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THE CELEBRATED

Heads the List of the Highest-Grade Pianos, and

Preferred by
the Leading

Artists.

SOHMER & CO.,

NEW YORK WAREROOMS:

SOHMER BUILDING, FIFTH AVENUE, CORNER 22d STREET

JOHN FELD, Agent, 1901 St. Louis A

CAUTION. The buying public will pl o
confound the genuine S-O-H-M=E-R Piano with (rne
of a similar sounding name of a cheap grade. W

28TH AND OLIVE STREETS,

A Gem for the Parlor or Concert!

THE MISERERE.

From “IL TROVATORE."

e Piano Solo by. Charles Kunkel.
RETAIL PRICE - $1.60

This beautiful piece embodies the great Miserere Scene opening the
fourth act of Verdi's popular opera, I Troyatore,”

The Miserers Scene is one of the greatest inspirations ever conosived
d if Verdi had written only this one scene, it would suffiee to.
ame down to posterity.

In the paraphrase of this scene, the author has endeavored to vigidly
portray the tone color of the original score.

& Charles Kunkel never wrote & more effctive piece. Both teasher
and pupil will be delighted with this superb nfimber.

&It has & magnificent title page and the words of the music are given
separately in the preface.

Nothing has heen left undone that will make this beautiful work a reves
lation to pisno players.

"KUNKEL BROTHERS,

ST. LOUIS.

SPEGIKL NOTICE!

commencing with....... 1 s Ending with.

for one year's subscription to Kunkel's Musical Review.

Kunl(el’s Mugical Review

Are provided with receipts, of which the
acoining cut is a fac-simile, save that in
the regular receipts the firm signature of
the publishers is not printed, but written
in ink. Any one giving his subscription
to a person not provided with these re-
ceipts does so at his own risk, as the
, | publishers WILL HONOR NONR OTHERS, Uf:
1 | less they actually receive the cash for the

$87"This notice applies to such as are

strangers to vais Where you know the

|
‘l his Heooelpt I not g00d wules countrsignod by the Publishers s

j subscriptions.
|

| roliable,
|

party be
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Order a Copy of the
Superb Edition of

“THE PALMS”

An interesting Explanatory Text.
Magnificently Ilustrated by a full page cut.

By CHARLES KUNKEL.

This is without doubt the Greatest Transcription ever published of |
the famous song, “THE PALMS,” by the celebrated composer,

PUBLISHED IN

Kunkel’s
Royal
Edition.

ASCHER-BUELOW, Easy Studies, Second (rade.
Leaves and Flowers—24 Picturesque and Char-
acteristic Studies. Incomparable for style
and flexibility of tngers. Price, 82.00

The American Conductor Receives the Golden
Palms with Title of “Officer of Pulic

Tnstructor of France.” N in 10t

The French government has again honored
John Philip Sousa by conferring a decoration
upon the American conductor.
ago in recognition of his services at the Paris

AIRS OF
Here is a list of the
tions: Argentin

Three years

Mr. Sousa was noti-
de I'Instruc-

d'Academie Francaise,”
fied of his promotion to “Of
tion Publique” of France, in a letter from
M. Paul Secretaire  Particu-
lar du Ministre de I'Instruction Publique et des
Beaux-Arts, now at St. Louis, who also trans-
mitted Mr. Sousa’s commission in his new
grade, signed by the Minister of Fine Arts.
The new distinction gives Mr. Sousa the
golden palms and rosette of the French Acad-

Song of the Hussit

Chili,
; Denmark,

la Pat

hojen mast”

Lascombes,

lansch’ i

; Hungary, *

ceived this decoration.
member of the Royal Victorian Order of Eng-
land, having been decorated by King

AL

*0id, mortales, el grito s:
ott erhalte unsern

Exposition, Sousa received the “academic grado”; Austria,
palms,” which carried the title of “Officer Belgium, “La Brabanconne”

I'mcl:mukao da Rc[mlle 2" Burman,
\ “Dulce Patri

sten ald meg a M

J. Faure. Retail Price, = $1.00
KRAUSE, A.
KUN KEL BROTH ERS Ten Characteristic Studies —Op 2—Edited by
Buelow. For the cultivation of Trills. To
be used in connection with Czerny's Etude de
Publishers, ST. LOUIS, MO. la Velocite Price, $2.00
FRANCE AGAIN DECORATES SOUSA. emy. He is the only American who has re- Ttaly, “Royal March”; Japan, “Keemee gajo”;

Mr. Sousa is also a

“Mexicanos, al grito de guerra”; Per-
alamati Shah”; Peru, “Somos libres,

: Rouman

gale”;
dor; “Saludemos Ta/Pitria
His Goodness”; Spain,
Sweden, “Ur Svenska bj
“Rufst du, Faterland
“Star-Spangled Banner”

imno de Riego';
Switzerland,
i United States,

L. NATIONS.
National airs of all na-

ans

mei

; Uruguay, “Nimno
Nacional de la Republ Oriental del Uru-
nezuela, “Gloria al brave pueblo,”

johemia, “War
1, “Hymo da
“Thaya
Costa Rica, “De
King Kristian stod ved
O Patria”;
nd,
Germany,

Britain,
‘Wien Nier-

vart”;

of
Music which will begin its career with an en-
dowment fund of at least $500,000, and prob-
ably more. The establishment of the institu-
tion is to be made possible by James Loeb, of
37 East Thirty-eighth street, the son of the late
Solomon Loeb, who died a few months ago,
leaving an estate estimated at $15,000,000.

York is to have a Conservatory

;3 Great
Hnlland

For Vocal Teachers and Students.
WOLFSOHN’S

“Cultivation of the Voice

< AND...

; 3 . 2]
Art of Singing,
As Based on Physiological and Anatomical Principles.

Retail Price, $2.00
Published by

KUNKEL BROTHERS,
ST. LOUIS, MO.

Excellent for Self-Help. Order a Copy.

R M

Best Primer Ever Published for Students:

GOLDBECK'’S
Musical Science Primer,

5 ORew.

Rudiments of Music,

In 53 LESSONS. By ROBERT GOLDBECK.

Retail Price, 50 Cents.
Published by

KUNKEL BROTHERS,

ST. OUIS, MO.

% SEND FOR A COPY.
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Caution to Subscribers.
1y one

Do not subscribe 1o the Review through
All

4 not positively rely.
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al receipt

ed ageuts must give our offi

TERDAY
AND TO-DAY.

ARMONY—YE

s the field of
using the words

« He who sury

harmony and,
of onr heading, tries to fix definitely a Yester-

It

is

day and a To-day. finds not a little trouble
was in 1850 that Wagner completed his
1, which to this time remains a thing by itself
and a boundary mark. In 1824 Beethoven fin-
ished his Ninth Symphony, another boundary
mark in harmony. Between these two works,
change, appears to lic a greater
stretch, that is, more of achievement, than be-
tween Tristan and anything that has been writ-
Amd it

placed back in

ten up to the present time almost

seems. might be
'59, before the year when the Nibelungen Ring,
the
the

Meistersinger, or Parsival were given to
In reality the whole thing admits
djustment only with difficulty; it me
rate, the ideas of a

world.
i be
But, at any
Yesterday and a To-day in Harmony are good
ones to start with and to work from.

impossible

he art of harmony may be called an art of
Around a few formule have gath-
elabora-
light
n to be the principal thing

aceretions,
more and more,
Viewed

ered, sophistications

tions, involutions. in one ar-
tificiality would se
in many a modern work ; but in another light
the genuineness of the whole thing as a means
ble,

And at the bottom of the most extrs

of utterance is unmista unquestionable.

agant af-
fair, the old core generally remains, the old for-
mule are there

sane, strong, unhackneyed,

ever-beautiful. Tt is as if there must be an
everlasting which

anges of style and serves as the

cnduring,
all ¢l
in works of the

something
vive k-
most diverse character
And, indeed, this is so,

bone
and aims,

T, for the sake of making a start somewhere,

Beethoven's day,
time—

we locate our Yesterday in
or a little before that—say in Haydn's
we fud that the of the harmonic
structure were then as now the principal chords
that the formula, the
media, of expression, the purely technical
musical ones, were then what we have to-day,
though not so highly developed ; and if we turn
back to Sebastian Bach, the end of ancient and
the beg art, shall we
not find these same formulae?
ready to be touched with the finger.

; ing chromatic bass in

This

essentials

and their inyersions;

ginning of modern musical
There they are,

instance, the famous r

in the Matthew Passion.
mus of making
cightening the tension of the nerves, which
ahms symphony of to-

means a clima

we also find in the B
in the latest thing by some hot-blooded

day,
young Italian opera composer, was placed de-

liberately on paper for a ic effect by old
Bach sometime before 1720. And it does its
ay, unfailingly. Where is the Yes-
We must go farther back. We shall
And yet is it

spe

work to-
terday ?
surely locate a place somewhere.
worth while? The truth is, the domain of Te-
day is in one sense a very broad and ample
one; it reaches back well behind Haydn ; in-
deed, at some points it touches Palestrina.

But there are differences in music.  We al!
We feel it when we get hold of a
new composer. We have found it out, some of

with Brahms, and Richard Strauss puts it

know this.

before us; indeed, he makes us feel sometimes
that he has, or may have, that Something which
many of us are looking for, and that with him
may have come a line of demarcation, a To-
day which does not touch on Wagner, a¢ least,
and is the day of another man.

It is in the use of harmonic material and in
the melodic structure with which harmony is
clothed ; it is in the forms, to some extent, and
t of the music—that

The number of funda-

it is in the aim and spi
these differences lie.
mental chords is no larger now than in the
All
Surely it
makes a difference to the hearer whether a long

Bach or in the immediate pre-Bach days.
depends on what is done with them,
piece remains calmly in the tonic which awoke
the anger of the purists when Wagner's first
operas came on the field, and which in the pro-
gression, submediant, or flat submediant, dom-
inant, plays such a role in the Tristan music,

In the matter
of resolutions of altered chords,

But we possess other thing
the bounds

have been enlarged; in the matter of enhar-

monic notation, have our own things,
things of to-day, as to go no farther, any ane
may see who will study Wagner carefully ; we
possess for our extended works plans of mody-
lation which would startle the classicists, The
spirit of the day which seems to run to change
of key, and to chromatic changes for some
time, then soars to the dominant, rémains as
calmly there, with perhaps a touch or two of a
minor key, and then returns calmly and with
dignity to the tonic again—as does many a
poweriful Hiindel chorus ; or, whether, as in the
short dimensions of a Chopin prelude, we have
at least twenty-five changes of key in thirty-
four measures. The principal chords were
common to both men ; but the plain Hindelian
harmonies would never have sufficed to tell
Chopin's story.  He required many dominants ;
his sccondary sevenths had to be altered to suit
his And to the ears of some of us of

we

ear,
this day only the Chopin harmonies are satis-
factory.
Solomon say
the sun.  One

There is nothing new under
s sometimes ineclined to think
this is true in harmony, especially if one goes
back to Bach, in whom the rich, harmanie
means of the modern lie hidden in passing
and the like. It is also
true that in him things are forgotten which

tones, appogiaturas,

shall some v[ay be resurrected and given the
adje v.  No modern work that we
have scen is constructed from the sequential
use of a harmonic figure such as that which lies
hidden, darkly hidden, in the figuration of the
first E minor prelude of the Well Tempered
Clavichord. To return to Solomon's praposi-
tion,—violence of modulation has been called
a mark of the modern writers. But behold
Mozart's What modulates
more and bears you along more forcibly than

G minor symphony.

parts of its last movement ?

There i id, amongst other
things. That which we find as the accidental
in Bach—we have already hinted at this—we
find as the intentional and well developed in
the men of our day. A sharp cutting appo-
giatura which, in passing by, the older man
used without a second thought, the man of to-
and many repeti-
tions as the material of a whole picce. In its
logical and extended use, this may be said to be
sted in Bach's

one thing to be sa

day will use with-consequence

new ; the prototype, however, ¢
day:.

With Bach we possess the chromatic rising
or falling bass; the modulation up by hitches—
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harp. of the first move- EEEihoe oru i system will remain
s in the harmony of

ment of Beethov
beeni commion property for years and ye

second symphony—has | ever the principal chords,
s ¥
We possess with Bach to some degree, to a|when some bold and original mind will come

.| Yesterday, and the time ma

not be far a

HIGH CLASS OFTICAL WORIK
F EVERY DESCAIPTION
GLASSES CAREFULLY FITTED TO THE EYES

greater degree with Haydn, Mozart, and Bee-| forth with a phase of musical art which shall
o B . . reinstate
thaven, the enrichment of the piece by the in-
terpolation of changes to nearly all the keys
nd with the pre-Bachites,

of the scal with

Subreribe

indeed, do we share the use of |
that thing

old Palestrina,

triads on neighboring
within the key without desert
of the
mented intervals, daring is
ally shown in the opera than in chamber music
ot

e steps,

ality, and to a straining key by aug-|Loc:

Greater gener- | Um

the consecutive major triads with their per Try Co
fifths in Puccini's La Hohtme however
be offset by the ugly paralle
Jut be all this as it may,

| as pure.
| adulteration.

in Sinding’s

the

piana quintet,

for Kunk

‘ dorfs make ﬂwm and the

satisfactorily the plain
[ combined with new things in melody.

ke Extra Dry Imperial Champagne.
| is 1o foreign wine that has its boquel
tly pure’
Extra Dry Imperial Champagne. |

harmonies | Kopaks. .. STEREOPTICONS, .. MoTION PICTURES,

MacHines, Erc
ERKER BROS. OPTICAL Co.

s Missical Ravisw: 608 OLIVE ST., - ST. LOUIS.

*“A Business Education and the place to get it.”
t

Commercial College, Shorthand and
Telegraph School,

309 NORTH BROADWAV,

It quaifies \Ln-lmm for «H mhn.u. purst
supplies bu banks, r '

There
¥ that is
ud ot an
the motto.  Cook's

,  stenog:
tors and

§
“talugraph.apa
Positions se

]V[;my a woman is so exquisitely
organized that the strains of
music cause her to forget to eat or
drink until reminded of the
necessity by physical exhaustion,
but the Nineteenth Century Woman
never forgets to be daintily clothed,
and she knows too that the place
of all others to buy exactly what
she wants at just the price she

can afford to pay, is

SIXTH, OLIVE AND LOCUST.

ed for graduntes.

J. 6. BOHMER,

President

or Catalogne of Infor.
mation address,

BUY FROM

FIRST HANDS
IT PAYS

" UMBRELLAS
" CANES

ARE
RIGHT

Repairing ano
Covering.

j/m 519 Locust St
Flo‘:m.rl ik ) ’

Splendid Wear.
Fast Color.

Just Issued.

COTTON PICKERS.
The Rag-Time of Rag-Time.

LeROY HARTT.

ince it has heen published it has been heard in 63 concerts.
go wild with delight over it

The audiences

Price, 75 cents

“TEDDY”
March.

CHARLES KUNKEL.

T'he finest and most effective March written by this popular anthor. It is
destined to become more popular than his famous “Alpine Storm "

Price $1.00

TWO FAMOUS

RELIGIOUS MEDITATIONS

PUBLISHED BY

KUNKEL BROTHERS.

The Last Hope.
By Lours MOREAU GOTTSCHALK
Retail Price, $1.00
Trust in God.
By CLAUDE MELNOTTE

(Answer to the Last Hope.)

Retail Price, 75 cents
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Established 1882

20

[H OF BOHEMIA'S
GREAT COMPOSER.

death by appo-
ntonin  Dvorik,
ative musician, is

sketch of

The sudden

plexy of Dr.
Bohemia's most eminent cre
universally regretted. In a brief
Dvoriik’s life, an exchange remarks that “like
most composers, he origin.”
Antonin’s father was a butcher and innkeeper
pe. The boy's in-
strolling

was of humble

at Miihlhausen, near T
terest in music was aroused by the
bands which played at the village f
his father's inn, and his enthusiasm secured
him his first musical instruction at the hands ot
e schoolmaster, At the age of six-
teen he was playing the violin in a Prague
ight :I Itars a month. On
ninth year, of his

band fos

found himself suddenly famous.
that greeted him, we are told, came alike from
schools of

beyond

the radical and the conservative
ic, and his fame rapidly spread
any. In 1883 the perform-
Mater” in London attracted
t deal of attention, and in 1892 he came
w York as director of the
le product of his thre

ional Con-

servatory. A rem
years in America was shony,
which he called “From the N In
this he sought to embody the spirit of American
national music, which he believed he had dis-
covered in the strange unwritten plantation
melodis d “spirituals” of the Southern ne-
gro. In Dvorik's composition an inexhausti-
ble wealth of melodic invention and a rich va
riety of coloring are the qualities which most
ain unexpected

his fifth sym

World."

attract us, together with a ce
from which none of his works is wholly

ness,
free.”

“While to some extent anticipated by Sme
it was he who did for Bohemian music
Liszt did for the Hungarian, Chopin for
the Polish, ( n national
ert. This does not mean that these

srieg for the Norwe

masters
simply copied the national tunes and embodied
them in their works. Dyorik seldom borrowed
mply used the songs of the

a folk tune; he s

peasants as models, after which he fashioned

his own melodies. As a melodist, he was al-

most as spontancous and fertile as his great

and he also shared Schubert’s

idol, Schuber

gift of originating stirring new modulations in
harmony ; while as an orchestral colorist he was
delicate, refined, and varied than

While never a cacophonist,

far more
Richard Strauss.
he bad a way of working up an orchestral
scherzo or presto to a frenzied climax which
exotic as it is exciting. He did not hesi-
tate to embody two of the most exotic Slavic
‘Dumka’ and the wild

‘Furiant” in his symphonies and chamber music.

is

movements, the elegiac

The influence of Brahms was nevertheless felt
for a long time in his adherence to the sym-
phonic form ; but after his return to Europe he

abandoned the symphony and wrote a series of

striking symphonic poems, thus revealing his

allegiance to Liszt, who had also been one of
tors, and whose music he greatly

his benef:
admired.

“Wagner, t0o, had once been his idal, w hen
a uhlir’; but af-

he wrote his first apera, 'K
terward he rewrote this opera twice in his own
In his later years he was particularly
enamored of * His operas are the
least successful of his works, While there is
much beautiful music in them, it Jacks dramatic
a disadvant-

style.

arsifal.”

verve, and the poor librettos were
Among his songs

age he could not overcome.
But his chief

there are some of great beauty
importance lies in the realm of orchestral and

mphonics,
‘Mein

ave  become

chamber music. Besides his five
several of his overtures
Heim, ‘Karneval,’ ‘Othello’-
famous. His symphonic poems are still music
of the future.”

‘Hussitz!

SMOKING is no doubt a bit, injurious
to most people, but it remained for a German,
Dr. Stanger, to discover the harm it has done
to music. Why, he are there no more
pew folk songs? s¢, he answers, the
peasants and mechanics no longer sing, but
smoke instead.

EpucaTioN consists in studying three books
—the book of God, the book of Nature, and the
book of Man—a liberal education in learning to
read them aright and with understanding, so
as to set forth in life and character the lessons
they teac!

T. BAHNSEN
PIANO
MFG.

Co.

Baby Grands and Uprights,

FACTORY AND SALESROOMS

1522 OLIVE STREET

LEARN PIANO TUNING

HERE’S A RICH FIELD.
$5.00 TO $ln.lm A DAV AND YOUR OWN

This old and degmrml pmh'ssloll is positivel
being successfully taught by mail by a new, seionti
method. We aré ready to make you a skillful piano
tuner able to earn an independent income.
you have graduated and received your diploma we
help you start in business.

he inventors and control the TUNE-A-
ntific invention that teaches you it
3 The course is thorough and e
o understand, with personal astention fram Ptk
Bryaut to each student. 1f you will write us today
will send you full particn fere is a roal
opportunity

‘the out of a job and looking for some ane to
hiro yon. | BE INDEPENDENT

NILES BRYANT SCHOOL OF PIANO TUNING,
111 Music Hall, BATTLE CREEK, MICH.

JUST PUBLISHED
Kunkel’s Royal Piano Method.

If you want the modern, up-to-date piano method, that has so successfully
produced the great artists of the world, such as Liszt, Tausig, Thalberg, Rubin-

ste
Royl| Piano ll-lhod.

etc., you will find it in Kunkel's

If you want a work that leaves nothing unsaid on all vital questions that
naturally come up in the course of teaching—if you want a work through

‘which you can give your pupils a masterly and artistic training, from the very
beginning up to the high grade, so that they will be a credit to you and to
themselves—get ** Kunkel's Royal Piano Method."

In short, if you want an ideal and most comprehensive instructor—the
result of fifty years experience in teaching—get Kunkel's Royal Piano Method.

To enumerate all the valuable features of Kunkel’s Royal Piano Method
‘would necessitate about a 12-page circular. A few that will be a revelation
to the teacher are the Grace Notes; the Mordent and Turn; the Trill; Repeated
Notes; Mixed Positions; Explanation of Notes in Groups; Two Notes against Three
Notes; Signatu, nd Tonality; the Artistic Use al the Pedal; the Wrist Attack, etc.

The work is, besides, by of the
famous paintings of the great masters; it contains Biographical Sketches of
all the musicians from the 16th century to the present day, with magnificent
Pen Portraits of them, superior to the finest steel engravings; and hundreds of
original Friezes, illustrative of musical art, which place the pupil at once in a
musical atmosphere destined to arouse enthusiasm and ambition and produce
good results. It is the “‘multum in parvo,’ inasmuch as it offers more than
could be purchased in a dozen other works devoted to musical literature and
s. In short, when
nd Dollars have been expended on the plates
alone of “Kunkel's Royal Piano Method,” it will be readily understood that
no expense has been spared to have it meet, in every respect, the high aims
of its author.

Send for a Copy at once.
RETAIL PRICE, $3.50

Special Rates to Teachers on application.

KUNKEL BROTHERS, Publishers, - ST. LOUIS, MO
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SONATINA.

Noe 29.
LOVES DEVOTION_ ARIA.

LUDWIG van BEETHOVEN.
Notes marked with an arrow(s) must be struck from the wrist.

To insure @ refined and scholarly rendition of the plece the artistic use of the pedal as indicated éx imperative.

Whenever you are in doubt as to the performance of any passage in this or in any other piece. such as the Trill, the
Grace Note, the Mordent and Turn, Repeated Notes, Mixed Positions, Two Notes anainst Three Notes, the Wrist Attack,
the Artistic Use of the Pedal,etc. consult' Kunkels Royal Plano Method.”

Adagio cantabil b— 100.
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CAPRICE.

MIDNIGHT REVELERS.

Notes marked with an arrow(’s) must be struck from the wrist.
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MIDNIGHT REVELERS.

CAPRICE.

Notes marked with an arrow('s) must be struck from the wrist.
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Notes marked with arrow (s) must be struck from the wrist,

Tempo di Marcio @ 132,

( Koy of G major.) Ped.

For the proper exeoution of passages and chords in mixed positions also repeated notes marked @ Kunkels Royal Piano

Mothod pages 33 and 72
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LA CASCADE.

Notes marked with an arrow (\) must be struck from the wrist.
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POLKA=CAPRICE.

Composée par J.C.Alden Jr.

To insure a refined and scholdrly rendition of the piece the artistic use of the pedal as indicated is imperative.
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JOSEPH HAYDN.

ARL SIDUS.

C

Notes marked with an arrow must be struck from the wrist.

Allegretto_(Lively. /J- 100. Scherzando (in a joyful, sportive manner.)
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Music by FRANCES PORTER CANFIELD.

Words by H. S. CANFIELD.
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A GRADED COURSE

Studies an

— ==

nd Pleces,

In answer to the many enquiries for a graded course of studies and pieces, Mr. Charles Kunkel pre-

sents the following graded course of classic studies and modern pieces.

This course is used in Paris and

Leipsig conservatories, and is published by Kunkel Bros., who are the sole publishers of the magnificent
editions edited by Hans von Buelow, Franz Liszt, Carl Klindworth, Julia Rive-King, Adolph Henselt, Carl

Tausig and Carl Sidus.

These studies and pieces will impart the necessary variety of style and character,

and are incom-

parable for the development of modern technic. The pieces, while developing the player, are a dellghtfui

relaxation, and magnificent for the parlor, etc.

as they will naturally form a part of every course.

EXPLANATION OF GRADES.
muslo; Bg. 2 eany; 5. 3

GRape .

Pheiasowren Ogul it nmdlm In one
s

STUDIES AND PIECES.
Stadten.—0p. WS, twelvs characteristo studies
o ono book [R. .
Blasesors uf Spring—Waits.

STUDIES AND P
Studios.—0p. 81, twelve T
=Ta one book [x. ®.]... Sidus.
0. S sty muludimu studios In threa books,
Loeschhorn 3
s

1 Trovators (Fantasia—Ve
MmO, s o ot o5 e ynung
plantst) (n- ] .

& sessRs

STUDIES AND Pieces,
Studies,—0p. 57, twenty-four charaeteristic

, Album Loaves for the Youns. (. 5.
Gurlit- Sidus

‘and Flowers, et s emngenin
X 0 her- Buelow 2 00

~Th following stadies and ploces are
moderately easy; 8. 4 moderately

£ rather ifeait; fi. § sore dimon

ggnn; 3.~ CONTINUED.
Happy Birdlings—Rondo. ...
_Fiﬁ‘l.ulnn Dasce.
isperings of Love.
Hohemian Girl Fantaxia (Baife).
Trovators Pantasia (Verdl).
Norma Pantasia (Bellin)
Kohoes of the Woods.

alte.
Angelic Chivon—toverl.....
Elogance—Quicks
31 Rolna (My Queen)
MeKendroo Hoys March,

GRADE 4.

STUDIES AND PiECES,
Tr il man atal A st idlepsoses
ble to artistio plano playiny
Studios,—0p. 3, ten oharaoterlstlo studies for
The cultivation of trills, In one book [x. x.]

Op. 45, twenty-five melodlous studies, fntro-
ductory toThe art of phrasing, in two ool
.

The well-known classical pieces are purposely omitted,

e, socordin to mechanieal diflutey, fato reven grades. igure 1 denctes very casy

+ 85 7 very difien)

gseTamzEREEEEEEY

rause-Buelow 2 00

GRADE 5.~CONTINUED.

Studicn ~Tweive stndie in thebigher art of
Tang playing, in two books, cach 2.0
l’ e
0, m.n..m.,,.mﬁ tweive charnoter.
Litistadten in e Dookin .| feier- uciow 3 00
EIght aelocted Preludes and e, i
Sows) Tach- Tuusly 2 00
,-..mu

each 1,60
: S Cramer-Biciow 8 00
Picie, basmales s 0 akbip thoe
Gormans' Triumphal March.
Dy bist wio eina Biume (The
e)

< Rt Mlnllnn knp 100
Trustin i Seiation

Nearer 2y God,

Elane, i oak Hassa{Consaek ek e T
0ld Folks at Home(Concert Variation). Kunkef 1 00
Bprito of tho Wind—Caprice......

Caprice.......

Batellito—Polka di Concert,

Mondscheintahrt (Bowing by Moonlighty, op,

s c.pﬂm dea Concerta, sur thomes No-
eres, cach 1.00.

Will-0'-the-Wis i

R S

Moanlight at Green Lake.
Dreaming by the Brook.

GRADE 6.
stuoie £
Studies.—Gradus ad Parnaseam (The Boud to

Forfection), thirty.one selected stadies, i
ach 3,0 (1.

Amidi 4 00

T
Op. B, twcive Sharacteristo atudien n two
Books, cach .00(a Sehelei- Henseit 4 90

PiscesBitcaregea ass ot e mivas) 0.
Krisper 1

William Tell Fantasia (Rossial).
Marcho dos

Wikiiaag COnustions

Liss
ance (Tarantella).

Ballade <t Polonaise de. oncert,
mpa n frefer Usbertragin

On Blooming Meadows—Waltz..
Ta (Love's

 Rive-King

Getne ot Sooiani_Caprionds Concert

eveenr Mosskowikt

Spinneriied (Spinning Song).

5
5 Ia Gazello..........
5 Heather Bolls Polka.
3
35
5
5
% Revell ' Amoar,
%
=
“

Littlo Misohf. Anschucts 50
GRADE 3.

Kunkel's Plano Podal Method, indispensa-
bl 3

elle Ta Valis Sriliaate Tigeneite

Wienor BonbonsWalts with Aruhf“«mt

ve-King 160
GRADE 7.
s AND Py
fndien. 03 55 e yiivas Conoert Seoken;
0 books, 08ch 1.60 [&. . ..... CAopin 3 30

Plsdes e ol Darendla Mandy op. 2

200

150
Twelvo Balocted Proludos in ono book (s .
iy 180
0L0) emaria s paries st i
Dression, 1 two book, each 1.0 [n. £.1...

op. 6, thirts- -threa studics in (hr“ oy
e

‘eachl. 2 (i Loeschhorn 3 76
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O e pratey Shehertesd via bpcamo
rubery 80
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e o sl beseise dart 3 00
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Shapsodie Hovroise, Ko. S Giive King B,

w
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PROFESSIONAL CARDS.

JUST PUBLISHED
Minnehaha.

PIANO SOLO.

SO;‘IG.
In the Springtime
Bessie Dear.

WORDS BY
HIRAM W. HAYES.
MUSIC BY
LE ROY HARTT.

sptivating Song and bas becn
81 al Vaudeville
order this song

Price, 60 cents.

KUNKEL BROTHERS,
PUBLISHERS,

2BTH AND OLIVE STREETS,

most ¢

Cirenits

ST. LOUIS.

MISCELLANEOUS.

WHY BE WITHOUT
A METRONOME?
WHEN YOU CAN GRT

Kunkel’'s
Pocket
Metronome

IHE BEST EVER MADE,
FOR 60 CE!

KUNKEL BROTHERS,
ST. LOUIS,

28th and Olive Streets,

MISCELLANEOUS.

DON'T BUY
An Out-of - Date Writing Machine
On a Worn-Out Reputation.

«THE ...

STANDARD VISIBLE =

Otiver Writer

DOES THE MOST OF THE BEST
WORK THE EASIEST.

The Oliver Typewriter Company,
CENTURY BUILDING,

315 N. 9th Street, ST. LOUIS.

Thlrty Years
MUSICAL LIFE

in London.

liy I{FR\JANN KLEIN.

st nd i
crosting apecdates of Pattt. the Do Kesrkos, Wagnor

8o, 483 pp, $2.40 net (postate 19 Cents).

THEODORE LESCHETIZKY.
By COUNTESS ANGELE POTOCKA.

ot (e romiant ivine pika

The Courtams Porockn. o

o4, ad the Rarrative iiroduces T

Tall 12me., 307 pp., 32.00 net (postage 14 Ceats).

The Century Go., Union Square, New York.
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PIANO, ETC.

VIIARLI‘S GALLOWAY,

ST.
TANO AND THEORY.
Auadress, Kunkel Bros,

RNEST R. KROEGER,
PIANIST AND ORGANIS
(Harmony, Composition, Counterpoint nd lnmummuunn\
Address 3631 Olive

IHSCELLANEOUS.
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N

}“ I
ANUFAC
Musio and Publication Paper

l’:\l’l' R CO.,
RER AND DEALEE,
ial BILOUIS,

D ADAM FLICKI

D e
Removed his office trom 707 Pine Street to 1113 Pine Street.

CHAS. A. DRACH

ELECTROTYPE CO.
ELECTROTY PERS *

* STEREOTVPERS
CoR. FOURTH AND PINE STREETS,
(0id Globe-Democrat Building)
ST. LOUIS, - -

MO.

(GEO. B OWEN
Cataloge
Machine T}

With Parrin & Smith Priating Co.

and l omme
e Setting.

Printing

FKANK HILLIG,
BOOK BINDERY,

MusIC BINDING A SPECIALTY.
506 Oltye Street, Room 514, BT. LOUIS, MO,

BERTINI'S
Twelve

Preludes and
Rondos.

EDITED BY CARL SIDUS.

Complete in 1 Book, $2.00.

Published in Kunkel's Royal Edition.

“This is a set of most instructive studies of the ¢nd
and 8rd grades. They offer excellent variety of
technical work and are indispensable to the musical
education of every pupil.

T'o be bad at all music stores and of the publish-
ers,

KUNKEL BROTHERS,

28th and Olive Streets, ST. LOUIS.
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TRAINS.
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MEXICO
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CINCINNATI AND COLUMBUS EXPRESS.
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TICKET OFFICE,
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Just Published.

PIANO SOLOS.

SONATINA

Masqu
Two Movements
(1) A

v « (Liebeserklihrung.)
2) \a‘ul/»—lh Harle

puin and the Mai

FRANZ SCHUBERT.
The most ful pian

n by Schul

LISZT'S
Beautiful Improvisation of Mendelssohn's

Spring Song.

Grade 3 to 4 1,00
The piano litera
ful and effective than th

contains nothin

more heauti

mprovi

KUNKEL BROTHERS

PUBLISHERS

2871 AND OLIVE STREETS ST. LOUIS

WIIEH Yﬂll TRIVEL

SELECT A RAILWAY AS
YOU DO YOUR CLOTHE

KATY SERVICE

(MISSOURI, KANSAS & TEXAS RAILWAY.)

Suggests Comfortable and Convenlant Trains,

THE “KATY FLYER” AND
KATY DINING STATIONS

Weals, Moderate In Price,
Unsurpassed In Quaity and Servie,

ONE PRICE

ILLUSTRATED FOLOER SENT FAEE ON ARPLICATION




HE MISSOURI STATE
BUILDING.

ISTIMATH OF COST)

Building proper $141,600.00
Refrigerating Plant 20,000.00
culpture 15,000.00

ater
Mural decorations ,

*“Roman architecture with an Ame
ing” is the way in which Mr. Isaac S. Taylor,
Building at the

architect of the Missouri State

ana Purchase Exposition, describes the

Loui:
style of architecture of that structure.

Missouri’s building consists of three monu-
s connected by balconied links;
1 and towering,
The
mhellished by

mental m:

the center mass, dome-crown
ated with sculpture.

and profusely dec

dome, a perfect hemisphere, un
is guilded and
A beautiful

a single rib or moulding,

crowned by a- Winged Victory.

KUNKEL'S MUSICAL REVIEW, JULY,

four terraced flights, continuing the axis of the
ads up to the main
On cither

Government Building, 1
entrance of the Missouri Building.
side of this entrance are large figures alle-
gorial of Beauty and Strength. On the attic
of the entrance is the word “Missouri” flanked
by the coat of arms of the State—a quartered
shield supported by two bears with the motto

sto.”

Salus Populi Suprema Lex
The visitor entering the building will find
himself in a gigantic rotunda 76 by 76 feet, the
roof of which is soffit of the
An electric fountain in the center of

the frescoed
dome.
cooled

this rotunda spurts water artificially

which cools the surrounding spaces to an
At
a semi-circular desk at one end of this rotunda
the host of the Missouri Building will be al-

s waiting like a clerk in a hotel to welcome

agreeable temperature on the hottest day.

wa

the visitor. Passing through the rotunda the

1904

room will show the general resources of the
State, massed as they cannot be massed in the
big exhibit buildings.

The balconies are arranged so that the visi-
tor in making the circuit of the building will
be obliged to pass through the exhibit halls
and to see something at least of the treasures
they contain.

The Governor’s suite are on the first floor
—the southern rooms in the western connect-
ing link. They will be finished in Missouri
grown satin walnut. The Hall of State or
auditorium will be similarly finished and will
also be furnished in the same material. This
wood is susceptible of a fine mahogany finish
and is extensively used in imitations of ma-
hogany. All the satin walnut work will be
furnished by the producers of Southeast M
souri, the only place in the world where this
beautiful material can be obtained.

The western balconied link, on the sec-
ond floor, contains the Commissioners” rooms

colonnade of coupled Corinthian columns,
each couple of columns crowned with a seated
This

mass, at

figure, surrounds the drum of the dome.

construction surmounts the central
each comer of which is a gigantic sculptured
group symbolical of the arts of peace: Music,
Literature, Art and Architecture
The building feet

It is completely

is 312 long and 160

feet wide, surrounded on

two floors by

hes which
supply an uninterrupted promendde about the
building at two lev

balconies and  po

s, one 30 feet above the
other, and will furnish a view of the Exposi-
tion from all sides. As the building stands on
an elevation behind the Government Building
a spectator on the balconies will obtain a fine
view of the main picture of the Fair. Another
similar promenade,

15 feet wide, surrounds

¢, 130 feet above the Expos

the dome at its bas
tion grounds,

A monumental stairway, 45 feet wide, in

visitor will reach the Hall of St

¢ ina wing at

the southern side of the buildir This audi-

torium is 50 by 75 feet, exclusive of the ros-
trum, and 40 feet high, with seating

com-

The
s well
as on the paneled walls, the mural decorator
vill exercise his skill.

modations for nearly 1,000 persons.
ing will be heavily coffered and there

It is to be used for re-

ceptions, lectures, d;

nces, and as an assembly
room for such state and local socicties as may
meet in St. Louis during the World's [
period.

air
Under the rostrum will be the refrig-
crating plant and the kitchen,

The n

contains exhibit halls extending from floor to

which flank the central mass

se

ceiling with an observation gallery sprround-
These exhibit halls,
which contain 5,000 square feet of floor sp:

ing them on four sides.

are top-lighted. The western one will
show the building resources of Missouri—
woods, stones, clays, etc. The eastern exhibit

together with a comfortable parlor for the use
of the Commissioner:

The eastern balconied link, on the second
floor, contains the hospital and creche, and
retiring room for women, where they may have
the services of nurses and a matron, On the
lower floor every convenience which has been
mentioned by any state commission up to the
present time will be offered the visitor—post-
office, check room, register, information bu-
reau, toilet and lavatory conyeniences, etc.

The sculpture of the building will be the fal-
lowing, exclusive of the architectural ornament
to be executed by the staff worker:

Winged Victory on top of dome.

Eight seated figures at base of cupola,

Four groups on pylans flanking the dome.

Two figures—Love and Strength—to’ right
and left of the N entran

Two groups in front of the side masses or
exhibit halls.

he materials of the building will be the

same as those of exhibit buildings—wood and
staff.  The building is to be a_temporary
structure to be removed after the Fair.




mevoescnes | KAANIGH & BACH

HALLET & [)Avis Co.'s PIANOS.

STRICTLY HiGH GR 3
GRAND AND I6H_GRADE INSTRUMENTS
UPRIGHT

UNDOUBTED DURABILITY.
HIGHEST EXCELLENCE
IN EVERY RESPECT. ~

PERFECTION OF
MATERIALS AND WORKMANSHIP,
RESULT.

MANUFACTURING AND . WAREROOMS:

HOME OFFICE: 179 Tremont St ss. 239 Wabash Ave., Chicago, llls. The De/,gﬁ{ of Fla,”su\‘
94 Fifth Aveaue, 159 Superior St., Cleveland, 0. i
OSTON, MASS. - L
B s Sistenth Stret, Denver, Col. TR

NEW PATENTS. NEW CASES
FACTORIES AND WAREROOMS:
235 to 245 E. 23d St., New York.

ST. LOUIS REPRESENTATIVES :

KIESELHORST PIANO CO., 914 Olive Street,

Teachers!

Send for
Kunkel Brothers
New Catalogue of
Musical Publications.

Established in New York in 1851

JUST PUBLISHED

IN KUNKEL'S ROYAL EDITION

Koehler's Very First Studies, 0p. 190.
GEO KILGEN & SON REVISED BY CARL SIDUS.

PATESGEURERS F. A new, revised, annotated and magnificent Edi
i tion of these justly popular studies, with full ex=
ChurCh aﬂd Parlﬂr Plpe Organs’ planatory text and easy and pleasing accompani
Office and Faclory, 3819 fo 3827 Laclede Ave., ments to be played by the teacher in the beginning.
ST. LOUIS, MO making this work one of the easiest and best piano
= R instructors for the young beginner.
1o done at short noties, Drawiags, Spect

Prives farnished free on applieation. PRICE, $1.50

CELEBRATED STUDIES.

Bidus, Carl, 2
Sequel to Behr-Sidus, op, 575,
welve Characteristic Studies, a follows:
No. 1~Javfal Promenade. No: 3—The
Little :ol:nm No. 8—0n the Alps No.
4—The Little Shej No. f—Inyita-
thon to tha Dance. No.6—Tn the Mill. No.
an . il

Tunning an:
fea

Bertini, Henri.

enty-four Studies in two books,

ning Nos. 1to13[m. 8] 100
~The Merry v Miller. A Ur k] 100
. No. 8—Lil
ding Along. No. 10—Mirth
Frolic. No.11—Bold Resolution. X

Book I1,, conta
Op. 100.

nty-five Studies in two

n py C| kghh'cn No

Rt e A [RE]

o atles s ndeet  boon 1 enchers In want —Light of Heart. [R.2] - = - - - i1
‘o & well arranged and progressi I /e set of easy studies.
They do nottire or lose Iterest by oft ropeated playing. Tbese studies are as lnteresting s those of op. 50, 100




No Musical
Education
Is Complete
which does not
include a Thorough
Knowledge of

The Knabe Piano.

The Knabe's inimitab/~ tone and touch have won the highest encom-
iums from artists whoso reputation is world wide, They voluntarily tes-
tify that the assistance of the Knabe Piano is needed to bring out and
emphasize music’s highest possibilities. The Knabe is just as valuable

to the novice. It cultivates and develops the musical inclination, stim-

In Considering the THE...
Purchase of a
Angelus
Piano or | i tat wonderfui de- | )
.| vice by which anyone, |
without knowledge of |
Organ . -B 7
g compositions of the
Do not overlook great masters perfect-
The.. Iy, that
the price of Tur

ANGELUS to play the
piano. alone is $225.
THE ANGRLUS, with
Grand Orchestral
Combination, §250.
The latter is a pat- |
ented arrangement
and produces most

HIS name on & Piano or
Otgan means that you
will get BETTER VALUE for
the amount of money in-
vested than can be given you
Dy aity other concern in the

ulating the player to seek the higher planes of musical

WM. KNABE & CO.

New York Washington.

JESSE FRENCH PIANO & ORGAN C0.

1114 Olive Street, ST. LOUIS, MO.

Baltimore.

<mM-0m

weats chanming effects,
Visitors 1o see and hear
Pianos Rented, Tuned, Repaired or The Angelus
Moved at most Reasonable Rates welcome.

The ESTEY.G: S

Have You Seen this Valuable Work ?
THE PIANO PEDAL,

HOW TO USE IT CORRECTLY AND ARTISTICALLY.
IN TWO BOOKS.

—_— By e—

CHARLES KUNKEL.
This method I3 to go hand-in-hand with all plano studles, from the very beglaning.

A practical explanation
tho acoustlo principles in:
/A voived in the astistic s o
the Piano Pedal, with coplous
exampleannd primacy atudien
lasing & foundation for te
correctuse of the Podal, and
correcting the more common

i mo
isiaken ando by he majory
O layers 1 the use thareod,

KUNKEL BROS,,

28th and Olive Streets, §T. LOUIS.

All the Major, Harmonic and Melodic Minor
and Chromatic Scales, Chords, Five-Finger
Exercises and Octave Studies, - Carl Sidus,
op. 502 (R.E.)

- w
A superior edition of these ever necessary

to equal
them has ever been published In so concise a

alds to

form. Very popular with teachers,
w -
Price, - 81.25

KUNKEL BROTHERS
PUBLISHERS

ST. LOUIS.

28TH AND OLIVE STREETS,
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