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AN OPERATIC HOMICIDE.

It is a scene with beauty filled, k
Lust-flowers round garden statues languish ;

Count What’s-his-name is sabred, killed—
The audience is bowed with anguish.

Th’ event all pleasure seems to drown
Throughout the house, while faster, faster,
The saline tear doth trickle down
The female cheek of alabaster.

Their looks denote the wish that he
The fatal sabre-blow had parried,
Especially when they see
Him off the stage by supers carried.

But while they look demure and meek
As pensive nuns in sacred cloisters,
The Count’s meandered, so to speak,
Around the corner for some oysters.
R. K. M. in Musical Times.

COMICAL CHORDS.
LARGE for its eyes—an owl.—.
A WINTER’S tale—the ulster’s.
AN airess—the woman who goes up in a balloon.
NoTEeS that cannot be counterfeited—Marimon’s.
NoTES discounted—music sold to ““ teachers’’ and the trade.
" CAN four lady postal clerks rightly be called a mail quartette?

THE household that keeps a baby can afford to sell its alarm
clock very cheap. !

AN Irish doctor lately sent his bill to a lady as follows: “To
curing your husband till he died.”

“NO! ALGERNON, dear, I say that the boy shall not be brought
>

up on the bottle. TLook at its granpa’s nose !’

A GENTLEMAN named his dog “Penny,” because it was one
sent to him, and has had ten mills with the cat.”

THERE are some men who so dislike their fellow-beings that
they’ll bring up their children to be music-teachers.

A WAG suggests that a suitable opening for many choirs
should be, ¢ Lord, have mercy on us, miserable singers.”

A DETROIT man was surprised the other day to find the tele-
'ph(meicould talk French. He said he thought it was an English
invention.

CHURCH CHOIRS are remarkably poor this winter. All the
best singers are out trooping over the country with some Pina-
fore company. i

AN editor recently insisted that goets should be brief. He
received a composition entitled ““The Ballad of the Merchant,”
‘“Trust—Bust.”

‘“ My son is a great mechanical genius,” said alady, speaking
of her son. “He has made a fiddle out of his own head and has
plenty of wood left for another.”

‘“A SENSES-TAKER?” said the old lady ; ‘‘ waal, there’s me an’
Jeremiah, an’ Sarah Ann, an’ that’s all, ’cept Jim, an’ he’s a
fool an’ ain’t got no senses to take.”

‘“ANNIE, is it proper to say this ’ere, that are?” “Why; Kate,
of course not.” “Well, I don’t know whether it is proper or not,
but I feel cold in this ear from that air.”

‘“DARLING, Kiss My Eyelids Down,” is the latest moonshine
song, and he kisses them down, and up, and crosswise, and
then settles on her lips as a steady thing,

“0 Ethel, Ee-eth-el-1! T offer you my hand!” “So I observe,
Edwin.” “And you will take it?” *“ Hard—that is, not muchly.”
‘“And why, beloved one?”” ‘’Cause it’s dirty.”

IN EXTREMES—Pat gn a dreadfully delapidated condition):
*De ye buy rags and bones here?” "‘Merchant: “We do, sir.”
Pat: *Thin, be jabers, put me on the schkales!”

A RESTAURANT proprietor told one of his waiters he would
make a good elairvoyant: * Because,” he explained, ‘‘you know
more when you are asleep than when you are awake.”

THE Spirit of the Times charges Joe Emmet with ““ singing his
own songs through his nose.” Would it help matters were he to
sing other people’s songs through some other man’s nose?

A WELSH JOKE.—Y mae rhywbeth na welir ond dwywaith
mewnblwyddyn, unwaith mewn wythnos, ac junwaith, yn y
dydd—beth?—Y Ilythyren “Y.” Funny, isn’t it?

“WELL, Grimes,” queried a friend of the queer old fellow,
‘“ do you really believe the Bible is true?”” ‘Oh.Lord o’ mercy,
ye:ts.” I shouldn’t dare to disbelieve it whether I believed it or
not.

BULKINS, in referring to the time when his wife complimented
him, says the fire needed replenishing, and she pointed toward
the fire-place with a commanding air and said, ‘Peter, the
grate.”

THE Rev. Thomas K. Beecher is responsible for the following
bit of advice: “If your wife objects to kissing you because you
smo]ke, sin}xp]y remark that you know some girl who will. That
settles it.”> °

PHELIM (to tourist who had taken shelter in a leaky shebeen).
—’Dade and it’s soaked to the bone you’ll be gittin’ wid the
shtrames through the roof. Come outside, sorr—it’s dryer in
the wet!”

ART CRITIC (who has been treated liberally by his host, who
in return requests his opinion of a favorite picture)—*‘ Yesh,
(hic) mosh nashural (hic) *ver saw; waves are (hic) actually in
mo- (hi¢) shun.” i

“WHAT'S fame?” yelled an excited orator. ‘“What’s fame!
that ghost of ambition! What’s honor?”” And a weak-minded
man in the crowd said he supposed she had clothes on her, as
any durned fool ought to know.

Mi1ss SOPRANO (who has just finished playing) —*Did I drop
any noteg, John?” .
IER COUSIN (from the rural districts).—“ No, not as I knows
on, but I’ll look under the pianny an’ see.”

Mi1ss MULOCK says that bear and forbear are the two bears
of matrimony. Bliffers says she makes a mistake in her addi-
tion. Bear and four bear, he argues, are the five bears of mat-
rimony, not to speak of the little troubles constantly bruin.

“DON’T you love her still?” asked the judge of a man who
wanted a divorce. ‘‘Certainly I do,” said he; ‘I love her better
still than any other way, but the trouble is she will never
be still.”” The judge, who is a married man himself, takes the
case under advisement,.

‘““ AND how is your neighbor, Mrs. Brown?” inquired one
nicely dressed ln(;y of another. ““She’s well enough, 1 suppose.
I haven’t seen her to speak to her for six weeks.,” ¢ L
thought you two were on the most friendly terms.” “Well, we
used to be; but we’ve exchanged servants.”

A MUSICIAN OF THE FUTURE.—Prigsby—*I—a—confess I do
not care for Mozart. He’s—a—too tuney for me!”’ Miss Smart
(innocently) —“ Dear me! And is that—a—the result of a de-
fective ear, in your case, or is it merely for want of proper
training?”  Utter collapse of Prigsby.—Punch.

A WESTERN boy thought his mother was praying overlong

the other morning, and he said: ‘‘Oh, mother! tKere’s a hawk

over the hens.” The old lady brought her devotions to a poul-

try standard of measurement in double-quick time and sprang

;1(') |IG’I,‘ feet with “Amen! Out wid yees, Thomas, and save thim
ins.

THE ancient jibe against the Y)oung lady who was only
““’Piscopal pious,” is now matched by the story of the interest-
ing stranger at camp-meeting, who replied to the usual question
asked by a young apostle of the emotional school: My dear
young friend, have you got religion?” “Oh, no, indeed, thank
you, I’'m a Presbyterian.”

SOME German Socialists recently got hold of a soldier, and
treated him to a larze quantity of beer. When the man was
well grimed, he was asked if, in the event of a revolution, he
would fire on the people. *‘Never!” answered the soldier, and

more “bocks” were ordered. The question “ Why would you
not fire?” was then asked. ‘“Because I have no rifle; I belong
to the band,” was the reply.
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SUBSCRIPTION—(Including Postage.)

Four Months, - - - = - $ 50
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One Year, - - “ - - 5 - 150

SEE our offer of Premiums to Subscribers in Pub-
lishers’ Column, page 72.

Ir ANY of our subseribers have failed to receive any
of the numbers of the REvIEW, or should doso in the
future, they will greatly oblige us by informing us of
the fact, so that we may be enabled to trace the fault
to its proper source.

To EAcH of the seventeen thousand families, col-
leges and seminaries which this number of KUNKEL’S
MusicaL REvVIEw will visit, the publishers send
greeting, and sincere wishes for a new year of hap-
piness and prosperity.

ScHooLs, and teachers, wishing to become familiar
with our publications, will receive any they may wish
to see for selection, and they can return them, if they
are not suited to their wants. Remember, we pub-
lish nothing but good music, such as every teacher
should introduce into his class. Good music elevates
the taste.

W=z have not followed the example of some of our
contemporaries in issuing ‘‘a special holiday num-
ber,’” because all our numbers are special, in the
sense that we make each issue as good as we can,
regardless of dates or seasons. We do not rely upon
spasmodic activity for the success of our paper. We
aim to fill each number with the best reading matcer
possible, and we. are vain enough to think that we
publish the best musical monthly in America and
frank enough to say so. The rapid increase of our
subscription list seems to indicate that some others
share our views upon this subject.

ORIGINALITY.

Whenever a new composition is brought to the at-
tention of the musical publie, the first question asked,
though usually the last settled, is: Is it original?
There is perhaps no quality which is so strenuously
contended for by the admirers of an author, and so
persistently denied him by his opponents, as that of
originality. Both parties seem to regard imitation as
a confesgion of inferiority, and affirm or deny its ex-
istence as if that alone would forever settle the rel-
ative excellence of the author in question. Nor
is it to be wondered at that the discussion of this ques-
tion should prove almost endless, for, as a matter of
fact, the most original writer or composer can only be
relatively so. A large, indeed the larger part of our
tastes, thoughts and knowledge is transmitted to us

from those who have preceded us; and if we said
nothing, wrote nothing, composed nothing, some part
of which at least had not been said, written or com-
posed by others before, speech, writing and compo-
sition would soon be numbered among the lost arts.
There is in the human mind and in human thought a
solidarity- which runs through all nations and ages,
and from this there results a unity in art and inliter-
ature, which, though it lessens the possibilities of
originality, makes true art to speak an universal
tongue, and thus adds much to its influence and
greatness. In music as in other things, it is neither
possible nor desirable that we should free ourselves
from the influence of those who have gone before.
The musical language which the great masters have
used is the existing langunage of musical art, and from
that as a basis, subsequent composers must neces-
sarily start, however much they may afterwards en-
rich its vocabulary. :

It is a mistake to think that imitation is a confes-
sion of inferiority. The Grecian temple had as its
original the log buildings which the primitive in-
habitants of Hellas used to construct. Year after
year, the ancient Greeks imitated, but in imitating
improved their log cabing, until in their stead there
stood forth such structures as the Parthenon, the
glory of architecture. And right here is the distine-
tion between that imitation which is a confession of
inferiority, and that which, on the contrary, is an
assertion and a proof of superiority, that in the first
case the imitation is inferior to the original, while in
the latter it is its superior. In the latter case indeed,
we lose sight of the chronological order of the pro-
ductions, and the later seems the original; the old
has been absorbed and recreated in new beauty, and

the new beauty makes us forget the old material. .

These are true and brave words of Lowell:

“Though old the thought and oft exprest,
’Tis his at last who says it best—
I'll try my fortune with the rest.”

A more or less erratic talent explores new paths to
eminence; it seeks out the strange in order to obtain
the striking; but genius, conscious of its own powers,
disdains to turn aside because others have gone be-
fore, and only thinks of surpassing its predecessors,
well knowing that if it be first in rank, few will care
whether it was first in time.

WAGNER THE BEGGAR.

The New York Musical Review of December 11th
gives four of its columns to the publication of a letter,
written at Wagner's instigation by Herr von Wolzo-
gen, to Mr. B. J. Lang, of Boston, asking that gentle-
man to place himself at the head of an agitation,
whose object should be to enable Herr Wagner to
give a great musical festival at Bayreuth in 1881, and
periodically thereafter.

Wagner has been disappointed in his expectations;
in the words of this remarkable letter:

‘“ He had promised the members [of his Patron’s Union that

his latest great work, Parsifal, should open: the series of these
periodical festivals, if enough interest were shown in the matter
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to enable him to begin with it in 1880. This expectation has
proved delusive; in the first place, because the rate of subscrip-
tion to the necessary fund had been fixed at a very low figure,
out of regard for the small means of a large number of German
artists, so that now a list of members, which has in two years
reached the number of 1,700, has not been able to raise 100,000
marks (about $25,000) ; and, in the next place, because our ex-
ertions to procure larger subscribers, in which we thought our-
selves justified in again appealing only to German friends of
art, met with scarcely any notice.

If we wish to make the beginning of the enterprise possible,
as early as 1881, we must now look to renewed agitation, to en-
able us at least to quadruple our small fund next year.

* * * * * * * * * * * *

At the beginning of this new agitation, we turn our eyes all
the more to foreign countries, since our own native land has
only proved hitherto that it does not possess the means to fur-
nish the needed material aid to the ideal cause.”

So then, it hascome to this! After having deified the
German nation in the hope that it would in turn give
a due apotheosis to his genius, Wagner finds himself,
although with an alleged organized following of 1,700
disciples, unable in two years persistent begging to
raise $25,000 in his own country. What a confession!
In his extremity ¢ the Meister >’ looks abroad, and the
only nation whose music he has not anathematized, is
the United States, which owes the distinction of hav-
ing escaped his insults solely to the fact that it has
no music of its own. Is not America the land where
they dig gold? An idea strikes Herr Wagner; he will
write for the North American Review something about
himself, in which he will say to these gold-digging
but gullible Americans: ‘ You are almost as intel-
ligent as we Germans—you are of the same blood as
I—in your country my art will reach its highest de-
velopment.” Then will come his master-stroke: he
will write to America that he wants to give a grand
musical festival at Bayreuth; he will appoint a chief
of agitation, and, presto, these gullible Americans will
furnish the funds he so much needs. But hark! He
speaks!:

‘““That you may know something definite about our plans and
aspirations, I send the following condensed announcement,
which might, perhaps, be brought to the knowledge of your
fellow-countrymen in the form of an advertisement in American
newspapers, so that the affair may be made known as generally
as possible in the outset. !

Richard Wagneris prepared to institute periodical repetitions
of the great festivals of Bayreuth, by the nfost artistic forces in
Germany, under his personal supervision.

In order that such festivals may be given at least every third
year, beginning with 1881, the Bayreuth Patron’s Union, which
was founded for the purpose, is still in need of the sum of

$100,000
which must be raised by that timg.

This sum is to be raised by large subscriptions during the year
1880.

Only subsceribers will obtain admission to the festivals.

The following conditions apply to American subscribers:

1. Everysubsecriber of one hundred dollars obtains admission
to eight separate performances of the festival-stage-plays in Bay-
reuth.

2. The choice of performances is at the subscriber’s option.

3. Every repetition of the same play is tobe accounted as the
same performance.

4. Whoever does not desire to visit a performance in person,
can transfer his right to another person, after having the trans-
Jer endorsed by the board of directors of the Bayreuth Patrons’
Union.

5. Whoever wishes to visit only three performances of the
next (first) festival-play in Bayreuth, but does not purpose at-

tending the subsequent festivals, has to pay only twenty-five
dollars, but has no right to transfer. \
The next (first) festival-play in Bayreuth will be:

“PARSIFAL,”
BY
RICHARD WAGNER.

The performances of Parsifal will be followed in the ensuing
festival-years (1884, 1887, 1890), by the other works of Wagner;
several being given at the same festival, as far as possible, and
each work repeated several times.

What a magnificent offer! Just think! For only
one hundred dollars you may have the privilege of
attending at Bayreuth eight performances of Parsifal,
Tannhauser, Lohengrin, or the Nibelungs ! Here are the
tickets! Don’t all speak at once!

But seriously, Wagner must think America is a
grand lunatic asylum, if he supposes that such a wild
scheme could meet with anything else than utter fail-
ure. Americans are inclined to be liberal; they love
to hear all sides of a question, and if Wagner would
come to this country to give a practical exposition of
his theories, his opponents as well as his partisans
would be sure to patronize him liberally ; but we ven-
ture to say that there are not a dozen Americans who
think the Wagnerian or any other system of music of
such importance, as to induce them to send him or
any one else one hundred dollars for the performance
at Bayreuth of any opera whatever. Homer begging
from door to door for his daily food, is a pathetic and
dramatic figure. Wagner, in his pink satin domino,
dictating to Wolzogen a begging advertisement for
American journals, would be a comical, if it were not
an abject figure. If Wagner be a genius, this letter
shows conclusively that genius and common sense do
not necessarily go together.

ga-See our offer of premiums to subsecribers, in Publishers’
Column, page 72.

STUPID ANGELS.

The following is the opening stanza of the new na-
tional hymn, just published and copyrighted by Gil-
more, of jubilee fame. He claims that the text was
furnished him ‘‘by the angels’:

‘ Columbia! first and fairest gem
On Nature’s brow—a diadem,
‘Whose lustre, bright as heavenly star,
The light of Freedom sheds afar,
Like Noah’s Ark, a God-sent bark,
In search of land, through day and dark,
First found thee held by Nature’s child,
The red man in his wigwam, wild.”

If the angels are really guilty of this bad rhetoric
and involved language, they must be extraordinarily
stupid; indeed they must have been translated to the
higher regions direct from a lunatic asylum. But we
cannot bring ourselves to think that any angel, how-
ever humble his origin, could be the author of these
words. Mr. Gilmore must have been mistaken as to
the character of the spirits that inspired him to write
such verses, and we fear that the genuine angels may
sue him for libel. The following lines, from a poem
on the death of Abraham Lincoln, may serve as an
ingpiration to our author; they have the same ring as
his ‘“angel’’ lines, and are equally historical. The
poet, speaking of the Ship of State, said:

“This ship he rode to battle-fields,
And placed himself and men as shields,
And in the conflict lost the bark,

But saved himself in Noah’s Ark.”
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MUSIC IN ST. LOUIS.

THE past month opened with the rendering of the ‘“American”
opera of “Sleep ollow” by the ill-starred Maretzek troupe.
The opera and the troupe deserved a better fate, for, while both
were far from perfect, they had merits and popular qualities
which, had they belonged to some foreign combination would
have insured a better patronage.

The Patti concert troupe and Salsbury’s Troubadours fol-
lowed soon after. The name of Patti carries with it so much of
prestige that her performances were doubtless judged more
severely than would those of a singer less well known. Then,
too, she was reported gick. Still the universal verdict was that
the glory of her voice has departed. Ciampi-Cellej, the bari-
tone, and Toedt, the tenor, are fair concert singers; Toedt has
a voice of remarkable purity and pleased most. DeMunck, the
*cellist, althouﬁh we mention him last, is the best feature of the
troupe. It will pay our readers who may not have heard him
many times the price of admission to hear this wonderful artist.
We doubt whether he has an equal—a superior he could hardly
have—for his gluying seemed simply perfect.

The Troubadours gave their extravaganza of ** The Brook” to
very good houses. lxcept Miss Dingeon, who has a very fair
voice, the troupe, as singers, are only ordinary—but the acting
of all is very good, and the entertainment, as a whole, is very
amusing.

HAVERLY’S Genuine Colored Minstrels held sway one week at
the Olympie. They drew well from the class who patronize
that sort of entertainment. The musical portions of their Yro-
grammes were well rendered. King, the tenor, has really a
magnificent voice and sings with expression. He has a fortune
in his voice, if he only knew it. Let him go to Paris, and we
prediet he will ereate a furore. Then, with the stamp of that
success he could dictate his own terms.

OUR local talent has not been idle. Many concerts have been
given—so many that we will not pretend to mention them all.

On Tuesday evening, Dce, 16th, the choir of the Union M. E.

Church ﬁuve their second concert. The audience seemed to be
a more than ordinarily critical one; there was less of that dis-
position to encore everything, which is characteristic of so
many concert—especially church concert—audiences. The fol-
lowing was the programme rendered:
- Piano duet—Overture, *“ Merry Wives of Windsor,” arranged
by Melnotte, Messrs, Chas. and Jacob Kunkel ; Quartette— The
Tritons,” Molloy, Misses Lee and Uhl, Messrs. Doan and Cun-
ningham; Piano Solo—‘ Lucrezia Borgia,”’ grand caprice de
concert, Henry Litolff, Master Chas. Shattinger; Quartette—
“How Sweet the Moonlight Sleeps!’’ Leslie, Misses Lee and
Uhl, Messrs. Doan and Cunningham ; Baritone Solo—* Maid of
Athens,” Gounod, Mr. Colville; Quintette—** Lullaby,” Smart,
Misses Lee and Uhl, Messrs. Doan, Colville and Cunningham ;
Alto Solo—‘“The Day is Done,” Miss Uhl; Duet—* Suoni la
Tromba’ *“ Puritani,”” Bellini, Messrs. Colville and Cunningham ;
Tenor Solo—* Bolero,” Alfred Robyn, Mr. Doan ; Piano Duet—
(@) ““ First Smile,” Paul, (b) ‘“ Scotch Dances,” Chopin, (¢) “Jolly
Blacksmiths,” Paul, Messrs. Chas. and Jacob Kunkel; Sextette
—“Chi Me Frena,” ‘Lucia,” Donizetti, Misses Lee and Uhl,
Messrs. Doan, Crawford, Colville and Cunningham.

The vocal parts of this programme were finely given. There
had evidently been no lack of preparation on the part of the
singers. The duet‘‘Suoni la Tromba,” and the solo “The Day is
Done,” were finely executed, but the gem of the vocal pieces was
doubtless the quintette *“ Lullaby,” which was sung with truly
artistic shading and effect. We regretted very much not hear-
ing Miss Lee in solo. Hers is one of the most silvery and pure
soprano voices we have heard. Master Chas. Shattinger cov-
ered himself with glory by his rendering of Litolff’s ‘ Caprice
de Concert on Lucrezia Borgia.” For one so young, his execu-
tion was truly remarkable. While much is doubtless due to his
natural talent, the evidences of thorough and able training
showed that no mean share of his success was due to his
teacher, who, upon inquiry, we found to be Mr. Franz Bause-
mer. The relations which the Messrs. Kunkel sustain to this
paper forbid our speaking of their performances as they de-
serve. Suflice it to say that the playing was worthy of their
reputation.

THE HANUCAH CONCERT at the Synagogue of the United
Hebrew Congregation, on Dec. 16th, was well attended and gave
§reat pleasure to the audience. Prof. R. Bondi, director of the

Lafayette Park Music Rooms, played several piano numbers,
the best of which was ‘“ Bubbling Spring,” by Mme. Rive-King.
We cannot say much for Hummel’s trio for piano, violin and
cello. The instruments were not in harmony and the execu-
tion was not accurate. Miss Lizzie Matthews sang Cowen’s
song ‘“Itis a Dream” in excellent style. She has a very pure
and sweet voice and deserved the encore which she received.
The duet by Mrs, Summerfield and Mr. Crucknell was good.
The choir deserve commendation for the manner in which they
rendered von Weber’s quartette with flute obligato * The Shep-
herd’s Pipe.”

ON Thursday evening, Dec. 18th, The Beethoven Conserva-
tory gave a musical soiree at which che following was the pro-
gramme:

Overture—‘‘ Felsenmuehle,” Reissiger, Misses M. Clark, A.
Williams, and Messrs. M. and A. Epstein. Duet—‘ La Parten-
za”’ (The Departure), Tamburello, Misses Alfretta I. Lake, Mary
S. Hughes. ‘“Polonaise Héroique,” Mme. Rive-King, Mr. H.
Albitz. *“Gems of Scotland,” Mme. Rive-King, Miss Mamie

Clark. Alto Solo—“Io non ti posso offrir,” Donizetti, Miss Lucy
Taussig. (a) Character pieces, Hoffman, (b) Etude, Raff, Miss
Ada Williams. Violin Solo—‘‘Sounds From Home,” Gungl,
Master George Schindler, accmx&mnied by Miss Ella M. Davis.
Sonata, Op. 31, Beethoven, Miss Martha Brashler. “Teco dall’
are pronube,” Aria Saffo, Pacini, Miss Nettie Crane. Ballade,
A flat, Chopin, Miss Lulu Sloss. Hommage a Haendel (for two
pianos), Moscheles, Miss Martha Brashler and Prof. Carl Retter.
“ La Biondina,” Tamburello, Miss Rosa Schumacher; violin
obligato, Mr. A, Waldauer. Scherzo, E flat Minor, Chopin, Miss
Lillie McEwing. Trio—‘Tornera,” Tamburello, Misses Laura
Fisher, Mary 5. Hughes, Lucy Taussig.

It would be unfair to judge of the performances of learners,
as were all the participants in this concert, from the standard
of artists. The execution of the programme was, upon the
whole, very creditable. The three compositions for the voice,
of Prof. Tamburello, recent productions, are destined by their
melodic beauty and their effectiveness to become favorites for
concerts. The best sung was doubtless “ La Biondina.” but as
compositions we prefer the other two, especially the trio *“ Tor-
nera.” Mr. Waldauer may well be proud of his institution.

HERR WILHELMJ gave two farewell concerts in St. Louis;
one at the Mercantile Library Hall, on Dec. 19th, the other at
the Apollo Theatre, on Sunday following. The latter we did
not attend. At the former, notwithstanding the inclemency of
the weather, a good, almost a large audience was present. The
programme rendered was the following:

Concerto—violin—(First time in St. Louis), Max Bruch, Herr
August Wilhelmj, Messrs. E. Spiering; F. Schillinger, P. G.
Anton, M. Mayer. Aria—‘Nabucco,” Verdi, Signora Marie Sal-
votti. Sonata Appasionata, Beethoven, Mr. Max Vogrich. Bridal
Song (First time in St. Louis), Fogrich, Herr August Wilhelmj.
Song, 4bt, Signora Marie Salvotti. Fantasie—*Sonnambula,”

L4 Mr, Max Vogrich. Fantasie—“Othello,” Ernst, Herr
August Wilhelmj. Valzer, Arditi, Signora Marie Salvotti.

Of Herr Wilhelmj’s playing it were useless-to say more than
that it was characterized by the same breadth and perfection
of execution which have made him famous on two continents.
On this occasion, departing from his former course in St. Louis,
he gave two new compositions, the ‘“ Cencerto,” by Bruch, and
the ““Bridal Song,” by Vogrich. The former justly ranks with
the best violin concerti of the day, and when rendered as it was
on this occasion by Wilhelmj will always carry an audience. In
the “ Bridal Song,” somewhat Wagnerian in its style, Mr. Vog-
rich appeared as a composer of unusual talent.

The accompaniment to the ““Concerto” by the string instru-
ments of the Philharmonic Quintette Club was too indistinct.
As they played substantially the parts of the piano score, about
all they added to the “Concerto’ was the scenic effect of their
presence in the background. The audience insisted upon an
encore, which Herr Wilhelmj granted, playing with Messrs.
Spiering, Anton and Mayer the “Andante con Variazioni,” from
Schubert’s D Minor gquartette. In this composition our local
musicians acquitted themselves remarkably well, although they
could not come up to Wilhelmj nor could Wilhelm) com®& down
to their level. The difference in the tones of the first violin and
the other instruments was entirely too great, and as a result
the quartette lacked homogeneity. The volume of tone }n'o-

duced by each player may be fairly represented by the follow-
ing diagram:

Wilhelmj - - - - - O

Spiering - - - - - O

ANton = o dwodin s 0

Mayer, = =iy s 0

Signora Salvotti is a very good concert singer, and added
much to the entertainment. Mr. Vogrich, the pianist, appeared
in St. Louis for the first time. Coming so soon after Joseffy
was Perhups a disadvantage to him, but, without being the
equal of Joseffy, he is an artist in the best sense of the term.

DR. GUSTAVE SATTER, the world-renowned pianist and com-
poser, gave two concerts at Mercantile Library Hall, one on
Dec. 6th, the other on Dec. 12th, which were not patrenized as
they deserved. Mr. Satter’s playing was very fine indeed. When
an artist of such eminence appears, all music-lovers should
attend. Such exhibitions are the cheapest music lessons stu-
dents of the piano can have. Want of space prevents going into
detailed criticism of his playing.

Mr. Satter’s third concert takes place January 7th at Mercan-
tile Library Hall, and we hope he will be greeted by anim-
mense audience, worthy of his great reputation.

THE STABAT MATER CONCERT, on Dee. 18th, at the Mercan-
tile Library Hall, under the direction of the organist of Dr.
Post’s church, Mr. G. W. Belcher, was a successful affair. If
we had more such amateurs in St. Louis, such true lovers of
music as Mr, Belcher, our city would soon take a high rank as
a musical center.

Miss Anna Spaeter.

This distinguished pianist is at present visiting her mother
and family in this city. Kullak of Berlin, at whose high school
of piano playing she was emploh'ed as teacher for the past years,
speaks in the highest terms of her as an artist and teacher. We
hope she may be prevailed uJ:on to make St. Louis her perma-
nent home ; also, that we will soon have the pleasure of hear-
ing her in public.
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AMONG OUR EXCHANGES.

The Folio, of Boston,comes to us as a double number. It be-
gins its eighth year of publication. 'We wish it all the success
it deserves:

The Vox Humana announces its own demise. The Messrs.
‘Wood have found publishing and organ building incompatible
and abandon the former to give all their energies to the latter.
The vox of its able editor is not to be silenced, however. Mr,
Elson’s able articles will grace the pages of other magazines.
He has our best wishes wherever he may go.

The holiday number of Church’s Musical Visitor was a treat to
both the sight and the understanding. Why not make the im-
provement permanent?

‘What has become of Brainard’s Musical World? We have not
yet received its December number. We hope it is only the mail
that is at fault, and that no harm has come to our friend Merz.

The Indianapolis Musical World is the name of a new weekly
which has just been born at ten years of age. At any rate, it
begins its existence with *‘ volume X.” It has not yet had
time to learn the ten commandments, for, on the cover of its
second number, it publishes concerning itself, the following

eculiar statement: ‘ The only Musical Literary Journal Pub-
ished West of New York.” The two numbers before us are
not very literary nor very musical. but we should not judge the
youthful too harshly. The paper will doubtless improve with
age, if it only gets the age.

BOOK REVIEWS.

‘We have received from Oliver Ditson & Co. their recent edi-
tion of Bizet’s great opera of ‘“Carmen.” It is superior in
typography, correctness and general make-up to the Kuropean
editions and is sold at the remarkably low price of two dollars.
Those of our readers who may wish to obtain this opera cannot
do better than to purchase Ditson’s edition.

The Vienna Impression Tablet.

Some simple and reliable method of duplicating writings and
drawings has been a long-felt desideratum. A number of in-
ventions have, during the last few years, been presented to the
publie, each claiming to be the very thing needed. Still, the
public were not satisfied; some were too expensive, some too
cumbersome, some did the work in a very imperfect manner,
and all were far from satisfactory. The latest invention which
claims to haye filled this long-felt want, consists of a gelatine
tablet, to which the writing, made with an aniline ink of special
preparation is transferred and from which impressions are
then taken; as many as one hundred and fifty being obtained
from one original copy. Many rival manufacturers are in the
market, giving to their tablets all sorts of names: Hectograph,
Autograph, Autogram, etc. We have examined most of them,
and after careful comparison have given the preference to the
Vienna Impression Tablet. We find itssurface smoother,and so
made that the ink is much more easily erased from it than from
any other. We have had two in use in our office which give en-
tire satisfaction. Forschools and colleges, literary and musical
societies, lodges, etc., they are just the thing, enabling them to
reproduce at a nominal cost programmes, ete. Their utility to
business men is too obvipus to need to be pointed out. Finally,
the price has been put down within the reach of all and, as we
are informed, but a little above the actual cost of manufactur-
ing—less than half of what is in many cases asked for inferior
articles of the same nature, by other manufacturers.

The sole agents for the United States are Messrs. Stryker,
Arnold & Co., 217 N. Third 8t., St. Louis, Mo.

Pope’s Theatre.

The engagements at this popular resort, as far as made, for
the month of January are: Miss Adele Belgarde and Mr. Band-
mann. The theatre is doing a very good business. Its many
good points are becoming daily better known. -

MISTAKES OF PAINTERS.

The works of many celebrated painters present some
remarkable blunders. Tintorel’s painting of ¢ The
Children of Israel Gathering Manna’’ represents them
armed with guns. In Verrio’s ¢ Christ Healing the
Sick” the lookers-on wear periwigs. Albert Durer
painted ¢“ The Expulsion of Adam and Eve by an An-
gel” in a dress trimmed with flounces. The same
painter in the picture of ¢‘ Peter Denying Christ” has
a Roman soldier enjoying a pipe of tobacco. A Dutch
picture of ‘*Abraham Offering up his Son”’ represents
him holding a blunderbuss at Isaac’s head. In a
French painting of ‘“The Lord’s Supper’’ the table is
ornamented with glasses filled with cigar lighters.

BREAKING UP OF A ““PINAFORE’’ SEASON.

According to the yeracious chronicler of the New York Z'imes,
a recent “Pinafore’ season in Lynn, Mass., was broken up in a
most reprehensible manner. The writer seems to have had ex-
clusive information. He says: ‘A company had engaged to
produce ‘Pinafore’ at Lynn, and it was at one time feared that
th'e opera house would not be ready for them. The seats were
wooden chairs, with perforated bottoms, and on the day before
the opera was to hayve been given, they were still unvarnished,
owing to an oversight on the part of the building committee.
It was obvious that no time was to be lost; the committee there-
fore went to Mr. Brewster, who had opposed the building of the
opera house, and explained that they wanted a quantity of the
best varnish without delay. Somewhat to their surpiise Mr.
Brewster consented to sell the varnish, and even showed a good
deal of energy in the matter. This injured him in the estima-
tion of the ogponcnts of the opera house, who said that they
could not understand how so good a man could sell his prin-
ciples as well as his varnish. All the opera house people
laughed derisively, and said, ‘ Aha! Aha!’ some of them going
so far as to say that a descendant of the Pilgrims could always
be counted upon not to permit his principles to interfere with
his business, and that the only really earnest moralists were
those who built opera houses and attended representations of
‘Pinafore.’ The house was varnished, and on the next evening
it was opened by the new ‘Pinafore’ company. KEvery one of the
700 seats was occupied, and it must be admitted that among the
audience were many of the leading citizens of the town and
their wives and daughters.

The first act of the play was listened to with the most serious
attention, and when the curtain fell not a single person went
out for cloves. The manager was delighted, and remarked to
the leading singer that he had never seen as intelligent an au-
dience in the whole course of his life. The second act was re-
ceived with the same quiet and serious attention, and there
was even a look of painiul anxiety in the faces of several of the
men in the audience. Sir Joseph began to feel annoyed at the
solemnity of the audience, and asked the manager if the people
took him for an undertaker, and believed they were attending
a funeral. At the end of the act there was the same absence
of any apparent thirst among the young men that had been
noticed after the first act, and the artists be%un to entertain
gloomy doubts as to whether beer was attainable in Lynn. The
play came to an end, and the curtain fell amid a silence as of the
grave.. The orchestra rose and departed, but the audience sat
still. The manager came to the foot-lights and announced that
the opera was over, and, as the announcement had no apparent
effect, begged to be informed whether the opera house was a
deaf and dumb asylum, or whether he himself had suddenly
become stark mad.

It was then that Esquire Standish beckoned him to his side
and explained that the audience would gladly retire; if any way
could be devised of separating them from their seats. No less
than eight gallons of turpentine were bought of Mr. Brewster
that night, and used in detaching the ladies (rom the seats, to
which the undried varnish had glued them. When the ladies
had all disappeared, the male part of the audience, with many
irreverent exclamations and cries of anguish, tore itself loose
and went home through the back streets. The opera house
has remained closed ever since the opening night, and it is the
belief of Lynn that Mr. Brewster, who mixed the varnish, and
was subsequently found in his shop at eleven o’clock at night,
ready to sell turpentine in quantities to suit purchasers, delib-
erately brought about the catastrophe that broke up the ‘Pina-
fore’ seasonin Lynn.”

MAKING IT EASY.

Joe Tasso, a renowned Western violinist, tells of a
performer he used to have as bass viol in his orches-
tra. Matthieu, the delicate~eared, exquisite French
musician, was leading, and Joe was playing second.
They had got some glorious pieces from the old Ger-
man masters, but when they struck up, poor Matthieu
looked as if a flea was on his back. As they pro-
gressed, the thing grew worse and worse. Matthieu
screwed and squirmed, until his face looked like one of
the pictures in ‘“‘Fox’s Book of Martyrs.” He could
not stand it; he halted midway to see whose instru-
ment was out of tune; but, lo! upon trial, everybody
was in unison, and off they went again; but scarcely
were they under way, when poor Matthieu exhibited
an agony as if same person had pricked him with a
pincushion full of pins in the middle of his stomach.
The cause could not be found out, until coming round
to the bass, they found he had taken all the flats and
sharps in his part and scratched them off of his
score!!!

““ Say, pa,” asked a youngster inquiring
One day ““ tell me, what is a ring?”

“A ring,” said the parent, admiring,
““Let’s see—well it’s not a square thing.”

S




ST. LOUIS, JANUARY, 1880.—Advertisements. ix

ESTABLISEEED IN 1849.

Emerson Piano Company,

—MANUFACTURERS OF—

SQUARE, UPRIGHT AND COTTAGE
2.9

TIPIANOS

S |

OF SUPERIOR TONE AND THOROUGH WORKMANSHIP.

24,000 now in use, and every Piano warranted for Seven Years. pes=1llustrated Catalogues sent free.

Warerooms—595 Washington Street, - BOSTON, MASS.

STORY & CAMP,

912 and 914 Olive Street.

Prices to Suit the Times

CHICKERING,  STEINWAY,

DECKER BROS.,
MATHUSHEK w2 STORY & CAMP

>
=

< /
PIANOS, s

Our stock of First-Class Pianos is the finest and / U2 AN /
most complete in the West, and we guarantee every % —b \ ) 7 K //
Piano sold by us to give perfect satisfaction in every Ik, \ & /// Y / 1
particular. L W y N 79 4§

We are also General Agents for the celebrated =39 y OJ uv/;

4// ; L~ / 4
ESTEY ORGAN. 19 @9}1 0777
Every Instrument warranted for Five Years. Old AT J') S.l.lll.lls

Instruments taken in part payment.
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2 BRASS
©, WUSICAL (NSTRUMERTS &
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GEO. STECK & CO.

——MANUFACTURERS OF—

3 Grand, Square p I A_ M_ @ S and Upright. %

Factory: 34th Street, bet. 10th and 1Ith Avenues.

WAREROOMS: No. 11 East Fourteenth Street, - - NEW YORK.
FIRST-CLASS
BEHNING Grand, Square and Upright BH’INING
PIANO-FORTES,

3= With Improved Patent’ AGRAFFE ATTACHMENT and Name Board. <&
MANUFACTORY AND WAREROOMS, EAST SIDE BOULEVARD,

124th Street, corner First Avenue, NEW YORXK.

Celluloid Piano Key Company (Limited),

P. 0. Box 420 ] No. 216 CENTRE STREET. [NEW YORK.

CELLULOID

—FOR—

Piano, Organ and Melodeon Keys

Never Turns Yellow, Discolors,
Shrinks or Warps.

Fourth Year. No Complaints.

k&5 Over One Hundred Thousand Sets of Celluloid Keys now in use.<%u

C. Kurtzmann, == PranosForlas,

QWMATD, %@é\%@ AND YP|IGT

A2 TN
106, 108 & 110 Batavia Street, : - BUFFALO, N. Y.

CORRESPONDENCE SOLICITED.

2
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BALMER & WEBER’S
Latest Musical Novelties.

VOCAL—Concert Songs.
Love’s Ecstacy—for Sop.—Ital., (xel & E ng te‘(t. Carl Bohm Tt

Love’s Ecstacy—for M. Sop.— 75
The Sunset (Il Tramonto)—for Sop.—I. &1‘ te\t wds F1zsca 50
The Sunset (11 Tramonto)—M. Sop.— 50
Come where the Zephyrs play—Sop.—I. & E. tc\{t Memmger 60
Come where the Zephyrs play—M. Sop.— 60
F mewell to Naples (I’Addio a Napoh)—Sop —Ital. & Eng.
.................................. Lavignie 40

Fal ewell to Naples (L’Addw a Napoli)—M. Sop.—I. & E.
TeXbeoseerorseccncorerarssrnnnsnans .. Lavignie 40
La l‘ﬂl faletta—-bop 1. & B text.. Mewninger 60
La Farfaletta—M. Sop. € esessecasiancasens “t 60

Christine of Sweden—Sop.—(Descriptive)—French, Eng.
& Ger. 18Xt.ccsivrsnsverionsmbonsassssvesssevesssss Concone 75
Song of the lnook op. verneeses. Meininger 50

VOCAL—Operatic.

ﬁong—hom Suppé’s Fatinitza—Eng. & Ger.
........................ Schuman’ 50

The Repox ter

Paslm 8 Reform So g—ﬁom Suppé’s hmmt/a—hng & Ger.
L L e T Schuman 35

Love is the \V'm,hwmd—fmm buppu s Fatinitza—Eng. &
[ T A G e e e LS L0 Schuman 35

Klsmet—l)ueb——-flom Huppt 8 hatuuua—Enghbh & German
BOXbiseesosvseavsesnasasnnenerinivevsivevaoosionssoss ..Schuman 35

VOCAL—Mlscellaneous.

Sun of my Soul—Sop.—Avria for Offertory.......... Ballmann 40
Sailor’s Farewell—Duet for Sop. & Bass........J. K. Mueller 50
Save my Child—Descriptive Song & Chorus. Harry Banks 35
Dorkin’s Night—Descriptive Song & Chorus........ Van Berg 35
Flirting on the Lawn — Serio-comic Song with Female
CROTUS. o vsnvssivsnenssosaessnunssussioensssanessssss Dumont 40
The Old-Fashioned Cradle—the best pathetic Song ever is-
BREAsasivedvasisvnsebsvonsics ss ceseanvasssssiesvassseDUMONt 40
Dreams that Once were Mme—Song and Chorus..... Dumont 40
Darling Awake from thy Dreams—Serenade, %ong and
CROTTB s isavarsvs peesedasbiseonisvasvarresoveveres Dumont 40
Elegant t ges grace mostly all of the above.

LATE INSTRUMENTAL MUSIC.

Fire-Fly—Caprice de Salon.......coocvvecasnsniens o . Garrat
Sounds from the Pines—Descriptve Concrt Fantasie. Wyman 60
Shepherd Maiden—Descriptive Fantaisie Pastorale...Lange 60
Home, Sweet Home—the very latest and best Transcription

)

Op. 148, ccoecsinsesaccecinncacscrsiosancsassssensinss S. Smith 75
Rubicon Grand March de Concert——by the uuthm of Falling
LeAVe8cesorrssecnssossasosascascnns . Mueller 60

Forest Oak March— by Lhe uuthol of Forest Home March—
T. Stephenson 35
Parting Regrets - Waltzes—played everywhere........ Gungl 60
San Antonio—Waltzes—as played at Newport, Saratoga,
ey e e R vy kS A Gungl 60

Prayer from Moses in Egypt—»’l‘ anscuptmn for left hand
s R T L o ceses.Krey 60
Bells of Cornville - l’utpomu (Planquette—17 Airs..... Beyer 75

Bells of Cornvxlle—Wnltzes (Planquette)—the best set ex-
tant....... 3 Beyer 60
tte)—played every-

wh «eesssBeyer 30
Fatmltza—Potpom Pl 50
Fatinitza—March (SuppC)—Lh(, ori Cidebienutn b 35

g
Czerny’s Scales and Chords—with forelgn ﬁngeung as used
by all Conservatories.....cssssssssssesssssses SRR S e 36

Czerny’s Grand Finishing Studles—m Six books—best edition
extant..... T A T e sbessdussnsiies each $1 25

Conservatory leshmg Studies—with mmguml notes to aid
teachers and students.....vciesessevosconsse sweuins Lawitzky 1 75

BALMER S WEBER
Recommend to Teachers, Mothers, Sisters, Cousing, Aunts, ete.,

e SCHUMAN’S INSTRUCTORS <31
For PIANO, VIOLIN, FLUTE, GUITAR and CABINET OR-
GAN—the cheapest and most practical books extant, and the

only books of this kind that have Instructions in GERMAN

and ENGLISH.— Price 75 Cents each.

BALMER & WEBER
‘Will mail to any address their

NEW DESCR: PTIVE CATALOGUE,

containing over FOUR THOUSAND different pieces of Music,
all so correcttg{ classified and graded, that parties from a dis-
tance can saf order from one of the most popular and valua-
ble Catalogues m the land without fear of disappointment, Be
sides BALMER & WEBER are noted for filling orders promptly.
Any musical information will be cheerfully given, and our
knowledge of many different languages enables us to find any-
thing—if it is in existence! For anything in the Music line ad-
dress the oldest and only reliable Music House in the West—

BALNMER o WERBER,
ST. LOUIS, MO.J

A. SUMNER & CO.

708 and 710 Locust Street,

Pianos &Organs

A IR = T

WEBER,

Which leads the world. All Artists admire and buy
the Weber Piano.

Hazelton Bros.

Celebrated for their great durability and mellow tone.

Jo P HATL K.

Nothing like them in quality, for the price.

Standard Organ

Maximum quality and minimum price.

Instruments fully warranted and satisfaction guar-

anteed. Send for Price Tist. Correspondence
solicited.
A. SUMNER & CO.

THE

“WARREY 0k

THESE TRULY MAGNIFICENT INSTRUMENTS
ARE UNSURPASSED FOR ELEGANCE OF EX-
TERIOR AS WELL AS SWEETNESS OF TONE,

AND ARE SOLD AT LOWER PRICES
THAN ANY OTHER RELIABLE MAKE.

For particulars please address

A, G CLEMMER 5

1007 Spring Garden Street,
PHILADELPHIA, PA.
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MAIT. ORDERS,.

AL B R

‘Wish to call the attention of their country patrons to the fact that they can rely upon
having their requests for samples and orders for goods attended to with the most thorough
promptness and precision. Nothing sent out unless believed to be just what is wanted,
and if not satisfactory is cheerfully exchanged or money refunded.

Silks and Velvets.

Dress Goods.

Mourning Goods.

Ladies’ and Children’s Suits.
Shawls and Cloaks.
Ladies’ Furnishing Goods.
Hosiery and Gloves.
White Goods and Laces.
Notions and Fancy Goods.
Fringes and Embroideries.
Ribbons, Ties, Etc.

Underwear, Corsets, Etc.
Ladies’ and Children’s Shoes.
Boys’ Shoes.

Rubber Goods, Etc.

Linens, Flannels and Muslins.
Boys’ Clothing.

Gents’ Furnishing Goods.
Stationery.

House Furnishing Goods.
Millinery, Flowers and Feathers.
Cloths and Cloakings, Etc , Etc.

Write postal card for samples or prices of anything desired. Register all letters
containing money. Address : WILLIAM BARR & CO.,

The largest Dry Goods and Outfitting House in St. Louis.

CONOVER BROS.

SOUTHWESTERN AGENTS FOR THE CELEBRATED

@ @ , : © iy @\ \),. : .
Steinway & Sons'Pianes
206 N. 5th St., St. Louis. 613 Main St., Kansas City.

Largest Stock of Grands, Squares and Uprights ever opened in St. Lowis
) The PROFESSION and ALL who are interested are cordially invited to call.
$&5=PRICES AND TERMS REASONABLE.=%38 pe"CORRESPONDENCE SOLICITED.<%3g

The Pianofortes manufactured by Messrs. Steinway & Sons have established for themselves so world-wide
a reputation that it is hardly possible for us to add anything to their just fame. Among the chief points of
their uniform excellence are GREATEST possible depth, richness and volume of tone, combined with a rare
brilliancy, clearness and perfect evenness throughout the entire scale, and above all a surprising duration
of sound, the pure and sympathetic quality of which never changes under the most delicate or powerful touch.
These peculiarities are found EXCLUSIVELY in the STEINWAY P1aN0s, together with the matchless precision,
¢lasticity and promptness of ACTION and GREAT DURABILITY.

We have at different times expressed our opinions regarding the pianos of various makers, but FREELY
and UNHESITATINGLY PRONOUNCE Messi s. Steinway & Sons’ Pianos superior to them all.

$S. B. MILLS.

ROBERT GOLDBECK,

‘CARL WOLFSHON,

WILLIAM BERGE,

‘THEODORE THOMAS,

F. L. RITTER,

ROBERT HELLER,

J. MOSENTHAL,

«CARL WELS,

C. JEROME HOPKINS,

HENRY C. TIMM,

MAX MARETZEK, Director of the
Italian Opera,

GEO. W. MORGAN, Organist of Grace
Church.

CARL BERGMANN, Conductor of the
Academy of Music and Philharmonic
Society.

WILLIE B. PAPE, Pianist to H, R. H,
the Princess of Wales,

WILLIAM MASON,

J. N. PATTISON,

ALFRED H. PEASE,

F. VON BREUNING,

THEODORE SCHREINER,

KARL KLAUSER,

E. MUZIO.

FRANK GILDER,

BRUNO WOLLENHAUPT,

CHARLES KUNKEL,

FRED. BRANDIES,

CARL ANSCHUTZ, Director ot the
German Opera, -

SAMUEL P. WARREN, Organist of
All Souls’ Church,

THEO. EISFELD, Conductor of the New
York and Brooklyn Philharmonic Con

certs,
Dr. HENRY S. CUTLER.
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To-night brings together the grand chorus of six
hundred singers, soloists and orchestra for a tinal re-
hearsal of the ¢ Messiah.” It is the general remark
about the city that on no occasion has this noble ora-
torio been given with such brilliant surroundings or
with finer prospects of musical suceess. The sale of
seats for the ¢*Messiah’ has been large—so large that
no other hall or place in the city would hold the half
of them. Fortunately one seat in this superb Music
Hall is nearly as good as another, and so the popular
desire to hear the ‘*Messiah” can be gratified.

The afternoon concert to-morrow will attract peo-
ple even from holiday shopping. Miss Henninges,
the new soprano, appears for the first time. The re-
mainder of the programme, which we herewith ap-
pend, is of varied interest.

The rehearsal takes place at half past two o’clock
r. M., at which the following programme will be
given:

Suite No. 3, D major..cesscesesass s Sl b we s ssnvesansebiesieseBACH
Overture. Air. Gavotte.

Air—“Rejoice Greatly” (Messiah)........ Yo
Miss Dora Henninges.

cessessHandel

Organ Solo—Concert Faotasia on a Welsh March...........Best

George . Whiting.
Symphony No. 2, D major, Op. 73 (N€W)..ceesesscseses «oo Brahms
1. Allegro non troppo.
2. Adagio non troppo.
3. Allegretto grazioso (Quasi Andantino).
4. Allegro con spirito.

The choir of forty boys with a double quartette of
adults is already underlined. The first concert takes
place Saturday night, January 8d. It is to be made a
great occasion.

Rumor says that Miss Emma Thursby has been en-
gaged for the next May Festival, in this city, in 1880.

BROTHER JONATHAN.

-

Lexington, Mo.

LEXINGTON, MO., December 20th, 1879.
Editor Kunkel's Musical Review:

The Christmas Concert of the Baptist Female College took
place last night at Hagan’s Opera House. Although the pro-
gramme was a long one, containing in all twenty numbers, the
general excellence of the performance was such and the differ-
ent styles of music were so skillfully intermingled that there
was no weariness manifested by the audience.

The College has recently purchased from A. Sumner & Co. of
your city, two Decker pianos—a Parlor Grand and a Baby
Grand. The former of these was used at this concert and
proved to be a truly magnificent instrument and captivated the
audience.

The programme contained such numbers as *“ The Rhapsodie
Hongroise,” No. 2, with Julia Rive-King cadenza, Liszt; Ep-
stein’s very effective duet, *“ Grand Operatic Fantusie’ ; Kun-
ker’s “Vive la Republique,” and Chopin’s *‘ La ¢i Darem,” Op.
2, Julia Rive-King’s adaptation. All the performers acquitted
themselves in excellent style. They were Misses M. Hawking,
M. Sparks, L. and S. Wikoff, J, Kriehn, Lulu Martin, May Creel,
Ida Ferguson, I. Cartwright, B. Waddell, Maud Hardwicke, E.
Brasher, M. Thomas, Kmmie Powell, the gentlemen of the Lex-
ington Male Quartette and the vocal class of the Coll%lge.

IATOR.

—_——————

Clifton Springs, N. Y.

CLIFTON SPRINGS, N. Y., December 17th, 1879.
Editor Kunkel's Musical Review:

The Sixth Musical Soiree of the musical department of the
Foster School in this Ylace, oceurred on yesterday evening.
Clifton Springs is proud of its school, and especially of the de-
partment of music. The programme of the evening was skil-
fully chosen for variety and effectiveness. It was as follows:

Piano Duet—*“Scotch Dance,” Chopin. “ Danse de Concert,”
Bendel, Miss Alice Parker. Melodie in F, Rubinstein, Miss Lida
Connely. Song—‘ Katie Strang,” Wallace, Miss Emma Lisk.
“Thine Own,” Lange, Miss Anna McMann. “The Two Lark=,”
Leschetizky, Miss Jennie Stiles. ¢ Marche des Goblins,” Julia
Rive-King, Miss Mattie Thompson. Waltz Song—‘ Come, My
Bark is Moving,” ZTorry, Mrs. Adams. ‘‘Hortensia Waltz,”
Lange, Miss Anna Walker. Adagio from Sonata, op. 13, Leet-
hoven, Miss Jennie N. Long. Polonaise in B flat, Sherwood,
Miss Mildred French.. Vocal Duet—*‘See the Pale Moon,”
Campana, Mrs, Adams and Miss Dewey. Piano Duet—* Daisies
on the Meadow Waltz,” Paul.

Mr. O. 8. Adams. the principal of the musical department.
under whose direction this concert was given, is the right man
in the right place. The proficiency of his pupils in this concert
is the best proof of his ability. RODRIGO.

Nashville, Tenn.

Editor Kunkel’s Musical Review:

A charming musical entertainment was given here yesterday
by the Lutheran Church at the Masonic Theatre. The pro-
gramme opened with Melnotte’s fine piano duet from ** Il Tro-
vatore,” by Misses Weber and Thompson, in which they did
themselyes full ¢redit. In response to a warm encore they gave:
“The Whirlwind.” The violin solo, “Elisire D’Amore,” by Do-
nizetti was admirable performed by Mme. Diaz, accompanied
by Mr. Charles Nelson, Jr. One of the most enjoyable features
of the evening was Miss Helen Hasslock’s rendering of Mel-
notte’s *“ Why are Roses Red?”” It was sung with true artistit:
feeling, and fairly brought down the house which insisted upon
anencore. To this Miss Hasslock gracefully yielded, givin
then a Swiss mountain air, which was also greatly appreciated.
The piano solo, “Wiener Bon-Bons”’—Rive-King—by Miss Lillie
Hasslock, was loudly applauded, but she refused, after a very
graceful acknowledgment, to repeat it.

Miss Lillie Hasslock is a very young lady, a sister of Miss
Helen Hasslock, who, although so young, has composed a
march—*“Rock City Guards March”—which is about to be pub-
lished, and is said by those who have heard it to be really good..

The violin duet, from “Norma,” by Mme. Diaz and Mr. F. W.
E. Peschau, was everything that could have becn wished. Both
showed that they were thorough artists. The audience would
not permit them to retire until they had played a gem from the
‘“Barber of Seville.” The concert closed with a trio, ‘““Te Sol
Quest Aninia,” by Verdi, in which Miss Belle Brennan and
Messrs. A. H. Stewart and J. M. Anderson participated.

The concert was an entire success. The proceeds will be de-
voted to the payment of the indebtedness of the Lutheran
Church. TENNESSEE.

—_——-————

St. Joseph, Mo.
< 8T1. JOSEPH, December 20th, 1879.
Editor Kunkel's Musical Review :

The St. Joseph Female College gave a literary and musical
entertainment on yestérday evening. The literary part of the
programme was excellent. The musical programme was as
follows: “The Jolly Blacksmiths” (Inst. Duet), Jean Paul, Miss
Malissa and Miss Viola Means. ¢ La Baladine,” Lysberg, Miss
Nellie Poulet. ‘‘Sing, Sweet Bird” (Song), W. Ganz, Miss Ella
Ashby. “The Hunters’ Chorus’’ (from ‘Freischuetz’), . M. v.
Weber, Misses IdaMichau and Nettie Moorehead. “On Bloom-
ing Meadows,” Julia Rive-King. Miss Lulu Smith. “What Fond
Hope” (Song), Jules Cohen, Miss Nellie Poulet. “Gems of Co-
lumbia,” Prof. Wm. Siebert, Miss Luada Schuster. ‘ Huzza
Hurrah,” Wollenhaupt, Miss Bertha Beller and Miss Susie Mc-
Cord. “LastIdea” (C.M.v. Weber), arranged by Henry Gra-
mer, Miss Ettie Bailey. ‘““The Fishers) (Vocal Duet), Gabusse,.
Miss May Scott and Miss Nellie Poulet.

‘I he musical part of the entertainment was under the charge
of Prof. Wm. Siebert, whose long experience and masterly skill
were evident in the reflected skill o/ his pupils. Where all was
80 good, it would be invidious to make comparisons. We were
however particularly pleased with the very effective duet of
the “Jolly Blacksmiths’’ and Rivé-King’s “On Blooming Mead -
ows.” ‘the “ Huzza Hurrah Galop *’ of Wollenhaupt, and Prof.
Siebert’s “Gems of Columbia’ are also very fine compositions.
and received adequate interpretation at the hands of theirper-
formers. TELEPHONE.

—_— e -

TEACHING BIRDS TO SING TUNES.

This is done in the town of Fulda, Germany, where:
they keep educational ins:itutions for bulfinches. They
place the young birds in classes of six or ten each,
and keep them in the dark, turning a little hand-
organ forthem when they are fed. Finally, the birds.
commence to associate the music with the feeding,
and when hungry they commence to sing a few notes
of the tune they hear daily. Those who do this are
at once placed in a more cheerful room, when light is.
admitted. This encourages them, and makes them
more lively; then they like to sing and are taught
more. The most difficult part is the starting of the
birds, some of which have to be kept a long time in
the dark and on starvation rations, before their ob-
stinacy is overcome. In order to teach several tunes,
they receive, after being tanght in classes, private in-
structions from the little boys of Fulda, each of whom
has a few private pupils of this sort. Their education
lasts nine months, when it is completed, and the birds
sent into the world as accomplished performers. The
principal markets are London, Paris, New York and
Boston. They are valued in Europe at twenty dollars
for every tune they sing.

Ba-See our offer of premiums to subscribers, in Publishers”
Column, page 72.
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MAJOR AND MINOR.

_ A NEW opera house, capable of accommodating 3,000 persons,
is to be erected in Boiogna.

BEFORE Miss Emma Thursby left London she presented Mr.
Louis Engel with an elegant baton.

MRs. J. M. OSG0OOD has joined the Trebelli Concert Company
for a tour in the English Provinces.

THE Mapleson season of Italian opera in London has been
one of the most successful ever known in that city.

NEARLY four thousand persons attended each of the three
concerts given by Miss Emma Thursby in New York.

CAPOUL, the handsome French tenor, makes $200 a night. He
expects to make $50,000 in this country during the present sea-
son.

REMENYI says that it requires a little lunacy to play well on
thelvmlm, and that fiddlers ought to be shut up in a lanatic
asylum.

MANAGER MAPLESON pays Mlle. Marimon §30,000 (and trav-
ilmg expenses for five persons) for a season of five months in
merica. b

RUBINSTEIN’S “Nero” is to be produced next season at Co-
vent Garden. Vianesiis now in Hamburg studying the repre-
sentations.

GRAU’S English Opera Company, including Miss Blanche
Corelli and M. Henri Laurent, disbanded in Detroit, owing to
poor business.

MR. ARTHUR SULLIVAN was only fourteen years old when
he won the Mendelssohn Scholarship at the London "Royal
Academy of Music.

“THE SORCERER” was recently given by the Republican
Society of Mount Union College, Ohio, under the direction of
Prof. Wm. Armstrong. The performance was in all respects
successful.

THE Mason & Hamlin Organ Co. is 80 busy on orders that it
has to run its factory until nine and ten o’clock in the evening.
It has shipped as many as a thousand organs to England alone
during the year.

THE building formerly known at Constantinople as the El
Dorado, and afterward as the Varietes, has been re-named the
Theatre Verdi, the baptismal change being celebrated by four
performances of ““ Ernani.”

OLE BULL, the fiddler, discovered that on the occasion of his
eleventh and last farewell tour in America he forgot several
Ecrsnns, and now he has sailed from England for New York to

id them good-bye.:-London Figaro.

FOoRrTY years ago Oliver Ditson began the sale of sheet music
at a side counter in a Boston book store. To-day he publishes
six catalogues embracing 80,000 pieces of sheet music with
nearly 1,000,000 plates and 2,000 music books.

A CALIFORNIA paper says: “If any one has noticed a certain
stiffness in the acting of the members of Baldwin’s Theatre this
week they will please to take into consideration that Dr. Bishop
vaccinated the entire company last week.”’

GEORGE SAND loved to talk of music. although she under-
stood little about it. In “Consuelo’ she plunged into musical
dissertations in which we can see the dominant influence of
Chopin; her remarks, however, about Porpora, Durante and the
Italian school are full of errors in fact.

ON account of their increase in business, Vose & Sons, in ad-
dition to their factory on Concord street, Boston, have leased a
large factory on Wareham street, with steam power. This firm
shipped ﬂrt{-[our pianos during the first eighteen days of De-
«cember. Their retail trade is also good.

SIGNOR GALLONI, at one time a resident of our city and a
pupil of Prof. Tamburello, is now in New York City, where he
is winning golden opinions from the critics as a concert singer.
His performance at the concert of the Italian Choral Palestrina
Society, on Dec, 1st, was remarkable and remarked.

A MILANESE journal enumerates twelve composers who have
set ‘““Romeo and Juliet” to music: Benda, Dresden, 1772;
Schwanberg, Brunswick, 1782 ; Marescalchi, Rome, 1789; Rum-
ling, Carisberg, 1790 ; Dalayrac, Paris, 1792; Steibelt, Paris, 1793 ;
Zingarelli, Milan, 1796; Giuglielmo, 1816; Vaceai, 1826; Bellini,
1830; Marchetti, 1865; Gounod, 1867.

A GOUNOD Festival has been held at Antwerp, at which only
musie by the composer of “ Faust’’ (conducted by himself) was
performed. The Antwerp journals are loud in praise, and the
reception given to M. Gounod was of the most flattering. The
Festival lasted three days, and a street in Antwerp is about to
be rebaptized with the name of the French composer.

THE pitch of the Royal Italian Opera, London, is to be lowered
next season to the diapason normal. This alteration, which will
involve an outlay of more than $5,000 for new wind instruments,
has been decided 111)011 mainly at the instance of Mme. Adelina
Patti, whose voice has deepened considerably of recent years
at the expense of her upl;)er register. M. Lassalle,the baritone,
is also said to find the difference in pitch between the Paris
Grand Opera and Covent Garden very embarrassing.

DAVID ROBERTS, the painter, once received from an ac-
quaintance, who had published a very sharp criticism on one of
his pictures, the following note: ‘“ My Dear Roberts—I dare sa;
you have seen my critique on your picture; I hope that it will
make no difference in our friendship. Yours truly,” ete., ete.
To which the artist wrote back: “My Dear So-and-So—The
next time I meet you I shall pull your nose; I hope that it will
make no difference in our friendship. Yours,” etc., ete.

ACCORDING to the Trovatore, the number of new operas pro-
duced in Italy was 33 in 1859; 37 in 1860; 19 in 1861; 22 in 1862; 20
in 1863; 21 in 1864; 23 in 1865 ; 23 in 1866 ; 29 in 1867; 23 in 1868; 34
in 1869; 33 in 1870; 41 in 1871; 56 in 1872; 24 in 1873; 35 in 1874;
50 in 1875; 41 in 1876; 33 in 1877; and 28 in 1878. Six hundred am‘i
twenty-five new operas, by some five hundred different com-
posers in twenty years! How many of them, inquires our con-
temporary, are still performed? KEcho answers: Very few.

‘“HE held in his arms Music (heavenly maid) herself,and em-
braced and caressed her. Now he seemed to pat her or to stroke
her soothingly, or clasped her in his arms, and once or twice,
we think, he tickled her; but whenever he touched her he
evoked sweet sounds, whether it was under the chin, about the
throat, with delicate fingers, or when he flung his arms passion-
ately around her waist.” It was Herr Wilhelmj, out in Michi-
gan, who behawved in this scandalous manner, and who, accord-
ing to the local eritic just quoted, “looks the gifted, cultured
artist and gentleman he is, and he plays as if he had a soul at
least seventy-five feet high.”’—Boston Times.

Rosk CzIiLAG, who probably created the greatest operatic
sensation Vienna has ever known, was as chic and wayward as
Aimee, whose artistic wickedness knew no bounds. Upon her
farewell night in Vienna, several years prior to her arrival
in America in broken down condition, she had the misfortune
to loose her skirts, but her genius, which never deserted her,
came promptly to the rescue, and as quick as lightning she
kicked the garment over the head of the double bass man in
the orchestra, created astounding enthusiasm, and went on
with the opera. The amazement and surprise of the directors
of the Hof Theatre was not only seen by the expression of
their eyes, but also the canceling of the prima donna’s engage-
ment. The great Czilag was never permitted to sing there
again.

THERE is no law against students making asses of themselves.
Remenyi played at Ann Arbor on Dec. 12th to an audience of
nearly 2,000 people, producing the greatest excitement and en-
thusiasm ever known in the history of that college town. After
the concert, the students unhitched the horses from Remenyi’s
carriage, and, with a long rope attached to it, 400 of them drew
the concert party through the street for nearly a mile. Then a
party of the students carried Remenyi on their shoulders to the
parlors of the hotel, where he made a short speech. He has
since been engaged for a third concert for the fund of the poor
students. The company give a concert in Henry Ward Beech-
er’s church January ]41;&. Their route then is gradually West,
until they reach Kansas the first week in February, where they
are engaged for twelve concerts.

gay-See our offer of premiums to subscribers, in Publishers’
Column, page 72.

THE LION AND THE MOUSE.

The Figaro, a German musical Puper of critical pretensions,
says: “Mr. Wm. Sherwood, a highly promising American pia-
nist, of German education, who has been very much prized in
Boston during the past year, both as a teacher and pianist, gave
three piano recitals in Steinway Hall last week, the first two
being very pnor]Y patronized, and the last somewhat better.
Mr. sherwood belongs to the Joseffy school of technique, and
in this respect he is not his inferior, and at the same time he
has command of a larger if not quite so beautiful a tone., and
#1so a deeper and more thoughtful conception. They resemble
each other in their poetical conception and a lack of physical
strength., Where Joseﬂ'lv excels is in his delicacy of delivery,
the wonderful effects of light and the expression that he has at
his command, and in this, at least, Mr. Sherwood fails.”

We are obliged to differ with the critic of the Figaro. To com-
pare Mr.Sherwood with Joseffy is, in itself, ridiculous. Mr.
Sherwood’s technique is deplorably weak and faulty, whereas
Joseffy’s resembles a shower of pearls and diamonds in its
beauty and perfection. Mr. Sherwood’s tone is hard and harsh;
Joseﬂ).lv’s is round and mellow as the murmur of a mountain
when heard in the soft summer twilight. Mr. Sherwood has no
originality whatever, and nodepth of thought or poetical con -
ception, while Joseffy is all poetry and harmony, whose beau-
tiful thoughts and original ideas surround everything he plays
with a new charm, an indescribable grace that appeals to every
heart.—American Art Jowrnal.

A GEOGRAPHY recitation in Nevada must be interesting. Just
imagine a schoolboy standing up and gravely rattling off the
following before a committee of the board of education: “But-
termilk canon is in the Paradise mountains, northwest from
Eden, about ten miles from Gouge-Eye, on the road leading
from Limburger to Whoop-’Em-Up, by way of Bell Town, Lay-
’Em-Out and Hungry, just over the mountains from Bung-Eye

and Knock-’Em-Stiff.””

3
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SEN‘@ FREE!

A Specimen Copy of the

“Mugical Hierald”

A Journal of 28 Pages, for

’I’eachers, Students and all Lovers of Music

The Foremost Writers in all departments of musical
culture, including Voice, Piano, Organ, Orches-
tral Instruments, Choral Music, both Secular and
Sacred, Harmony, Theory, Etc., have been en-
gaged, making it a journal indispensable.to a good
Musical Education.

TERMS—$1.50 a Year,

Which includes $10 worth of Music of the
highest character. Address

The Musical Herald Co.,

Musie Hall, BOSTON, MASS.

Send stamp for postage.

CINCINNATI

Conservatory of Music.

AASTABLISEID I 1876,

The artistic success of the CINCINNATI CONSERVATORY is
well known in this country and abroad.
All Departmentare open during the Summer Months as well
as during the School Year.
A limited number of {;oung ladies can board in the Conser-
vatory. Letters should be addressed to the Directress,
Miss CLARA BAUR,
71 West Eighth St., Cincinnati, O.

CARLYLE PETERSILEA’S

Avademy of Muale, Elooukion aad Languases,

K@= The Most Perfect Institution of its kind in America.<&n

279 & 281 Columbus Ave., BOSTON, MASS.

The Martha’s Vineyard Summer Institute will hold its Third
Annual Session at Vineyard Grove (Oak Bluff), Mass., during
the five weeks from July 6th to August 18th, 1880,

The Department of Music, under the direction of Carlyle
Petersilea, will consist of the iollowmg branches:
1. Vocal Culture and the Art of Singing,
. Harmony, Intervals, Chords and Modulations.
. General Musical Instruction.
. Practice of Part Songs, Choruses, Ete.
Church Music, Chantmg Ete.
Art of Conducting Choral Societies, Choirs, Etc.
. Piano Recitals, Vocal and Instr umental Concerts,

A1l of these branches form the Institute Course for 16.00 or
#6.00 per week. Private or Class Lessons in Piano, Harp, Sing-
ing, Organ, Violin, Flute, or any other mstrumcnts by xegular
Professors of leyle Petersilea’s Academy of M\lblb 279 and
281 Columbus Avenue, Boston, Mass.

For particulars, address CARLYLE PETERSILEA as above.

C danp licited.
orresp .
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SPECIALTIES

—OF—

The Great Jewelry House

—OF—

MERMOD, JACCARD 4 (0,

Cor. Fourth and Locust Streets,

ST. LOUIS, MO.
e

$6 0 Fine Triple Plated Double Wall
» 1ce Pitchers, each one warranted and
stamped Mermod, Jaccard & Co. These are the best
bargains ever offered in Ice Pitchers in St. Louis and
are intensely appropriate to the season.

$10 0 Nickel Stem-Winding Watches,

warranted good time-pieces and satis-
faction guaranteed to each purchaser by Mermod
Jaceard & Co.

$ 3 0 0 0 Solid Gold Watches, for Ladies,

warranted good time-pieces, handsome
and attractive in appearance.

$35 00 Solid Gold Watches, for Gen-
. tlemen, warranted good time-pieces,

satisfaction guaranteed.

$1.5

$15 00 Solitaire Diamond Rings, for

x ladies, from $15.00 and upwards in price.

Our stock of Rings is very large and choice.

$35 00 Solitaire Diamond Ear-Rings.
» Our variety of Ear-Ringsisvery exten-

sive, the largest in the west, and no one should pur-

chase Diamonds before examining our stock.

Small American Clocks, neat and
attractive time-keepers—warranted.

pes=The above are but a few of the extraordinary
inducements we offer to buyers of goods in our line.
Every article i3 absolutely of the quality it is repre-
sented to be, the price is marked in plain figures and
there is but one price to all. Call and see us.

CHOICE MUSIC BOXES

Of Every Grade at Very Low Prices.

MERMOD, JACCARD & CO,,

Cor. Fourth and Locust Streets.
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' MERKEL & SONS,
Piano Warerooms,

g
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BWESTER

204 South Fifth Street,

ST. LOUIS, MO.

E. M. BOWMAN,

MEUS T RGN
No. 41 Singder Building,(5th & Locust.)

M.I. & A. EPSTEIN,
PIANISTS,

Address: 2012 Olive street, or Beethoven Con-
servatory, 16th and Pine streets.

JOEIN SCEROEDER,
PRACTICAL PIANO MOVER,
Special attention paid to Moving and Unpacking Pianos.
PRICES REASONABLE.

Address: MERKEL & SONS, 214 South Fifth Street.

Times Printing House,

Jas. R. Bissell, Proprietor.

Artistic Printing

A SPECIALTY MADE OF
SCHOOL CATALOGUES,
PROGRAMMES, INVITATIONS,
THEATRICAL PRINTING,
POSTERS, ETC., ETC.,
—ALL IN—

New and Novel Designs,

OFFERED AT PRICES TIJAT

DEFY COMPETITION.

Address:
CHAS. E. WARE, Business Manager,

Times Building, St. Louis.

. NICHOLAS RAVOLD,
Teacher of Piano, Organ and Vecal Music,

Address: P. G. ANTON, 310 N. Fifth Street.

STAMPING ESTABLISHMENT.

Stamping done in every style,
Stamping tau%ht and Patterns for sale,
Designs of all descriptions, at

W. H. GUMERSELL, 314 N. Fourth St.

LAFAYETTE PARK MUSIC ROOMS,

1443 Second Carondelet Ave. (opp. Peabody School.)
A@=Send for circular.

TurrioN—$10, $15 and $18 per Quarter.
RUDOLPH BORDI, Director.

EDWARD NATHAN,

Merchant Tailor

S. W. Corner Fifth and Market Streets,

ST. LOUIS.

pF=Suits $25.00 and upwards. Fits guaranteed.

New York Costume Bazaar,

118 S. Fourth Street,
ST. LOUIS.

THEATRICAL
AND
Masquerade Costumes
To Rent and Made to Order.

The largest variety of Costumes con-
stantly on hand. Also, Wigs, Whiskers,
i M%ks, Trimmings and French Paint.

CHARLES WOESE, Costumer:

- F. REBENACK, Teacher of Music,

Care E. A. Benson, 210 N. Fifth St.

JACOB CHRIST,
Merchant Tailor

No. 115 S. Fifth Street,

ST. LOUIS, MO.

Dress Coats and Evening Suits a Spectalty.

YITT HUSS,

Manufacturer of and Dealer in

Boots and Shoes,

205 SOUTH FIFTH STREET,
ST. LOUIS, MO.

Opposite Southern Hotel,

MUSIC furnished for Balls and Parties in the City or Country




KUNKEL BROS.” LATEST PUBLICATIONS.

STANDARD
Piano Solos and Duets.

SOIiOS.
(Classified according to difficalty.)
EASY.

Charming May—Schottische....... «Sidus 85
Forest Bird—WaltZ..c.oeeevveaeias. 85
Joys of Spring—Waltz..e ceeeennnnns « 85
SUNK WRIE s versacsin ‘o 35
Break-0’-Day—Walt: ochow 85
Peep-0-Day—Waltz., . enssde S5 85
Wandering Minstrels—Medley, introducing Serenade from

Don Pasquale, Buy a Broom, When the Swallows Home-

ward Fly and Lauterbach WaltZeseeesesvesessesaesesesfiloss 50

MODERATELY EASY.
On the Beautiful Blue Danube—Waltz....(Strauss) Melnotte 50
Philomel Polka...oooianans sossnssnneen s Kunkei B0
Content (Zufriedenheit)...... weelanl 35
Desire of Heaven......uuuue sosnessclulz 50
Bilver Dust—Schottische. ceseessMeyer B0
Awaking of Angels..... «eeOesterle B0
Shower of Rubies... «Lrosinger b0
Mardi-Gras Quickstep. .esaesGreene 50
Gold Else—Waltz. ... cessesseessdries B0
Morning Chimes... «oPaul 50
Bvening Chimes. e 0
Skylark Polka coovvneianans . Dreyer 50
Oleander Blossoms—Galop...... «esSisson 35
Oleander Blossoms—Schottische.. os s 388
Sweet Seventeen—Schottische.. «Auchester 50
Xeta Phi March..esesescessssscsssannassesansscs «eollickock 85
MODERATELY DIFFICULT.

Cdlantla) CRINBAY, s cesensisanssssrsiniinssnsinsanssnsAionsa; O
Home, Sweet Home—Variations.. weessGreene 50
Home, Sweet Home—Variations.. oo s Melnotte 50
Snow Drops WaltZ..ocoeeseesossececsncans wesKunkel 90
German’s Triumphal March—Simplified. aie T SH 60
Sparkling Dew—Caprice.seeeeecesencesess ol A 60
Vll’sltation Convent Bells.... eao 50
Banjo—Bursleque Ethiopean.. « e Melnotte 60
Flying Clouds—Gallop...... B 76
Grande Dutchesse—Fantasie.... be ut6 7%
Il Trovatore Fantasie—Simplified. red o 0 1 00

Careless Elegance—Schottische

ssesesMeyer 50
Careless Elegance—Quickstep... 3

o oSchleiffarth 60

BT ROIRR a2 nesnsnstuias st connas sssssssselaul B0
Love in Spring. ssasessssassisenecss ssssenssevvecs ¥ . 50
SHeNE LiOVEsv-arsssovsvasvasrnsasassasnensasnsssssissssnse 5 B0
Ursline Convent Bollh,..ccssssrsvassensrsinssnarsnesses 50 G
The Dove—Polka Caprice... sensancs S8 L B0
Huzza, Hurrah—Galop....eeeve. s « Wollenhaupt 80
Trembling Dew Drops—Mazurka. censeseStedert B0
Thott'My OWNeecsoeaesesesssones «Paul 60
Youth by the Brook.. v ST
Echoes of the Woods.... S N1
Chimes of Silver and Gold Mueller 16
Daisies on the Meadew Waltz ...Pgul K]

Daisies on the Meadow—Mazurka
Dreamland—Mazurka..
Loves Greetings—Scho|
Shepherd’s Bells.
Shepherd’s Retur:
Bhepherd’s Prayer.
Shepherd’s Morning So:
Lauterbach Waltz, with Va.

PIECES FOR ADVANCED PLAYERS,
Forget Me Not—Mazurku.........................Gatt.rf{mlk $1 00

Dying Swan—Remance Poetique.. sosne 5
La Lylphide—Mazurka...coveeeeeecniins eensGimbel T
Germans Triumphal March (Original).. wKunkel 1 00
Greetings to Spring—Polka...coieessesenaan e S IMES ~ TR
Carnival of Venice—Extravagamza. esMelnotte 1 00
Bohemian Girl—Fantasi€....c.veevaaaas e 100
Faust—Fantasie ccoeevesesensisvennns L) 100
Oberon—Fantasie.... “ 100
Martha—Fantasie.. “ 100
Norma—Fantasie. “ 1 00
Tornado—Galop..ceecesieseness “ 75

Veni, Vidi, Vici—Galop .
Call Me Thine Own (Tra

iption

LaCoquette—WaltZ.ceeveuionnnnaas %5
Morning in the Highlands 5
Polacca Morceau Brilante.. “ 75
Saltarella Morceau Brilante... %
Dew on the Meadows—Mazurk 60
Irresistible Galop.... 75
Captain Jinks—Fanta 75

Fairies’ Musings—Polka Caprice..........
Star of Morn—WaltZ....eorurerensens
Whmgerlng Zephyr—Caprice Mazurka
Marche Rustique.....
Silver Poplar—Waltz.
Longing Reverie..........
Gems of Columbia—Galop.
Vivat Columbia—Waltz..
Heather Bells—Polka....
Heather Bells—Waltz. ...
Heather Bells—March..
Her Eyes—Mazurka....
Last Rese—Concert Variations....
Pensees Dansantes— Valse Caprice....
On Blooming Meadows—Concert Walt
Shooting Meteor—Galop. ’
Sprite of the \Vind—Caprice
ambours de la Guarde
Song of the Brook....
Maiden’s Prayer—Con
Pa,
Po

coes. Wollenkaupt
“

“

n ations (New)...eeeeeee ¢ 1
anini’s Witches’ Dance—Concert Variations...... ¢ 1
C knCnprice.,. sessccnscsascessnensenelipstein 1
Vive la Republiq antasie (Simplified)...Aunkel 1

PIECES VERY DIFFICULT.

Morning Journals—Waltz (Strauss).seeeececcecessss Zausig 1
Leonora—March ceessseessesenssens eessKunkel 1
11 Trovatore—Fantasie (Original).. < Melnotte %

1

Vive la Requlitﬂle—(}mnd Fantasie csasanssss Kunkel
(Treating Marseillaise and Mourir Pour la Patrie.
Gems of Scotland—Grand Fantagie......... Yulia Rive-King
(Introducing “Kathleen,” *Annie Laurie” and
. “Blue Bells of Scotland”)
Liszt’s Rhapsodie Hongroise, No. 2.......... Yulia Rive-King 1 50
(With Explanatory Text, Correct Fingering and
Phrasing, and three page Cadenza by F. Ben-
. del and Julia Rive-King.)
Chopin’s Op. 2, La ¢i darem la mano........ Yulia Rive-King
(Adapted for the Piano alone, with Explanatory
Text, Correct Fingering and Phrasing.)
Prelude and Fuge(Haberbier and Guilmant) fuzf. Rive-King 1
Wiener Bonbons—Waltz(Strauss) Paraphrased L
On the Beautiful Blue Danube—Waltz (Strauss)
Paraphrasedecsssseosssssesceascsccassavenssnoeess s Kunkel 1 50

DUETS.

EASY.
For pupils having had one to three quarters’ lessons.

Concert Polka (BilBe)ssessssseccsnscssenneanansensMelnotte § 5
Skylark Polka..... «Dreyer 1 00
Evening Chimes... wesPanl 1 00

Schottigche Militaire. . o Greene b
Philomel—Polka..eevenn.n essecscsssc Kunkel T8
Shakespenarh MuYoh. .. oiisssnrssscssrnsnnsnnsssasnn. 75

MODERATELY EASY.
For pupils that have had one to one-and-a-half year’s lessons.
Banjo—Burlesque Ethiopian.......................Meln‘atte 100

Unter Donnor und Blitz—Galop (Strauss). . 5
Lauterbach Waltz—Variations (Lutz)...... ses,, rieh 100
Scotch Dance (ECOBBAISE), eesseenssranesaranarennss Chopin 100
Night Blooming Cereus —Polka.....eeeuneensSchenermann 125
En Avant--Marche Militaire....c.ceueiescasanscsnssesaSchotte 1 00
The Flirb—Impromptu ala Polka...... asiansnave weslaul 100
Shooting Meteor—Galop Brilliant...cceessveeass 100
Loves Greetings—Schottische. ccceveeeensesnecnenens Sicdert 75
St. Louis National Guard Quickstep.. wesGreene B
Vigitation Convent BellBeeseieresnanans eosKunkel 60
Don’t Blush—Polka... P 100
Ella’s Eyes—Polka.. SRR ¢ 100
Love at Bight—Polka.. FETION 100
Huzza, Hurrah—Galop.. « Wollenkaupt 80
The Jolly Blacksmiths.ceuseseeeesnssasescss canes Fean Paul 1 00
Pensees Dansantes (Thoughts of the Dance) Valse
CaPIriCeisressesssccssrcssseanssnnssessnnsss Fulia Rive-King 125
MODERATELY DIFFICULT.
For players of two years’ practice.
Maiden’s Prayer—Grand Concert Variations... «oiPanl 100
Butterfly—Caprice Galop..sscesses «Melnotte 1 25
Carnival of Venice - Extravaganza AL 126
Yeni, Vide, Vici-~Galop.ccscessccsscscncosrossevees % 100
Caliph of Bagdad (Oyerture, Concert Paraphrase) £ 17
Stradella (Overture, Concert Paraphrase) 5 “ 1560
Trust in God—Religious Meditation o5 100
First Smile—Waltz... «Paul 100
Daisies on the Meadow- et ]
Neck and Neck—Galop...c.ceevesenes o« Meyer 1 00
Gem of Columbia—Galop de Bravoure.. o Siebert 5
Restllf]ss Love—P(?lka................ ..Kuzkd } gg
Sparkling Dew—Caprice.
Eﬂmther%ell—Polka... :“ { %
¥ 100
J. X3
Nonpareil—Galop.. ceveeeeses e }202

Germans Triumphal March.sesssesiess sasenen 2
On Blooming Meadows—Concert Waltz. ... Yulia Rive-King 1 b0

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo.
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DIFFICULT
For players of three or more years’ practice.

Il Trovatore—Grand Fantasif.eeeeeeeceneeessenesMelnotle 1 50
Puck—March GrotesqUesssssscesssssssssssessncssas L] 25

William Tellseessasesossscssaacs “ 2 50
gralt_Dl}uvfo:]Bo..(.l. d. OVERTURES :: } 50
aliph of Bagdad.....eeensenees : : 75
BRI Bes oo 5508 arsdblyrsionen sasra Tarapbraged o 1 50
Masaniello. ceee. e ... veeees | €Xpressly for $€0509 00
g{err l‘l’C’ives of Windsor....... use at ": % gg
TAUCHAcevasvencnrnncnns e J
Poet and Peusant...............J C_OI\CERTS' $ 17
Operatic Fantasia—Grand Potopurri No. 1es .evvospstein 2 50

(Introducing themes from Bellini’s “Norma” and
“Somnambula,” Offenbach’s ‘“Barbe Blue,”
Flotow’s ‘‘Stradella,” Wagner’s “Tannhauser
March,” Suppe’s ‘‘Banditenstreiche,” and Bos-
cowitz’s “‘Torchlight March,”)

International Fantasia—Grand Potpourri No. 2.....Epstein 2 50

(Introducing Miserere, from 1l Trovatore; Valse,
from Faust; Airs from Grande Duchesse, Pigue
Dame, Star Spangled Bunver, God Save the
Queen and Yankee Doodle, with Variations.)

Pegasus—Grand Galop.....eeeeeseessecsciiossncssss Schotte 1 50
Vive la Republique—Grande Fautasie............... Kunkel 1 25
(Treating Marseillaise and Mourir Poar la Patrie.)

STANDARD SONGS.

Love, Look Once—Ballad..cceesssvreceisconnsocennnascddt 85
Tears for To-morrow, but Kisses To-day...ceseves.Andrews 40
Alice’s Lament—Ballad..scceeacseeasscsscssseressscdrdella 40
Dawn—Ballad.eses cosascssvosssss weseaslistabrook 85
Caddie—Ballad ceverreeene o

I Still Must Think of Thee. ‘“ 35
RAAITNALION, ox st sasse medos “ 35
The Surprise...ccsieesecessccss “ 35
The Lass 0’ Boontree—Bullad. asloes . b 35

Carrie and I—Ballad...oounee
Eva RaVeccocesocesee
Angels’ Vigit.coeeeaeensne
Little Birdie May—Ballad -
Allie May—Ballad..........
Cot on the Hill—Ballad..
The Merry Mill—Ballad ....
When the Grass Shall Cover Me—Ballad......

35
wesnses Melnotte b0

Lavarnie 35
o aseMalmene 35
Melnotte 35

Sitting at the Door—Ballad.....cvenve.en 85
Will You Let Me Kiss Again ?>—Ballad.... 50
COMIC SONGS.

Chillignwolibedory... . 35
Nice to be & Father 35
P’m a Thousand Dollar 50
Billiard Song... wos Wilson 35

Go Way, Old M. o Green 25

CONCERT SONGS,

When Through Life—Concert Waltz.............Sckhoenaker 1 00
My Love is Coming —Concert Waltz........eeeso. Estabrook 75

Row, Slumber Love...cscesessarsansas wesssRembielinski b0
Expectation—Grand Arit......eeees vesssssssMelnotte 75
AVE MO e s o aszosnsesarnas Estabrock 85
On the Ocean—Bass Solo. wosKunkel 40
Why Are Roses Red?...ccevieccsniancscsscnnnnnnseMelnotte 60
DUETS AND TRIOS,
Farewell—Trio for Commencement EXercises..i....Stebert 85
When Through Life—Concert Waltz—Duet.....Sckoenacker 1 00
Desire of Heaven....Sister L. L., of Notre Dame, Cincinnati 85
Parting Song (for Commencement EXercises).......Gimbel 40
SONG AND DANCES.
My Fairie Stareceeececerccceccioaroeniinannsecanns.Gannett 35
Fanny Powers.......
Pretty Blue Eyed Joe......
Those Charming Little Feet oo /i
Going to the Matinee..c..evevevenccvoncsessnsccnceses Wilkes 40

NEW EDITION OF

Czerny’s Etudes de la Velocite,

With New Studies for the Left Hand and Explanatory Notes by
Franz Bausemer and Charles Kunkel as to how they
ehould be Studied and Played.

Published in Two Books @teeseesseseeseeees$1.50 each.

The new and excellent features of this edition are endorsed
by all the leading teachers of this country and Europe.

VOCAL METHOD.
Wolfsohn’s Vocal Methody, Book I.«ceevsesseses.$2 00
L s L T b e aa ot s sl 2 RO
The best and most complete Vocal Method published, contain-
ing all the exercises as are practiced daily by Patti, Lucca,
Kellogg, Nilsson and others.
Any of the above will be forwarded, postpaid, on
receipt of price.

KUNKEL BROTHERS, St. Louis, Mo,

NEW PUBLICATIONS

KUNKEL BROTHERS
Robert Goldbeeck’s

LATEST COMPOSITIONS:

Moonlight at Green Lake, (Reverie)..c.ccvervsvasrarananes..§1 00
Le Delire, (Valse de Concert)...... S rehvaneehsane sy snehsesra L]
Sweet Laughter, (Morcean Etude)..ce. oereeserrisinnncnnnns .100
Love's Devttion, (ROMANZA) .« . sesserosssocenenessnesivasssses Ol
Goldbeck s Vocal School, (NewW)..evurunes Row o4 T T s s 2 50
Marche des Jeunes Dames, (DUet)..ccvvensasveraesisenenses 100

e 8 “ T U s S S P A o e )
Abendglocken,(Idylle?...................................... 60
La Melodie d’Amour, (ROmMAaNZa)eeeseinuserennsnens PRI 75
Dreams of Home, Sweet Home, (Concert Paraphrase)...... 1 00

Julia Rive-King's

LATEST COMPOSITIONS:

Liszt's Rhapsodie Hongroise No. 2.....cc0eeuieneunenasnense.§1 50
With explanatory Text, Correct Fingering, Phrasing and
Ossias; and three page Cadenza by IFranz Bendel
and Julia Rive-King, as played by Madame
King at her Concerts,
Prelude and Fugue, (Haberbier-Guilmant).e..eseesessareess 1
Chopin’s Variations, Op No. 2, (La ci darem la mano)...... 2
Adapted for the Piano alone, with Explanatory Text,
Correct Fingering, Phrasing and Ossias,
Pensees Dancantes, Valse Brillante (8010).cucreere.aenanes 100
Hand in Hand, (Polka Caprice)...... By T R ey et g T
On Blooming Meadows, Concert Waltz (S010)..evereeeraen. 100
Written expressly for and as plni;ed by Theodore
A Thomas’ Grand Orchestra at his Concerts.
Wiener Bonbons, Wallz (Strauss), with Arabesques for
L L T I o 4 o et 150
Carmen, (Grand Fantasie)......
Andante und Allegro—aus Mendelssohn’s Op. 64, in freier
Uebertragung fuer KlIavier. .. .coceeeoscacssas P S o
Popular Sketches, (Concert Caprice)....cvecssnescssenssoses 1 50
Bubbling Spring, (Tone Poem Characteristic).........ev.e. 1 00
Concert Sonate—in A major— Dom. Scarlatti, (Revised and
FINGOTEtl.c sinsernorisssrins ssnssas sas bt nehiane s serseoni OD
0ld Hundred, (Paraphrase de Concert)..- «.eveescesecssasss 1 00
Polonaise Heroique, (Morceau de Concert)..ecsuesessiiassess 1 00
Mazurka des Graces, (Morceau de Salon).eeeeessesevesssaees 100 -
March of the Goblins....... A N T O e ST s -
Ballade et Polonaise de Concert—Vieuxtemps, Op. 38, in
freier Ucbertragung fuer K1avier......ooccveaseneranesa. 1 50
Gems of Seotland, (Caprice de Concert), introducing “Kath-
leen,” “Annie Laurie” and “Blue Bells of Scotland”.. 1 50

B@~ The following Pieces are also published as Duets: <@y

Pensees Dansantes, Valse Brillante (Duet)....ccvvvenvennn.. 1 59
On Blooming Meadows, Concert Walks (Duet)...oeveneana.. 1 50
Aron OFINS GOBIDS. .3 vocsivassinssvsnsnininsssnesssvsmneid D
Polonaise Heroique, (Morceau de Concert).veeseiaseennnea. 125

JEAN PATUL®S

LATEST COMPOSITIONS :

Il Trovatore, Fantasie (8010).cevu....

00
00

Fatinitza, Fantasie (5010).... 60
H. M. S. l!’l'nafore, Fantasie (Solo 60
Il Trovatore, Fantasie (Duet).... 100
Fatinitza, Fantasie (Duet)..... 100
H. M. S. l;inafore, Fantasie (Du s e o el 4

B~ Any of the above pieces will be sent by mail, free of post-
age, on receipt of price, with the understanding, should the
piece or pieces so ordered not meet your approval, the same
may be exchanged.

KUNKEL BROTHERS,

Music PUBLISHERS, S1. Louis, Mo.
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