this pre-
caution. One grand opera night, when the
Prince of Wales and all the don fon of London
were to be in attendance, some sly rascal slipped
into the house before the musicians arrived, and
put all the stringed instruments out of tune. The
orchestra, suspecting nothing, took their seats,
the curtain went up; Handel waved his wand,
and every bow descended upon the expectant
cat-gut with refreshing unanimity. The discord
was horrible lu.)nml description. The conductor
started to his feet shot out of a gun, jumps
at a double bass and kicks it into fragments,
throws a kettle drum at the leader of the band
loses his own full-bottomed wig in the melee,
and winds up the show by rushing down to the
footlights and staring at the shouting multitude
in a speechless agony of rage.

In spite of all Handel's ability and energy, he
could not make opera thrive in England, and
lost $50,000 of his own' money by the experi-
ment.  He was actually driven into that depart-
ment of music in which he never has had, and is
never likely to have an equal; but even there his
pre-eminent powers were not at first appreciated.
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The oratario of Zsther was produced in 1733,
and Deborah, Alexander’s Feast, and Israel in
Egypt soon followed. L Allegro'e Penseroso and
Saul appeared in 1740, but none of them seemed
to hit the popular faste. Curiously enough, the
first recognition of Handel’s matchless skill as a
composer of oratorios came from Ireland. In
the spring of 1742 he went to Dublin,

 Angero, one of the few artists in America who | Lyc
paint important historical subjects, has just fin-
ished two large pictures, representing © David |
before Saul,” and the “ Adoration of the Magi.”
Both works are well composed, and have a
marked Eastern character.

Rogers has ndvanLcd cons\derably with his
ork, © he

there several of the works we have enumerated
to crowded houses, and closing the season with
the first representation of the now renowned
Messiak. 'The success was so immense that
England was compelled to acknowledge it, and
tread in the footsteps of the Irish public. Thence
forward the path was clear, and fringed with
abundant triumphs. Tondon echoed the en-
thusiasm of Dublin, and the whole kingdom was
proud to reward the man so lately despised.
The Messiak was repeated again and again, and
elevated by common consent to the place it
holds to-day in the estimation of the musical
world.

In 1752 Handel's eyesight, which had long
been failing, departed uiterly; but this terrible af-
fliction, instead of irritating seemed to soothe his
temper. He continued cheerful and happy to
the last, and on the 6th of April, 1759, conducted
the Mrs:mll with all his accustomed zeal.
week after he died—“in hopes,” he said, *of
meeting his good God, his sweet Lord and
Savior, on the day of his resurrection.” Beneath
a majestic monument in Westminster Abbey is
carved this simple, sufficient inscription :

Grorge FrEpERIcK HANDEL, ESQUIRE,
Bom February xxili, MDCLXXXY.
Died on Good Friday, April xiv, Mbccrix.
— Republican.

The Watchfires of tl
BT e o engaged on the figures
of Washington and his horsé. The group will be
half life-size, and will mark a more and more
important departure in the artistic life of Mr.
Rogers. 4

Quincy Ward has been tendered a commis-
sion to execute a statue of Gen. Putnam, of Rev-
olutionary fame, for the public park in Hartford,
Conn. e statue is to be in bronze, and
heroic size. ‘The funds for the work are the
contribution of the late ]udge J. P. Allyn, and
his father, Hon. T. M. Allyn.

The St. Louis Art Society, which was formed
in this city some months since, has commenced
the collection of paintings and statuary for an
art gallery. A portion of the fourth floor of the
Polytechnic Building is devoted to this purpose,
and visitors call daily to view the specimens that |
are beginning to adorn the walls of the institu-
tion. A school of design, to be supported by
voluntary contributions, has also been opened
at the same place,

“We Boys” is the name of a very charming |

group just finished by John Rogers.” The boys
have brought the horse down to the brook; the
one on his back has lost the reins while the
horse has been drinking, and is trying to regain
them with his stick, but he is alarmed at the

ART ITEMS.

Mr. William Bradford, the painter of Arctic
scenery, has sailed for Europe.

The Queen and other members of the royal
family have been sitting to Mr. James Sant, R.
A, for their portraits.

An ingenious Englishman claims to have dis-
covered a method of taking photographic pano-
ramic views of natural scenery.

Mr. Albert Bierstadt has received from the
Emperor of Russia the Stanislaus cross in recog-
nition of attentions offered to Prince Alexis dur-
ing his stay here.

The Albert memorial in Hyde Park, said to
be the finest work of its kind ever produced,
will soon be completed. The bas-reliefs on the
base are from the designs of different artists.

Titian’s celebrated picture, “ The Madonna
with the Veil,” supposed to have been destroyed
during the sack of Rome by the Constable
Bourbon, has been discovered in a chateau be-
longing to Dr. Riteri.

The trustees of the National Gallery, London,
are considering the propriety of purchasing a
Raphael for $25,000. The connoisseurs doubt
whether it is & work of the great master, and
characterize it as poor, feeble and faulty in
drawing.”

Prof. William Swinton has written a non-ele-
mentaty history, to supersede * Parley's Child's
History.” It is called “First Lessons in Our
Country’s History,” and will have illustrations
from Waud, White, Eytinge, and other leading
illustrators.

Dr. Horace Wells, of Hartford, the discoverer
of anasthesia, is to have a bronze statue erected
to his honor and memory. The work is to be
executed by T. H. Bartlett, and the State of
Connectlcut and the city of Hartford authorize
and pay for it.

action or the horse, which is turning
round to bite, being irritated by the second boy,
who is trying to climb on his back from the
bank, and is pulling himself up by the horse
blanket.

It scems to pay well. Powers gets one thou-
sand dollars for a bust, and spends one hundred
dollars—for marble and work. His Proserpine

sells for about five hundred; about a hundred
copies of it have been made at a cost of eighty
dollars.  Our artists in London are making
handsome livings, and there is quite a colony
of American artists in or near the city. Hughes,
Scott, Hennessy, Brougham, Stillman, all be]ong
to it. Some of these furnish designs for peri-
odicals, which are adding much to their repu-
tation.

Some fine alto and bas-reliefs from the ruins
of ‘the great temple of Diana, at Ephesus, re-
cently discovered by Mr. T. J. Wood, have been
sent to England. The ruins of this grand edi-
fice are covered by twenty-two feet of sand and
debris, and a considerable distance from the lo-
cation hitherto pointed out as the site of the
temple.  Mr. Wood discovered the ruins by
following from the Magnesian Gate of the city
the ancient roadway which appeared to have
been most used. ‘The ruins are at least 2,000
years old

The greatest drawback of our American art
is that it lacks meaning. In painting, the land-

cape ; in sculpture, the historical ; in poetry,
the dr:anme, are our especial favorites. ~Ani
yet these are almost the lowest forms of the
respecmearts being the least ideal. ‘The more

the lower it is. On the contrary, the more it em.
bodies high spiritual truths, those airy nmhmgs,
which, notwithstanding, are the most real o
things, the genuine substance whereo(mdnvndua]
things are but shadows, the higher its position,
and the more enduring its products.

Literary men are rapidly monopolizing the
lyceum platform. On the list of the Boston

Lyceum Bureau are the names of Bret Harte,
George MacDonald, Joaquin Miller, Coloncl
nggmson Mrs. Julia Ward Howe, the Rev.
. H. Murray, Dr. [saac 1. Hays, “ Carl-

ton,” «Josh Billings,” « Nasby,” Dr. Justin Fel-
ton, Dr. Gilbert Haven, Mrs. Emma_Hardinge
Britten, the Rev. Robert Collyer, George M.
Bnker, Frederick Douglass, the Rev. William
L. Gage, John B. Gough, the Rev. Edward
P,verelr Hale, the Rey. John, Lord, “Oliver
Optic,” James Parton, Charles Summer, Theo-
dore Tilton, Elias Nason, * Mark Twain,” Mrs.
| Virginia Vaughan, Charles D. Warner, and E.
H. Whipple—all authors of well-known books.

A correspondent inquires whether Troyon's
“Animaux Fuyant I'Orage,” from the Paturle

4| Collection, recently sold by auction in_Paris for

63,000 francs, was ever exhibited in this coun-
try? A picture, resembling the one in question,
was sent to New York many years ago. Our
informant, however, is satisfied that the Gam-
bart picture, and the one in the Paturle Collec-
tion are not the same. He further says: “The
price of a picture, of course, does not fix its
value, but none of Troyon's pictures, 24x30,
have ever brought one-sixth the price of that
just sold in Paris” The large landscape by
| Troyon, belonging to Mr. Albert Bierstadt, ex-
hibited last year in the Academy of Design, was
|sold in Boston recently, we understand, for
$6,000.

Selous’ two grand pictures of Jerusalem, well
known to the English public, have been placed
| on exhibition in New York. They are each
| fourteen fect by ten the first seizing the Holy

city at the date of A. D. 33, and including the
| triumphal entry; the second representing the
city in its fall as now viewed from the Mount of
Olives. In all they contain over zo0 figures.
The latter are minutely finished, and almost
suggest actual portraits, standing out with stereo-
scopic distinctness, and the whole is flooded with
a pure, strong ]Jght ‘Their main value appears
to be, however, their painstaking, historical ac-
curacy, or at least—for the subject of the ancient
is a difficult one—the attempt to embody a con-
ception of the ancient Jerusalem in as far as in-
vestigations and excavations have unveiled it,
which is scarcely far enough to admit a unified
conception.

A TUNEON THE VIOLIN.

LISTERED be the tongue that first called
aviolina “fiddle!” This tripping, trifling

word has brought more contempt upon a
noble instrument than all other causes and influ
| ences combined; a contempt which, in the
minds of fully one-half the honest people in the
world, is not counterbalanced by all the genius
which Paganini, Vieuxtemps, and Ole Bull have
lavished on immortal cat-gut. To the honest
people aforesaid, the odd-shaped box out of
whmh springs such marvellous music, is “only a
fiddle;” and the artist whose miraculous touch

| conjures up this music, is “only a fiddler!"
Now, we cannot thus nickname into nothingness

‘ any other manufactory and manufacturer of sweet
sounds. A piano retains its aristocratic title at
all times and in all places, and the clumsiest lout

| that ever pounded ivory is always a pianist. An
organ is an organ from Dan to Beersheba, and
though some Scotch Presbyterians insist upon
| calling it “a kist o'whistles,” that curious term
has never been generally adopted; nor is the in-
£ dwldual who assists the bellows-blower in pro-
ing solemn melody ever known save as an
orgamst So we might run through the whole
list of musical devices without finding such
atrocious slanders pinned to any of them as
“fiddle” and “fiddler.” Why, pray, if the nick-
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namers must exercise their diabolical art, did
they not select meaner game? Why pitch upon
the monarch of the tribe, and soil the fair fame
of the greatest and grandest servant of music by
a villainous designation which would have suf-
ficed to destroy the reputation of David's harp?
If it were possible to run into one mould all the
harmonious combinations of wood and metal
now extant, the result could not approach in ex-
cellence the despised “fiddle” whose awful tor-
tures at the hands of itinerant Italians excite our
wrath and laughter. There is a divine soul in it
to be found no where else ; and though that soul
can only be evoked by a master spirit, yet when
once developed where is there a match for its
wondrous utterances? Out of those queer
mouths in the breast of the violin come mirth,
tears, the songs of joy, the wailings of despair,
shouts of triumph, piteous accents of grief, hymns
of praise, and the whispered murmurings of
prayer. The player holds his pet close to his
cheek, and in the supreme moments of his work
bends over it with the tenderness of a young
mother caressing her first:bom child. Many
think this is only to secure certain mechanical
effects. Bah! They know nothing of those
sources of inspiration which feed the violin.
‘The man who wields the bow intelligently must
be in his nature a poet; and when the poetic
fire is stirred by the presence of a vast audience,
or the master-piece of a famous composer, or his
own passionate experience, he draws the vocal
wood torhis very heart, and breathes into it the
same mysterious afflatus which in another form
thrills the world with a majestic poem. No fool,
or knave, or blackguard ever attained prominence
as a violinist; such an one may tickle the ear
and please the fancy, but the folly, the knavery,
the blackguardism, will now and then fly from
the strings, and though we may not know what
it is which fails to satisfy, we do feel that there
issomething lacking—a something which touches
the fountain of purest and deepest emotion.
There is, and always must be, a cord of strongest
sympathy uniting the player to his instrument—
when both belong to the first order—and the
feelings, the tastes, even the habits of the former,
are communicated to the latter, and from it
poured out upon the air.

RUSSIAN MUSIC.

USSIA has never been great in musical

respects, Her church music, like her re-

ligion, came from Greece. This music
was preserved strictly in its primitive forms,
until the days of Catharine II, when Italian
music was permitted to make inroads. Galappi,
the Italian composer, who lived at the court of
Russia, more than any other person, was instru-
mental in bringing about this change. He com-
posed much music for the Greek service, and
trained Russian singers and composers. ~Since
his days we find in the Russian churches a com-
bination of the old Greek and the more modern
Italian forms, a condition similar to that of the
Latin Church.

‘The native opera never flourished in Russia.
Foreign singers visit the country, and are liber-
ally rewarded. Foreign operas, if there is no
political objection to them, are the favorite en-
tertainment of the wealthy and the nobility.
German and ltalian operas both flourish in
Russian cities. Of native operas Russia has
but few; and although Russian music has a
character of its own, Russian operas either lean
toward the Italian or German schools. Rus-
sians are said to be very enthusiastic in their
applause. To call a favorite singer twenty-five
times before the curtain in one evening is not a
rare occurrence. The prices which are paid
singers are said to be only exceeded by those

of this country, while the richness and elegance
of the presents bestowed upon musicians far ex-
ceed those of other courts in Europe.

In lier people’s songs, however, Russia merits
our closest attention. Her songs have a pecu-
liar cast, and deserve the study of musicians.
Russians love to sing, and frequently dance to
singing, in place of instrumental music, a prac-
tice not uncommon in Ireland. Engel, in his
most excellent work on National Music, says
that their music is apparently in opposition to
their national character. Although Russian
songs are generally pervaded by an expression
of melancholy and plaintiveness, the Russians
themselves are known to be of a remarkably
cheerful disposition. “ Indeed,” says the same
author, “a more light-hearted people, probably,
does not exist.” Rochlitz, in his writings, speaks
of the songs of the Russian soldiery and trades-
people, and observes that their melodies are gen-
erally confined to the compass of a fifth. Hav-
ing himself heard many tradespeople at the
great fairs at Leipzig, he noticed that the tonic
and dominant were the most prevalent tones,
the intermediate ones being but rarely sounded.
The Russians, especially those of Ukraine, are
a music-loving people, and  their better music is
said not be as simple as that described by Roch-
litz. Engel, in a statistical compilation of the
keys of the various national songs, says that out
of every hundred Russian songs fifty-two are
minor, twelve begin major and close minor, and
four begin minor and close major. Only one
country—Norway and Sweden—has more minor
songs than Russia; the proportion in Sweden
being eighty, and in Norway fifty-five minor
songs to each hundred people’s songs.

‘The Russian national hymn, of which we
heard so much lately, owing to the visit of the
Grand Duke Alexis, is a pretty but not a re-
markable composition, having very little, if any,
of the Russian characteristics about it. It was
composed by Alexis Swoff, a General of the
Guards, and was by order of Czar Nicholas rec-
ognized as the Russian national hymn. Neither
text nor melody can be pronounced original, the
latter having a strong resemblance to a Sicilian
hymn, and the former to “God Save the King."”
Few of the Russian songs have found their way
into our parlors, and we are by no means as
well acquainted with the music of that Empire
as it deserves, Perhaps Russia will see to it
that we shall hear more of her pretty melodies
in the future.

DEMI-SEMI-QUAVERS.

A nine-year-old prima donna is Robert, toi
qui j'aime-ing in New York.

Adelina Patti owns more diamonds than any
other cantatrice of the day. So does Nilsson ;
also Pauline Lucca.

Mrs. Partington will not allow Ike to play the
guitar. She says he had it once when a child,
and it nearly killed him.

A Morristown editor, to whom was sent a song
entitled, “What Shall my Love Wear?"” wrote
akind but decisive article advising her to wear
clothes.

We have heard of the base of the cliff—
where do you find your treble ?

Horace Greeley is reported to be practicing
the violin.

A thirteen-year-old girl in Warsaw, Ky., is
said to play two tunes at once on the piano, one
with each hand, while vocalizing another tune.

“ Come into the Varden, Maud,” is the way
in which musical mammas urge their daughters
to try their new calico dresses.

Indianapolis girls, when at the opera, occupy

balcony seats, and playfully hang their feet over

the railing. A man in the parquet recently had
the top of his head crushed in by one of the
young ladies dropping her shoes on him.

And here is another: ¢ Blanche Davenport,
the daughter of the tragedian, is under vocal
instruction in Italy, and gives promise of being
another great American prima donna.”

Krupp, the great gunmaker, has just cast a can-
non weighing 72,000 pounds. It is to be one of
the tenor accompaniments at Gilmore’s Boston
jubilee.

A diabolical Boston itemizer has horrified the
world with the malicious assertion that Nilsson
pruce gum. The only thing spruce that

divine cantatrice tolerates is that spruce
young banker in Paris, with whom she intends
to set up housekeeping this summer.

A writer in a Cincinnati paper has calculated
that, as the average area of the human mouth
when open is about four square inches, the com-
bined mouths of the 25,000 singers at the Bos-
ton Jubilee will form a cavity of over 736 square
feet.

One of the principal instruments to be intro-
duced at the World’s Jubilee will be a fife thirty
feet long, which a Connecticut man is now work-
ing out of a saw-log. The Norwich Bulletin
says it will be blown by nitro-glycerine.

A wave of music is passing over Boston. In
the cars even one sees young ladies ‘copying
musical scores, who used to be reading between

ellow covers o poring over dry school books,
and even the little folks are beginning to open
their throats and sing in these bright spring
mornings.

The Cleveland Zeader says: A young Romeo
residing upon Garden street, whose voice has
just commenced to change, and sings anywhere
along the scale from falsetto to the home bass,
purchased a forty-dollar guitar a few weeks since,
and last week thought he would serenade his
Juliette, who lives on the same street. Hastily
chewing a few bronchial troches to clear his pipes,
he crept within the shade of a bay window and
nervously began clawing the instrumental chords,
while he softly tipped a ballad to his charmer
inside. He had just sung,

“There's music in the midnight air,”

when he became convinced that there was sole
leather soaring about through the atmosphere
also, and before he could strike the chorus he
found the stuffing kicked out of his guitar, and
himself in the road using his nose as a shovel
plow. The girl's father had returned trom down
town at an unusually late hour—hence the result.
The warbler is now practicing on the concertina
and getting his pants half soled with sheet-iron.
He says he will make the old man sick if the
bellows don’t go back on him.

I‘INE ART IMPROVEMENT.

We have noticed, with much gratification, the rapid
progress made by our Artists in the advancement of Fine
Art within the last few years. Only a short time ago we
were compelled to be content with small, dark, profile
outlines, as miniatures of our deceased relations. Now
we have these small miniatures handsomely finished in
any style, in finc Oil Colors. Messrs. John A. Scholten
& Co., of our city, have brought this Art to an astonish-
ing perfection, as evidenced by samples of such work, on
exhibition at their Galleries, 301 and 303 North Fifth
Street, which we have had occasion to notice. One, a
st handsome picture of a son of Dr. J. H. McLean,
gives ample evidence of the artist’s skill. We also ob-
served one of these pictures representing two little chil-
dren of Mr. Aug. Hunicke, which is a real gem. We
feel proud that we have such enterprise in our midst.

me
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TEACHER@CARD

each aaiitonal e S50

A GILS!NN  Prot of Musle, Ougualet of v
o XAVIER'S CiURCH (St. Louis University). Resi-
dence, 703 North Ninth Street.

P, I HUYETT & soN,
Importers, Manufacturers and Jobbers of

MUSIC.AL MERCHANDISE.

Only exclusive Wholesale house of this kind in the city.
No. 607 North Fourth Street, r. Louts, Mo,

UDOLPH BONDI, Teacher of Piano and Vocal
sic. Residence, 1443 Second Carondelet Ave.
Drders Ieh with Bollman & Schateman.

CARL FRITZ, Klavier und Gesanglehrer. Resi-
dence, Lynch'Street, between Ninth and Tenth.

REH\ HOLDT CHILIAN, Teacher of Violin, Piano
and Theory. No. 820 South Sixth street:

ENRY A. OBENHAUS, Teacher of Piano. No.
2810 Walnut street.

OHN EHLING, Teacher of Piano and Flute. No.
216 South Fifth street.

H. M. ENZINGER, Teacher of Guitar, Flute and
Violin. No. gr4 Walnut street.

E’ow. C. JUNGE, Teacher of Piano and Thorough
o. 1712 South Seventh street.  Orders left
with Edw, Neanstiel, 602 Olive stfeet.

B N, Vocal Teacher. Organist §
E uopn.l et

J e . BAHNSEN, Piano Teacher. _Residence,

Prescott House, Northeast Corner of Market and

Third streets.

AMANN, Teacher of Guitar. _No. 107 South Thir-

« teenth Stfeet. Oaders left at Bollman #Schatzman.

ALDEMAR MALMENE, MusTac., Professor,

of Vocal Music, = Composition.  No.

1635 Washington avenue.

T, MOSER (Lave ot Chlmgo), Teacher_of Piano,

+ Cither, Guitar, Violin and Singing. No. gog S.
Second Street, St. Louis.

JUL]US PETSZCH, Teacher of Piano. Orders left
at Bollman & Schatzman.

t. John's
Residence, 1222 Pine stréet.

J JGNATIUS KLUEBER, Teacher of Piano, Violin
« and Music. Lucky Street, bet. Grand and
Spring. FE ey e e

A T. HERWIG'S E

METROPOLITAN

STRING AND BRASS BAND.

Office at Residence, 814 Walnut street.

PIANOS AND ORGANS.

THE PATENT ARION PIANOFORTE,
THE PARLQR GEM PIANOFORTE,
THE ESTEY COTTAGE ORGAN,
THE JUBILEE AND TEMPLE ORGAN,

Arions all 734 octaves, coftaining four valuable Pat-
ented Tmprovements, by means of which they excell all
others in Purity and Evenness of Tone, and in elegance
of finish they are unsurpassed. Prices, $540 to $1,000.

Parlor Gemsall 7 octaves. A great favorite. Thorough-
Iy First Class, of moderate size, and within the means of

I Prices, $400 to $525.

Organs, justly celebrated, and without superior.

Prices, $50 t0 $750.

All our instruments fully warranted.

For sale by VIELE & MILLS,

214 North Fifth Street, St. Louis.

‘UL AND INTERESTING
RCISES

FOR FOUR HANDS.

Diabelli’s Melodiows Exercises,
FOR TEACHER AND PUPIL.

C Major and Minor.
G Major and Minor and F Major and Minor.
“ 3. D Major and Minor.
“ 4 A Major and Minor and E Major and Minor.
Price 75 cents each book. This standard work should
be in the hands of every teacher.
Published by BOLLMAN & SCHATZMAN,

111 North Fifth Street, St. Louis, Mo.

:BRUN & MURAT,

Importers and Manufacturers of

MUSICAL INSTRUMENTS,
No. 207 South Fifth St., St. Louis, Mo.

Band and Orchestra Instruments a specialty; full sets
always on hand. _Instruments of every desceigtion carer
fully repaired, and music for bands arranged to order,

BEETHOYlEN

Conservatory of Music,
1007 PINE STREET.

REGULAR TERMS BEGIN AS FOLLOWS:
Spring Quarter . Monday, March 18, 1872.
Summer Quarter—First half. ... Monday, May 27, 1872.
Summer Quarter—Second half . . Monday, Sept. 2, 1872.
Fall Quarter. Monday, October 7, 1872.
Winter Quarter. Monday, January 6, 1873.

TERMS:
~$10 and $15 per quarter.
~$20 and $30 per quarter.

Class Lessons. -
Private Lessons.

B Students may enter ot any time and pay to end of
current quartes
'EDWIN A. WILLIAMS, President.
LEAVES AND FLOWERS,
(FEUILLES ET FLEURS),
24 ETUDES PITTORESQUE.

3. ASCHER.

We would call the particular attention of the musical
profession, and all others interested in Piano playing, to
these characteristic Etudes. We think them by far super-
jor in point of usefulness and novelty to the great majority
of similar works, and in every particular portraying the
great genius of the celebrated author.

Two books, each..
Complete. .

-$1 00
- 175
Published by BOLLMAN & SCHATZMAN,

i1 N. Fifth Street, St. Louis, Mo.

L. HUVETT & SON,
o Wholesale and Retail Dealers in
BRASS AND GERMAN SILVER "

BANDINSTRUMBENTS
Every Instrument wasranted perfect, - Address for
lists and full particulars,

No. 607 North Fourlh Street, St. Louts, Mo.

[Tn two books, each..

THE CHEAPEST

PR OO DS,
CAR®EIS § OIL CLOIHS
IN THE CITY,

At TRORLICHT & DUNCKER,
619 and 621 North Fourth Street.
FIFTY LESSONS IN SINGING,
FOR THE
MIDDLE REGISTER OF THE VOICE,
BY

JOSEPH CONCONE,

Or. 9,

In four books, each.
Or two volumes, each..

$125
Sz50

TWENTY-FIVE LESSONS IN SINGING,

oR

MELODIC VOCALIZATIONS OF MODERATE
DIFFICULTY,

FOR THE
MIDDLE REGISTER OF THE VOICE,

Forming a sequel to the 5o first lessons,

BY
JOSEPH CONCONE,

Or. 10,

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

EAUTIFUL AND INSTRUCTIVE COMPO-
SITIONS BY

J. LEYBACEH,
JUST PUBLISHED.

Premiere Nocturne.
Deuxieme Nocturne
Theme Allemand.
Cinquieme Nocturne
Tyrolienne.
Chant du Proserit

.50 cents
o

Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

L. ORR & CO.,
W.

Pianos, Organs, Sheet Music,
BOOKS,

STATION.

v,
TIONS,
PICTURES,
FRAMES,
Toilet and Fancy Goods, Looking-glas
HOWE SEWING MACHINES.
Agents for the InpRESSARIO. CARROLLTO!

S—
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HENR\’ BOLLMAN'S

Most Popular Compositions,

FOR THE PIANO.

“Aurora Mazurka. .. .50 cts.
*Aurora Schottisch. ... 50 s,
E flat (4),

*Aurora Polka. .50 s
Athalia Mazurka. ... g0 ats.

s0cts

Bords du Missouri (Les) Grande Valse. .
A flat (3).

Concordia Mazurka.

E fat (4)-

Convent Bells, Reverie

D flat (5)-
Evening Star, Varsovienne
F(3)-

Evening Breezes, Reverie. ...

D flat ().

*Fire Fiend. Descriptive Fantasie on the’ Burn-
ing of the Lindell Hotel

..50cts.

F (4).
Six beautiful pieces, each..
A flat (4).
B flat (3).

*Happy Moments. _.qocts.

..D flat (3).
G (@)
flat (3).
Love’s Greeting, Sehottisch....
at (3).
Valse Sentimentale... -
A fat (4).
Mazurka..
Aflat (3).

Love's Delight.

Love's Victory.

Minnie Polka. .

E flat (3).

*Mountain Spring. Caprice .
E flat (5
*Mountain Sprng.  Polka
B flat (3)
Midnight Serenade. Reverie............env 50 cts.
Orpheus. Grande Vs _socts.

B flat (4).
Souvenir d’Amitie.

Morceau de Salon..
A

Souvenir Mazurka..

D flat (5).
Souvenir Schottisch...... ... -.-q0cts,
G (3)-
Silver Stream. Morceau de Solon..... s0.cts.
A flat (4).
Southerii Home. Mazurka......... 40cts
E flat (4)
Thalia. Polka Brilliante.
B flat (4).
Tendresse (La) Grande Valse Brilliante. ........ 50 cts

the capital letter the key of

*Indicates a picture title;
the piece; the figure the degree of difficulty—1, very
to 7, very difficult.

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis,

LU[ IS GRU
Tmporter and Dealer in

Musical Instruments, Music, Strings, &o.
AGENTS FOR

EWALD,

Blaedel,

ns ;

Steinway & Sons’, Wm. Knabe & Co.’s, Ple
Haines’ Pianos; Mason & Hamlin's Orj
Briggs/ Patent Portable Piano Stools;

on’s Patent Banjos.
o Building), NEW ORL

129 Canal St. (Tc s, 1

AGENT FOR THE IMPRESSARIO.

L()RIN(; & BLAKE

ORGANS,

With New and Valuable Improvements,

In large, solid Walnut, Panneled and Monlded Cases of
new designs, with Vocal Tremolo, Celeste, Vox Argentine,
Octave Couplar, Manual Sub Bass, Knee Swell, &c.

SEND FOR PRICE LisT.

BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis.

EI‘UDLS DE LA \/FLOLITE.

C. Czerny.

New and elegant edition, with Hamilton’s notes, being
on entirely new plates and the best edition ever published,
explanatory of the construstion, style of execution and
best method of fingering the numerous passages in these
unrivaled exercises, preceded in book 1st by nine new
introductory exercises, and with the addition in book 3d

of a new study on octaves.

Book 1.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

J.'\MES M. KERSHAW,
NERAL EI

G.

Steel and Copper Plate Printing,

AND SEAL PRESSE

GRAVER,

SEAL

Of every.style made to order, Wedding, Visiting and
Professional Cards Engraved and Printed.

111 North Fifth Street, . LOUIS, MO,

V \:';\I,'I‘ER

DEALER IN

PIANOS, ORGANS

SHEET MU

1c, &e.

THE IMPRESSARIO.

JUST PLBLISHE.D

BEAUTY'S MESSAGE WALTZ.

A charming and graceful parlor Waltz, with an elegant
lithograph title page. Composed in an easy and popular
style,

By CHAS. 4. POLLOCK.
Prick, FIFTY CENTS.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Lowis.
Sent by mail on recept of the market price.

KOHLER'S FIRST STUDIES.
N

OF. 50.

‘The lasity of these studies is steadily on the in-
crease, and they will, no doubt, be, in a short space of
time, the most favorite studies for young players. They
are at once usefd] and attractive and easy, and we com-
mend them to all those who desire to learn to play the
piano thoroughly.

Book I...
Book I1..
Complet

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis. _

Y PRETTY SONGS,

TrHomas

PeAaLER.

Thou dost not think of me .40 cents
When shall T see my native lans 4o

Published by BOLLMAN & SCHATZMAN,

11 N, Fifth Street, S

. Louis.

f{ FEL,
Importer and Dealer in
MUSICAL INSTRUMENTS,

MUSIC BOOKS, STATIONERY,

RY KNOE

Engravings, Litho Looking.

aphs, sses, Frames,
Drawing Materials,

ALTON, ILLINOIS.

AGENT FOR THE IMPRESSARIO,

76 Market St., bet. 2d and 30,  LOUISVILLE, K
AGENT FOR THE IMPRESSARIO
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MUSIC FOR TWO VIOLINS.

A COLLECTION OF
NEW DANCES.

Arranged in an easy and brilliant style,

BY

HENRY BOLLMAWN.

My Darling Polka,
Diamond Schottisch,
Violet Waltz,
Sweetheart Polka,
Josephine Schottich,
Fory W-lu,\
Daisy Waltz,
Sweet Mossrose Polka, S r—
Ivy Leaf Mazurka,
Bright Hours Polka,
New Aurora Waltz,
Evening Star Varsovienne,
Fascination Polka,
Rosa Polka.
Southern Home Schottisch,
Excelsior Polka,
Homeward Schottisch,
Evergreen Galop.
Fairy Dell March,
Mountain Spring Galop,
Musen Polka,
Farewell Polka,
Merry Time Galop,
Adelia Waltz.

Published by BOLLMAN & SCHATZM

N,

111 N. Fifth Street, St. Louis.
-—

Sent to any address on receipt of .
With Biano accompt
BEHR & ANDEL,
Dealers in
PIANOS AND ORGANS,
SHEET MUSIC, MUSIC BOOKS,

And Musical Merchandise generally.
- Pianos Tuned and Repaired.

--20 cts., each.
35

ST. JOSEPH, MO.
Agents for the Impressario.

SCHATZMAN’S

NEW AND IMPROVED

BRASS BAND|

)NsTRucToR.

Containing the rudiments of music, scales and exercises
for all the different instruments, tables of all the
keys, and twenty-one pieces of music
arranged for a full band,

NAMELY:

Pleyel’s Hymn,
Yankee Doodle,
Auld Lang Syne,
Hail Columbia,
Partant pour la Syrie,
Home, Sweet Home,
La Marseillaise.

S led Banner,
| St Spangied Banner,

The Battle Cry of Freedom,
.. ~Bed, White and Blue,
Sweetheart Polka,
Thoughts of Home Waltz,
Diamond Schottische,

Union Reel,
Mountain Sprite Galop,
Serenade,
The Young Volunteer’s Quick Step,

California Reel,
Excelsior Polka,
Funeral March,
Alaska Reel.

‘The above named pieces are arranged in an ensy, in-
structive and brilliant style, for a full Band, including

drums and cymbals, and can also be played by six or

‘more instruments.

Price, $2.50.

PUBLISHED BY
BOLLMAN & SCHATZMAN,
11 N. FIFTH STREET.

S7.LOUIS, MoO.

HAVE you heard the sweetest and most
popular song of the day ?

BIRDIE DARLING.

Fly across the ocean, birdie,

Fly beyond that gloomy sea;

There you'll find a truant lover,

Who has pledg’d his life to me, &.
CHORUS.

Birdie, birdie, darling birdie,

Do not tarry on the way ;

‘When you hear the ocean murmur,

Birdie, birdie fly away.

Words by V. J. ENGLE.  Music by H. BOLLMAN.

One of Mr. Bollman's most successful compositions.
Published by BOLLMAN & SCHATZMAN,
111 N. Fifth Street, St. Louis.

Send to any address on receipt of 40 cents.

DUVERNOY‘S EXERCISES.

ECOLE QU MECANISME
FIFTEEN STUDIES FOR THE PIANO.

Composed expressly to precede Czerny’s celebrated
Etudes de TnVelocite,

By J. P Puvernoy.

In Three Books.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifih Street, St. Louis.

0,000 COPIES SOLD,

AND THE DEMAND IS STILL INCREASING.

YHE CONVENY BELLS.

This captivating reverie is the best calculated to show
off a player of the fifth grade ever published, is composed
in a popular key (D fiat), and one of the composer’s most
successful efforts.

By HENRY BOLLMAN.

Solo ..
Four Hands .

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

JOHN MOLTER,

Importer and Dealer in
MUSICAL INSTRUMENTS
AND MERCHANDISE,

SHEET MUSIC, BOOKS, &c.,

194 West Madison Street. CHICAGO, ILLS.

5 Agent for the Zmpressario. B3

Y Y. FONDA,
MUSIC PUBLISHER,
And Dealer in
Foreign and American Music !
AND MUSICAL MERCHANDISE.
‘Walnut St., bet. 4th and 5th, CINCINNATO, O.

Agent for the Impressario.
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NOTHER OF MR. BOLLMAN'S SWEET,

PATHETIC SONG!

LIGILE ANGEL MARY.
SONG AND CHORUS,

Happy was our little Mary—
Happy with the smiles of lov
But she heard the angels calling,
And her spirit rests above, &c.

CHORUS.

Mary, Mary, angel Mary,

Closed her eyes in slumber sweet—
Angel brother, angel sister,

Called where little children meet.

Words by V. J. ENGLE.  Music by H. BOLLMAN,
Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

Sent to any address on receipt of 4o cents.

CHILD IN THE SNOW.
SONG AND CHORUS.

The bleak wintry snow fell in showers,
The night-wind was bitter and cold;
Each home was aglow with its fire-light,
And mirth-loving stories were told, &c.

CHORUS.

There trembled a voice at the window
“T have not a home where o go;”"

And stil the dark night went on, freezing
Two bare little feet in the snow.

Words by V. J. ENGLE.  Music by H. BOLLMAN,

A sweet and touching little song.

Published by BOLLMAN & SCHATZMAN,

111 N, Fifth Street, St. Louis.

Sent to any address on receipt of 40 cents.

OF ST. LOUIS.

THE BELL
A very pretty Waltz, by CHARLES GIMBEL.

Published by BOLLMAN & §

ATZMA

111 N, Fifth Street, St. Louis.

Sent 1o any address on receipt of 50 cents.

.NER,

FRP,D. wo1

DEALER IN

Pianos, Organs,
SHEET MUSIC, BOOKS, &c.
HANNIBAL, MO.

AGENT FOR THE IMPR.

ARIO,

ATNIHA DEL OPERA.

The most popular arrangements of operatic melodies
now published, and contain the leading melodies of the
standard operas

Barbier de Seville,
Belisario,
Bohemian Girl,
Faust,
Fille du Regiment,
Grande Duchesse,
Lucia di Lammermoor,
Lucrezia Borgia.
Martha,
Muette de Portici (Mazamillo),
Norma,
Orphee aux Enfers,
Stradella,
Traviata,
Trovatore,
William Tell.

They are arranged in an easy and brilliant style (third
grade),

By CHARLES BRUNNER.

Price of each—Solo.........
Four Hands

e sassaness OGNS

Published by BOLLMAN & SCHATZMAN;

111 N, Fifth Street, St. Louis.

JUST PUBLISHED.
PAULIN A

SERENADING SONG, WITH CHORU!

A very pretty song for a good voice, compass from D
to G, with a very efiective chorus.

Composed by H. BOLLMAN.

Published by BOLLMAN & SCHATZMAN,
111 N, Fifth Street, St. Louis.

Sent to any address on receipt of 40 cents.

N()UKS OF THE HEAR

A very pathetic Song, by Mrs. T. J. Cook,

Published by BOLLMAN & SCHATZMAN,

Fifth Street.

Sent to any address on receipt of 35 cents.

FOR VIOLIN AND PIANO.

Sounds from Home—Gung'l...
11 Bacio (Kiss Waltz)—Bollman
T Puritani—Jansa
Norma—Bollman
Theme d’Auber (Var.)—]Jansa.
Martha—Bollman ..
Lucrezia Borgia—Bollman .
Fille du Regiment—Bollman .
Montecchi e Capuleti—Jansa.

The above pieces are highly recommended, and should
be in the hands of all teachers and young violinists.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

TTHREE NEW PIECES
®
Charles Brunner.

Belle Flora®Mazurka.
BelleFlora Polka, -
Belle Flora Waltz

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

'I‘HREE BEAUTIFUL TRANSCRIPTIONS
BY
THEO. OESTEN,

F1rTH GRADE.

Published by BOLLMAN & SCHATZMAN,

111 N. Fifth Street, St. Louis.

T Vo NEWSONGS,
»
J. C. Meininger.

T've Wandered by the Village
Woman’s Love

.35 cents
35

Published by BOLLMAN & SCHATZMA!

111 N, Fifth Street, St. Louis.

ET STEWART,
E ‘Wholesale and Retail Dealer in
Planos, Organs, Melodeons, Guitars

VIOLINS, SHEET MUSIC,

AND MUSICAL MERCHANDISE GENERALLY
MAIN STREET, OT

TUMWA, TOWA,
&7 Agent for the Impressario,

N & CONNT

\ ARRE ON,
DEALERS IN
PIANOS, ORGANS, SHEET MUSIC!
AND MUSICAL MERCHANDISE.

EVANSVILLE, INDIANA.

£ Agents for the Tmpressario.
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